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Greatest of Film Gingerbread Palaces, 


Roxy, N.Y., Now Faces Extinction 





Gingerbread of the old palatial+ 
motion picture sites appears final- 
ly crumbling away (anything more 
ean only be anti-climactic) with 
the news that New York’s Roxy 
Theatre, via a deal with William 
Zeckendorf, is likely soon to be 
razed 

Zeckendorf, as president of 
Webb & Knapp, has a tentative 


‘Payola Roll Blues’ 

Stan Freberg rushing out 
“The Old Payola Roll Blues” 
for Capitol as a topical item. 

Disk artist-author is known 
for his satirical humor on wax, 
viz., “Green Christmas,” “St. 
Soon Oe and the Dragonet,” etc. 








deal to purchase the Roxy from 
the Rockefellers at a price of! 
$5,000,000 There are a lot of 
“iffy” situations involved. But, at 
least, it's acknowledged on both | 
sides that a tentative contract has | 
been signed by both sides. 
Rumors have also identified 
the Roxy with concert-opera- 
ballet impresario Sol Hurok. 
»d for suitable rental prem- 
ises will soon become acute 
with Metropolitan Opera and 
Carnegie Hall both due to be 
razed. Just where the Philhar- 
monic Orchestra will play next 
seaso is somewhat vague 
though N. Y. City Center is 
mentitoned 
Upon first 


i 





inquiry, Zeckendorf 
said the “deal was set.” Indeed, 
he was quoted earlier as having 
said this same thing at a meeting 
of the Webb & Knapp annual 
stockholders meeting in Wilming- 
ton last Friday (4). But Zecken- 
dorf, at a second conversational | 
session with a reporter stated the 
Continued on page 22) 


Red Army nists’ in Mufti, 
Or Else-Maybe; a Matter 
Of ‘Security’ (It Sez Here) 


Washington, Dec. 8. 








The Red Army Chorus’ tour of 
the U.S. this year may be stymied 
by a highly unusual factor. There | 


are those in the State Dept. as well | 
as other Government’. depart-) 
ments concerned with security who 


feel that it’s okay for the group to | 
play the U.S. with one big “if.” 
They've got to take off their uni- 
forms and work in mufti. Other- 
wise, it’s felt that the security 
problems will be tremendous. 


State Dept. feels that with — 
than 100 in the troupe, it’s 
much to shepherd them in ae 





when wearing the uniforms of what 
many in Government concerned 
with security term “‘may be poten- 


tial enemies of the United States.” | 
However, the group has played | 
France and England, while in uni- 


form, and all have lived to return 
to the USSR and tell about it. | 
he Red Army Chorus is re-| 
garded as one of the most unusual 
entertainment. organizations in the 
world This highly disciplined 
group contains vocalists, instru- 
mentalists, dancers and_ several 
novelties and has received top 
act lain in several countries. 
The problem of permitting them 


(Continued on page 64) 


jat getting teen 


| cartoon 


Ike, Nixon Targets. 
in Minn. AM & TV 
ging Charges 


Minneapolis, Dec. 8. 
Latest television rigging accusa- 
ions—they've cropped up here and 
are commanding front page news- 
Paper attention—involve no less 
personages than President Eisen- 


hower and Vice President Richard | 
| Nixon. 


The principal charge—that Vice 
President Nixon and a Minnesota 
Republican congressman, A. 
Quie—faked a radio broadcast was 
levelled by Ray Hemenway, state 
Democratic Farmer Labor party 
chairman. 

However, Quie and the Nixon of- 
fice deny the charge and Minne- 
sota Republicans are threatening 
to sue Hemenway for slander. 

In the Nixon instance, Hemen- 
| way alleges that the Vice Presi- 


dent recorded answers to 10 ques- 


tions put to him when he returned 
from Russia last summer and dis- 
tributed the tape to Republican 
| congressmen who were to dub in 
their voices posing the questions to 
him. 

The DFL chairman charges that 
Quie did not “hesitate a minute” to 


use the “bogus broadcast” during 
the latter’s campaign 

On his part, Quie declares that 
the charge is “absurd.” He says 


he sat in front of tv cameras with 

(Co 
Methodists’ Jazz Cartoon 
| Aims at JD (Juve Drivers) 


Jazz and cartoon films are be- 
ing harnessed to a campaign aimed 


tinued on page 46) 





ly. Sponsor of the jazz approach 
is the General Board of Temper- 
ance of the Methodist Church 
which has produced an animated 
under the title “Stop 
Driving Us Crazy,” which repre- 
sents the first time a church or- 
ganization has used the jazz-car- 
toon idiom. 

Benny Golson, modern jazz sax- 
ist, wrote the original jazz score 
which is being promoted via a spe- 
cially pressed 45 rpm disk. How- 
ard Morris does the narration for 
the film. 


agers to drive safe-! 


—m 


FILM MILLIONS 
AT STAKE IN D.C. 


By GENE ARNEEL 


While Allied States Exhibitors 
Assn. is in convention currently 
in Miami Beach, Eric A. Johnston 
in New York yesterday (Tues.) 
brought the all-industry prob- 
| lems into sharp focus at a meet- 
ing of the Motion Picture Assn. 
of America. Attended by 
pany presidents and other MPAA 
| board members, the association's 
prexy put the spotlight on the 
many millions of motion picture 
| dollars at stake in the outcome | 
of the upcoming series of Con- 
| gressional maneuvers. 

The film production colony in 
| Hollywood; the distribution arm 
| of the industry, in New York, es- 
sentially concerned with the fiscal 
ups and downs; and the theatre 
exhibitors from coast-to-coast all 
have a common stake in the com- 
mon problem. 

The MPAA toppers were in 
unanimous agreement on what's 
to be done and how it is to be 
| done. So far as the latter is con- 
cerned, it’s a matter that “hope- 
fully” (Johnston's word) will ally 
all segments of the picture busi- 
ness, including star talent and 
the labor unions, plus the exhib- 


(Continued on page 17) 








Sacco-Vanzetti 


As NBC 2-Parter 


Chicago, Dec. 
As part of the Purex bs, oF 
NBC-TV of specials will be halves of 





| a two-part drama on May 22 and 29. | 


Tentatively set as the program is 
a dramatization of the Sacco-Van- 
zetti story. 

It's understood the network in- 
tends to repeat “What Makes 
Sammy Run” in June, in which 
case Purex would buy halves again 
of the two-parter. Show got low 
ratings but excellent reviews early 
lin the season, and there's feeling 
| ence. In any case, the web will re- 
peat one of the best “Showcase” 
offerings of the season on June 12, 
and Purex will pick up the tab. 


Hong Kong’s-$95 TV Set 


| 
| Hong Kong, Dec. 8. 
| With prices reduced for the sec- 
ond time in three months, Hong 
Kong believes it has the cheapest 
television sets in the worid. A table 
model sells for approximately $95. 
There's one station, and the pay- 
tv system is called rediffusion. Cost 
of wiring the set to receive pro- 
grams is about $4.35 monthly, with 
the charge also financing all main- 
tenance and repairs required by 
the set, including replacement of 
“the cathode tube. 








| that a repeat can draw a big audi- | 





Mobsters’ Threat 


Then there’s the one about 
the two gangsters who wrote 
a song, had it waxed, and sent 
it over to the disk jockeys 
with the admonition, 

“Better play this or we'll 
send you money!” 


Warners, AAI 
' Post-48 Pact On 





com- | 











Hollywood, Dec. 8. 
Though the jor picture pro- 
ducers have decTared a solid front 
against participation by any of the 
Hollywood guilds and unions from 
television proceeds of post-’48 pic- 


? 





| Was 


Features to TV. 


| the sponsor did not become in any 


| house 90” 


tures, the fat is that two current 
members of the Motion Picture 
Assn. of America have already | 


made post-'48 films available to tv 
via settlements with the Guilds. 
The majors are Warner Bros. 
and Allied Artists, both MPAA 
jmembers and both of which 
jreached agreement on participa- 
ition of the guilds in post-’48 tele- 
| vision revenues. Warners did so 
|indirectly, writing into its con- 


tract on sale of 12 post-'48 features | 


to Associated Artists Productions 
that the sale would be null and 
void unless AAP reached agree- 
ment with the guilds, which is sub- | 
sequently did. 

Allied Artists has put into tele- 
vision release a total of 39 post’48 
films since joining MPAA; prior to 
its membership in the organization, | 
| it had released 75 post-'48 features 
|to tv with guild Participation under 
the socalled “Monogram Plan” 


| 


| worked out with the Screen Actors | 


Guild. Under the plan, which had 
application to low-budget features, 
; actors got 12% of their original 
| Salary on films sold to tv for less 
(Continued on page 30) 


The Night They (L&L) 
Invented Millions 


Alan Jay Lerner and Frederick 
Loewe have come up with another 
1,000,000 album seller with the 
MGM soundtrack LP of. “Gigi.” 
Lerner & Loewe first moved into 
the golden LP circle with the origi- 
nal Broadway cast album of “My 
Fair Lady” on the Columbia label. 

The “Gigi" soundtracker first 
went on the market in April, 1958, 
and now that the company has 
1,000,000 sales under its belt, it’s 
bringing out a Spanish version of 
“Gigi.” A French lyric treatment 
has already been put on the market 
by Columbia. Col, incidentally, got 
into the Spanish act 





i panic workover of “My Fair Lady.” 


\CBS-TV Shelves Serling Play On 
Warsaw Ghetto as Clients Squawk 


+ 


“In the Presence of Mine En- 
emies,” a Rod Serling script about 
the Warsaw ghetto for “Playhouse 
90" was shelved by CBS-TV direct- 
ly after objections, which are said 
to have come from representatives 
for two of the three sponsors on 
the 90-minute stanza. 

“Enemies,” which was bought by 


ieetdtieiinah es and was then passed as okay 


by the CBS editing department, 
was to have been taped in Holly- 
wood in January. Joseph Schild- 
kraut had been lined up to play 
the lead. But resistance appears 
to have arisen at Lennen & Newell, 
agency for sponsor American Gas 
Assn. Another commercial party 
involved in the nix, - but 
whether it was R. J. Reynolds or 
All-State Insurance is unknown. 
Lennen & Newell explained that 


way involved in the Serling turn- 
down, Agency stuck to the state- 
ment that last summer the “Play- 
bankrollers—to counter 
declining ratings on the prestige 
Thursday night package—‘suggest- 
ed that CBS get away from de- 
pressing themes” on the program. 
Evidently, the network needed a 
reminder, because the Serling 
script was bought after the advice 
was given to CBS by the sponsors, 
The actual details of what hap- 
pened after the sponsors saw the 
script are clouded, although it ap- 
pears as though L&N and the 
agency for another of the under- 
writers offered CBS a reminder. 
A spokeman for CBS held forth 
the hope that perhaps the Serling 
(Continued on m page 3 30) 


Clowns of the USSR, Unite! 
(And Please, Tovarich, No 
Stealing from Each Other) 


The First Soviet Conference of 
Clowns, held last week in the 
Russian capital, has been dupli- 


| cated hundreds of times in Lindy’s, 


} 


|a familiar 


too, with His- | 





Fritzl’s, Schwab's Drugstore, or any 
other place where performers 
gather in the U.S. The Soviet 
comics were told that they’ve got 
to improve and quit stealing each 
other’s jokes. This, of course, is 
form of criticism in 
the U.S. 

The clowns, on the other hand, 
as reported in the New York 
Times, agreed among themselves 
that they need better writers and 
were indignant at their colleagues 
who borrow jokes and whole rou- 
tines without any conscience. It 
was also suggested that certain 
routines be assigned te specific 
performers, and recommendation 
was made that somé@ clowns be 
kept in one arena for as long as 
two or three seasons, so that ihey 
would be forced to develop new 
material. 

However, a major 
from their U.S. counterparts 

(Continued on page 79) 


departure 
was 
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$4 Admish Hurts Attendance at Mex 
World Film Fest at Acapulco, Hence 
Price Slashed; Few Celebs Show Up 


Acapulco, Dec. 8. 

The $4 admission to the Second 
World Review of Film Festivals 
was reduced to 80c after the initial 
twe days of screenings were 
marked by rows upon rows of 
empty seats. Inaugura! night, 
marked by an absence of speech 
making and international stars, 


| 





Not Status Symbol 
Columbia, S.C., Dec. 8 
Concert pianist Leonard 
Pennario, here for a recital, 
quipped that he wasn’t really a 
longhair. 
“I have a haircut every 10 


USSR Writers Collect Yank Royalty 


By ROBERT J. LANDRY 


Some American novelists and textbook writers already collect 
royalties from the Soviets. Others may eventually. It will take 
patience and hard negotiation. The wrong American strategy would 
be to do unto the Russians as they now do—namely “pirate” books 
Sans permission. 

So Norman Cousins, editor of the Saturday Review, informed the 
members of the respective councils of the Authors League of Amer- 
ica and its two components, Dramatists Guiid and Authors Guild, 
at a St. Regis luncheon in N.Y. on Monday (7). Cousins reported 
in detail on his recent meeting in Moscow with the Writers Union. 

He points out that the Literary Fund there is very generous to 
authors who need grants to finish books, or tide over a failure, or 
because of sickness. He speculated that a considerable part of 
this Fund, supported by payments from Russian state publishing 
houses, must be considered as related to the unpaid-to-American 
royalties on some 50,000,000 “pirated” volumes annually. 


drew a turnout of 1,000, with most 
of these non-paying press, govern- 
ment and industry officials, etc. 


days,” he explained. 
Pennario nevertheless dis- 
dained rock ‘n’ roll as “a dis- 


Donato Miranda Fonseca, Presi- 
dent Adolfo Lopez Mateos’ secre- | 
tary who represents him in the| 
event, after a nearly two hour de- 
lay in screeffing, proposed that Rosetta Duncan 
persens milling around outside be ? 
admitted free to fill the over 2,000- 


seat San Diego Fortress. This 
brought on pandemonium as Aca- 
pulquenos, ever ready for anything 
free, stormed and swept aside po- 
lice lines and charged inte the 
fortress. About 1,500 managed to 
(Continued on page 17) 


Havana Riviera 


As Caban Hosp? 


Havana, Dec. 8. 

The Havana Riviera Hotel may 
be converted into a hospital by the 
Fidel Castro regime if the inn 
doesn't turn a profit or prove a 
tourist lure by the end of the sea- 
son. The Castro government re- 
eently seized the structure by put- 
ting in supervisors and taking con- 
trol ef the hotel. 

From all outward appearances, 
the situation is the same at the 
Riviera. It is continuing with name 
talent, Roberto Iglesias having been 
signed to start Tuesday (15) for a 
four-week span. The hotel manager 
is still Fred Pinto who supplanted 

(Continued on page 63) 








58; Made Topsy 


Chicago, Dec. 8. 

Rosetta Duncan, 56, vaudeville’s 
“Topsy” back in the ‘20s, died in 
the hospital in suburban Cicero 
last Friday (4) from injuries suf- 
fered in an auto smashup the pre- 
vious Tuesday (1). Except for some 
brief moments, he had been in a 
coma to the end. 

With her sister, Vivian, she had 
been 4 ing since last June at 
Mangam’s Chateau, plush nitery in 
nearby Lyons. Rosetta Duncan 
(she never married) fractured both 
legs and 10 ribs and suffered in- 
ternal injuries when the auto she 
was driving rammed the guard rail 
at the approach to an overpass in 
Cieero. Circumstances weren't 


tell them only that “a car was 
coming,” but her sister said that 
before lapsing into a coma she had 





er. 


| Ironically, Vivian Duncan had 


(Continued on page 77) 
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Russians are very sensitive that the precedent of recognizing 
American literary claims might open the door to American indus- 





MEYER DAVIS 
{atest Release, Victor No. LPM 1930 
“EVERYBODY DANCE” 


trial patent claims or to retroactive demands. There is also the 
delicacy of American authors being widely published in USSR 
(albeit on the cuff) while very few Russian authors get published 
in America. Hence the Writers Union tends to see an imbalance, 
ignoring the royalties issue. At first Russian authors wished not to 
discuss American author royalties at all, asserting this was (a) @ 
Trade Ministry affair and (b) less vital than the theme of “good 





Moscow to plead its cause. 
at the time. 


to dance.” 








Of which Cholly Knickerbocker 

rt Ao yee ear experience: | will.” Cousins pushed the argument that to an American author 
‘ , “ eee . S 

Maestro will make everybody who royalties was the key to unlock goodwill. 


Authors League a year previously had sent Adlai Stevenson te 
He collected only polite conversation 


—_ —_______ | 














WRATH TO COME 


Manchester Daity Sees Films 
Boxed In By Churches 








Manchester, N.H., Dec. 6. 


The Manchester Union-Leader, 


Des Moines, Dec. 8. | long a crusader against films, even 
When the Holland, the only film |to the extent of censoring theatre 





jtheatre in Pella, Iowa, clesed in| advertisements, has declared “the 
| June, 1956, the small town of 5,000| brazen arrogance being displayed 


clear. Police said she was able to) 














| (Code’s) general principles, namely, 


population (preponderantely Dutch)! sy certain elements in the motion 
would have been without theatre | picture industry in regard to in- 
entertainment except for the initi-!decent films appears to be back- 
ative of a group of Central College | firing.” 
students there. A lengthy editorial in New 
The coliege students sold the | Hampshire's largest daily news- 
town's Chamber of Commerce on| paper described “a move now 
operating the theatre jointly and | under way to bring the combined 
combined resources to purchase | (Continued on page 79) 
necessary equipment. The theatre = 





resumed showing under the com- 
bined sponsorship in February of | 
|1957 and since that time it has | 0S azZ 


whispered that sleep had overcome | 


operated regularly and cleared 
enough in the first year to buy new 
seats and projection equipment. 
Films are shown on Thursday and 


. 
First of Its Kind 
Friday nights,~with a matinee as 
well as an evening show on Satur- In P Ric 
“> student : uerto 0 


cabinet is respon- 
sible for all labor and maintenance 
while the Chamber of Commerce 


Continued on page 15) 


By CARTER HARMAN 


San Juan, Dec. 8. 
- - ; Ocho Puertas, a really posh jazz 
joint, opened in the Old City here 
LEGION CHIDES SEALING, | last week with a one-big-name pol- 
‘ 9| icy and already shows signs of solid 
OF COLUMBIA SUMME | success. Current name is Jo Jones, 
The Legion of Decency last week onetime Count Basie drummer, who 
rapped the Production Code Ad-| plays kig-beat jazz with piane and 
ministration for granting its seal | bass and knows how to play on the 


to Sam Spiegel’s Columb‘a’s re-| °TOWd as well as on the skins. 
—-™* ve 4 Club, with gaslight decor, was 


lease, “Suddenly, Last Summer,” | 
film adaptation of Tennessee Wil- 
liams’ short play Legion itself 
“separately classified” the picture, 
although acknowledging_it to be 
“moral in its theme and treat- 
ment.” Its subject matter of per- 
version, says the Legion, makes 
“Summer” suitable only for a “seri- 
ous and mature audience.” 








Yorker Caro] Landis against odds 
that only new ventures can create. 
Hers is first of several night spots 
| planned for Cristo St., destined to 
| become showstreet of the Carib- 
bean possibly within the year 
Mrs. Landis’ jazz policy is signif- 
Continued on page 54) 





conceived and executed by New | 


Pitt Hilton's 
VIP Premiere 


By LENNY LITMAN 


Pittsburgh, Dec. 8. 

The Gateway Center, symbol of 
| Pittsburgh's renaissance, rolled 
| back on Thursday (3) to form a 
| backdrop for a glittering topaz that 
| is the new Pittsburgh Hilton. With 
thousands looking on, Conrad Hil- 
| ton cut a five-foot ribbon that en- 
| circled the hotel and began the 
round of ceremonies that ended 
| with formal opening of the hotel 
on Saturday ‘6). 

At the opening luncheon, 700 in- 
vited guests from the civic, political 
and entertainment worlds gathered 
te bear Hilton make his first ad- 

| dress to a Pittsburgh audience. His 
| talk was sprinkled with charm and 
| good humor. He got his biggest 
| laugh when he referred to the ex- 
| periments on the moon shot and 
said “a fellow just doesn’t know 
where to put his next hotel.” 
| He then said that when he was 
| here two years ago for the ground- 
| breaking, Joe Barr was a state 
senator and now is mayor and that 
| Dave Lawrence was mayor at the 
|} time and was now governor. He 
| then paused and said, “If looks like 
| Jim Oates (president of the Equi- 
table Life Assurance Society who 
preced him on the dais) is the 
only one with the same job.” 
The luneheon was closed with 
Dimitri Tiomkin conducting the 
Pittsburgh Choralists in the com- 
| position he collaborated on with 
Hilton, “A Prayer for Peace.” 

Earl Wilson, Broadway columnist 
whose loca! outlet is the Pittsburgh 
Post Gazette, headed a host of im- 
ported newsmen. Show bizzers on 
hand included Mr. and Mrs. Robert 

\ (Continued on page 64) 
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No Loew's Theatres Proxy Fight; 
Picker Halves His Stock Options: 


Tisch Rides Diversity Pony. 


A possible proxy fight that could, 


have resulted in the unseating of 
the Eugene Picker management 
team at Loew’s Theatres has been 
avoided as a result of a compro- 
mise between Picker and Laurence 
A. Tisch, president of Tisch Hotels, 
which owns 14.4% of the outstand- 
ing stock of the theatre chain. 

Strife arose over the proposed 
Loew's Theatres stock option plan 
for its key executives, particularly 
the 50,000 shares earmarked for 
Picker personally. The board of 
directors had approved the stock 
option plan, subject to the okay of 
the stockholders, prior to Tisch’s 
joining the board and assuming 
the post of chairman of the finance 
committee 

An agreement, 
volve the cutting of Picker’s 


believed to in- 


out at a heated board meeting last 
week. Although the proxy state- 
ment sent to stockholders for to- 
morrow’s (Thurs.) shareholders 
meeting, the first for Loew’s Thea- 
tres as a company completely sep- 
arated from Loew's Inc., lists 
Picker’s option a§ 50,000 shares, 
the proposal is expected to be-sub- 
mitted to the investors in a re- 
vised form at the session at Loew's 
State Theatre, N. Y. 
Others With Options 

Tisch is said not to have raised 
any objections to the options 
granted other Loew's Theatres ex- 
ecutives, but he expressed serious 
concern about the large allotment 
aside for Picker. The other 
options are as follows: John F. 

(Continued on page 15) 


Hanna & Barbera Near 
Closing Cartoonery Deal 
With Columbia Pics 


Hollywood, Dec. 8. 

Hanna & Barbera will be the 
exclusive theatrical cartoon pro- 
ducers for Columbia under a con- 
tract now nearing the 
stage, according to company offi- 
cials. Bill Hanna and Joe Barbera. 
H-B thus takes over the spot held 
by UPA Pictures, whose option 


eet 





Col did not renew earlier this year. | 


The company, formed under the 
presidency of director George 
Sidney out of the inactivation of 
Metro's cartoon department, is | 
now grossing an estimated $2,000,- 
000 per year and has nearly tripled 
its staff (35 or 40 at Metro) since 
its formation in July, 1957. 

Hanna and Barbera pointed out 
that the theatrical cartoon chore— 
the first they’ve undertaken since 


becoming an indie will not cause | 


a staff increase 
“Loopy de Loop” 
cartoons for Col will be made dur- 
ing the slack season of their tv 
operation (Oct.-Dec.). H-B now 


since the 10 


makes three weekly half-hour tele- | 
distributed | 


vision cartoon series 
via Screen Gems, Col vidsubsid. 
Under the theatrical pact, Col 
will have exclusive call on H-B’s 
theatrical product and will retain 
annual options for five years—so 
the deal’s to be mutually exclusive. 


On the boards is still another | 
half-hour weekly cartoon tele- | 
series, a situation comedy for! 
adults 

“We've actually turned out in 


one year more footage than we did 
at Metro in 20 years,” 
Hanna. “We used to make eight 
‘Tom & Jerry's’ (about 7 mins. 
each) a year. Last year we aver- 
aged five cartoons a week.” Speed- | 
up’s explained in iarge part, of | 


course, by the elimination of “in- | 
betweening,” i.e., detail. H-B calls 
it “planned animation.’ 


Hanna and Barbera said they | 
have for the time being abandoned 
any plans to have any of their work | 
done overseas. The final cost, they | 
said, is apt to be higher than doing 
it here. They had recently sought 
a co-production deal with Inter- 
lingual International of Tokyo. 


own | 
option to 25,000 shares, was worked | 


signing | 


(a French wolf) | 


said Bill | 





Mike Todd Jr. 
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Gale Wrecks Set 
For ‘Nazareth’ 


: Madrid, Dec. 8. 

After producer Sam Bronston 
guided the Spanish and foreign 
press around his giant Jerusalem 
temple and fortifications set for 
“Man From Nazareth” on the lot 
at Sevilla Studio, a 100-mile- 
gale levelled this decor complex 
estimated to cost some $200,000. 

Set had been under construc- 
tion for almost five months, su- 
pervised by French art director 
George Wakhevitch. Bronston be- 
lieves it was the biggest construc- 
tion project for a film lot in the 
history of motion pictures 

Act of God, Bronston said here, 
is a production setback and 
though damage is covered by in- 
surance, delay to reconstruct 
| will retard a previously fixed start 
|}on Jan. 21—wWith the producer 
holding the bag for additional sal- 
ary and high studio overhead. 
Or the same Sevilla lot a little 
over a year ago, Tyrone Power 
was stricken with a fatal heart 
attack while starring in “Solomon 
and Sheba.” 





New Corporation Born 
Of Prudential Loan As 


N. P. Films Inc., a subsidiary 
corporation of Cinerama Inc., has 
changed its name to Cinerama 
Films Inc. Filing attorneys were 
Jacobs and Persinger, who have 
long handled the affairs of Cin- 
| erama Inc. The company is a N. Y. 
corporation and papers were en- 
tered in Albany. 

The corporation was formed for 
purpose of transfering assets as re- 
quired by a loan agreement with 
the Prudential Insurance Co. In 
order for Cinerama Inc. to be able 
to borrow up to $9,000,000, as pro- | 
vided in the loan agreement, it is 
necessary for Cinerama Inc. to 
form two wholly-owned subsidiary 
corporations and to transfer all of 
its right ,title and interest ia Cine- 
|rama, projection and certain other 
|} equipment in one subsidiary and 
}all patents and equipment related 


| to the development of a new single 
lens system to another. 

| The reason for the formation and 
transfer of assets to two wholly- 
owned subsidiaries is that Pruden- 
| tial required these transactions as 
a condition of entering 


j}and “new faces” 
tion values equal to the big budget | 


EAHIBS TEACHING 
TRADE LEGalN 


In an effort to convince the film 
companies that a well-made picture 
without star names can do business 
at the boxoffice, the major theatre 
circuits have decided to give these 
so-called “best effort” films an ex- 
tra merchandising push. The ulti- 
mate aim, of course, is show the 
film companies that they neéd not 


wait to assemble a package that | 


contains only the established box- 
office stars. Thus, the theatremen 
believe, they can achieve their 


hope of getting more pictures on 


the market. 
In all conversations with the film 


company executives relating to in- | 


creasing the product supply, the 
exhibitors have always been con- 
fronted with the argument of how 
difficult it is to put together a 
package with the proper b.o. per- 
sonalities, 

By supporting and merchandis- 
ing pictures with semi-star names 
but with produc- 


entries, theatremen are attempting 
to assure the production companies 


| that they can receive a fair return 


N.P. Films Inc. Disappears 


for their money. 
dustry’s technital jargon, exhibi- 
tors are saying to the producers: 
“Maintain the standards of the be- 
low-the-line costs but ease up on 
your above-the-line expenditures.” 

The picture that has been singled 
out for the extra effort is Warner 
Bros.’ “A Summer Place,” starring 
Richard Egan and Dorothy Mc- 
Guire and featuring “new faces” 
Troy Donahue and Sandra Dee. At 
the recent Theatre Owners of 
America convention in Chicago, S. 
H. (Si) Fabian, president of Stan- 
ley Warner, cited “A Summer 
Place” as the type of entry that 
exhibitors would be willing to give 
special attention. Fabian backed 
his promise by sending Harry 
Goldberg, SW’s pub-ad chief, and 
his assistant, Arthur Manson, to 
regional meetings of circuit man- 
agers and exploitation men to hypo 
the circuit’s effort in the selling of 
the picture. Special advertising 


and promotional campaigns were | 


devised. Similar extra backing was 
provided by RKO Theatres, Ameri- 
can-Broadcasting-Paramount Thea- 
tres and other chains playing the 
picture. The result so far seems to 
be encouraging. After a 
start, 
into the top position last week in 
VARIETY. boxoffice survey of key 
cities. 

The success of the campaign on 
“A Summer Place” is expected to 
be continued with other pictures. 
The circuits are now eyeing Para- 
mount’s “L’il Abner,” another en- 


try with topnotch production val- | 


ues but without outstanding box- 
office names. 

The effort of the circuits and 
other theatres is aimed at break- 
ing the strongly entrenched posi- 
tion of the handful of star names. 


Theatremen have frequently | 


charged that the alleged strangle- 
hold these stars have on the indus- 


| try has caused the product short- 


| 


into the | 


| loan agreement in order to segre- | 


gate these assets in separate cor- 
porations so as to provide the form 
of lien security required by 
Prudential. The effect of such 
| transfer will give Prudential a first 
‘lien on such assets prior to 
| equity of the stockholders of Cine- 
rama Inc. 


the | 


age because no one wants to make 
a picture without b.o. insurance 


| and has hiked film rental charges | 


because of the astronomical salar- 
ies paid these stars. 





Hoyts Theatres’ 
Managing Director 


Ernest Turnbull 
reports from Down Under 
Australia Booms But, 
for Exhibs, So Does 
Video 
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‘Calls 70m New Hold-Back-Films 


Town Theatres; 


Hit Branch Boxoffice’ Growth 


Plot Vs. Small 





Vet Showman 
Eddie Cantor 


appraises them from Chevalier to 
Darin, Bert Williams to 
Sammy Devis Jr. 


In One Era and Out 
The Other 
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Nobody's Talking 
On Rome fizzy 


Alexander Manson, after a 
month's leave of absence from the 
Rome office of the Motion Picture 
Export Assn., is now to be perma- 
nently absent. That much is con- 
firmed. Little else can be pinned 
down in the situation involving 
Manson and Frank Gervasi, head of 
the Rome office, who continues in 
that role. 

An undisclosed dispute involving 
Americans and Italians has, as of 
now, been successfully contained 
|among the parties privy to the 
facts. During Manson's leave of 
absence he is known to have pro- 
tested strongly that he was being 
penalized in a situation by the very 
fact of temporary separation. 

Persistence of whispers, and 
their nature, together with many 
reported closed-door conferences, 
in Rome, in Washington and in 
New York, is underscored by the 
arrival in the States of a study 


* 











ican research body acting for 
MPEA. 
Further than the above frag- 


ments, all is mystification. 





slow | 
“A Summer Place” climbed | 


Barjul Sues Metro Over 
Its ‘Beatniks’; Invelves 
‘Beat Generation’ Title 


A $450,000 suit against Metro, 
was filed in N. Y. Federal Court | 
this week by Barjul ee 
Pictures, 
tion firm headquartered on the 
Coast. The company, headed by 
Ed Barrison and William Hunter, 
| charges that M-G “falsely, fraud- 
ulently and maliciously” inter- 
fered with Barjul’s efforts in the 
distribution of “The Beatniks,” 


| picture made by Glenville Pro-| 
| ductions (Kenneth Herts and Ed 
Leftwich). 


Metro, which is releasing the 
Albert Zugsmith picture, “The 
| Beat Generation,” is said to have 
| induced sub-distributors to break | 
| contracts for the handling of the 
} picture 
timidation.” George Waldman, an 
eastern states right distributor, ad- | 
mitted he had received a letter} 
from Metro attorneys warning 
about the conflict in 
Waldman indicated that 
| halted distribution of 


he had 


| niks” until the legal aspects were 
untangled. 
| Barjul, in its complaint, con- 


tended that it had made a number 
| of deals durirg 1959 for the sub- 
| distribution of “The Beatniks,” 


| but as a result of the letters from | 


Metro's legal department a num- 
| ber of distribution contracts were 
| cancelled. In addition to the $450,- 
| 000 damages, Barjul is also seek- 
| ing an order enjoining Metro from 

interfering. Peter Gettinger was 
| the filing attorney for Barjul. 


Miami Beach, Dec. 8. 
The roadshowing of 70m pictures 
in a limited number of key cities 
was termed a “menace” to the in- 
dustry by Trueman Rembusch, In- 
diana circuit operator and former 

president of Allied States Assn 
He told the Allied convention 
here that the 70m release pattera 
was being employed by the film 
companies as a “semi-quasi” legal 
device to delay the flow of product 
to the nation’s theatres. He con- 
tended that 70m photography em- 
ployed on a sereen of up to 45 feet 
offered nothing that 35m couldn't 
accomplish. He stated he had been 





made partly in Venice by an Amer- |! 


an independent distribu- | 


“through threats and in-| 


the titles. | 


“The Beat-| 


assured of this fact by photo- 
graphic experts, including techni- 


cians in the employ of the film 
companies. 
"Rembusch charged that 70m 


| films could not be made available 


to smalltown theatres even if they 


wanted to instali the necessary 
;equipment. This situation, he 
charged, is making second class 


citizens of the people of the small 
towns, especially since the theatres 
in the key cities are setting up box- 
offices in drug stores in towns 100 
to» 150 miles to sell tickets for 70m 
roadshow attractions. As a result, 
he contended, the local theatre is 
losing “prestige” that is being re- 
flected in a declining boxoffice. 
He cited Metro's “Ben-Hur” and 
United Artists’ “Solomon and She- 
ba” as the two pix now being re- 
leased under the delayed availabil- 
ity system which, he noted, is fol- 
lowing the same release pattern in- 
stituted by Paramount for “Ten 
Commandments.” He contended 
that by the time small towns re- 
ceive these pictures they will be 
“old and stale” and will have lost 
their b.o. value. This method of re- 
|lease, he charged, not only hurts 
the small town theatre but deprives 
the film company and stockholders 
of thousands of dollars “due to 
| spoilage.” 
| Rembusch quoted a letter writ- 
ten to Loew's prexy Joseph R, 
| Vogel by Roy Kalver, who operates 
a theatre in Decatur, Indiana. The 
| letter, which deplored Kalver’s ina- 
bility to obtain “Ben-Hur,” said in 
part: “Today my customers can 
| enjoy the-same television programs 
| the rest of the country is seeing 
; by a flip of a switch. They can buy 
the latest cars, magazines, lipsticks 
and stylish clothes on our Main 
Street as in any other town in the 
country. But when it comes to 
movies, my merchandise is old and 
stale and shopworn before I am 
able to sell it.” 


San Antonio Firm, Signal, 
Building Feature Around 
Livestock Exhibitions 
Chicago, Dec. -8. 

Signal Pictures, San Antonio re- 
leasing outfit, has entered the low- 
budget production sweepstakes, it 
| was disclosed here last week. Com- 

pany’'s first feature, now shooting, 
is called “Tomboy and _ the 
| Champ,” story of a_polio-struck 
girl who raises a grand champion 
steer. 

So far lensing has been done 
around the cast, most of which has 
yet to be set. A camera crew cov- 
ered the International Livestock 
Expo here last week and will ditto 
in February at the Houston Stock 
Show. Pic is budgeted at $200,600, 
but producers Tommy Reynolds 
and William Lightfoot indicate the 
| negative cost will likely go to at 
| least $250,000. Film is being shot 
| in 35m and Eastmancolor, and will 

run about 90 minutes. The preem 
according to Reynolds, is skedded 
for Chi around mid-June. 








Walter Reade makes the point 
that the newly-named Cecil B. De- 
Mille Theatre marks the first time 
that an exhibitor has so honored a 
producer, whereas many theatres 
i bear the name of exhibitors. 
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Move Back Venice Film Fest Opening | 


To Aug. 2] Because of Olympic Games 


Rome, Dec. 1. 
The 1960 Venice Film Festival 
dates have been advanced to Aug. 
21-Sept. 4, in order te avoid a to- 
tal conflict with the Rome Olympic 
Games, which it’s felt would have 
damaged the Fest more had the 
original dates of Aug. 28-Sept. 11 

been maintained. 
Other important 


changes an- 


nounced following the latest meet- | 


ing of the fest erganizational com- 


mittee are that of increasing the | 
number of members on the selec- | 
tion committee from three to five, 


in addition to the president (Floris 
Ammannati, head of the Venice 
event) and a secretary. This will 


s 





> 


Kodak, $112 Per Share 


| Common stock of Eastman 
Kodak hit a new high of $112 per 
share on the New York Stock Ex- 
change last week. Thus the trad- 
ing value advanced 50° the 
year’s low of $75. 

Spurring investor interest in the 
company's extra dividend policy, 
plus continuing robust earnings. 


over 





AB-PT’s Reduced 


enable at least three members to | 


see all pix screened in the pre- 
selection process (over 100 features 
this year), and answer the criti- 
cism that the former group was too 
small. 

Tota! number of feature pix in 


the fall competition remains at 14, | 


but a limit has been placed on fea- 
ture films to be shown in the In- 
formation Section: two per day, for 


a total of 28. Discarded, at least | 


for this year, was a suggestion that 
a “super-prize” be awarded to any 
pic in both competitive and infor- 
mative sections. Kudos, as previ- 
ously, will consist of a Gold Lion 


first prize, two acting prizes, a spe- | 


cial jury award plus a new prize 


which can be awarded for the best | 
first pic to be shown in competi- | 


tion by a director. 


Limit was also placed on prizes | 
Venice will recognize as its own | 


among those given by other or- 
ganizations: the Catholic Award, 


the International Film Critics Prize | 


(FITPRESCI), and the San Giorgio 
(Cultural) award, are the only ones 
henceforth to get official status. 
It was also decided at the meet- 
ing to limit the number of pix in 
the Fest’'s traditional retrospective 
section so as not to burden festiva- 
liers with an overdose of daily 


footage, as was the case this year. | 





Turks Play Games 


With US. Dollars 
Owed on Films 


While Spain remains the major 
current sore spot for U.S. distribu- 
tors doing business in Europe, Tur- 
key is the most enigmatic. Trouble, 
says George Vietheer, Motion Pic- 
ture Export Assn. executive in New 
York, is not just that it’s difficult 


fer U.S. distribs to get their money | 


out. 

It’s often a question of finding 
the money after the Turkish buyer 
has deposited it to the account of 
the U.S. seller in a Turkish bank. 
For one mysterious reason or an- 
other, the money may be transfer- 
red to another bank, and then to 
another, requiring weeks and 
sometimes months of MPEA sleuth- 
ing just to locate the loot. 


Techni Merger Unwarm 


On-and-off merger between 
Eversharp and Technicolor regard- 
ed still as a possibility—but not so 
much so. 

It’s been projected for months, 
and time has a way of dimming 
these things. 








Elizabeth Russell set for role in 
Fox's “From The Terrace,” which 
Mark Robson is currently shoot- 
ing on location in N. Y. 





Producer-Screenwright 


Stuart Schulberg 


has written a sentimental hark-back 
in the saga of a mittel-Europa 
film cutter and the heart- 
break attendant fo 


The Cut of a Lifetime 


* * 
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Albany, Dec. 8. 
American Broadcasting - Para- 
mount Theatres Inc. has filed a 


certificate of reduction in capital 
stock from $11,494.020 to $6,488.- 
660. Leonard H. Goldenson, presi- 
| dent, and Jerome B. Golden, sec- 
retary, certified that 250,268 shares 
| of 5% preferred, at $20 par value, 





Capital Structure 


| 


had been reacquired by purchase 


and had been retired 

This left 74,433 shares of pre- 
ferred and 5,000,000 shares of com- 
mon at $1 par value. 


The corporation, formed in 1949 
}as United Paramount Theatres 
Inc., and consolidated with Ameri- 
can Broadcasting Co., under the 
present name, in February, 1953, 
reduced its capital stock from 
$12,457,100 in November, 1957. 


LONG-AHEAD PLANNING 
OF ‘EXODUS’ CAMPAIGN 


Otto Preminger’s promotion 
campaign for his forthcoming “Ex- 


| odus,” not due to reach the thea- 
tres. until Christmas 1960, is al- 
ready in full swing. On his recent 
tour of Israel and Cyprus to choose 
location sites, producer - director 
was accompanied by an Esquire 
magazine man who plans a picture- 
story layout on Preminger-in- 
action. 

Plans are also being set for tv 
shorts and a special theatrical 
short to be filmed in the course of 
the picture’s shooting. 














Independent producer - director 
Otto Preminger has enough solid 
projects lined up right now to 
last him the next five years. Prem- 
inger, who returned to New York 
jast Sat. (5) from Europe and the 
Near East, says too that there may 
be other projects added as he goes 
along, namely something in the ty 
line. 

Right now he’s working on “Ex- 
odus,” screen adaptation of Leon 
| Uris’ current top seller which he 
ishoots in Israel and Cyprus next 
March. He’s decided that the 
United Artists release will be shot 
in 70m Panavision, the process 








|used on “Ben-Hur” and sometimes | 


| known as MGM Camera 65. Plans 


lare to have the pic, which will! 
star Paul Newman and Eva Marie) 


Saint, ready for roadshow openings 
Christmas 1960 in New York, Chi- 
|cago and Los Angeles. 

| “€xodus” wiil be the first Amer- 
jican pic to be lensed entirely on 
|location in Israel and Cyprus, ne- 
|cessitating some carefully laid 
jlines of communication so that 
|Preminger will be able to watch 
the rushes and edit as he goes 
|along, as he did on his Michigan 
|safari for “Anatomy of Murder.” 
|The Technicolor laboratories in 
| Hollywood will process the mate- 
| rial and Preminger estimates that 
| footage will be returned to him on 
location within six days of exposure. 
Israel HQ will also be equipped to 
|handle publicity and promotion 
|prose und stills directly, instead 


| New York. 


‘Producer’ was ecstatic over the| attentions exclasively to that area: 


Hwood-to-Israel Rushes on ‘Exodus’ 


Preminger On-Spot Publicity System—His Crowded | 
Five-Year Sked—Scorns ‘Shortage’ Theme | 


| production. 


| interest, great quality or some ex- 


;the global media.” 
|\of the usual procedure of having | 
all such material routed through | the 

















BETTY MADIGAN 


Currently Four Weeks 


DRAKE HOTEL, CHICAGO 
84 Repeat Booking 
William Morris Agency 


| —— A, 


Reeves, Cinerama — 
Shares Surge On 
Product Rumor 


Reeves Soundcraft and Cinerama 
Inc. ranked one and three in terms 
of stock trading volume on the | 
American Stock Exchange last 
week as word spread around Wall | 
Street that C’rama has a deal cook- | 
ing with a major company calling 
for the production of four to five 
pictures in the big-screen process. 
Hazard E. Reeves is the key stock- 
holder in both companies. 

Total of 416,400 Reeves shares 
were exchanged to lead the list. 
Stock closed at $12.25, up $2.6242 
C’rama had 127,200 shares traded, 
with the issue closing at $5 for a 
gain of $1.25. 

For some time there have been 
hints of a C’rama production deal, 
along with reports of additional 
theatres being equipped for the 
three-panel process. But nothing 
official has come from Reeves. 

Also making the rounds is specu- 
lation about a possible merger of 
C’rama and the sound outfit. Seek- 
ing to influence this, it’s said, is 
the Prudential Life Ins. Co. as a 
Reeves creditor. 











| 
locations he’s picked for shooting | 
in Israel. For the most part he'll | 
use actual buildings, towns, etc., | 
though he is constructing a small 
Israeli village which will be de- 
stroyed in front of the cameras. 
Preminger turned aside all ques- | 
tions about production costs sayirg 
that budgets do not necessarily re- 
flect the quality or real size of the} 
completed film. 

Upcoming on Preminger’s sched- 
ule after “Exodus” for U.A. is a 
legitimate play, Ira Levin's “Crit- | 
ics’ Choice,” which he'll both pro- 
duce and direct for Broadway; 
“Bunny Lake Is Missing” and “The 
Other Side Of The Coin,” for Col. 
release. His new three-pic deal 
with UA starts with the screen 
adaptation of the current best sell- 
er, “Advise and Consent.” “Advise” | 

} 





may precede “Coin” in order of 


Preminger thin ks there are | 
“still too many” pix being made 
today and thu® has little patience 
in various schemes designed sup- 
posedly to relieve “shortage.” The 
reason there are less films being 
made right now, he said, is that 
the kind of films which are suc- 
cessful cannot be mass produced, 
that is films of either great topical 


traordinary aspect. These cannot 
be turned out quickly or simply. 
Producer jis still high on the 
possibilities of pay-see. “It must 
come, and will be the greatest of 
When it does, 
he predicted, a great number of 
producers now turning out 
theatrical product will turn their 





Still Not Itemizing Stanley Earnings 


But Fabian Asserts Theatres in 1959 Out-Earned 


Their Immediate Previous Fiscal Years 





| at Paramount, 
| shortly after Jan 


| long Warner Bros 


“Allied’s Mantzke 


Blanke’s Par Starter 


Hollywood, Dec. 8. 
Henry Blanke’s first production 
where he reports 
1 to launch his 
newly-signed producer pact, will 
be “Affair in Arcady.” 

Edward Anhalt draws scripting 
chore. Blanke is now vacationing 
in Hawaii following windup of his 
contract, 





Cautions on Sex 


Minneapolis, Dec. 8 


? 








Consolidated net profits of Stan- 

ley Warner Corp. climbed to $4,- 
812,000, equal to $2.38 per share, 
for the fiscal year ended Aug., 
1959. The current earnings are 
more than double the $1,250,000 
profit, equal to $1.15 per share, for 
fiscal 1958. 

Although Staniey Warner fol- 
lows its customary practice of not 
giving a breakdown between earn- 
ings of its theatre division and its 
subsidiary, International Latex 
Corp., S. H. (Si) Fabian, SW presi- 
|}dent, stated that earnings of the 
theatre division were higher in 
1959 than in previous years. He 
noted that boxoffice receipts “in 
comparable theatres have shown 
an increase in 27 out of 32 weeks.” 
| He stressed that this is the first 
jtime that the boxoffice receipts 


An appeal is going to Hollywood | have shown an improvement for 


from Frank Mantzke in behalf of|such a long time. 


North Central 


(At one time, 


Allied, of which} International Latex earnings rep- 


he’s president, to “clean up the} resented as much as 78% of Stan- 


screen.” 
Mantzke avers that clergymen, 
Parents and Teachers organiza-| 


ley Warner’s income, per Wall St. 
sources.) 
Theatre admissions, merchandise 


tions and many individuals in this | sales and other income of Stanley, 


area are “up in arms” because of 


including the activities of Inter- 


the “blatant” manner in which “all | national Latex, totaled $123,877,- 
too many films are dealing with 700 for fiscal 1959 as compared 


sex.” 


Reports from exhibitor members | year. 
to this effect are being received| represents a 9% 


| with $113,319,000 for the previous 
The current total income 
increase over 


at his homeoffice in increasing | 1958. 


numbers, he says. 


If the present trend toward “ex. | 


cessively offensive sex” in pictures 
isn’t halted and reversed pronto, 
Mantzke says he fears widespread 
censorship will ensue. And that, he 
feels, would be disastrous for the 
industry. 





U. S. to Europe 


Kurt Herbert Adler 
Lucette Gabail 
Joseph Julien 

Jack Mills 

Gregory Peck 
Norton V. Ritchey 
Buddy Roberts 

Bob Thiele 

Maggie Vaudable 


Ris Me he 
Eddie Albert 
Gene Autry 
Joan Bennett 
Les Bowman 
Richard Burton 
Rosemary Clooney 
Sandy Comora 
Sidney Deneau 
Bill Doll 
Jose Ferrer 
Joseph Friedman 
Walter Fuchs 
Ben Irwin 
Carolyn Jones 
Danny Kaye 
Norman Lear 
Joseph E. Levine 
Bob Livingsten 
George Murphy 
Jean Negulesco 
Larry Parks 
Jerome Pickman 
Otto Preminger 
Irving Rubine 
Banbara Rush 
Mort Sahl 
Joel Schenker 
Samuel Schneider 
Al Simon 
Lester Sims 
Ray Stark 
Ernest Stern 
Bianca Stroock 
James E. Stroock 
George Weltner 
Bernice Wilens 
David L. Wolper 
Bud Yorkin 


N. Y. to L. A. 
Richard Beck 
Joey Bishop 
Charles Brackett 
Scoop Conlon 
Reg Connelly 
Jack Forrester 
Don Getz 
Ted Hudes 
Ernest Lehman 
David A. Lipton 
Gregory Morton 
Budd Moss 
Carmel Myers 
Ramon Novarro 
Stu Ostrow 
Walter Perner Jr. 
Fred Rubbins 
Ruth Roman 
A. W. Schwalberg 
John K. West 
Victor Wray 


Cash In Hand 
The company has a strong cash 


| position, with $18,188,400 in cash 


} and government securities. 


| 
| 


} 


Cur- 
rent assets are at $45,392,500, 
which is $7,096,300 more than cur- 
|rent liabilities and the funded 
debt. During the 1959 fiscal year, 
(Continuec on page 22) 


Banking Patterns 





| Change Spurred 


By Zingy UA 


Banking institutions, which some 
10 years ago took a drubbing in 
their financing of independent pro- 
duction and consequently shifted 
to an ultra-conservative attitude so 
far as lending money to the indies 


| Was concerned, are now back in the 


financing picture. 
way. 

It was disclosed this week that 
Bank of America ranks first among 
ali lenders doing business with the 
indie film-makers aligned with 
United Artists. This is significant 


And in a big 


| because UA now keeps about $50,- 


000,000 in rotation. That is, as 
borrowings for old pictures are 
paid off, UA takes in new money 
for new pictures. 

Also back strongly as pic finan- 
cier is the Security First National 
Bank of Los Angeles. Bankers 
Trust is another money source for 
UA as are Chase Manhattan and 
Chemical Corn. Latter’s role is 
not one of providing financing for 
pictures, however, but instead is a 

(Continued on page 22) 





Europe to U. S. 
Mortimer Becker 
Mickey Scopp 
Donald F. Conaway 
Alfred Drake 
Sol Hurok 


John Scott 


Michael Stern 
Bill Travers 





Showman and CPA 


J. S. Seidman 


delves into the income tax structure 
in his findings on why the 


Income Tax Sad-Sacks 


Are Show People 
7 * = 
another Editorial Feature 
in the upcoming 
54th Anniversary Number 
of 
ARI 
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OSCAR VOTERS’ SHORT MEMORY 





2 068 Directors 
Under One Guild 


Hollywood, Dec. 

By vote of the respective mem- 
berships of the two guilds, the 
Screen Directors Guild of America 
Inc., and Radio & Television Direc- 
tors Guild will be merged into a 
single organization known as 
Directors Guild of America Ine. 
Frank Capra, SDG prexy, will 
serve as national prexy of merged 





new guild, and Michael J. Kane, 
national prexy of RTDG, becomes | 
national ve epee. 

Joint statement by the two offi- | 
cials over the weekend disclosed | 
that the balloting reached majority | 
approval required in an unprece- | 





dentedly short period of time, 
since the voting period hasn’t yet | 
expired. Ballots were mailed out 
to members of both groups Nov. 
11, after discussions lasting four | 
years 

Directors Guild of America Inc., 
will now bring into single mem- 
bership 2,068 directors, assistant 
directors, associate directors, stage 


managers and program assistants. 
In the merger are RTDG’s 518 
N.Y. members, 219 Hollywood 
members, 51 Detroit members, 50 
Chicago members and 18 in Cleve- 
land and Washington, D.C., as well 
as the SDG’s 734 directors and 478 
assistant directors in the U.S., 
Canada and Europe 

National headquarters will be 
located in Hollywood in the Screen | 
Directors Guild Bldg., with Joseph 
C. Youngerman acting as national | 
exec secretary. Newman H,. Bur- 
nett will continue as N.Y. regional 
exec director of DGA. Capra and 
Kane stated implementation of the 
merger will begin immediately 
with selection by both the Holly- 
wood and N.Y. regional boards of | 
directors of their respective mem- 
bers of the national board. 

Merger of RTDG and SDG will 
bring under one organization con- | 
tcacts with CBS, NBC and ABS, | 
as well as agreements with 361 film 
producing companies, including 18 
in N.Y., 14 in states other than | 
N.Y. or California, and eight out-| 
side the U.S 








ADULT FAIRY TALES: | 


BUT IS THIS NEW? 


Jerry Lewis, in his rele as pro- 
ducer, has signed writer-director | 
Frank Tashlin to collaborate with | 


him on production of a series of 


“adult fairy tales” to be made| 
over the next five years for Para 
mount '_irrelease Actually this | 


amounts to an extension of a pre-| 
vious deal | 

Under the pact rewrite, Tashlin | 
is to write and direct two pictures 
annually for the next five years. 
Old contract called for two films 
in addition to the currently-shoot- 
ing “CinderFella.” It’s a non-ex- 
clusive arrangement, Tashlin also 
being under contract to 20th-Fox 
for one a year. 

Lewis, starring in “CinderFella,” 
also will have the lead in the 
others on the schedule, including 
“Robinson Crusoe,” “Gulliver’s 
Travels” and “Rumpelstiltskin.” 





Heston’s Moses Readings 
Boston, Dec. 8. 

Charlton Heston, in Boston just 
a few weeks ago to promote “Ben- 
Hur,” now at the Saxon Theatre, 
returns for a one-nighter in Sym- 
phony Hall, Dec. 29, in “The Five 
Books of Moses.” 

He will be assisted by a singing 
group of 25, the Robert de Comier 
Chorale. The Boston engagement 
will be one of six exclusive ap- 
pearances this year by Heston dur- 
ing the holiday season, climaxing 
in New. York at Carnegie Halli on 
Jan. 1. 

New Boston producing unit, Cop- 
ley Productions, Stanton Shifman 
and Richard Earle, producers of 
Carousel Theatre, tune tent in 
Framingham, and Wayne Weil, 
general manager, are presenting 
the Heston solo in association with 
Segal-Hall Productions of New 


| by Gianni 


;ates production in 





Appeals Court Praises ‘TV Morality’ 
In Upholding Ban on ‘Don Juan’ Pic 


Somebody should tell the U. S. 
Court of Appeals for the Seventh 
Circuit in Chicago about Mozart's 
“Don Juan.” Tell them the plot, 
anyway. Court, in upholding a 


lower court ruling against Times 
Film, distributor of an _ Italian 
screen version of the opera, sug- 


gested that for all it (the court) 
knows, the film might coneern “a 


happy Sunday school picnic, a 
bullfight or . . . an immoral or ob- 
scene act.” 

Also apparently unaware of 


Charles Van Doren, et al., 
|} peals Court also took occasion to 
give an indirect rap to the indus- 
try’s Production Code Administra- 
| tion. Said the court: 


"While it is common knowl- 
edge that the responsible own- 
ers of newspapers and televi- 
sion broadcasting systems 
respectively exercise a whole- 
some, voluntary censorship 
over newspapers and televi- 
sion, no similar regulation of 
the exhibition of moving pic- 
ture films in theatres is as 
__ effectively exercised by _bri- 


‘SAPPHO OF LESBOS’ 


COMING TO COLUMBIA 


vate industry. The arrest and 
prosecution of employees of 
theatres who exhibit films 
charged with obscenity, incit- 
ing to riot ... is at most a 
theoretical remedy of pre- 
vention.” 


Times Film originally sued the 


| city of Chicago, the mayor and the 


police commissioner when the 
company was denied a license to 
show “Don Juan” after refusing to 


| show the film first to the police as 


the Ap-| 


required by city ordinance. The 
U. S. District Court ruled against 


| the distributor who then took the 
case to the Appeals Court. Latter | | Court accepts the case. 





Columbia this week wrapped up| 


|a deal for worldwide distribution 
| rights to “Sappho, 


| this round although closely 
Venus of| 


Lesbos,” to be produced in Italy| 
| pending on holdovers and longrun 


Hecht Lucari. M. J. 
Frankovich, Col v.p. who coordin- 


the Continent, handled the nego- 
tiations. It's understood Col will 
ante up part of 


England and/| 


the production | 
budget for the film, which will be| 
| made with an English sound track. | 


Lucari, whe is president of Docu- | 


mento Films, Rome, was 
| York last week to formalize the 
contract. He also talked to Col 
execs about a secondary property 
for co-production. This is “Captain 
of the Caribbean,” based on the 
| life of pirate Henry Morgan. 

Lucari is in Hollywood this week 
to consider the casting of 
“Sappho.” 


in New! 





|ruled Nov 


27 in the opinion quoted 
above, paving the way for Times 
Film to take the issue to the U. S. 
Supreme Court. 

Felix Bilgrey, Times’ v.p. and 
counsel, expects to have his case 
ready for presentation to the high 
court some time next month. Dis- 
tributor purposely picked the opera 
pic to test the Chicago nuisance 
law because “Don Juan” is so 
completely 
grounds. 


suit when and if the Supreme 


National Boxoffice Survey 


Trade on Skids; 


‘Place’ First, 


‘Pillow’ Second, 


‘Infidel’ 3d, ‘Porgy’ 4th, ‘Angry’ 5th 


There's a definite downbeat at 


| first-runs this session, a natural 
development after the strong 
Thanksgiving Day week. The 


skid at the wickets is further ac- 


| centuated, of course, by the first 


rush of Christmas shopping, al- 
ways a deadening influence at the 
boxoffice. Rain and snow was 
rated another harmful influence. 

“Summer Place” (WB), which 


was first last week, again is champ | 


tested by “Pillow Talk” (U). De- 
spite the fact that “Talk” is de- 


engagements almost exclusively 
this stanza, it will wind up a 
strong second after being monthly 
champ for two months in succes- 
sion. 

“Beloved Infidel” (20th), third 
a week ago, again is winding in 
third place. “Porgy and Bess” 
(Col), which was fourth last 
round, is finishing fourth again. 

“Last Angry Man” (Col), which 
Was seventh a week ago, is push- 
ing up to fifth position. “Wreck 

of Mary Deare “M-G) is finish- 
ing a weak sixth currently. 
“Third Man on Mountian” (BV), 
sixth last week, is taking seventh 
spot. 


| 
con-| 


“Mouse That Roared” (Col), 
llth last stanza, is taking eighth | 
money. “Big Fisherman” (BY) is 


finishing ninth as compared with | 


eighth last round. 


“South Seas Adventure” (Cine- 


rama) rounds out the Top 10 pix} 


this week. “The Lovers” (Indie), | 
“Happy Anniversary” (UA) and 
“Career” (Par) are the runner-up | 


films in that order. 

“Ben-Hur” 
the new product, 
It’s capacity in two of these spots 
—Boston and N. 
capacity in L. A. Pie is big in 
second Philly session but off a bit 
from opening round. 


“Operation Petticoat” :(U) 





inoffensive on moral | 
Distrib also hopes that | 
other parties interested in squash- | 
ing the Chicago law will join the} ating. time 
| seem to be 
formances released closest to Os- 


TIME & BALLYHOU 
aWAY THE PICK 


By VINCENT CANBY 


Upcoming Academy Awards last 
week prompted producer Charlies 
Brackett, himself a two-time Os- 
car winner (for writing) and form- 
er prexy of the Academy of Mo- 
tion Picture Arts and Sciences 
(1949-55), to observe that many 
worthwhile pictures, performances 
and other contributions go un- 
noticed (‘and even unnominated) 
because they are not publicized at 
This also led him to 
suggest that many Oscar winners 
those pix and per- 


car voting deadline, the idea being 
that maybe the best pix and per- 
formances tend also to be the most 
recently viewed. 

Survey of the major Oscar win- 
nexys from 1950 on bears out this 
thought. With only five excep- 
tions, all the Oscars handed out in 





(M-G) still is pacing | 
being great in| 
the four key cities where opened. | 


Y.—and near-| 


| that 9-year period for best film, 
male performance and female per- 
| formance have been for films re- 
leased within the last four months 
of the calendar year, and the vast 
majority for films which were, in 
fact, given hurry-up, key city open- 
ings in December to qualify for 
the voting in the following Febru- 
ary-March period. (It should be 
| noted, of course, that if a producer 
thinks he has an Oscar pic or per- 
formance he may purposely hold 
back release of his film until the 
|} year end, not only to gather last 
| minute publicity but also to get his 
share of the always substantial 
| Christmas trade.) 

| Exceptions 


The five exceptions te the year 


shapes as a blockbuster, judging; end rule are the awards won by 
from initial stanza at the ves} Yul Brynner for “The King and 
N. Y¥. Music Hall where smash|I,." a summer release in 1956; 


opening round. In fact, this first 
week at the N. Y. house looks like 
a new record for initial week for 


any Christmas pic plus the annual | 


Xmas stageshow. “Edge of Eter- 
nity” (Col), another newie, is dis-| 
appointing this stanza, being fair | 
in Detroit and dull in L. 


Louisville as well as Indianapolis. | gallant) tendency to bestow 


(Complete Boroffice Reports on 
Pages 8-9.) 
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“Marty” and Ernest Borgnine (for 
“Marty”), a March, 1955, release; 
William Holden for “Stalag 17,” a 


summer 1953 release, and Gary 
Cooper whose “High Noon” was a 
July, 1952, release 

Survey of the 1950 through 1958 


A. and. winners shows also a striking (and 


the 
award for best female performance 
|} on an actress who was either mak- 
ing her Hollywood debut or get- 
ting her first crack at a star part. 
| Five of the nine awards given out 
| in that period went to (then) new- 
| comers Joanne Woodward (1957), 
| Anna Magnani (1955), Audrey Hep- 
burn (1953), Shirley Booth (1952). 
and dudy Holiday (1950). It's 
| strictly a double standerd tend- 
}ency though. In the same period, 
| only two male newcomers (Borg- 
| nine and Brynner) got the nod. 


FILMFONO CIRCUIT 
TO ALVAREZ GROUP 


Madrid, Dec. 8. 

| Old exhib circuit, Filmofono, 
|which include the key Gran Via 
showcase Palacio de la Musica and 
six second-run salles, was acquired 
this week in outright purchase by 
an organization in which prom- 
inent film exhibitor, Garcia Al- 
varez, distrib combine Dispenfa- 
Filmayer and C. B. Films (United 
Artists’ franchise in Spain), are all 
reported co-partnering. 

Dearth of first-ren and second- 
run houses in Madrid, informed 
sources say, sent Filmofono price 
spiralling with most of the major 
exhib circuits and distrib compa- 
nies vying to invest. Palacio de la 
Musica was the first to install 





giant-screen projection with the 
premier of “Eighty Days Around 
in 1957. 


Freed to Stage Oscarcast 


the World” 





Hellywood, Dec. 8. 
Arthur Freed, who produced the 
1952 Academy Awards show, will 
repeat for org’s 32d annual Oscar 
sweepstakes, to be held April 4. 


Show will be carried over com- 
bined tv-radio facilities of NAB 
and Canadian Broadcasting Co. 

Jerry Wald iandied event last 
year, 
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Never So Few 
(C’SCOPE—COLOR) 





Colorful, action-filled war ro- | 
mance. names for good 
b.o. Anti-Nationalist China and 
war morality issues may be 
troublesome. | 





Hollywood, Dec. 4. 

Metro release of Canterbury prodie- 
tion. Stars Frank Sinatra, Gina Lollo- 
brigida; features Peter Lawford, Steve 
McQueen, Richard Johnson, Paul Henreid, 
Brian Donievy, Deen Jones. Produced by 
Edmund Grainger. Directed by John 
Sturges. Screenplay, Millard Kaufman: 
based en Tom T. Chamales’ novel; camera 
(MetroColor), William H. Daniels; music, 
Hugo Friedhofer; editor, Ferris Webster 
Previewed at the studio, Dec. 2, ‘59. Run- 
ning time, 126 MINS. 


Capt. Tom C. Reynolds Frank Sinatra 
Caria Vesari -..-. Gina LoDobrigida 
Capt. Grey Travis .. Peter Lawford 
Bill Ringa Steve McQueen 


Capt. Danny De Mortimer 
Richard Johnson 
Paul Henreid 
Brian Donlevy | 
Dezn Jones 
Charles Bronson 


Nikko Regas 

Gen. Sloan wer 
Set. Jim Norby 20% 
Set. John Danforth ... 


ister include Charles Bronson, 
Philip Ahn, Robert Bray, Kipp 
Hamilton and Isabelle Cooley. 
“Never So Few” did its principal 
photography on the Metro lot and 
on domestic locations, but it has 


| some effective Ceylon photography 
| that is neatly blended with the) — 


cleser shots in Ferris Webster's 


| editing. William H. Daniels’ camera 


work is an effective ally of the 
story, and Hugo Friedhofer’s score 
is a notable one. Helen Rose has 
given Miss Lollobrigida a slew of 
gowns that will have the ladies and 
gentlemen drooling, although for 
different reasons. Powe. 


Journey to the Center 
of the Earth 
(C’SCOPE—COLOR) 





Tongue-in-cheek version of 
Jules Verne story. Good b.o. 
likely since appeal is mainly 
to the young trade. 





Nautaung Philip Ahn | 

Col, Fred Parksen Robert Bray 

Margaret Fitch Kipp Hamitton | 20th-Fox release of Charles Brackett 
Coe, TOON. -sicvessnse John Hoyt production. Stars Pat Boone, James 
Capt. Alofson ........ Whit Bissell | Mason. Arlene Dahl and Diane Baker 
Mike Islend Richord Lupino | Features Thayer David and Peter Ronson. 
Billingsly Aki Aleong Directed by Henry Levin. Screenplay. 





“Never So Few” is a gaudy 
Christmas package from Metro that | 
will alleviate concern amon? exhib- 
jitors who might have feit that, | 
with all the fuss about “Ben-Hur,” | 
the normal flow to distribution 
were being neglected. The Edmund 
Grainger production, directed with 
theatrical flourish by John Stur- 
ges, is also loaded with good young | 
stars. It will ke a good boxoffice 
attraction. 

While the film glistens agreeably, 
it is far from being pure gold. Its 
story is a patchy affair, and the | 
narrative opens a Pandora’s box of | 
moral and political questions. Al- 
though the screenplay attempts to 
clamp the lid shut on these auerics 
before winding to its conclusion, 
it leaves dangling ends. 

“Never So Few” is one of those 
films in which individual scenes 
and sequences play with verve and 
excitement. It is only when the re- 
lation of the scenes is evaluated. 
and their cumulative effect consid- | 
ered, that the threads begin to un- 
ravel like an old, worn sock. 

The locale of the Millard Kauf- 
man screenplay, based on Tom T. | 
Chamales’ bock, is Burma during 
World War II. Frank Sinatra is the | 
iconoclastic, ruggedly !ndividualis- , 
tic commander of a small British- 
American task force. The bulk of 
his force is made up of native, 
Kachin troops. He is idolized by 
them and his Occidental troops, 
being a tough and tender character 
in equal if unpredictable quantities. 

Chief action of the film has Si- 
natra leading a foray against a Jap- 
enese position near the Chinese 
border in which some of his men 
are ambushed by a Nationalist Chi- 
nese group out for plunder. When 
Sinatra discovers this duplicity by 
the. supposed allies, he leads his 
men into Chiang Kai-Shek’s China 
to wipe out the treacherous Chi- 
nese. 

There is a lot cf good, tough | 
humor in Kaufman’s screenplay, 
and his characters are well-defined. 
Sturges’ direction sets the people 
and their purpose in tight, economi- 
cal scenes. His transitions from the | 
jungles to the sumptuous world be~- 
hind the lines are skillfully han- | 
died. He gets a lot of excitement | 
into his big raid scene and sus- | 
pense in lesser actions. | 

The film stumbles on Sinatra’s | 
role. Sinatra handles his part with | 
conviction and sympathy, but the 
script ere.®-3 for itself a dangerous | 
labyrinth of war morality and it 
does not entirely extricate itself or 
its leading players. Sinatra at one 
point kills his servant because the 
man is fatally wounded and there 
is no medical help. Later, Sinatra 
orders the wholesale execution of 
the Chinese who murdered his 
American-British-Kachin comrades. 
There is provocation and even rea- 
son for these actions, but to con-| 
done them for ordinary consump- 
tion is beyond the powers of the 
narrative. 

The wrap-up generally is too} 
tidy and, at the same time, unsatis- | 
factory. Sinatra is cleared of all | 
accusations, including that of dis- | 
turbing relations with Chiang Kai- 
Shek. His romantic interest is Gina 
Lollobrigida, ley voy | like about 
$15,000,000, who has been the pam- 
pered mistress of mystery man 
Paul Henreid. She will abandon her 
plush life with Henreid and go 
back to Indianapolis with Sinatra, 
she says. She and Henreid were 
Allied agents all the time, she adds. 
Neither the explanation nor the 
offer are plausible. 

The film may provide a catapault 
to stardom for Steve McQueen, 
hitherto known principally as a 
television actor, He has a good part, 
and he delivers with impressive 
style. Richard Johnson, a Brit’si 
actor, is also a standout. Pc:2r Law- 
ford, Paul Henreid, Brian Donlevy 
and Dean Jones are strong in im- 
portant roles, and others who reg- 











| Alec McEwen 


| Brackett and Walter Reisch. based on the 


novel by Jules Verne; camera (C’Scope), 
Leo Tover: editor, Stuart Gilmore and 
Jack W. Hvulmes; music, Bernard Herr- 
mann: special songs by James Van Heusen 
and Sammy Cahn. Previewed at ara- 


mount Theatre. N.Y., Dec. 4, "59. Running | 


time, 132 MINS, 


Prof. Oliver Lindenbrook.. .James Mason 





| Carla . Arlene Dahl 
RL! 5. +> + +g > apa esended Diane Baker 
Count Saknussemm........ Thayer David 
Hans Shand oeame . Peter Ronson 
GrOCM ...... crcccctccceses Robert Adler | 
Dean see oon Alan Napier | 
Prof. Bayle .. .. Alex Finlayson 
Paisley “sels - Ben Wright 
Kirsty sane = Mary Brady 
Chancellor ........- . Frederick Halliday 
BNGOEE os Fo.00ccdetbas .. Alan Caillou 





Jules Verne, the father of science 
fiction writing, has usually been 
good boxoffice. His “Around the 
World in 80 Days” and 
Leagues Under the Sea” were solid 
successes. So there’s every reason 
to believe that 20th-Fox’s experi- 
ence with the film version of 
Verne’s “Journey to the Center of 
the Earth” will be a money maker. 
It seems a natural entry for the up- 
coming Christmas holiday period 
since its appeal will be mainly to 
the young. It has a built-in teenage 
attraction in the person of Pat 
Boone, who draws the non-delin- 
quent elements of the juve trade 


The Charles Brackett production, 
written by Brackett and Walter 
Reisch, takes a tongue-in-cheek ap- 
proach to the Verne story, but 
there are times when it is difficult 
| to determine whether the film- 
| makers are kidding or playing it 
| straight. At theatre preview caught, 
| it appeared on a number of occa- 
| Sions that the audience was laugh- 
| ing at and not with the picture. The 
| true-blue sci-fi fam may find as- 
| pects of the picture ludicrous, but 
| if one is willing to accept the film 

as one big spoof, it can turn out 
to be a fairly amusing entry. 

The’ performances, directed by 
Henry Levin, are in the light- 
hearted tradition and the actors 
neither take themselves nor the 
picture seriously, which is all on 
the plus side. The story concerns 


an expedition, led by James Mason, | 
who plays a dedicated scientist, to | 


the center of the earth. Among 


those who descend to the depths | 


with Mason are Boone, one of his 
students; Arlene Dahl, the widow 
of a Swedish geologist who steals 
Mason's information and fries to 
beat him to the “underworld”; and 
Peter Ronson, an Icelandic guide 
and jack-of-all-trades. 


The descent is a treacherous one, 
filled with all kinds of dangers— 
underground floods, unusual winds, 
excessive heat, devious paths. How- 
ever, the intrepid explorers suc- 
ceed in the mission, discovering 
that the center of the earth consists 
of an ocean. Before reaching their 
goal, they confront pre-historic 
monsters, a forest of mushrooms, a 
cavern of quartz crystals, and a 
salt vortex. A volcano, an erruption 


of Stromboli miraculously lifts the | 


roup to the earth surface and 

ey are fished out of the sea off 
the coast of Italy after starting 
their descent on the side of a crater 
in Iceland. 


The special photographic effects 
by L. B. Abbott, James B. Gordon 
and Emi! Kosa Jr. and the cinema- 
tography of Leo Tover contribute 
to a sense of excitement. 

Boone is given an opportunity to 
‘throw in a couple of songs, but the 
moments selected for Boone to ex- 
ercise his tonsiles, were among 
the occasions when the audience 
laughed at the picture. Romance 
has not been neglected. Waiting 
at home in Edinburgh for Boone 
is Diane Baker, Mason’s niece. 
And it’s obvious that Mason and 
the widow Dahl would end up in 
a clinch despite their constant 
bickering during the expedition. 

Brackett has provided topnotch 
production values and Bernard 
Herrman comes through with an 
appropriate musical ba mareane. 

o 


Pat Boore | 


“20,000 | 


|The Village on the River 


| (DUTCH) 
San Francisco, Dec. 1. 
N.V. Nationale Filmpreductie Maat- 


| schappij production. Stars Max Croiset. 

| Written by Hugd Claus. Directed by Fons 

Redemakers. C Eduard V. er 

Enden. Music, Jurrianmn Andriessen. At 

Theatre, San Francisco. Running 
! e 


me, 95 MINS 


This is the Netherlands’ first 


feature-length film shown in the; 
to be the last | 
for some time after this offering. | 


U.S., and figures 


It concerns a slightly whacky 
doctor in a provincial Dutch village 


around the turn of the century. 
He befriends common people, 
|makes enemies of the leading 
|townsmen, including the burgo- 


master, is eventually driven out of 
town after his wife dies and he 
buries her in his garden to keep 
her besides him. 

The story is meandering, creates 
few real climaxes. Fons Rade- 
makers’ direction and Eduard V. 
Der Enden's camera work are de- 
cidely dated, though Max Croiset, 
as the doctor, appears interesting 
and could make an impression in 
a more tively vehicle. Rest of 
the cast—doggedly peasant types— 
can do little with heavy-handied 
material. 

An unlikely entry. Stef. 


Cash MeCall 
(COLOR) 





| Improbable and prettied ac- 
count of hi-jinx in capital gains 
high finanee. B.e. rests on stars 
and romantic story. 





Hollywood, Dec. 11. 

Warner Bros, release of Henry Blanke 
production. Stars James Garner, Natalie 
Wood; features Nina Foch, Dean Jagger, 
E. G. Marshall, Henry Jones. Directed by 
Joseph Pevney; screenplay, Lenore Coffee 
and Marion Hergrove; based on the novel 
by Cameron Hawley: camera (Techni- 
color). George Folsey; music, Max Steiner; 
editor, Philip W. Anderson. Previewed 


at the studio, Nov. 30, 59. Running time. 
102 MINS. 

Cash McCall James Garner 
Lory Austen Natalie Wood 
Maude Kennard Nina Foch 
Grant Austen Dean Jagger 
Winston Conwey E. G. Marshall 
Gil Clark Henry Jones 
Will Atherson Otto Kruger 
General Denvers Roland Winters 
Harrison Glenn Edward C. Piatt 
Mr. Pierce Edgar Stehli 


Miriam Austen 
Harvey Bannon 


Linda Watkins 
Parley Baer 





Today's world of high finance is 
a jungle, according to Warner 
Bros.’ “Cash McCall,” and it is pop- 
ulated largely by predators. This 
view of big business is a long way 
from Horatio Alger’s “Sink Or 
Swim,” and the clean, stalwart, 
hard-working success myth in 
America. According to Cameron 
Hawley’s novel, if you've got any 
talent for business you start at the 
top and leave the details to the old- 
fashioned cruds. 

The Henry 
can't be taken too seriously as an 
accurate picture of contemporary 
finance, even though the former ad 
chief of Armstrong Cork, Cameron 
Hawley, knows his capital gains. 
Release will have appeal in its 
handsome stars, James Garner and 
Natalie Wood, and their romantic 
story. Joseph Pevney’s direction is 
generaliy able. 

The screenplay by Leonore Cof- 
fee and Marion Hargrove has Gar- 
ner as a wonder boy of modern 
pyramid-and-equities finance. He 
doesn’t scem to have any knowl- 
| edge of any special business or any 
affinity for a specific product or 
service. His are the methods of 
finding a dying business, merging 
it with a thriving one, and using 
the first company’s carry-forward 
losses and its demise for tax relief 
on the healthy concern. A standard 
practice today, this could be ex- 
plored with considerable interest. 
| The expesitory passages don’t go 
'much beyond explaining Garner 
buys a business for $2,000,000 and 
promptly sells it for $3,000,000, 
| which will seem pretty dazzling to 
; the hourly worker, but also leave 
\the average picturegoer unin- 
structed as to “how.” 
| Garner, as the title character, has 
|an unpleasant business reputation 
| for juggling deals of this kind, but 
| it’s hard to see why in the telling 
of the story where he’s made an 
ingratiating personality, consider- 
| ate of widows and orphans, who not 
only enriches himself with every 
transaction but uplifts others fi- 
nancially, as well. The plot turn 
that supplies the conclusion has 

him abandoning this life of a Robin 
Hood of high finance to settle down 
| with Natalie Wood. 
| The seript suffers from pulling 
| its punches in delineating McCall 
so it’s hard for the viewer to under- 
| stand the opposition he faces from 
other businessmen. It also borders 
on the ridiculous in piling on the 
number and kind of his multifari- 
ous enterprises. 

Characterizations are stock and, 
|in some cases, foolish. Nina Foch 
| suffers from an undeveloped role 
| in which she performs as the “other 
woman” who spurs Miss Wood’s 
jealousy. There is an unconvincing 
scene that is the crux of the ro- 





Blanke production | 


mantic story, in which Miss Wood, 
shortly after being introduced to 
Garner, strips her clothes off and 
offers herself to him. This se- 
quence, including a scene in which 
Miss Wood is ostensibly nude, 
showing her naked back to drive 


| the point across, is as tasteless as 
| it is pointless. 


Still for audiences willing to ac- 
cept a surface story for romantic 
shenanigans, the picture will suf- 
fice. Garner deserves better, and 
so does Miss Wood. They are both 
intelligent actors capable of han- 


idling more incisive material. Others 





in the cast can’t manage much in- 
dividuality. Miss Foch, Dean Jag- 
ger, E. G. Marshal] and Henry 
Jones limp stock characterizations 
with professional skill. 

George Folsey’s Technicclor pho- 
tography is able. The music by Max 
Steiner is rich and melodious. Mal- 
colm Bert’s art direction has a field 
day with lush settings, ably abetted 
by set decorator George James 
Hopkins. Editing by Philip W. An- 
derson is good, and so is Stanley 
Jones’ sound. 


1001 Arabian Nights 


Clever animated telling of the 
story of Aladdin and his lamp. 
Mister Magoo stars in pic 
which is best for kids, indicat- 
ing good b.o. 








Hollywood, Dec. 4. 

Columbia release of a UPA Production. 
Produced by Stephen Bosustow. Directed 
by Jack Kinney. Screenplay, Czenzi Or- 
monde; stery, Dick Shaw, Dick Kinney. 
Leo Salkin, Pete Burness, Lew Keller, Ed 
Nofziger, Ted Allan, Margaret Schneider; 
production design, Robert Dranko; layout, 
Shirley Silvey, Gene Miller: color design, 
Jules Engel, Beb Mcintosh; background, 
Barbara Beggs, Boris Gorelick, Rosemary 
O’Conner; animation director, Abe Levi- 
tow; sequence directors, Rudy Larriva, 
Gil Turner, Osmond Evans, Fom McDon- 
ald, Alan “Zaslove; animators, Harvey 
Toombs, Phil Duncan. Clarke Mallery, 
Bob Carlson. Hank Smith, Ken Hultgren, 
Jim Davis, Casey Onaitis, Sanford Strother, 


Ed Friedman, Jack Campbell, Herman 
Cohen, Rudy Zamora, Sten Wilkins; edi- 
tors, Joe Siracusa, Skip Craig, Earl Ben- 


nett; camera supervisor, Jack Eckes; 
sound, John Livadary, Marne Fallis; music. 


Geerge Dunning: songs. Dunning and Ned | 


cenductor. Morris Stoloff; 
orchestration, Arthur Morton. Stars the 
voices of Jim Backus, Kathryn Grant, 
Dwayne Hickman. Hans Conried, Berschel 
Rernardi. Daws Butler. Alen Reed and 
the Clark Sisters. Running time, 76 MINS. 


Washington: 


Magoo . Jim Backus 
Princess Yasminda Kathryn Grant 
Aladdin , Dwayne Hickman 
The Wicked Wazir Hans Conri 

The Jinni Hersche! Bernardi 
The Sultan Alan _ Reed 


Omar the Rug Maker 
Three Maids From Damascus 


Clark Sisters 


After tripping through 53 one- 
reelers in 11 years, the Nearsighted 
Mister Magoo has hopped aboard a 
full-length magic carpet accom- 
panied by a cat he thinks is a dog. 
While “1001 Arabian Nights” is not 
the kind of perceptive material that 
made Magoo a favorite of all ages, 
it abounds in enough animated fun 


and.evil to lure mure children than | 


the Pied Piper. The UPA film, be- 
ing released this Christmas by Co- 
lumbia, is a brightly wrapped 
present which, when opened, 
should reveal a profitable treasure. 

UPA topper Stephen Bosustow 
produced the 75!2-minute feature, 


keeping all the fables of Baghdad | 


alive. All are there—Aladdin, the 
beautiful princess, the sultan, the 
wicked wazir, the jinni—and only 
Magoo, in the fullmyopic glory, has 
been added. The art work, now a 
trademark of UPA, is a blend of 
realism and impressionism which 
often results in amusing Ccarica- 
tures. The procuction is inventive, 
the colors gay and cheerfui and 
George Dunning’s musical score a 
gem. 

The Czenzi Ormonde screenplay, 
based on a story credited to nine 
writers, makes Magoo an important 
but not the central figure. As a 
lovable lamp sesler named Abdul 
Azziz Magoo, he’s around to trig- 
ger good action and bad. in his 
efforts to marry his young nephew 
to the beautiful princess. 

Voices are well cliosen to sup- 
port the rollicking sounds of Jim 
Backus as Magoo. Kathryn Grant 
makes an enchanting princess, 


Dwayne Hickman a lively Aladdin | 


and Hans Conried a terrifyingly 
sinful wazir. Alan Reed’s voice is 
perfectl} suited to the Sultan, as 
is Daws Butler’s to Omar the rug 
maker. The Clark Sisters are heard 
as the Three Little Maids from 
Damascus. 

Twenty-eight persons are cred- 
ited with the visual creation of 
“1001 Arabian Nights” under the 
effective over-all direction of Jack 
Kinney. Major credit goes to pro- 
duction cesigner Robert Dranko, 
layout heads Shirley Silvey and 
Gene Miller, color designers Jules 
Engel and Bob McIntosh and ani- 
mation director Abe Levitow. 


Dunning and Ned Washington 
wrote three special tunes to com- 
plement the score, the best being 
“You Are My Dream,” a romantic 
ballad sung by a chorus behind an 
imaginative lover's meeting. Audio 
portion of the film, with sqund by 
John Livadary and Marne Fallis, 
is exceptionally crisp. Ron. 


Daws Butler | 


Take a Giant Step 


Well-intended but not so well- 
made study of a_ teenaged 
Negro boy. Johnny Nash will 
add b.e. draw. 


Hollywood, Dee. 4. 

United Artists release of Hecht-Hill- 
Lancaster production. Stars Johnny Nash 
and Estelle Hemsley; features Ruby Dee 
and Frederick O’Neal. Produced by Julius 
J. Epstein. Directed by Philip’ Leacock. 
Screenplay, Louis S. Peterson and Julius 
J. Epstein; based on Peterson’s y¥; cam- 
era, Arthur Arling; music, Jack Marshall; 
editor, Frank Gross. Previewed at Gold- 
wyn studio, Dec. 1, ‘59. Running time, 
99 MINS. 








Spencer Scott Johnny Nash 








Grandma .. . Estelle Hemsley 
Christine ...4..... Sad . Ruby Dee 
Lem Scott Frederick O'Neal 
Carel ... -«s+ + Ellen Holly 
Violet Pauline Meyers 
BE WOES bdo ¢ cc eccqanees Beah Richards 
. Royce Wallace 
Frances Foster 

Erickson 

y Dee Pollack 
SE pctheonene osawe eee Frank Killmond 
Johnny Joseph nessa 
Alan Sherman Raskin 





This is a “well-intentioned” film, 
an effort to examine the problems 
;of a teenaged Negro boy and on 
another level than the depressed 
economic scale in which Negroes 
are usually shown. Unfortunately, 
its handling is not equal to its aims, 
The Hecht-Hill-Lancaster produc- 
tion will have appeal to younger 
atidiences, however, and this draw 
will be enhanced by the casting of 
singer Johnny Nash in the leading 
role. 

The screenplay by Lenis S. 
Peterson and Julius J. Epstein, 
based on Peterson’s play, is con- 
cerned with young Nash’s growing 
awareness of his status as a Negro 
in a white world. Peeling rebuffed 
by his white friends, he seeks the 
Negro community, but finds “as 
little help there. Unable to com- 
municate with his parents, he even- 
tually finds solace with the family 
maid, Ruby Dee. This experience, 
clearly a sexual one in the play, but 
ambiguous in the film, enables him 
to make the “Giant Step” from 
adolescence to manhood. 
| It is a quickening theme and one 
with universal acceptance, since the 
| boy’s problems are actually the 
same in substance of any teen-aged 
boy. They are special in kind for a 
young Negro, of course, fringed 
with bitterness and danger. But the 
| growing up of a young man by his 
exposure to a mature woman is a 
recurrent and valid dramatie 
theme. 

Director Philip Leacock, how- 
ever, has not handled his story with 
compelling excitement or human- 
ity. The characters, despite their 
genuine problems, remain cold and 
static. The screenplay may be 
| partly to blame in this respect, as it 
is in others. The language used for 
instance. with such words as “bas- 
tard,” “Prostitute,” “behind,” nu- 
merous “damns” and “hells,” may” 
| be sound realistically. But because 

they are not so commonly heard on 
| the screen, their use could give the 
impression they are inherent only 
| to Negro households, an inaccurate 
impression and surely not the au- 
thor’s. intention. 


Some of the situations designed 
to expose Nash’s problems and the 
solutions are not fresh, except that 
the centrai figure is a Negro. A 
crucial scene with three prostitutes 
is pseudo-O’Neill. The scenes be- 
| tween Nash and his white friends 
|}are awkward and stagey without 
| real insight. The conclusion is un- 
| clear and appears to recommend 
; an “Uncle Tom” philosophy. 
| Nash makes a nice bow. He is a 
| good-looking youngster and _indi- 
| cates sensitivity. The veteran Negro 
| actress Estelle Hemsley is warming 
| as his understanding grandmother. 
| Frederick O'Neal and Beah Rich- 
| ards are fine as Nash’s misunder- 
| stood and misunderstanding par- 
| ents. Ruby Dee is the most moving 
| of the cast as the compassionate 
; servant girl, and Ellen Holly is 
| vivid in a brief appearance. Pauline 
Meyers, Royce Wallace and Fran- 
ces Foster are colorful as the ladies 
| who attempt to further Nash’s eduw- 
cation. 

Julius J. Epstein produced, as 
well as co-authoring the screenplay. 
There will be a title song sung by 
Nash with words and music by Jay 
Livingston and Ray Evans, but it 
had not been added to the score at 
| the time of preview. Powe. 








Bosustow’s Hub ‘Lectures’ 
Boston, Dec. 8. 

Columbia Pictures, Boston 
branch, with press rep John Mar- 
kle hosting, took Stephen Bosu- 
stow, producer of “1001 Arabian 
Nights,” first full length cartoon 
feature for the studio, around the 
town yesterday, Monday (7) for 
press conferences and lectures. 

Bosustow’s Hub visit included a 
lecture at the B. U. School of Pub- 
lic Relations and Ccx:imunications 
and the School of Fine and Ap- 
plied Arts. The cartoon feature is 
booked for Loew's Orpheum open- 
ing Dec. 17. 
4 
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QUIET BUZZ OF PERSISTING B’S 





Washington. 


In view of your telephone call, 
you would want me, I know, to 
comment frankly on the “leader- 
ship” piece in the current VARIETY. 

If this represents the views of 
our members, we should at once 








close shop. For what that is, is| 
an apologia for non-leadership, and 
rarely have I seen anyone or any- 
thing damned with feebler praise. | 


But does it represent the opin- | 
Not at all, | Johnston's leadership will keep) 


ions of our members? 
if we were any judge; not at all in| 
view of their 


presions of approval to Mr. John- 
ston for his leadership and for the} 
Association’s leadership. This in- 
cludes United Artists and Univer- 


sal, which are mentioned in the 
story. 

Our members have “not allowed 
us to lead?” This sounds like Max | 


Youngstein trying to climb out of} 
his own slit trench. 
It’s nonsense. Mr. Johnston has | 


constant warm | 


RE Rt wt 





Ken (lak Youngsti Hurts Himset 


SERRE Se Hibs ee 





led, is leading, and will continue to 
lead this industry. 

On the record it is not too much 
to say that his leadership, in the 
domestic as well as the foreign 
field, has saved this industry from 
going on the rocks at a time when 
it was headed for a colossal pile-up 
on the beach. 

The MPAA members know it 
| and appreciate it. The past is pro- 
logue, as I read when I pass the 
National Archives building. 


this industry on a steady upward 
climb. 

Come now, is it indicative of 
| MPAA’s debility that neither we 
|nor our members have publicly 
“chided” Max? 

Who listens to barnyard brayings 
except, perhaps, the society of the 
barnyard? 

My own view? 
himself, not us. 

Kenneth Clark, 
(Motion Picture Assn. of America) 


Max damaged 





Firebrands’ Control Allied Exhibs; 
Support C. of E. and Conciliation 


HY HOLLINGER 


Miami Beach, Dec. 8. 

The future of Allied States Assn. 
is in jeopardy as a result of a bit- 
ter fight between two factions 
within the exhibitor organization. 
Present wounds may take a long 
time to heal The battle took 
place in a closed board of direc- 
tors meeting at the Allied Conven- 
tion here as tke two factions—the 
so-called “Firebrands” and “Mod- 
erates”—jockeyed for position in 
guiding the affairs of the militant 
theatre group via control of the 
elected officers. 

The result of the election, with 
Ai Myrick, of the Iowa-Nebraska 
unit, being named president by the 
narrow margin of twd votes, repre- 
sents a triumph for the “Fire- 
brands” andthe western bloc led 
by Rube Shor, of West Virginia 
allied, and Trueman Rembush, of 
the Indiana unit. 


By 


The “Moderates” or easterners, 
led by the Allied Units of New 
Jersey, New England, Western 


Pennsylvania, had been campaign- 
ing for Edward Lider, of Yamins 
theatres of Boston, for the top 
Allied post. Pre-convention scut- 
tlebut had it that Lider was a shoo- 
in, but when the time came for the 
board vote, unexpected and bitter 
opposition to Lider’s candidacy 
arose. With the final vote in, it ap- 
peared that the western group had 
done a thorough job in pre-con- 
vention campaigning in assuring 
votes for a member of their fac- 
tion. 

The result of the vote also rep- 
resents a victory for the smaller 
units within allied. These groups 
have been most vocal in opposing 
the activities of the American 
Congress of Exhibitors and in fol- 
lowing a moderate approach in re- 
lationships with the fiim com- 


panies. 

Despite official claims of con- 
tinued harmony, the schism is ex- 
pected to result in bitter reper 


cussions which may weaken. Al- 
lied’s position as a vocal spokes- 
man for the small, independent 
exhibitor. Sjnce the group that 
was on the losing side speaks for 
the more affluent units of Allied, 
these were broad hints that finan- 
cial support might be withheld 


from the national organization. 
There were also reports that a 
number of units had considered 
pulling out of Allied as a result of 


the outcome. This move, however, 
is considered unlikely. The prob- 
ability is that the losers will re- 
main in the background for a year 
and attempt to make a comeback at 
next year’s annual convention. 

At the conclusion of Monday's 
(7) board meeting, which still 
hadn’t resolved Allied’s position on 
many industry questions because 
of the internal squabble, a number 
of board members exited the ses- 





sion in a livid mood. Charges of 
(Continued on page 20) 





Copyright Specialist 


Harriet F. Pilpel 


accents why new laws are needed 
te give creators a better shake in 
her searching piece 


Future in Retrospect 
7. * 


another Editorial Feature 
in the upcoming 


54th Anniversary Number 
of 


VARIETY 


28-Day Wait In 
Playoff Doomed, 
Sez Ben Marcus 


Miami Beach, Dec. 8. 

A basic law of economics will 
force the film companies to move) 
up subsequent-run availabilities to} 
seven to 14 days from the current | 
28 days, Ben Marcus, Wisconsin 
circuit operator, told the Allied | 
States Assn. convention here. 

Moving up the availability, Mar-| 
cus contended, will result in better 
business for the theatre and the 
distributor because the picture} 
would gain the advantage of being | 
fresh in the public’s mind and 
would benefit from the first-run 
advertising and exploitation. Mar- 
cus, a former Allied topper, said | 
“28 days is too long to hold a film 
in a can.” 











He also predicted that drive-ins | 


would become first-run operations 
and would play pictures day-and- 
date with the downtown situations. 
The same law of economics, he 
said, would force the film compa- 
nies to take the entertainment 
where the people are rather than 
have the people come to it. 





Frenke’s New Firm 
Hollywood, Dec. 8. 

Eugene Frenke has set up a new 
indie outfit, Springfield Produc-| 
tions, for a program of features | 
still sans release. 

Producer, who last did “Bar-| 
barian and the Geisha” for 20th-! 
Fox release and _ subsequently | 
inked a producer pact with Seven | 
Arts Productions, has registered| 


pair of titles with MPAA for pos- | 


sible entry under new banner,}| 
“The Brig Rats” and “The Horse | 
Marines.” 


Mr. | 





IN BUSTER EPOCH 
MANY STAY SMALL 


With all the big talk about epic- 
sized productions due in 1960, the 
fact remains that “B’s” are con- 
tinuing very much in the film in- 
dustry’s scheme of things. Exploi- 
tation specials, westerns and just 
plain inexpensive features are in- 
cluded—and numerously—in_ ev- 
erybody’s lineup. 

Lesser-scale films are 
scheduled for a variety of reasons. 
There’s always a chance of making 
a profit with them; they round out 
release schedules so that a distri- 
| bution company can be kept busy 
|12 months of the year; they fill 
| exhib programming needs; foreign 
market execs like them (many do 
far better abroad than domestical- 
ly); some can be picked up cheap- 
ly from non-Hollywood producers; 
they can be used to introduce new 
| talent, and so on. 

A rundown on releases from the 
various companies, as provided by 
AB-PT’s Edward L. Hyman, re- 
flects that while production slates 
are more ambitious almost all 
around, the unelaborate type of 
picture is not getting a brushoff. 

Columbia has the horror entries 
from James Carreras; Metro has at 
| least a couple of straight program- 
mers, Paramount’s new production 
tieups include some in the short- 
of-blockbuster category, and it’s 
more or less ditto with 20th-Fox, 
Universal and Warners. 


Throw It Back At 
_ Max Re ‘Leading’ 


| Certain members of the board of 

| the Motion Picture Assn. of Amer- 
lica are angling for a showdown 
| with Max E. Youngstein, United 
| Artists v.p. and long the industry’s 
|most outspoken critic of MPAA. 
| Youngstein has charged MPAA 
with being aloof to the industry's 
genuine problems and lacking in 
leadership. 

The issue hasn't come up for- 
mally at any MPAA directorate 
meeting, so far as is known, al- 
though it is expressed repeatedly 
in the trade in supposedly casual 
kidding-on-the-square fashion. How- 
ever, it’s known that at Jeast a few 
company presidents have discussed 
| the matter privately, and very seri- 
| ously, and they want MPAA presi- 
| dent Eric A. Johnston to challenge 
| Youngstein to a showdown. 

Specifically, this would take the 
| form of a bid to Youngstein to sub- 
stantiate his charges - against 
| MPAA. 

These company presidents have 
taken Youngstein’s allegations as a 
personal affront to them, for the 

| reason that they, as MPAA mem- 

bers, control the producer-distribu- 
tor organization. 

They also take the position that 
the UA exec’s raps at MPAA and 
| Johnston have been broadcast far 
beyond the confines of the film 
trade and this can only have a 

A ge effect on the entire in- 
dustry as concerning public rela- 
tions. 


No Print, ‘Fugitive Kind’ 
Unable to Woo Oscar 


Hollywood, Dec. 8. 

United Artists has cancelled the 
Dec. 24 opening of Jurow-Shepperd 
Productions’ “The Fugitive Kind” 
at the Fox Beverly Theatre because 
a print will not be ready for that 
time. Picture will not be available 
before January, it was said. 

Distributor had wanted the Dec. 
24 bow so that the picture might 
qualify for Academy Awards con- 
| sideration. Company posted 200 
seven sheets advertising the film 
| and the date, which now must be 
| re-plastered with a “coming soon” 
| notice. 




















| 


Philip F. Harling reappointed 
|chairman of Theatre Owners of 
America’s Pay-TV and Small Busi- 
ness Administration committees. 





being | 





| States 


If Whole Trade Really Campaigns | 
Revision of Antitrust Conditions 
Possible, Argues Youngstein 





ie 
Roman Rambier 


Sam’! Steinman 


has his own concept of 
making the 1960 Rome Olympiad: 


Cive It The Gina and 
Make It a Real 
Lollopalooza 


* * oa 
one of the many Editorial Features 
in the upcoming 
54th Anniversary Number 
of 
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Marcus Blasts 
Feds For Post- 48 
TV Interference 


Miami Beach, Dec. 8. 

The Federal government is par- 
tially responsible for the current 
pressure being exerted on the film 
companies to turn post-i948 pic- 
tures over to television, Ben Mar- 
cus, keynote speaker at the Allied 
Assn. convention charged 
here yesterday (‘Mon.) while he 
blamed “The Wall Street Bucca- 
neers’ for being most influential 
in the new power play. He stated 
that “strangely enough” pressure 
“to some extent” is coming “from 
the government itself.” 

He pointed out that television 
is the Federal Communications 
Commission’s “baby and receives 
its most tender care.” And added 
that it is difficult to understand 
“why the Dept. of Justice has been 
so eager to deal a death blow to 
the theatre films in order to build 
up television, which should stand 
on its own feet.” 

Marcus gave no explanation of 
what the government pressure con- 
sisted, but it’s believed that he 
was referring to the industry’s 
fear of discussing methods to with- 
hold the post-'48 libraries from tv 
on the ground that the antitrust 
division might consider such a/| 
move “in restraint of trade” in 
that it attempts to shut out a com- 
petitive medium. Although in the 
past exhibitor groups have been 
loud in discussing the post-1948 
issue, the subject has been toned 
down in recent months with the 
excuse that the problem is fraught | 
with legal complications. 

Marcus’ remarks about the gov- 
ernment were made in the course 
of a proposal that exhibitors “pro- 
tect themselves by acquiring from 
the post-'48 libraries the pictures 
with high boxoffice potentials for 
release in the theatres in an or- 
derly and profitable manner.” 
Marcus, convention chairman and 
former Allied president, said he 
knew of “no law and no reason” 
why the _ nation’s theatremen 
should not take such action “not- 
withstanding our wonderment con- 
cerning the motives” of the gov- 
ernment. He cited the success of 
“Shane” and “Samson and Deli- 
lah” in reissue to demonstrate that 
such a move could be a profitable 
venture. 

He recommended that exhibitors 
spearhead a drive to. organize a 
corporation for the primary pur- | 
pose of investing its funds in the 
purchase of a number of post-1948 
pictures “of high boxoffice poten- 
tial.” He noted that the pictures 
could be released either through 
existing distribution companies or 
a distribution company formed 
specifically for this purpose. 

Marcus pointed to the operation 
of a similar plan in the 1940's 





(Continued on page 20) 


Hollywood, Dec. 8. 

The day when the Consent De- 
cree will be re-examined and modi- 
fied is fast approaching but it will 
take a concerted effort by the en- 
tire industry to bring it about, 
opines United Artists vicepresident 
Max Youngstein. 

There is considerable _ senti- 
ment among exhibitors to have the 
antitrust measure revised, he said, 
and noted that this would have 
been the subject of his address to 
the Theatre Owners of America 
convention last month had he not 
gotten sidetracked onto a discus- 
sion of “soft-sell” vs. “hardsell.” 

What's needed, he said, is coor- 
dinated effort among exhibitors, 
producers and distributors to for- 
mutate what was called a “Brandeis 
Brief” in his law-school days. That 
is, a case should be prepared pri- 
marily on economic grounds show- 
ing how the economic factors 
which obtained when the antitrust 
suits against the majors were be- 
ing tried have drastically changed. 

“The trust department is not set 
up as a punitive organization and 
the ‘Brandeis’ concept that the law 
varies with economic realities is 
not unknown to them,” he said. 

Qbliquely Youngstein’s expres- 
sion was another attack on the mo- 
tion Picture Assn. of America, 
which, in his belief, lacks vigor in 
promoting such moves. At the TOA 
convention he likened it to a “‘self- 
propagating vegetable.” 

His crystal ball was cloudy, h 
said, and wouldn’t guess when the 
industry would move to have the 
divestiture modified, but the move 
is inevitable “when the day of ab- 
solute economic necessity arrives 
and that day is fast approaching.” 

Youngstein thought that a com- 


| plete reversal of the decrees was 


not only impossible but undesira- 
ble since certain definite evils 
were eliminated by them. But ex- 
hibs would benefit, for examples 
if (under certain controls estab- 
lished by the government) a kind 
of block booking could be brought 
back, if the producer-distributors 
coild own and manage key show- 
cases and the like. 

It would help exhibs to settle 
their orderly release problem and 
clarify their source of main sup- 
ply and producer-distributors could 
act more like shcwmen. plotting 
promotion campaigns with preci- 
sion. 





BRANDON’S JAPANESE CYCLE 


Eight To Play Fortnight Each At 
Little Carnegie, N.Y. 








Tom Brandon, prexy of Brandon 
Films, will launch a “one man” 
Japanese film festival at the Little 
Carnegie, New York art hource, 
next Tuesday night (15) with the 
white tie-and-diplomat premiere 
of “The Human Condition.” Film 
is one of eight which importer 
Brandon bought in Japan last 
spring and each of which will be 
shown at the Little Carnegie for 
successive two-week periods over 
the next 16 weeks. 


Brandon believes that the cumu- 
lative impact of the “festival” will 
create a new and eager market 
for all future Japanese imports. 
Previous imports, he points out, 
have been shown on a strictly 
catch-as-catch-can, irregular basis. 
Brandon's selections range widely 
from contemporary comedy and 
drama to comedy-with-music, alle- 
gory and classical drama. 

Tuesday night's premiere is 
being tied in with 100th commem- 
orative year of U.S. -Japanese 
diplomatic relations (1860-1960). 





Bill Travers, British player, ar- 
rived in New York Monday night 
for p.a. promotion in connection 
with his new film, “The Bridal 
Path,” Kingsley International im- 
port which opens Dec. 19 at the 
Normandie. 
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LA Biz Off Sharply But ‘Ben-Hur’ 
Wham $30,100; ‘Satan’ Slow $14,500, 
‘Edge’ Dull 8G, ‘Pillow’ $13,500, 2¢ 





Los Angeles, Dec. 8. 
L.A. first-runs are taking a bad 
nosedive this session, with lack of 
newcomers ana start of Xmas shop- 
ping proving handicaps. “Ben-Hur” 
in second frame at the Egyptian is 
the lone pie showing much strength 
with a mighty $30,160, near-capaci- 

ty biz, possible. ; 
Of the newcomers, “Woman Like 
Satan” is leader but slow $14.500 
in three theatres. “Edge of Eter- 
nity” looks duil $8,000 in two 


houses. 


Regular holdovers are paced by — 
“Pillow Talk,” rated fair $13,500} ¢ 


in second round, three spots. | 
“Angry Red Planet” looms hefty | 
$11,000 in two sites for second, 
week. 

’ “Porgy and Bess” leoks mild in 
21st Carthay week but “South Seas 
Adventure” still is strong in 63d 
round at Warner Hollywood. “Sum- 
mer Place” js rated modest in 
fourth week he Hollywood Para- 
mount. 

Estimates for This Week 


Hillstreet, Hollywood (Metropoli- | ; 
ten-FWC) (2.752; 756; 90-$1.50)— | « 


“Edge of Eternity” (Col) and “Yes- 
terday’s Enemy” (Col). Datll $8,000. 
Last week. Hillstreet with Hawaii, 
“One Nicht of Love” ‘Holly Int), 
“Naked Venus” (Hakim) (reissue) 
$10.200. Hollywood with Los An- 
geles, Loyola, “Best of Everything” 
(20th) (1st general release), “No 


Down Payment” (20th) (Reissue) | 


(ist wk, 8 days), $21,500. 


Powntown Paramount. Iris, Lo-| Come Jets” 
yooa (ABPT-FWC) (3,300; 825; | $8.000. First was $10. 000. 
1 298: 9f-$1.50)—"“A Woman L | 


Satan” (Lopert) and “Timbuktu” 
(UA). Slow $14,500. Last week, | 
Powntown Paramount, Iris, “FBI 


Story” (WB) (2d_ wk). “Bombers | * 
B-52” (WB) (reissue) (Iris) (Ist wk), lé 


$12.800. 

Ezyptien (UATC) (1.392: $1.25-| 
$3.50)—“Ben-Hur” (M-G) (2d wk). | 
Michty $30,100 and near capacity. | 
Last week. $33.00. 


Four Star, State (UATC) (968: Edee Drab $3. 500 In 
e 


2404: 90-$i.50) — “Angry 
Planet” (Indie) (2d wk). Hafty 
$11.000. . Last week, $27.300 


Pantages. Orpheum (RKO- Metro- | 
politan) (2.815; 2213; 90-$1.50) —|has been 
shoppers, s»urred by the free ride 


“Wreck of Mary Deare” (M-G) and 
“Libel” (M-G) (2d wk). Thin} 
$7.500. Last week, $13,100. 
Powntown, Wilterrn, Pix (SW- 
Prin) (1,757: 2,344; 765: 90-$1.50)— 
“Pillow. Trlk” (U) and “Jet Over 


Atlantic” (Int Con) (24 wk). Off) 


(Continued on page 15) 


‘Room’ Tops St. L., Wow 





$12.00: Hawkg NG 8G, 
Pillow’ Big 76, 7th 


St. Louis, Dec. 8. 


Tops in city this week is “Room | $1.25)— ‘Pillow Te? Me? 
At Top,” smash at the Amoassador. 
- House of Seven Hawks” at Loew’s | week. 
Mary seinen People’s 
the Mafia” at Orpheum and second | 75-$1)—“S»mmer Place,” 
round of “Five Gates to Hell” at| Stowt $6,500 after second 
the Fox. “Pillow Talk” continues | $7.500. 


shapes thin. Also mild are “Insi de | 


brisk im third week at the St. 
Louis following a four-week run) 
at Fox. 

Estimates for This Week 

Ambassador (Arthur) (2,970; 60- 
80\—“Room at Top” (Cont) and 
“Crime and Punishment, U.S.A.” 
(indie). Wow $12,000. Last week, 
“Beloved Infidel’ (20th) (2d wk), 
$7,000. 

Apelle Art (Grace) (700; $0- 
$1.2 — “Too Many Crooks” 
(indie). Okay $2,200. Last week, 

“Anatomv of Love” (Indie), $2,500. 

Fox (Arthur) (5,000; 60-90) — 
“Five Gates to Hell” (20th) and 
“Crimson Kimono” (Col) (2d wk). 
Sad $8.000. Last week. 310.000. 

Leew’s (Loew) (3.600: 60-90)— 
“House of Seven Hawks” (M-G) 
and “Tarzan Ape Man” ‘(M-G). 
Thin $8,000 or close. Last week. 
“Wreck of Mary Deare” (M-G) (2d 
wk), $8,060. 

Orpheum (Loew) (1,900; 60-90)-— 
“Inside Mafia” (UA) and “Tim- 
kutu” (UWA). Slight $4,000. Last 
week, “Third Man on Mountain” 
(BV) (3d wk), $3,900. 

Pageant (Arthur) (1.000: 60-90)— 
“TMarv of Anne Frank” (20th) (3d 
wk). Oke $1 500; Last week, $2.006. 

Richmend (Airthur) (1,000: 60-90) 
—‘Decision Avainst Time” (Indie). 
Okav $2.500. Lost week, “Back to 
Wall” (Indie), $2,400. 

St. Lowie (Arthur) (3,800: 60-96) 
—*“Pillow Talk” (U} ‘mi.o.) (3d wk). 
Bright $7 600. Last week. $8,000. 

Shady @ak (Arthur) (760: 60-90) 
—“Carry On S-rceeant” (Indie) (%€ 
wk). Nice $1,800. Last week, $2,500. 


- 


Key City Grosses 


Estimated Total Gross 





(Based on 22 cities and 21 


(Based on 22 cities anc 


a Smash 
$11,000 in Prov. : 


“Samson and Delilah” ’ 
|}ing RKO Albee to sock biz and 








” shapes drab in second. 
Estimates for This Week 


“Libel” M “G) ae “Speed C ri azy”" 
“Wreck of Marv Deare” 


Strand ‘National 


Fourth Street. town’s mai 


helping first-run trade, 


sixth round at 
| maintaining a brisk pace. “S 
” in third at the Mary J 


”’ at United Artists looks 
drab as is “Wdge of Eternity” 





Estimates for This Week 


Staving pole fine $5,500, 


| and ° ‘Crimeen Kimono” 


$1) — “Odds Acainst Tomorrow” 


Headed Spy" | (Cob), ) 





all major houses 
are generally firm this round 
weathering first sting of Yule shop- 
ping and opening of court season 
in this hotbed of high school and 
college basketball. “Summer Place” 
shapes sturdy in third week at the 
flagship Albeewas first-run topper. 
i ’ eontinues fast in 
fiith frame at Keith's and stays to 
’ “Wreek of Mary Deare” | 
at Grand looks okay on second 
“Beloved Infidel” 
is slow in second. Long-run “Wind- 
” breezes in Cincy lead at 
Capital for ninth straight session. 
“Porgy and Bess” y i 
10th week at the suburban Valley 
Estimates for This Week 

Albee (RKO) (3.100; 90%$1.50)— 

“Summer Place” 





re ORT. NeineL” 63¢ HUD Sagging; Infidel’ Slow $14,000, 
Ben-Hur’ Capacity 266, ‘Best’ 106, 2 


Portland, Ore., Dec. 8. 
Newspaper strike continues to 
cut into first-run take here, with | 


teo many holdovers also hurting. | 


Most houses are running previews 
to hypo the take. “The Tingler” 
at the Fox is the only new entry. 
It’s rated okay. “Beloved Infidel” 
shapes good in second sascapaieeg? 
week 


Estimates for This Week 


Broadway (Parker) (900; $1.25-! 
$1.75\—"The Big Fisherman” (BV) | 


4th wk Hard seat, unreserved 
policy. Steady $4,600. Last week, 
$6.800 

Fox (Evergreen) (1,600; $1-$1.49) 
—The Tingler” (Col) and “30 Ft. 
Bride” (Col). Okay $7,000. Last 
week, “Summer Place” (WB) and 
“Jet Over Atlantic’ (Indie) (2d 
wk), $8,900. 


Orpheum (Evergreen) (1,536; $1-| 


$1.49\—“‘Beloved Infidel” (20th) 
and “Blood and Steel” (20th) (2d 
wk Good $6,500 or near. Last 
week, $3,000. 

Paramount (Port-Par) (3,400: $1- 
$1.50\—Career” (Par) and ‘“Jay- 
hawkers” Par) (2d wk). Dull 
$4,000 or Pelee. Last week, $7,200. 


Pre Xmas Sloughs K.C. 
But ‘Place’ Bright 76, 
Pillow’ Fat 8G, 5th 


Kansas City, Dec. 8. 

Restrictive grip of the shipping 
season is beginning to take hold 
and newcomers consequently are 
all light, including “Inside the 
Mafia” at Midland and “Yester- 
day’s Enemy” at Paramount. 
“Sunrmer Plaee” is second week 
at the Missouri is shewing real 
strength against the seasonal 
trend, and stays a third. “South 
Pacific” closed out a suecessful run 
of 35 weeks at the Capri with a 
fancy 8-day session. 

Third Man on Mountain” in two 





houses is okay in second round. 


“Pillow Talk” shapes fancy in fifth 
at the Rexy. 
Estimates for This Week 

Brookside (NT) ‘800; $1.25-$1.75 
—‘“Big Fisherman” (BV) (17th wk). 
Good $4,000; holds. Last week, 
$5.500 

Capri (‘Durwood) (628;  $1.50- 
$2.50\—“South Pacific” (Magna) 
35th wk Dandy $9.500 in 8 days 
ended Sunday (6). House dark till 
Christmas 

Kimo (Dickinson) (504; 90-$1.25) 
—Bewildered Youth” (Indie) (2d 
wk Mild $1,200 holds. Last 
week, $1,500. 

Midland ‘Loew) (3,500; 75-$1)— 
“Inside Mafia” (UA) and “Vice 
Raid” (UA). Dull $5,000. - Last 
week, “Wreck of Mary Deare” 
M-G) and ‘Tarzan Ape Man” 
M-G) (2d wk), $6,000. 

Missouri (RKO) (2,585; 75$1)— 
“Summer Place” (WB) and “Love 
Specialist’ (Indie) (2d wk). Bright 
$7,000. Last week, $12,000, best at 
house in years. 

Parameunt (UP) (1,900; 75-$1)— 
“Yesterday’S Enemy” ‘Col. Stight 
$4.500. Last week, “Career” (Par) 
2d wk), $4.600 

Plaza ‘NT) (1,960: 85-$1)—‘Be- 
leved Infidel” (20th) (2d wk). Nifty 
$6.500. Last week, $T1,000. 

Rockhill ‘Little Art Theatres 
750; 90-$1.25)—“The Lovers” (In- 
die) (3d wk). Okay $1,100. Last 
week, $1.500. 

Roxy ‘Durwood) ‘850; $1-$1.50)— 
“Pillow Talk” (U) (5th wk). Faney 
$8.000; holds. Last week, $10,000. 

Uptown, Fairway (NT) (2,043; 
700; 85-S1)—"Third Man on Moun- 
tain” (BV) (2d wk). Oke $7,000. 
Last week. including Granada 


(1219, $11,000. 


Windjammer Sock $6. 500 in Cincy; 
Place Potent 96, ‘Pillow’ 66, Sth 


Sturdy $8,000. Last week, $11.000 

Capitel ‘SW-Cinerama) (1,376: 
$1.20-$2.65) — “Windjammer” (NT) 
(9th wk). Swell $15,500. Last week, 
$16,500. 

Grand (RKO) (1,400; 90-$1.25)— 
“Wreck of Mary Deare” (M-G) (2d 
wk). Okay $5,000 after $7,500 
preem 


Keith’s (Shor) (1,500; 90-$1.25)— | 
| “Pillow Talk” (U) (Sth wh). Fast 


$6,000. Holds through Dec. 16. 
Last week, $9,400. 


Palace (RKO) (2.600; 90-$1.25)— | 


“Beloved Infidel’ (20th) (2d wk). 
Slow $5,000. Last week, $8,000. 
Valley (Wiethe) (1.200; $1.50- 


$2.50) — “Porgy and Bess” (Col) | 


(10th wk). No complaint at.$5,000. 
Stays through holidays. Last week, 
$7,500 





| Broadway ( Grosses 


Estimated Total Gross 


This Week . $466,217 
Based on 23 theatres) 
Last Vear .... ......$472,600 


Based on 21 theatres) 











Place Rousing 
$10,000 in Mpls. 


Minneapolis, Dec. 8. 

Holdovers again will steal ‘as 
seene here this week with only one 
majer newcomer. The new entry, 
“30,” shapes thin at Orpheum. Both 
“Summer Place” and “Beloved In- 
fidel” loom lusty in their third 
weeks at State and World, respec- 
tively. “Career” in third session at 
Lyric looks fairish. “Pillow Talk” 
still is nice on second moveover 
week at Suburban World. “South 
Seas Adventure,” the lone hard- 
ticketer, continues great in 24th 
round at Century. 

Exhibitors were happy to see the 
end of the city bus strike after 
three weeks. Its effect was felt at 
all Loop wickets. However, this 
walkout will probably have one 
harmful after-effect on biz since 
crowding holiday shopping into a 
shorter period. 

Estimates for This Week 

Century (Cinerama, Inc.) (1,150; 
$1.75-$2.65)—““South Seas Adven- 
ture” (Cinerama 24th wk). In- 
cluding extra a.m. showings for 
small-fry trade. Healthy $10,500. 
Last week, $11,000. 

Gepher (Berger) (1.000; 85-$1)— 
“Wreck of Mary Deare” (M-G) (2d 
wk). Fair $5,000. Last week, $5,200 

Lyric (Par) (1,000; $1-$1.25) — 
“Career” (Par 3d wk). Fairish 
$4,500. Last week, $5,000. 

RKO Orpheum ‘RKO) (2,800; 85- 
$1)—"'30" (WB). Title fits this after 
one week. Drab $5,000. Last week, 
“Third a on Mountain” (BY) (2d 
wk), $6.0 

RKO Pan RKO) (1.800; 85-90)— 
“House of Seven Hawks” ‘(M-G) 
and “Badman’s Country’ ‘WB). 
Mild $4,000. Last week, “Three 
Murderesses” (NTA) and “Subway 
in Sky” (UA), $4,500 

State (Par) (2.200; $1-$1.25) — 
“Summer Place” (WB) (3d wk). 


Brisk $8,500. Last week, $10,000. | 


St. Louis Park (Field) (1,100: 
$1.25)\—“Last Angry Man” (Col) 
(4th wk). Fine $3,500. Last week, 
$3.900. 

Suburban World (Mann) (800: $1) 
—‘Pillow Talk” (U) (2d rum) (2d 
wk). This is proving to be as big a 
hit in the nabes as it was on its 
Loop firstrun. Day-dating and be- 
ing held over in five other houses. 
Pleasing $2.700 or more. Last 
week, $3,000. 

World (Mann) (400; 85-$1.25— 
“Beloved Infidel”. (20th) (3d wk). 
Hefty $5,000. Last week, $6,000. 





‘Terror’ Light $6,000, 
Buff; ‘Place’ Fair 8'4G 
Buffalo, Dec. 8. 


Biz at first-run theatres here this 
session is seraping bottom. ‘‘Terror 


Is Man” looks dismal at the Buffalo | 
while “House of Intrigue” is sad} 
in six-day opening week at Lafay- 


ette. “Three Murderesses” is rated 
okay at Paramount “Summer 
Place” shapes fair in second Cen- 
ter week. 
Estimates for This Week 

Buffalo ‘Loew) (3,500; 70-$1)— 
“Terror Is Man” (DCA) and “The 
Scavengers” (Indie). Dismal $6,000 
or less. Last week, “Wreck of Mary 
Deare” (M-G) (2d wk), $6,500 at 
$1.25 top. 

Center (ABPT) (3.000; 70-$1)— 
“Summer Place” (WB) (3d wk). 
Fair $8,500. Last week, $10,000. 


Century (UATC) (2,700; 70-$1)— | 


“Hound Dog Man” (20th) and 
“Oregon Trail” (20th) (2d wk). 
Droopy $5,000 in 6 days. Last 
week, $12,000. 

Lafayette (Basil) (3,000; 60-$1)— 


“House of Intrigue” ‘AA) and) 
“Web of Evidence” (AA). Soggy! 
$5,000 in 6 days. Last week, “Third | 
| Man om Mountain” (BV) and “Face 


of Fire” (Indie) (9 days), $8,500. 
Peck (Loew) (1,200; 70-$1.25)— 
“Libel” (M-G) (2d wk). Off to dull 


| $2,000. Last week, $2,700. 
Cinema (Martina) (450; 70-$1)—)} 


“Stalag 17° (Par) and “Trouble 


with Harry” (Par) (reissues). Scant | 


$1,500. Last week. “Anatomy of 
Love” (Indie), $1,700. 


Boston, Dec. 8. 
The pre-Xmas slump has hit 
Boston deluxers early, with a nose- 
dive this week. Biz was bleak for 


|most houses until weekend when 
| trade spilled over from hotter en- 


|} tries to weaker ones. Three new 
entries fared mildly. “Beloved In- 


| fidel” is slow at the Met. “Wonder- 
| ful Country” is fair at Orpheum, 


Slump did not affect “Ben-Hur” 
at Saxon which is sock in second 
week. “Last Angry Man” is fine at 
Kenmore in sixth. “Mouse That 


| Roared” is nice at Kenmore in 


fourth. “Best of Everything” looms 
okay in second round at Para- 
mount. 

Estimates for This Week 

Aster (B&Q) (1,381; $1.75-$3.30) 
— ‘Porgy and Bess” (Col) (18th 
wk). Flat $5,000. Last week, $6,000. 

Beacen_ Hil} (Sack) (678: $1-$1.50) 
“Third Man on Mountain” ‘BYV) 
(4th wk). Good $5,000. Last week, 
$6 G00. 

Boston (Cinerama, Inc.) (1,354; 
$1.25-$2.65)—"“‘South Seas Adven- 
ture” (Cinerama) (35th wk). Oke 
$10,000. Last week, ditto. 


Exeter (Indie) (1.376; 75-$1.25)— 
“Mouse That Roared” (Col) (5th 
wk). Fourth week ended Friday (4), 
slick $8,000. Last week, $11,000. 

Gary (Sack) (1,277: 90-$1.25) — 
“Happy Anniversary” (UA) and 
“Subway in Sky” (Indie) (3d wk). 
Second week ended Sunday (6), 
oke $7,500. Last week, $12,000. 

Kenmore (Indie) (700; 90-$1.25) 
— “Last Angry Man” (Col) (6th 
wk). Fine $7,500. Last week, $9,000 

Memorial (RKO) (3.000: 60-$1.10) 
—‘‘Summer Place” (WB) (4th wk). 
Oke $14,000. Last week, $17,000. 

Metrepolitan (NET) (4.357: 70- 
$1.10) — “Beleved Infidel” (20th) 
Mild $14,000. Last week, “Pillow 
Talk” (UT) (6th wk), $13,000 

Paramount (NET) (1,700; 70- 
$1.10)—“Best of Evervthing” (20th) 
(2d wk). Okay $10,000. Last week, 
$15,000. 

Pilgrim (ATC) (1,000; 60-$1.10)— 
“She Gods of Shark Reef” (ATI) and 
“Night of Blood Beast” (AT). Cool 
$8,000. Last week. “Edge of Eter- 
nity” (Col) and “Operation Meat- 
ball’ (Indie), $8,000 

Saxon (Sack) (1,100; $1.50-$3)— 
“Ben-Hur” (M-G) (3d wk). Second 
week ended Monday (7) was capa- 
citv $26,000 for 10 shows. 

Trans-Lux (T-L) (736; 75-$1.25)— 
“Gangster Story” (Indie) and “Vir- 
gin Sacrifice’ (Indie) (‘2d wk). 
Okay $4,000. Last week, $5,700. 

Orpheum (Loew) ‘2,900:-90-$1.50) 
—"Wonderful Country” (UA). and 
“Timbuktu” (UA). Fair $15.000 or 
near. Last week, “Wreck of Mary 
Deare” (M-G) (2d wk), $15,000 


Holdovers Hurt Balto; 
Place’ Light at $5,000, 
‘Angry’ Okay 456, 2d 


Baltimore, Dee. 8. 

Holdovers at all downtown 
houses spell a so-so week with 
“Last Angry Man,” nice in second 
at Mayfair, “Summer Place,” mild 
on third at Stanton, and “Saphire,” 
fine for fourth at the Five West. 
“Wreck of the Mary Deare”’ is slew 
im second at Century while “Be- 
loved Infidel’ modest in second 





at the Hipp. “Porgy and Bess” looms 


sturdy in sixth frame at the Town 
with a “last weeks” tag up. 
Estimates for This Week 

Century (R-F) (3.200; 90-$1.50)— 
“Wreck of Mary Deare” (M-G) (2d 
= Slow $4,000 after $7,000 in 
irst. 

Cimema (Schwaber) (460; 90- 
$1.50) — “Magician” (Janus) (2d 


| wk). Modest $1,500 after $3,000 
opener. 


Five West ‘Schwaber) (460; 90- 


$1.50)—-“Sapphire” (U) (4th wk). 
Good $3,000, after $4,900 in third 


frame. 
Hippedrome (R-F) (2,300: 90 


$1.50) — “Beloved Infidel” (20th) 


(2d wk). Down to slow $5,000 after 


$9,000 opener. 


Little (R-F) (300; 50-$1.25)— 
“Libel” (M-G) (3d wk). Oke $1,500 


after $2,000 for second. 


Mayfair (R-F) (900: 90-$1.50)— 
“Last Angry Man” (Col) (2d wk). 
Oke $4,500 after $6,000 in first. 

New (R-F) (1,600; 906-$1.50)— 
“Career” (Par) (3d wk). Oke $4,000 


after $6,000 in second. 


Playhouse ‘Schwaber) (460; 90- 


'$1.50)—““Too Many Crooks” (Le- 


pert) (2d wk). Slow $2,000 after 


$3.300 on initialer. 


Stanton (R-F) (2,800; 90-$1.50)— 
“Summer Place” (WB) (3d wk). 
Mild $5,000 after $7,000 in second. 

Town (R-F) (1,125: $1.49-$2.50)— 
“Porgy and Bess” (Cof) (6th wk). 


'Good $5,000 after $7,000 in sixth. 
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Wednesday, December 9, 1959 


VARIETY 


PICTURE GROSSES 





Chi Loaded With H.0.s; ‘Goliath’ Boff 
$26,000, Pillow’ Great 196, ‘Infidel’ | 
Brisk $23,000; ‘Place’ Fair 196, 2d 


r 


Chicago, Dec. 8. + 

Holiday shoppers are proving no 
help to generally dull trade here 
here this round. New at the Gar- 





| 


‘PILLOW’ BOFF $9,000 


rick, “Edge of Eternity” and “30 . @ ’ 

Foot Bride” combo looks mild IN INDPLS; PLACE 8G 

$6,500 og , Indianapolis, Dec. 8 
“Goliath” in first holdover lap Biz ig moderate at most first- 


shapes great at Roosevelt. Longrun 
pacer is still “Pillow Talk,” gar- 
nering boff coin in eighth United 


runs here this week, with the an- 
nual Christmas shopping spree in 
full swing. Two holdovers, “Pillow 


| nity” 


‘Edge’ Fair $15,000 In 
Det.; ‘Man’ Slick 1436, 
‘Place’ Fairish 156, 3d 


Detroit, Dec. 8. 
Only one newcomer and the 
closing of the Broadway-Capitol 
for redecorating is indicative of 
the slow week turrently facing 





downtown deluxers. “Edge of Eter- 
is only fair at the Palms. 
“Big Fisherman” is way off in 
seventh week at the United Artists. 
“A Summer Place” is fair in thir 
round at the Michigan. 

“Beloved Infidel” is slowing | 
down in secend week at the Fox. 
“Third Man on Mountain” is good | 
in second at the Madison. “Wreck 
of Mary Deare” is only fair in 
second round at the Adams. “Por- 


Artists frame. . 4a | Talk,” socko at Keith’s in fourth,! gy and Bess” stays hot in ninth 
Oriental’s “Beloved | Infidel” | and “Summer Place,” good at Cir-| week at Mercury. 
looks fine in second. “Summer | cje, eontinue to set the pace. Estimates for This Week 
Place” is fair in second at the|«Girrs Town” is slow at Loew's) Fox (Fox-Mich) (5,000; $1.25- 
Chicago, Third week of Esquire’s | while “Edge of Eternity’ shapes $1.49) — “Beloved Infidel” (20th) 
ee ee a sad at the Indiana and “Kill Her Gently” (Col) (2d | 
ancy reckK Oo Mary 2are . P 7 c , ag 122) “ 
shapes mild in fourth Woods term. : Estimates for This Week = coe vate anemia reieti 
Carnegie’s “Look Back in Anger” Circle (Cc ockril!-Dolle) 2.800; 75- Michigan (United Detroit) (4,000: | 
is figured lively in second session. $1)—"Summer Place (WB) (2d $1.25-$1.49) — “Summer Place” 
State-Lake’s “Best of Every-|wk). Good $8,000. Last week, (wp) and “Chase Me Charlie” 
thing” is fair in sixth week. The | $12,000. (Continued on page 15) 
hardticket “Porgy and Bess” looms Indiana (C-D) (3,200: 75-90)— 


fairish in 20th week at McVickers. 
Estimates for This Week 
Carnegie (Telem’t) (485; $1.50)— 


“Edge of Eternity” (Col) and “Face 
of Fugitive’ ‘Co!) Sad $5,000. 
Last week, “Third Man on Moun- 
tain” (BV) and “Noah's Ark” (BV), 





“Look Back in Anger” (WB) (2d |< 

wk). Robust $4,000. Last week, | $7,000. 

$4,500 Keith’s (C-D) (1,300; 90-$1.25)— 
Chicago (B&K) (3,900; 90-$1.80) | “Pillow Talk” (U) (4th wk). Sock 

“Summer Place” (WB) (2d wk). | $9,000. Last week, $11,000. 

Fair $19,000. Last week, 31,000. Loew’s (Loew) (2,427: 75-90)— 
Esquire (H&E Balaban) (1.350; | “Girl's Town” (M-G) and “True 

$1.25-$1.80 — “Mouse That} Story of Lynn Stuart” (M-G). Slow 


Roared” (Col) (3d wk). Socko $16,- | $5,000 in five days Last week. 


000. Last week, $20,000. f | “Wreck of Mary Deare” (M-G) and | 
Garrick (B&K) (850; 90-$1.25)\— | “Crash Landing” (M-G) (2d wk), | 

“Edge of Eternity” (Col) and “30 | $5,500. 

Foot. Bride” (Col). Mild $6,500. —_— a ee 

Last week, “Third Man on Moun- | pote, (C0), (850: $1-€2 jis | 


tain” (BV) (3d wk), $11,000. 


3,000. Last wee 
MeVickers (JL&S) (1,580; $1.25-|°°°°0- Last week, $8,000 





$3.50\—“Porgy and Bess” (Col) | me 

(20th wk). Fair $14,000. Last week, | ¢ o) | 

$16,500 
Monroe (Jovan) (1,000: 65-90)— | Place Stout 106 

“Desert Desperadoes” (RKO) and | ? 

“City After Midnight” (RKO). ‘ ’ 

Good $5,300. Last week, “Wasp | 

Woman” (Indie) and “Beast From | Denver: Wreck 4G 

Haunted Cave” (Indie), $6,000. » 


Oriental (Indie) (3.400; 90-$1.80) 


| 


—“Beloved Infidel” (20th) (2d wk). Denver. Dec. 8. 
Trim $23,000. Last week, $32,000 Trade is only fairish in this Milé 
Roosevelt (B&K) (1.400: 90-$1.80) | High city this stanza, with pre- 
—“Goliath” (AD (2d. wk). Wow | Christmas influences already being 
$26,000. Last week. $40,000. | felt at the wickets. Springlike 
State-Lake (B&K) (2.400: 90-{| Weather and usual Xmas shopping 


$1.80'\—“Best of Evervthing” (20th) | are definite downbeat factors. Also 
(6th wk). Fair $11,500. Last week, | 4 big slate of hoidovers is doing biz | 
$15,000 ;no good as second weeks have 
Surf (H&E Balaban) (685; $1.50) | dropped sharply even big 
—“Too Many Crooks” (Lopert) | openers. 
(4th wk). Hep $4,000. Last week, However, “Summer Place” still 
$4,500 | is stout in third round at Para- 
United Artists (B&K) (1,700; 90-| mount while “Career” looms okay 
$1.80)—"“Pillow Talk” (U) (8th wk).| in second at Denham. “Beloved 
Socko $19,000. Last week, $27,000. | Infidel” is way off in second round | 
Woods (Essaness) (1,200; 90-| at the Centre. “Wreck of Mary | 
$1.80)—“Wreck of Mary Deare”| Deare” is rated drab at Orpheum | 


from 


(M-G) (4th wk). Mild $8,000 in last | in second while “Third Man on | 

five davs. Last week. $15,000. Mountain” shapes weak in second | 
World (Teitel) (606; 90-$1.50)— | at the Denver. | 

“The Crucible” (Union) (2d wk). Estimates for This Week 


Slick $5,200. Last week, $6,000. 


‘Lovers’ Lusty $7,500 In 
Pitt; ‘Place’ Fancy 96 
In 3d, ‘Infidel’ 66, 2d 


Pittsburgh, Dec. 8. 
Only new entry this week, “Day 
of Outlaw,” is floundering badly at 
the Harris. Downtown biz is off 
generally with Christmas shoppers 
hurrying to get their purchases be- 


Aladdin (Fox) (900; $1.25-$1.75) 
—“Big Fisherman” (BV) (6th wk). 
Nice $5,000. Last week. $6,500. | 

Centre (Fox) (1,270; $1-$1.45) — 
“Beloved Infidel” (20th) (2d wk). 
Mild $7,000. Last week, $15,000. 

Denham (Indie) (1.584: 75-$1.25) 
—‘“Career” (Par) (2d wk). Okay 
$8.000. Last week, $10,000. 

Denver (Fox) (2.432; $1-$1.25)— | 
“Third Man on Mountain” (BV) (2d) 
wk) Weak $9,000. Last week, 
$20.000. 

Orpheum (RKO) (2.690: $1-$1.25) 
—“Wreck of Mary Deare” (M-G) 





fore an impending trolley strike. (2d wk). Drab $5,000. Last week, 

“Summer Place,” fine at the Stan- $10.500. - = 

ley, is strongest with “Wreck of Paramount (Indie) (2.100; 90- 
; $1.25)\—“Summer Place” (WB) (3d 


the Mary Deare” at the Penn and 


“Beloved Infidel” at the Fulton| Wk). Stout $10,000. Last week, | 
staying on because of seasonal $13,500. P 
scareity of product. The real Towne (Towne) (600; $1-$1.45)— 


blockbuster:is “Lovers” at the 750- “Last Angry Man” (Col) (3d wk). 


seat Shadyside. “Last Angry Man” Oke $2,500. Last week, $5,000. 





| 
is hotsy at the Squirrel Hill in ‘ ae ye ay 
third. Fisherman’ Good $5.300, | 
Estimates for This Week ane : 
Fulton (Shea) (1,625; 85-$1.50)— Sea a 
“Beloved Infidel” (20th) (2d wk). ttle; Pillow 0G, 8th 
Fairish $6,000. Last week, $8,600. Seatile, Dec. 8. | 
Harris (Harris) (2,100; $1-$1.50) Holiday buying spree is siough- | 
—“Dav of Outlaw” (UA). Sad/ ing biz at most locations here this | 
$3,500. Last week, “Hound Dog | round, with holdovers hitting bot- | 


Man” (20th), $4.600. | tom. One of few bright spots is 
Penn (UATC) (3,300; $1-$1.50)— | the near-sensational ‘Pillow Talk.” 
“Wreck of Mary Deare” (M-G) (2d | big on moveover at Music Box, this 
wk’). Soft $8,500. Last week, $11,- | being the eighth week downtown. 
000 “Wreck of Mary Deare” and “Came | 
Shadyside (MOTC) (750; $1.25)— | To Cordura” both are drab, latter | 


| 








“Lovers” (Zenith) (2d wk). Socko| being in third round at Paramount. 
$7,500. Last week, $8,000. However, both are _ continuing. 
Squirrel Hill (834; $1.25)—“Last | “Big Fisherman” looks good in | 


Angry Man” (Col) (3d wk). 
$5,000. Last week, $7,200. 
Stanley (SW) (3,700; 85-$1.50)— | 


Hotsy | fifth week at the Blue Mouse. 
Estimates for This Week 
Blue Mouse (Hamrick) (739: 90- | 


“Summer Place” (WB) (3d wk). | $1 50) — “Big Fisherman” (BV). 

Fine $9,000. Last week, $15,800. | (5th wk). Good $5,300. Last week, 
Warner (SW) (1,535; $1.25-$2.50) | $6.700. 

—‘Big Fisherman” (BV) (9th wk). Coliseum (F'ox-Evergreen) (1.870; | 





Firm 
$8,800. 


$8,000 with last week at | 90-$1.50)\—“Beloved Infidel” 
Film holds until Dee. 16. | (Continued on page 15) 


| second session at 
loved Infidei” looms hefty in third | 


| Dim $6,000 in 5 days. 


| “Third Man on Mountain” (BV) (2d 


; wk). 


Th 





Pillow’ Loud 126, 
Philly: ‘Hawks’ 66 


Philadelphia, Dec. 8. 


It’s strictly Friday-Saturday biz 
this session, with the rain knocking 


out Sunday trade to a great extent. | 


|} trim in two houses. 


| Place” (WB) (2d wk). 


Nativity and Cary Grant Combo At 
Hall Promises Wallopy $175,000; 
Otherwise B'way Seasonally Dull 





‘PLACE’ LUSH $15,000, 
D.C; ‘PILLOW’ HEP 66 


Washington, Dec. 8 
Mainstem trade slumped slightly 
this round, lacking the spur of new 


product. “Last Angry Man” is 
sturdy in fifth Playhouse week. 
“Third Man on Mountain” is fair 


in second Keith’s week. “Pillow 
Talk” looks nice in eighth Ontario 
week. “Summer Place” shapes 
“Beloved In- 
fidel” is rated okay in second Capi- 
tol stanza. 
Estimates for This Week 
Ambassador-Metropolitan (SW) 
(1,490; 1,000; 90-$1.25)—‘Summer 
Nice $15,000. 
Last week, $21,000. . 
Capitol (Loew) (3,426; 90-$1.25)— 
“Beloved Infidel” (20th) (2d wk). 
Oke $11,000. Last week, $18,000. 
Dupont (Lopert) +458; 90-$1.50)— 


“Cranes Are Flying” (Indie) (4th 
wk). Fair $4,000 in final week. 


Last week, $5,000. 
Keith's (RKO) (1,850; 90-$1.25)— 


“Third Man on Mopntain” (BV) 
j}and “Dumbo” (BV) (reissue) (2d 
| wk). Fair $8,000. Last week, $13,- 
000. 


MacArthur (K-B) (900; $1.10)— 


One of few newcomers, “House of | «yjouse That Roared” (Col) (7th 


Seven Hawks” shapes drab at Fox. 
“Porgy and Bess” looms good in 
ninth week at Goldman. “Pillow | 
Talk” still is smart at the Stanley | 
although in fourth round. | 

“Ben-Hur” looks to be off a bit 
from opening week but still rated 
big in second Boyd+stanza. “Best | 
of Everything” continues fast 
Arcadia. 


Médtown stanza. “Sapphire” looks 
bright in second Stanton round. 
Estimates for This Week 
Arcadia (S&S) (536; 99-$1.80)— 


“Best of Everything” (20th) (2d 
wk). Fast $10,000. Last week, 
$16,000 


Boyd (SW) (1,400; $1.49-$2.75)\— 
“Ben Hur” (M-G) (2d wk). 
$24,000. Last week, $25.000. 

Fox (Milgram) (2,250; 99-$1.80)— 
“House of Seven Hawks” (M-G). 
Last week, 


| wk), $8,000. 

Goldman (Goldman) (1,000: 
$1.10-$2.50) — “Porgy and Bess” 
(Col) (9th wk). Good $8,500. Last 
week, $11,500. 

Midtown (Goldman) (1,000: 90- 
$1.80\—“Beloved Infidel” (20th) 
(3d wk). Hefty $9,000 or near. Last 


week, $11,000. 

Randolph (Goldman) (1,250: 94- 
$1.80'\—“‘Summer Place” (WB) (4th 
= Neat $8,000. Last week, $11,- 


_Stanton (SW) (1,483; 99-$1.40)— 
“Sapphire” (U) (2d wk) Bright 
(Continued on page 15) 


‘INFIDEL’ DULL $5,000, 
OMAHA; ‘3D MAN’ 66 


Omaha, Dec. 8. 
Only new entry at the downtown 
first-runs this stanza is “Beloved 
Infidel” at the Orpheum, with a 
dull session in prospect. Second 
go-round of “Summer Place” at the 
Omaha and “Third Man on Moun- 
tain” at State both are big. Hard- 
ticket “South Pacific” stays stout 
in 59th session at the Cooper. 
Estimates for This Week 





Cooper ‘(Cooner) (708; $1.50- 
$2.20) — “South Pacific’ (Magna) 
(59th wk). Shapes sturdy $5,509. 


Last week. $5,000. 

Omaha (Tristates) (2 066: 75-$1) 
--“Summer Place” (WB) (2d wk). 
Looks big $6.000 or a bit over. Last 
week, $8,000. 

Orpheum (Tristates) (2.877; 75- 
$1\—“Beloved Infidel” (20th). Dull 
$5,000. Last week, “Career” (Par), 
$6,000 . 

State (Cooper) (743: $1)—“Third 
Man on Mountain” (BV) (2d wk) 
Tall $6,000 after $9,000 bow. 











Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on ret take. when 
playing percentage. hence the 
estimated figures are ne‘ in- 
come. 

The parenthetic admission 
prices, however as indicated. 
include the U. S. amusement 
tax. 


in | wk). 
“Be- | 


Big | 


wk) 
$9,200. 
Ontario (K-B) (1,240; 90-$1.49)— 
“Pillow Talk’ (U) (8th wk). Nice 
$6,000 or near. Last week, $9,200. 
Palace (Loew) (2,390; 90-$1.25)— 
“Wreck of Mary Deare” (M-G) (3d 
Fair $7,000. Last week, 


Good $5,500. Last week, 


$9,000 

Playhouse (T-L) (458; $1-$1.80)— 
“Last Angry Man” (Col) (5th wk). 
Sturdy $5,500. Last week, $5,000. 

Plaza (T-L) (276; 90-$1.49)— 
—*Lovers” (Indie) (10th wk). Nifty 
$4,000. Last week, $3,500 

Town (King) (600; 65-$1.25)— 
“Wild Strawberries” (Janus) (re- 

(Continued on page 15) 
‘Samson’ Giant 
VU, FTIScod 
. San Francisco, Dec. 8. 

First-runs here are holding up 
fairly good though some soft spots 
have developed as pre-Xmas_ in- 
| fluences have taken hold. “Samson 
and Delilah” shapes standout with 
a smash take at the Golden Gate. 
| “Isle of Levant” continues big in 
second St. Francis round. “Happy 
| Anniversary” shapes good in sec- 
| ond frame at the United Artists. 
| “Windjammer” is sturdy in third 
| frame at Orpheum. 
Estimates for This Week 
| Golden Gate (RKO) (2.759; $1.25) 
—‘Samson and Delilah” (Par) and 
“Ulysses” (Par) (reissues). Sock 
; $20,000. Last week, “Career” (Par) 
and “Love Specialist” (Par) (2d 
wk), $9,000 in 5 days. 
| Fox (FWC) (4,651; $1.25-$1.50)— 
“Killer Shrews” (Indie) and “Giant 
| Gila Monster” (Indie). Okay $11,- 
| 500. Last week, “Beloved Infidel” 
|} (20th) and “Jet Over Atlantic” 
| (20th) (2d wk), $10,000. 
| Warfield (Loew) (2,656; 90-$1.25) 
| “Gigi” (M-G) (4th wk). Hep 
$8,500. Last week, $9,000. 





| Paramount (Par) (2,646; 90-$1.25) | 
a and | “ - 
| “Antarctic Crossing” (WB) (3d wk). | night (Tues.) dipped to fair $10,000 


“Summer Place” (WB) 


| Nice $8,000 in 5 days. Last week, 
000. 


St. Francis (Par) (1,400; $1.25- 
|} $1.50)\—“Isle Of Levant” (Flims 
Around World) and “Naughty Girl” 
(Indie) (2d wk). Big $9,000. Last 
week, $14,000. 


Orpheum (Cinerama, Inc.) (1.456; | 
$1.75-$2.65) — “Windjammer” (NT) | 
(3d wk), Sturdy $23,500. Last week, | 


| $31.000. 
United Artists (No. Coast) (1,151: 


$1.25-$1.50)—“‘Happy Anniversary” | 


|(UA) and “Vice Raid” (UA) (2d 
|}wk). Okay $10,000. Last week, 
$16,000. 

Stagedoor (A-R) (440; $1.25- 


$1.50\—“Horse’s Mouth” (UA) (5th 
|e. Oke $5.000. Last week. same. 

Presidio (Hardy-Parsons) (774; 
$1.25-$1 50)\—“Young Love” (Indie) 

(2d wk). Good $3,000. Last week, 
| ditto. 

Vozue (S. F. Theatres) (364; 
$1.25)\—“Anatomv Of Love” (Indie) 
(5th wk). Good $1,900. Last week, 
$2,000. 








* Trade at Broadway deluxers is 


generally down sharply this week 
from the previous session which 
had a big lift from the Thanksgiv- 
ing holiday weekend. Despite this 
offish trend, there still are some 
bright spots even with the rain Sun- 
day night and snow on Monday (7). 

Big news, of course, is the 
launching of the Christmas stage- 
show and “Operation Petticoat” at 
the Music Hall. This strong combo 
looks to hit a great $175,000 open- 
ing session, which would be a new 
record for the launching of this 
Xmas combination. Combo topped 
“Auntie Mame” opening day, this 
pic being the Christmas film last 
year. It also beat the opening days 
for the Xmas pictures of 1957 and 
i956. “Petticoat” and the Christ- 
mas show registered the biggest 
ever 4-show Saturday on Dec. 5, 
with $34,600. 

“Ben-Hur” continued at capacity, 
landing $47,717 in third week at 
the State, which took in 10 per- 


formances plus two student mati- 
nees, Fourth round opens today 
| (Wed.) 


“Beloved Infidel” was off to good 
$28.000 in third stan, « at the Para- 
mount. Film stays another week 
to open “Journey To Center of 
Earth” on Dec. 16. “Pillow Talk” 
held with a big $20,000 in ninth 
round at the Palace, and is staying 
a 10th before Harry Belafonte 
opens on the stage, Dec. 15. 
“Happy Anniversary” slipped to 
mild $11,000 in fourth round at 
the Vicioria and $6,000 at the 
Plaza. : 

“Wreck of Mary Deare” with 
stageshow looks to wind its fifth 
and final session at the Roxy with 
very mild $28,000. “Li'l Abner” 
with holiday stage layout opens 
Friday (11). 

“Thev Came To Cordura” shapes 
fancy $15,000 or close in current 
(7th) stanza at the Criterion. “Last 
Anery Man” is» heading for a 
socko $13.000 or close in seventh 
week at the Forum and a big $9,500 
at the Trans-Lux 52d Street where 
day-dating. 

Estimates for This Week 

Criterion (Moss) (1,671; 90-$2.40) 
—“Came To Cordura” (Col) (7th 
wk). This stanza winding today 
(Wed.) is heading for fancy $15,000 
or near. Sixth week, $24,000. 

Palace (RKO) (1,642; 90-$2)— 
“Pillow Talk” (U) (10th-final wk). 
Ninth session ended last night 
(Tues.) was big $20,000 or near. 
The eighth week $26,500. Harry 
Belafonte show opens on stage 


Dec. 15. 

Forum (Moss) (813; 90-$1.80)— 
“Last Angry Man” (Col) (7th wk). 
This round finishing tomorrow 


(Thurs.) is likely to reach $13,000 
or near. Sixth week, $15,000. Stays 
on. 

Paramount (AB-PT) (3,665; $1- 
$2)—“Beloved Infidel” (20th) (4th 
wk). Third week ended last night 
(Tues.) was good $28,000. Second 
stanza was $37,000, with big boost 
from Thanksgiving holiday crowds. 
Stays until “Journey To Center 
of Earth” (20th) opens on Dec. 16. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—“Opera- 
tion Petticoat” (U) plus Christmas 
stageshow and pageant. First week 
ending today (Wed.) is heading 
for mighty $175,000, biggest open- 
ing week for a Christmas show 
here. Last week, “Miracle” and 
stageshow (3d wk), $132,000. Xmas 
show, of course, carries at least 
through year-end holidays. 





Rivoli (UAT) (1,545; $1.25-$3.50) 
—“Big Fisherman” (BV) (19th wk). 
The 18th session completed last 


'or close. The 17th week, including 
Thanksgiving weekend, $14.000. 

Roxy (Indie) (5,705; 90-$2.50)— 
“Wreck of Mary Deare” (M-G) and 
stageshow (5th-final wk). This 
round winding tomorrow (Thurs.) 
|is heading for light $28.000, with 
big lines at Music Hall helping 
Saturday-Sunday. Fourth was $34,- 
000. “Li’l Abner” (Par) with holi- 
| day stageshow opens Friday (11). 

State (Loew) (1,900; $1.50-$3.50) 
—‘“Ben-Hur” (M-G) (4th wk). Third 
week ended last night (Tues.) was 
| capacity $47,717 for 10 perform- 
ances plus two juve matinees. 
Second was capacity $53,620 for 
13 shows, including one students’ 
morning matinee. 

Victoria (City Inv.) (1,003; 50-$2) 
—“Happy Anniversary” (UA) (5th 
wk). Fourth round ended last night 
(Tues.) was mild $11,000. Third was 
$14,000. 

Warner (SW) (1,416; $1.50-$2.75) 
—“Porgy and Bess” (Col) (24th 


(Continued on page 15) 
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19,600,000 West Germans on the Move Kurt Adler Prowls Europe 


Also 2,000,000 Tourists Crowd Germany’s Hotels; 


1,000,000 More Rooms 


~— 


Frankfurt, Dec. 1 
The Germans, at one time con- 
sidered quiet, stay-at-home burgh- 


| 


es, are apparently on the move. 
because the latest figures from the 
German Federal Bureau of Sta- 
tistics in Hesse show that Ger- 
mans occupied 19,100,000 hotel 
beds. Also, that more than 2,000. | 
000 were rented to foreigners in 


Germany. 

That's an increase of over 1.000- 
000 from the number of hotel 
spaces rented a year ago. With the 
booming economy. there’s been a 


corresponding increase in the num- | 
1 


r of fairs, business meets, con- | 
certs, plays and festivals for them 
to attend. 

All the tourists, though, don’t | 


occupy hotel rooms, because many 
utilize the less expensive rooms in 
private houses. 


During last August, there were 


hotels and inns, 6,300,000 in pri 
vate lodgings, 4,700,000 in board- 
ing houses, pensions and hostels, 
1.100.000 in holiday camps and 
1,500,000 in sanatoriums and nurs- 
ing homes. 


LENINGRADERS AT 1960 
EDINBURGH FESTIVAL 


Leningrad Symphony Orchestra 
wll play four concerts at next 
ycar’s Edinburg Festival, Sir lan 
Justin-Gilbert, Edinburgh Lord 
F'vovost (Lord Mayor) and festival 
chiirman, now 
suys. Eugen Mravinsky and Kurt 
Senderling will split the conduct- 
ins chores for the concerts now 
echeduled for Sept. 6, 7, 9 and 10. 

Other fest music attractions will 
include performances by the Glyn- 
d*bourne Opera, the British Phil- 
harmenie Orchestra and 





7,500,600 bed nights registered in | 


Occupied 


Dobbs Clicks in USSR 
Moscow, Nov. 24 

Alihough admission prices 
were nearly doubled, Matwilda 
Dobbs, American Negro color- 
atura soprano under Sol Hurok 
management, played to capac- 
itv as she opened at Moscow's 
State Conservatory. This was 
the first part of the American 
singer’s Soviet tour and her 
eception by both audience 
and the press was enthusiastic. 
She’s now en route to Lenin- 
grad and Kiev. 

Public here appeared par- 
ticularly impressed with Miss 
Dobbs’ spirituals 

Russians tended to translate 
her name into “Matilda.” 





Fear French Exhibs May 
Strike Because Peeved 
About Film Aid Law 


Paris, Dec. 8. 
that the Film 





Now 


Aid Law is 
passed leaving exhibitors cut off 
from any more direct aid as of 


| next January, exhibs may decide 


touring the US.,| 


| show good French films, 
chorus, | 


the Swiss Sacher Chamber Orches- | 


tra and the Royal Liverpool 
Chamber Orchestra. Latter will 
premiere a new symphony by Sir 
William Walton. Soloists at the 
festival will include Victoria de Los 
Angeles, Dame Myra Hess and 
Iseac Stern, Three Polish pianists 
will mark the 150th anniversary of 
Chopin's birth. 

Art side of the festival will be 
devoted to German expressionism. 
Justin-Gilbert says that plans for 
the dra.aa, verse and “late-night 
entertainment” are not yet com- 
pleted. 


Mulls Musical to Take 
Advantage of New Quota 


London, Dec. 1. 

What may be the first Anglo- 
Continental musical to take advan- 
tage of the proposed co-production 
concessions in the upcoming new 
Quota Act is being mulled here by 
a hitherto small outfit, 
Film Preductions. 
be a CinemaScope and color fea- 
ture pic shot in collab ‘with Melo- 
die-Film of Berlin, using German 
and British artists and possibly 
sore Americans. 

Flamingo topper Jeff Kruger 
flies to Berlin Dec. 12 to discuss 
the picture. Kruger envisages that 
there would be a strong music-plug 
angle to the production, with Ger- 
man artists singing British songs 
and vice versa, and with his pub- 





beries, Florida Music ard Glou- 
eester Music, doing prev.aotional 
stuff 





Italo Exhibs Use New 
Bally to Boost Biz 


Rome, Dec. 1. 

A new scheme to develop inter- 
es! in film-going is currently being 
se. up in this country by the 
lialian Exhibitors Assn. Gimmick 
consists of printing special “film” 
stamps (worth 10 Lire each) which 
would be packaged as giveaways in 
ceriain commercial products in 
lieu of the oft-found coupons and 
other tiein promotion stunts. Col- 
lected in» special folde’s, 
filled, these can be presented at 


| the next 


on an overt act to get government 
attention... A strike seems far 
fetched but not unlikely. 


Up until the new law, exhibs 
were getting aid funds for re- 
furbishing and renovation. Now 


it is felt most of this work is done 
and it is more important to under- 
write production than theatres 

During the National Assembly 
meeting on film matters, Culture 
Minister Andre Malraux stated 
that it was necessary to choose out- 
looks and he for one preferred to 
even if 
some houses were not completely 
up to date, rather than to show 
foreign films in magnificent thea- 
tres. 


This does not mean more quota 


restrictions and protectionism, 
since Yank companies got five 
more licenses this year, but it 
does denote that Malraux is 
| plugging for lifting production 
quality and output rather than 
bothering too much with the 


| money. 


cinema setup. 

However, it is pointed out that 
over the years most of the French 
theatres were redone with aid 
Also, that the exhibs will 
get some further handouts over 
two years via monies 
collected until the end of this 
month. In addition, the slow cut- 
ting down of taxes over an eight- 
year period, to be incorporated 


| into the general receipts as credits 


are substituted for aid, also will 


| give exhibs a greater cut and make 


Flamingo | 
Project would | 


| lost them 


| is an annual 


when | 


boxoffices throughout. the country | 


in exchange for film admissions. 

Exhibs hope that the effort will 
pay off in continued (or renewed) 
filmgoing in this country with its 
17,000 cinemas, 


up for their aid loss. 

But that is a minority opinion 
and the majority of exhibs feel 
that taxes are still too severe and 
that hiked admission prices have 
patrons. 


Mex University Awards 
‘Onix’ Prizes to Stars 


Mexico City, Dec. 1. 

The Film Cultural Institute of 
the Latin American University 
has awarded its Onix Trophy to 
film industry personnel turning 
out pictures of high moral char- 
acter and intrinsic worth. This 
award for construc- 
tive work of directors, actors, au- 
thors, etc., in the Mexican film 
industry. 

Best director award went to 
Alfonso Corona Blake for “I, 
Sinner.” Carlos Lopez Moctezuma, 
best actor for his role in “800 
Leagues Across the Amazon” and 
Luz Maria Aguilar, best actress 
in *““Madhouse.” Photographer 
Victor Herrera was adjudged best 
for his black-and-white photog- 
raphy of “Madhouse.” Best chil- 
dren’s film, “Little Red Riding 
Hood,” in Mexican ver:ion. Best 
script was that of “The Vivanco 
Sisters.” 

Floris Luigi Ammannati, direc- 
tor of the Venice Film Festival, 
received a special award for his 


| “distinguished and laudable labors 


in favor of the international me- 
tion picture field.” 


San Francisco, Dec. 8. 

Kurt Herbert Adler, general di- 
rector of the Frisco Opera, de- 
parted for Europe last week for a 
six to eight-week tour in search of 
ideas and artists for 
1960 season. 

Before 
1960 repertory would definitely in- 
clude a repeat of 1959's “Die Frau 
Ohne Schatten,” Richard 
opera which made its successful 


company’s 


leaving Frisco he said | 


Strauss | 


American debut at Frisco last fall. | 





Pre-Censors 


Paris, Dec. 8 
In a National Assembly discus- 
sion on film problems, Culture 
Minister Andre Malraux went on 
record as being against any pre- 
censor film policies. That is judg- 


ing a film on its script and deciding 


whether it merits film aid handouts 
and a production visa. He stated 
that few people but the director 
could judge the finished product 


via a screenplay, and this sort of 
advance blue pencilling could cost 
France the outstanding films 
needed 

Malraux stated that actual cen- 
sorship on a film’s completion was 
not in his domain (Ministry of In- 
formation), but he was fundamen- 


hip 


tally not a believer in it. He opined | 


there were nudes in magazines and 
other forms of communication and 
expression that did not bring down 
the scissoring and furores aroused 
by film frankness and undraping. 

Though there still will be many 


taboo subjects, the French film, 
after Malraux’s declaration, may 
not be as tied to governmental 


apron strings as far as subject mat- 
ter and treatment are concerned 
as had been feared by many film- 
makers 


$1,400,000 Take But 
Brit. Film Defense Unit 
Pays Out Only $168,000 


London, Dec. 8. 

Although it has collected almost 
$1,400.000 in levy payments from 
exhibitors since its formation 15 
months ago, the Film Industry De- 
fense Organization (FIDO) has paid 
out 
quisition of covenants and for all 
iis running expenses. 

The covenants apply to 95 Brit- 
ish 
by FIDO insures they will not be 
made available to any of the Brit- 
ish tv outlets. Additionally, the 
organization is in active negotia- 
tion te acquire covenants to a fur- 
ther 104 features. 

Explaining away the substantial 
differences between income and 
expenditure, the FIDO board states 
it has to bear in mind “the com- 
mitments with which it may be 
faced in the future.” 

W. F. W. Ramm has been named 
new board chairman, succeeding 
Arthur Watkins who held office 
for more than a year. 





Lamas Starts ‘Ravager’ Soon 
Mexico City, Dec. 1 

Fernando Lamas is expected to 
start shooting “The Ravager” here 
soon The actor, producing this 
one, is looking for a Mexican star 
for feminine lead. Apart from the 
pic. Lamas has signed a contract 
with Bob Lerner to appear in an 
American play translated into the 
Spanish idiom. 

Picture is to start shooting early 
in January Early in December 
Lamas is due in Caracas where he 
will play name role in “Simon 
Bolivar.” 





Film Producer 


James Carreras 


discourses on 


Not Just ‘British’ But 
Everybodys Updated 
Horror 


one of the many Editorial Features 
in the upcoming 


54th Anniversary Number 


of 


VARIETY 











| picture 


less than $168,000 on the ac- | 


Italy's Operatics Under Way 


Naples, Dec. 1. 


Naples’ San Carlo opened its season on Nov. 28 with “Adriana 
Lecouvreur” with Tebaldi, Simionato, Corelli and Bastianini. The 


schedule for the season: ‘Thais,’ 
dora,” “Ballo,” “Otello,” 
“Tales of Hoffman,” 


*’ “Love for Three Oranges,” “Fe- 
“Elisir d’ Amore,” 
“Flying Dutchman” and “Tabarro” plus a 


“Tris.” “Trovatore,” 


triple bill of Orff's ‘“‘The Moon,” Weill’s “Protagonist” and Napoli’s 


“Malade Imaginaire,” 
Giuranna’s “Mayerling. 
In Florence at La Pergola the 


two new baMets and the world premiere of 


“Aidem” (stands for Associazione 


Italiana De Educazione Musicale) in collaboration with the .im*ri- 
can Opera Auditions of Cincinnati, has given four performances 
of “Rigoletto” followed by two performances of “Cavalleria” cou- 
pled with a new work by Domenico Veroli “The Mother.” Winner 
of the auditions in Cincinnati, having won another prize recently 
at the “Viotti’ competition in Vercelli, is an American singer, 


Barbara Leichsenring, who had 
tuzza”’ in Cavalleria 
sang Gilda in “Rigoletto.” 
Contemporary one-act operas 
Villa Olmo, 


two provincial towns with 


an outstanding success as “San- 


Another American here is Odilia Rech who 


were presented in Bergamo and 
small but well equipped 


theatres, an hour's ride from Milan, Critics and opera lovers sel- 


dom miss a 


performance in either place because new talent 


is 


presented and either a composer or performer may be “discov- 


ered,” 








Sees Sharp Upbeat In 
U.S. Film Prod. in ’60 


Mexico City, Dec. 
Jorge Ferretis, head of the 
Film Bureau, on his return from 


Hollywood where he was part of 


Mexican festival delegation invit- 
ing American picture personali- 
ties to the Fest, hinted that 


greater Yank production looms for 
Mexico. On his return, Ferretis 
stated that “certain points at issue 
have all been cleared up” and 
that Hollywood will not shun 
Mexico in future production plans 
The “certain points’ included 
haziness about pay scales to talent, 
technicians and for studio, and 
lab rentals. 

He said Hollywood producers 
signified their willingness to come 
Mexico to make forthcoming 
screen productions 

While only two American 
ductions were made here 
year, the prospects for 1960 
perking up. At least two 
ductions, Yul Brynner’s ‘Seven 
Magnificent Ones” and “Simon 
Bolivar” (U), are set to go before 
the cameras early in January. 

Other American preduction 
plans in Mexico include a John 
Vayne production, at least one 
by Gilbert Roland, an- 
other by James Mason, and several 
others for the early months next 


¢ 
tO 


pro- 
this 
are 
pro- 


| year. If this rhythm is maintained, 


feature films, and the payoff | 


then production should hit a peak 
similar to that of several years 
back when over six pictures were 
made in Mexico. 


No Hike in Film Import 
Permits Looms in Japan 


Tokyo, Dec. 1 

No increase in film import 
licenses for the next fiscal year is 
expected here by Hitoshi Naga- 
hashi, chief of Finance Ministry's 
foreign exchange control section 
which deliberates over such 
ters. Reflecting on the fiscal 1959 
impert policy, Nagahashi said, “I 
see no major changes in it. Nor do 
I expect any increase in import 
licenses for the importers who 





have started their own distribution | 


setups 
In the latter case, an added 
“special adjustment’ import li- 


cense was granted to Daiwa Films 
and Union Films. The similar ad- 
justment was sought but denied by 
the merging of Shoei Films and 
Kaigai Eiga. An appeal is expected 
to be made. Nagahashi generally 
threw cold water on what he 
described as the belief of some in 
the foreign film community that 
import restrictions would be dis- 
continued in view of trend of free 
international trade in certain com- 
modities 


Armendariz Mulling 
Film Deal With Texan 


Mexico City, Dec. 1. 
Armendariz, who abhan- 
dons acting for the role of pro- 
ducer next year, claims that he 
has a deal cooking with unnamed 
Texas producers for a coproduc- 
tion. Aetor won't discuss the title 
or script of the production, except 
to state that it will use top name 
Mexican and American actors. 

Film is slated fer an early 
February shooting date, Armen- 
dariz revealed, before going to 


Pedro 


Dallas to confer with his American 
partners in the venture. 


mat- | 


“Travels Prod. 


| 


Protests NBC 
Tele Projec 


Munich. Dec. 8. 

Charles H. Schneer, whose theat- 
rica] version of “Gulliver’s Trav- 
els” will be released early next 
summer in SuperDynamation and 
Technicolor and with an all live 
cast, has protested that NBC's an- 
nounced plan to produce a 90- 
minute tele spectacular of the 
Swift classic in an all-puppet ver- 
sion “is completely unethical and 
an unfair business practice.” Hence, 
he has cabled Columbia Pictures, 
the distributor, to advise NBC 
prexy Robert Sarnoff to that effect. 

Elaborating his protest, the pro- 
ducer (currently filming “I Aim at 
the Stars,” the Wernher von Braun 
story, at the Bavaria Studios) ex- 
plained that he would have spent 
more than $2,000,000 in producing 
his live version, and it had already 
been publicized and advertised as 
coming out in 1960. It had also 
received prominence in the N. Y 
Times and the London Times and 
other periodicals throughout the 
world. In view of this, he felt the 
public would only be confused by 
a puppet version on tv 

Emphasizing that his film never 
resorts to the use of puppets. ani- 
mated drawings or cartoons, 
Schneer says that his Lilliputians 
are real people reduced to one- 
tenth their normal size by the new 
photographic process, while the 
Brobdingnagians are the 60-foot 
giants described by Swift. 

The producer added that his ver- 
sion was a real pioneering effort, 
inasmuch as 200 trick photographie 
shots were used, and eight months 
were spent in the laboratory per- 
fecting the SuperDynamation ef- 
fects 


FRENCH FILM AID LAW 
PASSES THE ASSEMBLY 


Paris, Dec. 8. 

The National Assembly has con- 
firmed the general lines of the new 
Film Aid Law. Taxes will slowly 
be lowered on admission prices 
over the next eight yvears until 
only about a 15° levy remains for 
quality handouts for unusual pix 
and continued aid to production. 
All aid to exhibitors ceases as of 
next January. While the govern- 
mental Centre De Cinema _ will 
probably be kept intact. 

What could be an aid 
distribs was incorporated as a 
runner on this bill. All French 
films distributed abroad could lead 
to a corresponding reimbursement 
of release taxes on pix of that 
country. Thus, Yanks could save 
the 90c per metre tax by taking 
French films for distrib in the U.S. 


‘10C’s’ Japan’s Import Ace 


| Tokyo, Dec. 1. 

| “Ten Commandments” is far in 
| front as alltime import earner in 
| Japan with $1,170,897 now in the 
| tills and $1,393,920 expected to be 
counted by the end of the year. 

It heads a list of 89 pictures of 
the U. S. majors which have racked 
up over 10 million yen ($278,778) 
jin Nippon. 
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Pix Pre-Censor Board Suggested In 
Report to French Finance Ministry 





Paris, Dec. 8. + 


A recent report for the Ministry 


of Finance on the governmental 
administration of the film setup 
recommends that a more direct 


pre-censor board be created which 
would insure producers a quality 





handout before starting a film. It 
also feels that the Center Du Cin- 
ema should be kept intact even 
after 1967, when Film Aid is to be} 
replaced by a credit system, to| 
help keep the film industry sol-| 
vent without undue siate partici-| 
pation 

Yet some film leaders point out | 
that state quality donations on 
scripts will tend to lead to a gov-| 
ernmental-type cinema, stressing} 
grandeur and prestige which could | 


detriment of the more 


react to the 
matter and treat- 


frank subject 
ment which have given the French 
: 
film an international following. | 
| 
The report | y Andre Beauguitte | 
also stresses that it only costs the 


government $6,000 a year for film 
matters The remainder of the; 
coin comes from aid coffers which 


is paid in by a special tax on ad- 
mission prices. Thus the industry 
pays for the upkeep of the com- 


plicated governmental film admin- 


istrative bodies 


Beauguitte opines that filmgoing 
is falling continually and perma-| 
nent crises will go on with only| 
about 59 of the present audi-| 
ences probably coming in by ’67 
when aid runs out. Thus, the rec- 
ommednation of “quality” hand- 
0 to combat television and try; 
to bolster filmgoing via so-called ! 
outstanding pix to be decided by 
a vernme board. 

Recer nses and aid refusals 
by t CDC for films they feel do 
not maintain French levels of taste 
and renown have also touched off 
industry agitation against undue 
state contro This is now being 
worked ¢ and a definite govern- 
ment and industry stand is ex- 
pected soon on these issues. 


FINE WEATHER HURT 


EDINBURGH’S FESTIVAL 


Edinburgh, Dec. 8. 
The abnormally fine weather in 


Great Britain last summer hit the 
attendance at the International 
Edinburgh Festival of Music and 
Drama, it has been revealed here. 


Statistics from the Seottish Tourist 


Board show there was a drop of 
about 10° in the number of 
visitors to the annual culiture junk- 
et. The total number was 81.119 
as compared with 90,438 in 1958. 
But there were more visicors, | 
32.558, from overseas countries, al- 
most half of these being from the 
U.S.A. The Scottish Tourist Board 


suggests that the drop in attend+ 
ance may have been because the 
good weather induced people to 
remain out of doors, and the Fest, 
like other largely indoor events, 
suffered accordingly at the b.o. 


Almost two-fifths of fest@val 
audiences this year were from 
overseas countries or twice as 


seven years ago. The num- 
United States visitors was 
highest on reeord. 


many as 
ber of 
15,725, 


re Anti-Graft 
Film Finally Okayed 


Mexico City, Dee. L. 





Emilo Fernandez’ controversial 
film The Gesticulator.” in 
cans for abowt four years, finally 
has cewed the official green 
lig from the Film Bureau, and 
can now be exhibited. Objection 
to picture was that director Fer- 
nande had shot. unauthorized 
scenes, and that he depicted politi- 
cians 1 very unfavorable light 
and as little more than legalized 
bandits 

This trod on the toes of far too 
many politices who came up from 
the barefoot boy to riches (via po- 
litical graft routine) ard so the 
pressure to suppress picture 

Producer Angel de la Fuente, of 
Cinematografica Latinoamericana 
which made the film with aid of 
Film Bank funds, made judicious 
cutting so as to eliminate the 
stronger parts of the film wh'‘ch, 
according to producer Fuente, still 
has unity This leaves the Fer- 
nandez film tirade against politi- 


cal swindling on the cutting room 
floor. 


‘CARRY ON’ B.O. HEAT 
Now 13th ‘Carry On’ Film Set By 
Assoc.-British 





London, Dec. 1. 


Boxoffice heat of the “Carry On” 
formula here—the pix are moder 
ate-budget, low comedy pix—can 
be gauged by the latest titles reg- 
istration list issued by the British 
Film Producers Asso. “Carry On 
Dentist,” registered by Associated 
British Picture Corp., is the 13th 
property made or scheduled to use 
the “Carry On” phrase. 

“Carry On Sergeant,” distrib- 
uted by Angio Amalgamated, set 
the ball rolling when it did sock 
trade on the Associated British cir- 
cuit, while “Carry On Nurse” also 
was big. Beaconsfield Films Ltd 
which is producing the bulk of the 
“series,” is now readying “Carry 
On Constable.” 


Sees U.S. Unripe 


For German Pix 


Rome, Dec. 1. 

The time is still unripe for an 
all-out attempt by the German 
film industry to crash the Amer- 
ican market, and any large scale 
move in this direction would only 
be a waste of money. So says 
Export-Union topper Gunther 
Schwartz in answer to recent 
stateside criticism of the German 
industry for not “backing up” its 
product on the U.S. market. 

Queried here, where he this 
week stopped over briefly while on 
his way to Tokyo for a German 
| Film Week, Schwartz was of the 
opinion that while the current 
“resistance” to German pix on the 
| part of Yank exhibitors continued, 
it would be senseless to force the 
issue. In the same context, it was 
difficult Schwartz said, to establish 
a uniform release policy for Ger- 
| man pix in the U.S. and that while 
the bulk of German films to reach 
America goes to a relatively small 
number of specialized houses, 
German companies on the other 
hand could not | » expected to sell 
only tn these if the opportunity 





for a major releasing deal pre- 
sented itself. 
Sehwartz added, however, that 


when the right time came, perhaps 
in . year or two, the German in- 
| dustry would definitely set up an 
| office in New York (perhaps along 
|the lines of the French Fiim 
Office) and at that time, it would 
also, entertain the idea of holding 
|a@ German Film Week in the U.S. 
| Accompanying the Export-Union 


| head on the Japanese junket were | 


|stars Antje Gert, Heidi Bruehl. 
Eva Ingeborg Scholz, Bernard 
Wicki and various industry and 
production officials including 
Omnia’s Carol Hellman. 


MULL $6,000,000 FUND 
| FOR SICILY FILM PROD. 


Rome, Dec. 1 

Some $6,000,000 will be placed 
at the disposai of film companies 
for use in financing productions to 
be located in Sicily, if current 
| legislation passes scrutiny of the 
\island’s local government. Fund 
would also be usable to construct 
| permanent production installations 
in Sicily, which is eager to attract 
film work. Limit of island’s finan- 
cial contribution has been set at 
60°> at a 3% rate. 

Many productions recently used 
Sicily for location work, but 
island government wants film work 





the 


to become a permanent fixture, 
with a view also to relieving its 
ever critical unemployment prob- 
lem. 


4 UA ‘Sheba’ Roadshows 


| United Artists has set two more 


| Christmas roadshowings of “Solo- 
mon and Sheba.” Hard-ticket 

| bookings in Milwaukee and 
Rochester bring the total of do- } 


mestic roadshow playdates to four | 


| Others are Boston and Toronto 


| All other dates are on a grind 


policy. 








| 


LT 
| 
| *%9 . 
Austria’s 1960 Festivals 
Vienna, Dec. 1._ 
Bregenz and Vorarlberg Festi- 
vals in 1960 will be opened on July 
22 with the world premiere od 
| Frank Zwillinger’s “Galileo Gali-| 
| lei” under the direction of Adolf | 
Rott, former Burgtheatre chief. 
The Burgtheatre will guest with 
productions of Ferdinand Rai- 
mund’s “The Spendthrift’ and 
| Kleist’s “Prince of Homburg.” 
Opera conductor Heinrich Holl- 
reiser will be in charge of Johann } 
Strauss’ operetta “Wiener Blut” 
(Vienna Blood), to be presented on 
the Stage of Lake Constance. Holl- 
reiser will also direct “The Barber 
of Bagdad” by Peter Cornelius 
The Vienna State Opera will 
also be represented by its ballet. 
Orchestra concerts will be given 
by the Vienna Symphonics. The 
festivals end on August 20. 


See Few Changes 
In British Quota 

















| 
| 


Schneer Moves Production Crew On 


Von Braun's V-2 Rockets to Munich 


After Labor Row 





CASTRO OPERATES CENSORSHIP 


Seven-Man Group Decides Admis- 


sibility of Films 


Washington, Dec. 8. 

Fidel Castro’s Cuban regime has 
set up a seven-man commission to 
review and censor all films slated 
for exhibition on the island, per 
Nathan D. Golden, Director of U.S. 
Commerce Dept. Motion Picture 
Service 

The Commission, part of the 
Cuban Institute of the Motion Pic- 
ture Art and Industry, has set 
three categories for films: ap- 
proved for persons over 10; over 


| 15, and those fit for showing to all. 


Charges for classifying are $25 for 
35mm feature films, $5 for 16mm 
films, $2 for foreign short sulfjects 


London. Dec. 8. ~ | 2%d $1 for Cuban-produced shorts. 


| As anticipated, there have al-| 


|ready been substantial modifica- 
tions of the new clause in the Films | 

Bill, now before Parliament, limit- 
ing the employment of foreign pro- 
ducers and directors. There re- | 
mains a strong pussibility that the | 
whole idea will be jettisoned —q 
ing the later Parliamentary stages. 

Already the government has 
given an undertaking that if a for- | 
eigner acts as both producer and 
director he will count as only one 
person, and that the clause is not 
meant to include producers whose 
connection with the film is pri- 
marily that of providing finance. 
Also, assurances have been given 
that location directors as well as 
choreographers would be exempted 
from the restrictions. 

As the Federation of British Film 
Makers explained after a council 
meeting last week, the clause “has 
now moved far from its original 
form and even further from the 


restrictive proposals submitted by | 


certain trade organizations. It 
seems doubtful whether any clause 
at all is needed. The number of 
films likely to be affected is not 
large, but some of them might be 
important and it “does not seem 
worthwhile using a sledge-hammer 
to crack a nut.” 

The FBFM Council also wel- 
comed the rejection of the proposal 
that Quota pix should carry the 
legend “This is a British Film,” 
averring that there was consider- 
able evidence that “this poor form 


of advertising” would merely de-| 


crease sales in several foreign mar- 
kets. 


Disney Prods., Ziv Among 
Cos. Helping Xmas Party 


London, Dec. 1 

Walt Disney Productions, Ziv 
Ltd., Bernard Delfont and Billy 
Smart's Circus are some of the 
126 enterprises who've pitched in 
to give 300 children of 20 nation- 
alities a good time at this year's 
children’s Christmas party ar- 
ranged by the Soho Association 
Ltd. Shindig is to be held Dec. 19 

Main venue will be the Talk Of 
The Town where the kids will see 
Jack Carson and his knife-throw- 
ing act, clowns Harty and Merry 
Herbert, ballet, the arrival of Dis- 
ney’s “Sleeping Beauty” characters 
and screenings of Ziv’s “The Cisco 





Kid” and Disney’s “Ugly Duck- 
ling.” The kiddies will also travel 
to Studio One cinema _ where 


they'll view “Sleeping Beauty.” 





Globetrotting 
Trudy Goth 
explores 


How Stand the Arts in 
Cultural Rome 


* . * 


another Editorial Feature 
in the upcoming 


54th Anniversary Number 
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Venice Fest Date 
Shift lres Nativ 


Rome, Dec. 1. 

Strong protests have followed 
the announcement this week that 
the 1960 Venice Film Fest will be 
held a week earlier than previous- 
ly schedule. Beefs come mainly 
from sources close to home—the 
Venice Tourist Office and the la- 
goon city’s industrialists, shop- 
keepers and hoteliers. Count Val- 
marana, head of the local tourist 
office, sent off a sharply worded 
communique in which he said that 
the decisions “damaged Venetian 
tourism and are contrary to uni- 
fied action by associations and pri- 
vate groups.” He asked that old 
dates be retained. Similar com- 
plaints were registered with Ven- 
ice authorities and government of- 
fices by Commander Alesi, head 
of Venice’s Hoteliers and Shop- 
keepers Assns., and by Mario Val- 


eri, Manera, head of the city’s 
Industrialist Group. 
Protests are based mainly on 


one factor: The new early run of 
the Fest overlaps with the end of 
the main Venice season, and hotels 
are presumably still crowded then. 


| Venetians apparently want it to 
| follow the end of the season, 
thereby prolonging it. They feel 


the new dates will bring people to 
the city when they are “not 
needed.” 

Irony of the situation is pointed 
out by a local observer who notes 
that Venetians. never before paid 
much attention to the Fest and did 
little to support it (Venice's finan- 
cial aid to the fest is a small drop 


in the bucket—as against tre city | 


coin support 
even took the 
was a nec- 


of Cannes’ healthy 
of its Fest.) Some 
attitude that the Fest 
essary evil, Now that the dates 
have been shifted, they have sud- 
denly been reminded of the event's 
maior contribution to. the local 
tourist picture. 

Fest officials so far have made 
no statement regarding the fracas 


RECORD ADVANCE FOR 
‘BEN-HUR’ IN LONDON 


Dec. 8. 


has 


London 
sale record 
which 


A new advance 
been set up for “Ben-Hur,” 
European preem at the 
Dec. 16. Before the end 
week, more than 15.000 
had been sold, and SRO 
notices were posted for the first 
three performances, as well as for 
Boxing Day, Dec. 26 

The Empire, which closed last 
week after the run of “North by 
Northwest,” is now being refur- 
bished, and the capacily will be 
cut from 2,800 to just over 1,700. 
After “Ben-Hur” concludes its 
West End engagement, the Empire 
site will be redeveloped by Mecca 


has its 
Empire 
of 


seats 


last 


| Cafes, which plans to build a large 


| 


ballroom. The project includes a 
smaller theatre which wik be 


leased back by Metro. 


at British Studio 


HAROLD MYERS 


Munich, Dec. 8 
Immediately after his recent as- 
sertion that he would never again 
film in a British studio, Charles H. 
Schneer moved into the Bavaria 
Studios here to produce “I Aim At 
| the Stars,” the Wernher von Braun 
| story, with a British director, Lee 
Thompson, and a British camera 

crew headed by Wilkie Cooper. 


Schneer nvade his blast against 
British studios after he encoun- 
tered labor trouble at Pinewood 
while completing ‘‘Gulliver’s Trav- 
els.” While recognizing the talents 
of the technicians, he reputedly 
couldn’t stomach the arbitrary be- 
havior of studio workers who held 
union meetings on his time, and 
| who threatened to pull the plugs 
on his final day, with only some 
15 minutes to go to complete the 
assignment. 

Nevertheless, reaffirming his 
| conviction that British technicians 
| were first-rate, the producer re- 
june the camera team who 
worked with him en “Gulliver.” 
|}and signed Lee Thompson to di- 
jrect. And by doing that, he has 
run the gauntlet of more criticism 
from Britain. It is being sug- 
gested that in using these names 
he may allay some of the antici- 
pated criticfSm and help to make 
the film more acceptable to. the 
British public who were victims 
of von Braun's V-2 rockets which 
rained on London and other cities 
during the latter part of the last 
World War. 

Admits Selling Problems 

Sechneer admits that the film, 
which is being made for Colum- 
bia release, will pose special Sell- 
ing problems in Britain and in 
|other parts of Europe which suf- 
fered from von Braun's rockets, 
He believes, however, that the ob- 
jective treatment of the subject, 
which does not attempt to conceal 
the scientist's former Nazi associ- 
ations, will help to overcome any 
instinetive and ingrained hostility. 

Recognizing that he has a hotly 
contreversial subject on his hands, 
| the producer is confident that the 
crix will be answered by the treat- 
ment. Von Braun is not portrayed 
as a hero and is strongly criticized 
in the script. The scientist ap- 
proved the screenplay, though he 
was personally allowed to answer 
some of the charges levelled 
against him. These answers have 
been incorporated into the script. 

One of the main reasous motiv- 
ating the choice of this subject was 
the sense of relief the producer 
feit when Explorer One was suc- 
eessfully launched into orbit. 
Schneer had been in London when 
the Russians launched their first 
Sputnik, and he was depressed by 
the reaction of the British and Eu- 
ropean press which was calling the 
U.S. a second-class power 

Shows He Surrendered to U.S. 

In “I Aim At the Stars,” the 
story of von Braun is divided 
50-50 between his life in Germany 
and the last 15 vears he has spent 
in America. The German sequences 
will recall his allegiance to Hitler, 
his declaration that as a German 
he wanted the Germans to win the 
war, his arrest by the Gestapo and 
his subsequent release on the or- 
|ders of Nazi High Command to 
carry on his deadly V-2 researches. 
His decision to surrender to the 
Americans at Peenemunde before 
the end of the war, rather than 
run the risk of being captured by 
the advancing Red Army is also 
illustrated. 

Von Braun, who is depicted in 
the film by Curt Jurgens, and who 
is now an American citizen, is one 


By 


of eight living characters por- 
trayed, while James Daly, who 
ankled his Broadway role in 


“J.B.,” plays a composite of sev- 
eral characters, representing the 
hostile U.S. element to the sci- 
entist. Victoria Shaw plays Mrs. 
von Braun and Gia Scala is an Al- 
lied spy who worked at the Ger- 
| mon rocket base. Two minor parts 
|}are being filled by technical ad- 
| visers. Major John Labadie, of the 
|U.S. Army, will be seen as the 
| Secretary to the Army, and Wait 
Wiesman, who was associated with 
von Braun in Peenemunde and 
| subsequently moved to Cape Ca- 
naveral with him, also plays a bit 
role. 
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SINT 
INNIS 
nN 
ARE 
LOVERS! 











The public will see a new, explosive star combination in “Never 
So Few.” The excitement of this love story that survives great 
dangers, dramatic separations and feverish re-unions has been 
made memorable by Frank Sinatra and Gina Lollobrigida! 


Aer 


IRST 
h : IME! 
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TO THE 200 EXHIBITORS WHO WILL 
START THEIR NEW YEAR WITH 


FIREWORK®S! 


BIG-TIME PRE-SELLING FOR M-G-M’s “NEVER SO FEW” 








NATIONAL MAGAZINE ADVERTISING—Ads in Good 
Housekeeping, Life, Redbook, Seventeen, Modern Screen, Screen Stories, 
Movie Life, Movie Stars, TV Close-Ups, Movieland and TV Time, Photo-. 
play, Silver Screen, Movie World, Movie Mirror, TV and Movie Screen. 


M-G-M ADS IN 25 TOP MARKETS—N-G-M is placing 
special Sunday-in-advance, newspaper ads. 


NATIONWIDE THEATRE PREVIEWS — Special audience 
Previews, with Press, Radio, TV, civic leaders, opinion makers. It's worth 
a trip to the nearest city to see this BIGWONE. Ask your M-G-M branch. 


SPECIAL SERVICES—TW0O great ticket-selling trailers: Regular 
| trailer, same de luxe values as the feature; also, Special (gratis!) Teaser, 
trailer playing up Hot Star combination. Both trailers from N.S.S. 


BIG SHOWMANSHIP PRESS BOOK—<Key art of campaign 
: shown directly at below left is featured in big ad selection. Tie-ups of 
all kinds to let them know you've got a terrific entertainment. 


$2,300 CASH PRIZE CONTEST FOR THEATRE MAN- 
AGERS —\t's a pleasure to promote. See Press Book for details of 
Contest. Let your showmanship catch fire like the two stars do! 


PUBLICITY PENETRATION —'Sinatra— Lollobrigida” combin- 
ation getting big press and magazine coverage. For instance, special . 
article “Star Chemistry,”. by Alice Hughes syndicated nationwide by 
King Features in 40 cities. “Steve McQueen” getting press attention! 


TERRIFIC RADIO SPOTS—Specially produced, with provocative 
dialogue between Frank and Gina, action, music, background effects. 
Step up your radio campaign! 





METRO-GOLDWYN-MAYER presents 


ail in A CANTERBURY 
PRODUCTION TE yy 


| “em PETER LAWFORD ~ STEVE McQUEEN - su JOHNSON + P PLE KN - mvt DEAN JONES 


Based on the Novel by 


Screen Play by MILLARD KAUFMAN > [ICME = wCinemaScope ws METROCOLOR Directed by JOHN STURGES * Produced by EDMUND GRAINGER 


























Sherman for another year. 
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+++ $ ing special coverage of Metro's Cimarron” for special trailers... Joe | 
Blumenfeld, California exhib, and James Stacey, L.A. investor, pur- | etro outs ali 
z chased film rights to Ernest Hemingway short novel, “The White y 
New ork Oun rac ¢ | Hunter,” for indie production in Africa next year . . . Richard Bagley 
3 | acquired rights to Dylan Thomas’ “A Child's Christmas in Wales” for ° 
0004 444446444. | Production in Wales in 1960 . Warner Bros. reoptioned Vincent S0- unnings n 


Frank Mantzke, North Central Allied president of Minneapolis, has 
denounced Mickey Rooney for his conduct during his initial appear- 


ance on the Jack Paar television show. He feels that Rooney is gen- | 


erally regarded as a film star, rather than a tv personality or nitery 
performer, and accuses him of bringing the motion picture industry 
into “disrepute.” 

George J. Schaefer makes it only a casual comment that he’s now 
celebrating his 45th anniversary in the film business. He started as 
secretary for the late Lewis J. Selznick, subsequently moved up to top- 
notch posts, including the presidency of RKO, and is now one of the 
most important citizens in independent production on the business 
end. He's 71. 


Mother of Jerry Sager, B. Moss Theatres pub-ad -chief, died last 
week ... Sen, Kenneth B. Seatine. R:, N.Y., will participate in the 
Health for Peace Dinner honoring United Artists yp. Max E. Young- 
stein Dec. 14 at the Hotel Biltmore . . . Russell Birdwe'l is the new 
publicity chief of John Wayne’s Batjac Productions currently filming 
“The Alamo” in Texas. Birdwell succeeded Jim Henegan who left after 
a fight with Wayne ... American Film Comedy, a new series at the 
N.Y. Museum of Modern Art, started Saturday (6) with a week of Mack 
Sennett Keystone comedies. Films to tollow include those of Charlie 
Chaplin, Haroid Lloyd, Wil! Rogers, Buster Keaton, Laurel and Hardy, 
W. C. Fields, Jack Oakie, and The Marx Brothers. The series will con- 
clude with “The Thin Man” and “It Happened One Night,” two 1934 
comedies which are said to have revolutionized film comedy in the 


30s Following the click of its moppet preview of “The Snow 
Queen” in N.Y., Universal will hold similar showings throughout the 


country for the children of exhibitors and newsmen Samuel 
Schneider returned from the Coast ... Director Stanley Kubrick has 
completed the location shooting on “Spartacus” in Spain and the unit 
is now back on the Coast. Resumption of shooting will start at the 
Universal studio late this month ... Naming of the former Mayfair 
Theatre on Broadway the DeMille Theatre marks the first time that 
a motion picture house has honored one of the artists who have con- 
tributed to the medium. Practice is a usual one in legit, but film houses 
when named for individuals bear the names of the owners: 

Charles Brackett, producer of 20th’s “Journey to the Center of the 
Earth,” in Gotham to participate in the planning for the Dec. 16 open- 
ing at the Paramount . Kimberly-Clark, makers of Kleenex, in a 
tieup with Metro. A contest, offering $30,0000 in stock or cash, centers 
about the identification of four stars in M-G’s “Never So Few.” 
New Brigitte Bardot film, “Babette Goes to War,” will have premiere 
performances for the benefit of refugees under auspicies of United 
States High Commissioner for Refugees. Producer Raoul Levy and 
Columbia will contribute proceeds. from the preems throughout the 
world to World Refugee Year and they will be applied to UNHCR | 
programs Loew's State Theatre has had to advise “Ben-Hur” 
patrons that an 8 p.m. starting time really means 8 p.m. Many people, | 
following the accepted custom for Broadway shows, have arrived after 
the listed starting time . . . Sam Spiegel’s “Suddenly, Last Summer,” 
starring »lizabeth Taylor, Montgomery Clift and Katharine Hepburn, | 
will have its wor!d preem at the Criterion Theatre on Dec. 22... Gina | 
Lollobrigida wil! come to the U.S. next month for the opening of ‘Solo- 
mon and Sheba.”. . . Bernie Hamilton signed for Columbia's “Good- 
Bye Charlie.” 

Music Hall prex Russell Downing made it a ceremony last week to 
present a scroll to Cary Grant as “the alltime boxoffice champion” 
of the Radio City showcase, to coincide with the preem of his “Opera- 
tion Petticoat” (U). It’s Grant’s 24th Xmas-New Year’s film attraction 
here, and his pix have played 82 weeks gross at the Hall. Florence 
“Mom” Anderson, Music Hall's 77-vear-old wardrobe mistress, wil 
be saluted on Ralph Edwards’ “This Is Your Life” tonight-(Wed.) for 
her 62 years in show biz. 

Gregory Peck enroute to Europe to attend the Berlin premiere of 
“On the Beach.”. . . Actor-playwright Joseph Julian to Paris for two 
weeks to dub inté English the voice of Jean Gab'n on two French pic- 
tures slated for the U.S. market... . Tennessee Williams’ “The Fugi- 
tive Kind,” which United Artists is releasing, spotlighted in both Es- 
quire and Look. The November Esquire devotes four pages of cartoon 
impressions of Marlon Brando by illustrator Harvey Kurtzman... Metro 
prexy Joseph R. Vogel awarded the rank of Commander in the Order 
of Merit of the Republic of Italy. Presentation, made in N.Y. last week 
by Italian Consul General Ruggero Farace, cited Vogel’s “contribu- 
tion to the development of the motion picture industry in Italy.’ M-G’s 
“Ben-Hur” was filmed in Rome, utilizing thousands of Italian techni- 


cians, artisans and performers . . . Frank Sinatra will serve on the 
honorary committee in the special program for the Health and Peace 
Dinner honoring United Artists veepee Max E, Youngstein Dec. 14 at 
the Hote] Biltmore, N.Y. Richard Bagley, writer of “On the 
Bowery” and “The Quiet,” seeking the rights to Dylan Thomas’ “A 
Child’s Christmas in Wales.”. . . George Zuckerman signed by produ- 
cer Plato Skouras to write the screenplay of Niven Busch’s “California 
Street.” 

Veteran stars got a break in a Sunday Times magazine layout. Fea- 


tured are pictures starring Fred Astaire, John Wayne, Spencer Tracy 
Fredrie March and James Cagney . Metro giving theatre man rs 
a chance to win $2,300 in cash prizes for promotional campai 
“ever So Few,” Frank Sinatra-Gina Lollobrigida starrer 
Paris,” a picture conceived by the photographer Weegee, will 
duced by Rick Randall and Gig Friedman. E. S. Seeley Jr. is writing 
the screenplay. Filming is scheduled to start in Paris in April 

Metro is considering opening the 1960 Cannes Film Festival with 
“Ben-Hur” in an out-of-competition gala affair . Harold Hecht n 
with Yugoslavia’s Avala Film officials Dean Obradovie and Jovan Pet- 
revie concerning a deal on “Taras Bulba,” to be shot in that country 
in fall of 1960 . .. UA would handle pie world-wide, except for Yugo 
slavia, where Avala would release .. . local trades say it’s a deal, but 
Hecht declined comment. 

Eva Bartok, Continental film star, arrives in New York next month 





“Naked 


be pro 


to be on hand for the publication of her autobiography, “Worth Liv- 
ing For.” Tome earries a testimonial to Subud, “the ruling spiritual 
concern of her life today” Zohra Lampert, young Manhattan tv- 


legit actress making her film debut in Allied Artists’ “Pay or Die,” 
now Shooting, has been signed to a four-picture deal by AA, the first 
such multiple film deal made with new talent by the company in over 


10 years... Joe Green, President Films head, recently returned from 
Europe with U.S. distribution rights to “Le Desordre de Nuit,’ Jean 
Gabin-Danielle Darrieux starrer ... AA is talking a deal with West- 
brook Van ‘20rhees to narrate an upcoming tv pilot, part of AA’s deal 
with ABC fuims. 

Mel Ferrer will direct George Sidney release for Columbia Pictures, 
“Return Fare,” based on French author Jean Kolar’s novel, “La Mon- 
naie de Retour,” slated for filming in Africa next year Sabu and 
Peter Van Ey ck join Martha Hyer in William Dieterle’s “Mistress of 


the World,” currently rolling in Bangkok for CCC Films of Get many 


_ Robert Aldrich added two originals, “Angry Odyssey” and “The ae of ae fact that some person- 
Left Bank,” to his Associates & Aldrich indie slate . . . Producer By- | alities, making more money In one l 
ron Roberts registered “Jimmy Valentine” with MPAA .. . 20th-Fox | year than another, pay as much as Reeves Sel s 2,400 Shares 
is negotiating co-production deal with Jeff Chandler's August Pro- | 30 to 80° more in taxes tian do Hazard E. Reeves, president of 
ductions for “The Plunderers,” to star the actor. ‘ | persons with annual stable in-| Reeve’s Soundcraft, sold 2,400 
Jack H. Harris, who previously made “The Blob” for Paramount | comes in the same amount. | shares of the company’s common 
and “The 4-D Man” for U, will launch his Biblical epic, “Jonah and| Johnston asked for industry sup- | stock 
the Whale” in early 1961 in Europe on a budget around $3,500,000 ...| port of such favorable tax meas-| His holdings now amount to 
Norman Alley, vet newsreel cameraman for News of the Day, is lens- | ures that are introduced. ' 250,159 shares. 


Richard Nason is off The Times . . . Bristol-Myers Co. rented the 
Guild Theatre for the morning of Dec. 30, treating its employes to a 
showing of “Mouse That Roared.” Filmways yesterday (Tues.) 
opened its new sound stages at Second Ave. & 127th Street with Doro- 
thy and Lillian Gish participating in the dedication cer ‘emonies 


Columbia’s Milwaukee branch leading in the company’s $50,000 bill- 


ings drive 

Danton Walker, N.Y. Daily News columnist, devoted his entire col- 
umn Saturday (5) to Walter Reade’s smellie, “‘Behind The Great Wall,” 
with emphasis on the job done by Ray Williams, “casting director’ for 
the 40 smells used in the film .. . Dick Brandt’s Trans-Lux Distribut- 
ing has pushed back the release of the French import, “Nude in a 
White Car,” from January to February. Pic, which was shown at the 
recent San Francisco festival, was originally set as a Christmas re- 
lease. 

Gerald Pratley of Canadian Broadcasting Co. has returned to To- 
ronto from Hollywood after taping filmites and other show biz per- 
sonalities for a special! broadcast. Tony Thomas will remain on the 
Coast through December to produce the show which will be narrated 
by Rudy Vallee. While in Hollywood, Pratley completed interviews 
with six composers for a “Music from the Films” show, including 
Miklos Rozsa for “Ben-Hur” and Ernest Gold for “On the Beach.” 

Dennis Braithwaite, Toronto Star tv critic, loosed a blast at 20th’s 
film “Hound Dog Man,” starring teen singer Famian: “The picture was 
preoccupied with illicit sex from start to finish, though the subject 
was handled in a way that would permit the movie to get by the cen- 
sor. The movie industry can be very righteous when talking about the 
‘trash’ that gets into some tv programs, but I have yet to see anything 
on tv—even among the most adult programs—that could compare with 
the vulgarity of ‘Hound Dog Man.’ And this, mind you, was a movie, 
not for adults, but for teenagers and other children not yet in their 
teens 

Warners has Robert Preston to star in WB's 


“Dark at the Top of the 


Stairs,” picturization of William Inge play, to be produced by Michael 
Garrison and directed by Delbert Mann . . . Sydney Boehm will pro- 
duce “South of Java Head” for 20th-Fox, originally set as a 20th Brit- 


ish production. . 
“The Boy 
set by 


. Mervyn Vye takes over star role in Bert I. Gordon’s 
and the Pirates” for United Artists release ... Ted Pierce 
UPA to develop Mr. Magoo stories . . . Columbia Pictures reg- 











istered “Gentleman of China,” copyright feature by Robert Standish, 
for indie producer Charles Schneer . . > Col also registered “The Sorge 
Affair’ for possible Raoul Levy project. 
Bowery Boys As Is Planned italien " 
Cambridge, Dec. 8 
M.1.T. Film Society is show- ‘Private Property’ Holds 
ing “On the Bowery” with ~ 
brief talk by producer director Ba k P d § | 
Lionel Rogosin, at Compton c ro uction €a 
Laboratories Lecture Hall. Holiywood, Dec. 8. 
The film, of New York's The Production Code Adminis- 
Skid Row. shows the actual jtration here has denied its code 
mec am the Bowery por- | seal to “Private Property,” Kana 
raying themselves. , 
ae a ee | production filmed in Hollywood 
It drew a rave review from | #4 : 
Marjory Adams. critie of Bos- |by writer-director Leslie Stevens 
ton Globe ~ |and producer Stanley Colbert. De- 
“It is undoubtedly one of cision will not be appealed. ac- 
the most ee inating non St cording to Stevens and Colbert, 
i ‘ anaes, < eve a sow but film will be distributed with- 
iis x sed i ema Poets ” pe out seal, making it first Ameri- 
Sinn Mdeme Sent te te * can film go vut sans MPAA mark 
stung = Qe ial to the | Simee UA’s “Man With a Golden 
AS 2 — | wana *? e ne 
story, but some of the most | Aces” in Oe. 
astounding characters appear Refusal marks third time in past 
from life and mumble, boast, |™onth a Hollywood feature denied 
whine and lie their way |seal, other pix being Uniteq Ar- | 
through the tedious days.” |tists’ “Happy Anniversary,” Co- 
P llumbia’s “Suddenly, Last Sum- 
en }mer.”’ In both cases, however, de- 
cisions were reviewed in New 
i York, with minor changes both ul- 


MPAA é COMPO 


 timately approved. 


Turn-down of “Private Proper- 








ty” stems from story, which deals 
ll frankly, in detail with implica- 
age tions of long, thoroughly planned 
seduction 
Motion Pictue Assn. of Amer- Both Stevens and Colbert “are 
ica has Decome unusually active in |in complete accord” with decision 
domestic trade affairs Perhaps made here by code administrator 
i i ui >. c . . ” ; 
it's just coincidence. But. too. it | Geoffrey Shurlock. They explained 
happens to coincide with criticism |f!™ mever was intended for chil- 
of the MPAA offiee (by United dren, that, without some means of 
»] Pinati a0e0 . 
Artists v.p. Max Youngstein) anent | ¢!assification by age group, 
lleged lack of leadership “there could be no other deci- 
: sion.” Sole purpose of submitting 
In any event, MP las started |?” , . 
a pe em i gs ‘ ren : «Bm gene film to code office, pair said, was 
d i npress ress ¢é 
public with Pg pon. soidliygy to satisfy requirement posed by 
many pict or the sc  aiiate for four major distributors which ex- 
é pictu S on 4 I = . . inte ct 
1960. This is being carried on in| Pressed firm interest in = 
cooperation with the Council of Majors ere reported to be 20th- 
Motion Pict re Organizations and Fox, which now has Stevens and 
l ] l u Peanize A . . _ > licive le. 
various exhibitor associations, and Colbert under ——s oo 
large 1ounts to a series of pub pendent contract, Metro, Colum- 
os any L S a serie - 
¢ Iarar 
licity releases on production val- bia, Paramount. 
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Its ‘Ben-Hur Era 


With “Ben-Hur” dominating the 
news from the company, Metro 
| again has sought to assure exhibi- 
tors that the company is not a one- 
picture firm. 

Jack: Byrne, 





sales v.p., told a 
press conference Friday (4) that 
while “Ben-Hur” was being made 
in Italy, the studio, under the di- 
rection of Sol C. Siegel, was busily 
engaged in turning out a full quota 
of pictures reminiscent of the type 
the company made in “its palmy 
days.” 

He was particularly high on five 
soon-to-be-released films, all of 
which he described as_ having 
“great potential commercial value” 
and representing an investment of 
$20,000,000. The films are “Never 

|So Few,” starring Frank Sinatra 
and Gina Lollobrigida; “House 
From the Hills,” starring Robert 
Mitchum; “Please Don’t Eat the 
Daisies,”” Doris Day and David 
Niven; “The Gazebo,” Glenn Ford 
and Debbie Reynolds, and “The 
Bells Are Ringing,” Judy Holliday, 
“Home From the Hills” and “Dai- 
sies” are likely bookings for the 
Radio City Music Hall, N.Y., the 
former in March the latter an 
Easter possibility. 

During 1960, Byrne indicated, 
Metro plans to release two pictures 
a month. Metro, he stressed, is go- 
ing forward as if the motion pic- 
ture business was in its heydays. 
“There is no backsliding or efforts 
te retrench,” he declared. 

The M-G sales topper deplored 


the tendency of the industry “to 
start downbeat talk.” He charged 
that “this downbeat thing is some- 


thing of the past and shouldn't be 
tolerated.” He pointed out that 
Metro was not alone in the all-out 
effort. “Every studio is making the 
same constructive effort,” he said. 
| At the press luncheon at Sardi’s, 
which Metro also employed to 
thank the press for aiding the com- 
pany through its tough period, Dan 
Terrell. esstern publicity manager, 
and Si Seadicr, castern ad manager, 
outlined the promotional campaign 
for “Never So Few.” 





‘Hits No Flat Deals On 
‘Dog,’ ‘Bridge’ & ‘Circus’; 
Comolicates Last-Runs 


Minneapolis, Dec. 8. 

This territory’s small towns still 
are unable te buy Buena Vista's 
“Shaggy Dog,” Columbia's “Bridge 
on the River Kwai” and Allied 
Artists’ “The Big Circus” flat at 
this late date for them, according 
to Lowell Kaplan, Berger circuit 
buver-booker. 

The insistence on percentage 
from the light grossing situations 
even though considerable time has 
elapsed since the pictures’ release 
has caused Kaplan to blast at the 
companies involved for making 
things “tough” for the small sit- 
uations many of which, he says, 
are unable to play these boxoffice 
pictures because of the “unreason- 
able” terms. 

Kaplan, on the other hand, gives 
credit for Paramount, M-G-M and 
20th-Fox, for “trying to make 
things easier” for the small situa- 
tions and, thus, helping them to 
keep alive. 

Re “Shaggy Dog,” says Kaplan, 
“it's old enough now to have pups, 
but they continue to handle it like 
a newborn.” 


Admired Self-Control 





San Francisco, Dec. 8. 
The final—and possibly best— 
word on the just-concluded San 
Francisco Film Festival was record- 
ed last week by Charles Einstein 
in his “Top of the Town” column 


in the Examiner 

Einstein was discussing beatnik 
Jack Kerouac and Kerouac’s con- 
tribution to the fest, a half-hour 
short entitled “Pull My Daisy.” 
Reported Einstein: 

“Kerouac is a splendidly eccen- 
trie specimen. At the film festival 
he was scheduled to make an ad- 
dress and he did. It consisted of 
one word: 

**Hello.’ 


; 


| “Then he sat down. Coo! heads 


believed in retrospect this was fair 
enough.” 





sat, ee 








E the 
Metro 
thibi- 
one- 


ld a 
that 
made 
eC die 
uSlly 
juota 
type 
almy 
five 
| of 
Ving 


it of 


| de eee | 





Wednesday, December 9, 1959 


VARIETY 


= 


PICTURES 15 








Picture 
BROADWAY 


(Continued from page 9) 
wk). The 23d round ended Satur- 
day (5) was okay $17,500. The 22d 
week, $22,000, with boost from 
holiday crowds and extra shows, 

First-Run Arties 
Baronet (Reade) (430; $1.25-$2) 
—“Room At Top” (Cont) (4th wk). 
Third week concluded Sunday (6) 
was nice $5,500 after $6,800 in sec- 
ond round. 


Fine Aris (Davis) (468; 90-$1.80) 
—400 Blows” (Zenith) (4th wk). 
Third week ‘ended Sunday (6) was 
reported as $11,900. The lily of 
pure truth seems to have lately 
been dipped in the gilt though the 
release has done weil enough con- 
sidering the time of year and gen- 
eral state of trade around town. 
Applying the re-negotiation tech- 


nique of the Pentagon, the first | ¢g 500 


week quote of $14,000 might have 
come out nearer $11,900. Second 
week's quoted $16,300 may be a 
play-on-digits sort of game since 
we read $13,600. For the third 
Stanza a skeptic’s-eye view ~ 
gests. say $8,800 as more reliable 
than boosterism’s happy glow of 
$11,900. Foam rubber makes goed 
padding, too. 

Beekman (R&B) (590; $1.20-$1.75) 
—“The Cousins” (Films Around 
World) (3d wk). FBirst holdover 
stanza compieted Sunday (6) was 
great $9,400 after $11,500 on initial 
week. 

Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80) — “Magician” (Janus) 
(15th wk). Present session ending 
today (Wed.) looks like mild $3,600 
after $5,300 for 14th week. 

Normandie (T-L) (592; $1.25- 
$1.80)—“Third Man on Mountain” 
(BV) (5th wk). The fourth stanza 
completed yesterday ‘Tues.’ was 
off to fair $4,500 after $6,800 in 
third week. “Bridal Path” (Union) 
opens Dec. 19. 

Little Carnegie (L. Carnegie) 
(520; $1.25-$2)—“Nana” (Times) 
and “Sins of Casanova” (Times) 
(reissues). First week enced Satur- 
day (5) was okay $3,500. Last week, 
“Young Have No Time” (Union), 


(Guild) (450; $1-$1.75)— 
“Mouse That Roared” (Col) (7th 
wk). Sixth frame completed Sunday 
(6) was big $11,500. Fifth was $17,- 
300, tops for ensagement here. 

Murray Hill (R&B) (565; 95-$1.80) 
—‘Ivan, Terrible, Part 2” (Janus) 
(3d wk). Second stanza finished 
Monday (7) was only fair $5,600. 
First, $8,400. 

Paris (Pathe Cinema) (568; 90- 
$1.80)\—“The Lovers” (Zenith) (7th 
wk). Sixth week completed Sun- 
day (6) was socko $11,200. Fifth, 
$13,600. 

Plaza (Lopert) (525; $1.50-$2)— 
“Happy Anniversary” (UA) (5th 
wk). Fourth week ended yesterday 
(Tues.) was okay $6.000 or near. 
Third, $8,600. 

Sutton (R&B) (561; 95-$1.80)— 
“Sapphire” (U) (6th wk). Fifth ses- 
sion finished Sunday (6) was smash 
$11,800. Fourth, $15,400. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“Last Angry Man” (Col) 
(7th wk). This week end‘ng tomor- 
row Thurs.) looks like big $9,500. 
Sixth was $10,800. 

World (Perfecto) (390; 90-$1.80) 
—“Time of Desire” (Janus) (3d wk). 
This stanza ending tomorrow 
(Thurs.) is heading for fine $7,000. 
Second, $9,000. 


DETROIT 
(Continued from page 9) 
(Indie) (3d wk). Fair $15,000. Last 

week, $18,500. 

Palms (UD) (2,961; $1.25-$1.49) 
—‘“Edge of Eternity” (Col). “Eyes 
in Outer Space” (BV) and “She 
God of Shark Reef” (AI). Fair $15,- 
000. Last week, “Warrior and 
Slave Girl” (Co!) and “Crime and 





Punishment, U.S.A.” (AA) (2d wk), | $3,000 
$17.000 


Madison (UD) (1,900; $1.25- 
$1.49)\—“Third Man on Mountain” 
(Col) and “Invisible Boy” (M-G) 
(2d wk). Good $14,500. Last week, 
$17.000. 

Adams (Balaban) (1,700; $1.25- 
$1.50)\—“Wreck of Mary Deare” 
(M-G) (2d wk). Down to fair $7,500. 
Last week, $9,000. 

United Artists (UA) (1,667; $1.25- 
$1.49!\—“Big Fisherman” (BV) (7th 
wk. Slumping to thin $5,000. Last 
week, $11,300. 

Music Hall (Cinerama, Inc.) (1,- 
208; $1.49-$2.65) — “South Seas 
Adventure” (Cinerama) (62d wk). 
Great $12,000. Last week, same. 

Trans-Lux Krim_  (Trans-Lux) 
(1,000; $1.49-$1.65)—“‘The Lovers” 
(Indie) (6th wk). Sixth week starts 
today (Tues.). Last week, neat 
$7.000. 

Mercury (United Motion Thea- 
tre) (1,350; $1.25-$3)—“Porgy and 
Bess” (Col) (9th wk). Swell $12,- 


000. Last week, $15,000. 








: | 
Grosses 





LOS ANGELES 


(Continued from page 8) 


to $13,500 or better. 
$21,800. 

Los Angeles (FWC) (2,017; 90- 
$1.50) — “Best of Everything” 
(20th) and “No Down Payment” 
(20th) (reissue) (2d wk). Okay) 


,000. 

Hawaii (G&S) (1,106; 90-$1.50)— 
“One Night of Love” (Holly Int) 
and “Naked Venus” (Hakim) 
(reissue) (2d wk). Pale $3,200. 

Fox Beverly (FWC) (1,150; $2-) 
$2.40) — “Happy Anniversary” 
(UA) (3d wk). Good $6,000. Last 
week, $8,500. 

Chinese (FWC) (1,408; $2-$2.40) 
—*“Beloved Infidel” (20th) (3d wk). 
Light $7,000. Last week, $10,500. 

Warner Beverly ‘SW) (1,512; $2- 

40) — “Last Angry Man” (Col) 
(4th wk). Sturdy $7,500. Last week, | 


Last week, 


Hollywood Pzramount (Elect) | 
(1,468; $1.40-$2.40) — “Summer 
Place” (WB) (4th wk). Moderate 
$9,500. Last week, $19,300. 

Fine Arts (FWC) (631; 90-$1.50) 
-——"Third Man on Mountain” (BV) 
(4th wk). Fair $2,500. Last week, 


$5,000. 

El Rey (FWC) (861; 90-$1.50) — 
“Room at Top” (Cont) (4th wk). 
Big $3,000. Last week, $4,500. 

Vogue (FWC) (810; $1.25-$2) — 
“Big Fisherman” (BV) (17th wk). 
Handy $4,000. Last week, $7,100. 

Carthay (FWC) (1,138; $1.75- 

.50) — “Porgy and Bess” (Col) 
{2ist wk). Mild $11,500. Last 
week, same. 

Warner Hollywood (Cinerama 
Inc.) (1,389; $1.20-$2.65) — “South 
Seas Adventure” (Cinerama). 
Started 63d week Sunday (6) after 
big $10,800 last week. 


SEATTLE 
(Continued from page 9) 
and “Blood and Steel” (20th) (2d 
wk). Fair $5,500. Last week, $8,800. 
Fifth Avenue (Fox-Evergreen) 
(2.500: 90-$1.50)—“Edge of Eterni- 
ty” (Col) and “Yesterday’s Ene- 
mies” (Col). Floppero at $3,000. 
Last week. “Career” (Par), and 
“Great to Be Young” (Indie) (2d 

wk). $4,900. 

Music Box ‘Hamrick) (850: 90- 
$1.50)—“Pillow Talk” (U) (M.O.) 
(8th wk). Swell $5,000 for eighth 
week downtown. Last week. $5,900. 

Music Hall (Hamrick) (2.200; 90- 
$1.50)\—“Summer Place” (WB) (2d 
wk). Fairly good $6,000. Last week, 
$8.200 





200. 

Orpheum (Hamrick) (2,600; 90- 
$1.50) — “Wreck of Mary Deare” 
(M-G) (2d wk). Dull $4500 but 
holding. Last week, $6,300. 

Paramount (Fox-Evergreen) 
(3,107: 90-$1.50)—“Came To Cor- 
dura” (Col). and “30-foot Bride” 
(Col) (3d wk). Drab $5000 but 
stays on. Last week, $7.200. 


PHILADELPHIA 


(Continued from page 9) 
$7,000 or close. Last week, $9.500. 

Stanley (SW) (2,200; 99-$1.80)— 
“Pillow Talk” (U) (4th wk). Smart 
$12,000. Last week, $19,000. 

Studio (Goldberg) (483: 99-$1.40) 
—“Of Love and Lust” (Indie) and 
“Isle Of Levant” (Films Around 
World). Okay $4,000. Last week, 
reissues. 

Trans-Lux (T-L) (500; 90-$1.80)— 
“Last Angry Man” (Col) (5th wk). 
Slowing up to $4,200. Last week, 
$6,000. 

Viking (Siey) (1,000; 94-$1.80)— 
“Wreck of Mary Deare” (M-G) (3d 
wk). Trim $6,500 Last week, 








WASHINGTON 


(Continued from page 9) 
issue) and “Three Strarige Loves” 
(Janus) (reissue). Good $3,500. 
Last week, “Tarzan, Ape Man” 
(M-G) and “Oregon Trail” (20th), 


Trans-Lux (T-L) (600; 90-$1.49)— 
“Came to Cordura” (Col) (7th wk). 
Bettered last with good $5,500. 
Last week, $5,000. 

Uptewn (SW) (1,090; $1.25-$3)— 
“Porgy and Bess” (Col) (8th wk). 
Nice $7,000. Last week, same. 

Warner (SW) (1,308; $1.25-$3)— 
“Big Fisherman” (BV) (8th wk). 
Okay $8,000. Last week, $3,500. 





Bill Murphy on ‘Porgy’ 

Kansas City, Dee. 8. 
Bill Murphy has been appointed 
publicist for the Capri Theatre, per 
Stanley Durwood, general manager 
of the circuit. Murphy was with 
the Cinerama at Missouri here un- 
til it closed last May, and in the 
meantime had been on the Coast. 
Capri closed its run of “South 
Pacific” Sunday (6), and is now 
grooming to. open Columbia's 
“Porgy and Bess” Christmas Day 





on a 10-week policy. 


MANHATTAN PLANNING 
ON BRACKETT FILMS 


Producer Charles Brackett, who 
returned to the Coast Sunday (6), 
huddled with 20th-Fox homeoffice 
toppers on his upcoming program 
and also beat the drum for his 
“Journey to the Center of the 
Earth” which opens next Wed. (16) 
at the N. Y. Paramount Theatre. 
Based on a Jules Verne story, the 
film was budgeted around 
$5,000,000. 

Verne explored things imagina- 
tively, Brackett noted, “but the pic- 


| ture isn’t science-fiction in the 


sense that ‘The Fly’ is—this is sci- 
ence-adventure.” In light of the 
handsome budget, the story is 
backed with some “fabulously ex- 
pensive” sets plus marquee insur- 
ance in Pat Boone, Arlene Dahl 
and James Mason. Twentieth is 
also kicking off the film with an 
ad-pub campaign stressing tv spot 
announcements. 

Next on the Brackett slate will 
be “High Time.” An original by 
Garson Kanin, it'll roll in Janu- 
ary with Blake Edwards directing 
Bing Crosby in the top role. Com- 
edy, incidentally, was formerly 
titled “The Old Boy,” “Go; Go, Go” 
and “Daddy-O.” A biopic on res- 
taurateur Mike Romanoff is sched- 
uled to follow. Producer is also 
hopeful of coming up with a se- 
quel to “Blue Denim” for this 
would be an “enormously interest- 
ing picture.” 

A 20th-Fox producer for the last 
10 years, Brackett expressed pleas- 
ure over the relaxed Production 
Code. “E wouldn’t want to see it 
tightened,” he added, “for loosen- 
ing up the vocabulary of the 
screen has been a very useful 
thing. Why, I remember when even 
the word, ‘hell,’ was banned.” 


College Studes 


=—_—aae Continued from page 2? See 


handles the financial end. Eight of 
the college students are paid to 
operate the theatre and they in- 
clude a manager, assistant man- 
ager, three projectionists, a janitor 
and several others assigned to sell- 
ing tickets and operating the con- 
cession stand. They receive an av- 
erage of about 75c an hour. 

Admission is 50c for adults and 
25c for children. Profits are divid- 
ed equally between the college and 
the Chamber of Commerce. The 
Holland can seat 200 and it has 
been established the attendance is 
divided equally between college 
students and residents of the com- 
munity. A typical week this year 
showed sales of approximately 520 
tickets of which about one-third 
were to children. Occasionally the 
theatre has closed showings for 
students after some special college 
event and on these occasions the 
college pays $35 into the general 
theatre fund. Special showings 
have also been held for high school 
students. 

The secretary of the Chamber of 
Commerce said “this town needed 
a theatre and it was more a matter 
of keeping open than in making 
money.” He said the films are 
booked through Des Moines dis- 
tributors and “we aim at quality 
and variety.” Recent bookings in- 
cluded “Some Like It Hot,” “Inn 
of Sixth Happiness” and “Say One 
for Me.” Scheduled are “Auntie 
Mame” and “Diary of Ann Frank.” 
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Hilton's ‘Rhap -Up in Pitt 
The festive holiday week of the Pittsburgh Hilton's opening ac- 
tivities was wound up at the Stanley Theatre Friday (5) night with 


the U.S. Steel-sponsored world 


“Rhapsody of Steel.” The premiere was complete with a big re- 
ception, glamorous and distinguished guests and giant kliegs. 
Most of the headliners came from the Hilton (see story in vaude 
department) and they were joined by Sid Ceasar and Audrey 
“U.S. Steel” tv hour on Wednes- 


Meadows who appeared on the 
day (3). 


Roger Blough, chairman of the board of the steel company, 
headed the list of captains of industry who hosted over 1,000 per- 
sons at a cocktail party in the lobby of the theatre. Blough took 
part in the ceremonies by presenting conductor Dimitri Tiomkin 
with a stainless steel baton. Tiomkin used the baton to conduct the 
Pittsburgh Symphony in his specially composed overture to the 
film, which was produced by the steel company and which will 
be released free to exhibitors all over the world. 

In addition to the overture, Tiomkin composed the new film's 
entire score and recorded it with the Pittsburgh Symphony. The 
film, which is done with animation and narrated by Gary Merrill, 
was produced by John Sutherland Productions for U.S. Steel. Carl 


Urbane d 


In Tiomkin’s score, he wrote music for a dixieland combo, in ad- 
dition to a symphony orch. At the premiere, the Wilbur De Paris 
combo was brought in from New York to appear with the Pitts- 


burgh orchestra. 





Gypsy & The Ripper 
Boston, Dec. 8. 

Joe Levine, Boston-based 
film importer, who is spend- 
ing big mazuma in exploita- 
tion for “Jack the Ripper,” 
(Par) hosts Boston press, ra- 
dio and tv people and the 
trade at luncheon in the Bos- 
ton Club, Monday (14). 

On hand will be Gypsy Rose 
Lee, who's helping exploit the 
film, and Bill Doll, publicist. 
Levine, and his Boston exploi- 
tation chief George Kraska 
will give the Boston and New 
England press and trade the 
highpressure lowdown on 
plans for the saturation book- 
ing of “The Ripper.” 

Guests will listen to the song, 
“Jack the Ripper,” written by 
a McHugh and Steve Al- 
en. 


19 Technicals Up 


For 32d Acad Vote 


Hollywood, Dec. 8. 











| Total of 19 technical achieve- 
|ments have been officially accepted | 
| for the upcoming 32d annual Acad- | 
;emy Awards sweepstakes, to vie 
for various Scientific or Technical | 
Awards in three different classifi- | 
cations, 


Demonstrations have been going | 
on for past week for members of | 
the Scientific or Technical Awards 
Committee, and sub-committees, 
who will make final selections. Per- 
suant to committee policy, the fol- 
lowing list is being announced at 
this time to permit those with 
claims of prior art or with devices 
similar to those under discussion | 
to call them to the committee's at- | 
| tention: 
| Additive Color Printer, Bell & 
Howell; CinemaScope 55, 20th-Fox; 
7-Position Portable Mixer, RCA; 
Exposure Meter, Ansco; Instan- 
taneous Color Film Analyzer, Haz- 
eltine Research Corp. 

MGM Camera 65, Metro; Instan- 
taneous Color Film Timer, Techni- 
color; Automatic Shutter for Mo- 
tion Picture Printing Machines, 
Electronic Systems Inc.; The Easy 
Editor, Joseph Yolo. 

Kenyon Stabilizer, Gordon En- 
| terprises; Wet Printing Equipment, 
Technicolor; Optical Printer for 
Special Effects and Travelling 
Matte Shots, Walt Disney Produc- 
tions; New Lamps for High-Speed 
Cameras, Westinghouse. 

Bausch & Lomb Balcold Reflec- 
tor, Bausch & Lomb; Norelco Uni- 
versal DP 70 70/35m Motion Pic- 
ture Projector, North American 
Philips Co., Inc.; CF-2 Ultrasonic 
Film Cleaner, Lipsner-Smith Corp. 

All Electronic Fiim Footage 
Counter, Samuel Goldwyn Produc- 
tions; Transistorized Film Footage 
Counter, Wells Engineering; Mul- 
tiple Endless Cable Remote Con- 
trolled Winch, Metro. 





Pittsburgh, Dec. 8. 


premiere of the 23-minute film, 





Prevailing Wages In Fringe Theatres 


COMPO to Fight Minima Upping—Hear Some / 
Part-Time Hands Get 50c an Hour 





Council of Motion Picture Or- 
ganizations is underway with a 
campaign designed to defeat pro- 
posed legislation setting up a fed- 
eral minimum wage—this for the 
acknowledged reason that theatre- 
men in many instances believe 
that a salary of, perhaps, $1 per 
hour for certain employees would 
be too much. 

Independent theatremen in the 
New York area say that their 
counterparts in states where there 
are no salary minimums would be 
particularly hurt. These exhibs 
are operating on limited budgets 
and a federal statute on wages ac- 
tually would be a burden. 

One knowledgable exhib  rep- 
resentative related that theatre 
employes such as ushers and 
clerks, who happen to be retired 
from their normal occupations and 
just work on a part-time basis, 
often receive 50ce per hour. 

Some managers’ salaries range 
from $50 to $75 weekiy, said the 
spokesman, bringing up an inter- 
esting question. If a man is being 
paid ‘and is willing to work for) 
such a relatively small amount, 
how can he be expected to do a 
job in running a theatre? Pre- 
sumably the owner handles pic- 
ture buying and booking, also 
takes charge of advertising, if ary. 
But how about publicity and ex- 
ploitation, customer relations, and 


| many other matters that a mana- 
| ger normally would be called upon 


to lock after? 

There are responsibilities which, 
to some in N. Y., seem to outdis- 
tance the payoff. 


Pa No Proxy Fight 


15,000 
pub-ad 











Murphy, executive’ v.p., 
shares; Ernest Emerting, 


|v.p., 5,000 shares; Arthur M. Tol- 


chin, v.p. in charge of radio sta- 
tion WMGM, 5,000 shares; Archie 
Weltman, secretary and general 
counsel, 5,000 shares, and Jacob 
Stillman, treasurer, 5,000 shares. 

Tisch felt that Picker’s option 
was “excessive” for a company just 
starting out on its own, especially 
in the face of the fact that divi- 
dends would be omitted. Ti ch, 
meanwhile, is assuming a key role 
in company management activities. 
He has an office in the Loew's 
Theatres homeoffice building and 
is spending most of his working 
time there. A call to his former 
headquarters at the Belmont Plaza 
Hotel, a Tisch property, elicited 
the information that Tisch’s main 
office is now et Loew's Theatres. 

According to Wall Sireet 
sources, Tisch is busily engaged in 
searching for areas of diversifica- 
tion for Loew’s Theatres. His 
quest is toward real estate, with 
many of the Loew's Theatres prop- 
erties in mind for possible im- 
provement. Developments in this 
area are expected soon after to- 
morrow’s stockholders session, per 
Wall Street. 

Tisch’s Nominees 

Tisch, at the same time, {fs 
strengthening his position on the 
board. In addition to a seat for 
himself, he has proposed Herbert 
A. ‘Hofmann, executive v.p. of 
Tisch Hotels, as a board member. 
Another board member proposed 
by Tisch is Simon H. Rifkind, a 
partner in the law firm of Paul, 
Weiss, Rifkind, Wharton & Har- 
rison. Although Rifkind is a 
Tisch nominee, he is thought to 
have been fully accepted by the 
Loew’s Theatres management as 
a “neutral” director. Another ad- 
dition to the board, believed to 
represent the management, is 
Arnold M. Grant, who is a law 
partner of Hollywood attorney 
Greg Bautzer. Grant was presi- 
dent of RKO Pictures during the 
short-lived regime of Ralph Stol- 
kin. who acquired the company 
from Howrad Hughes. 


Ed Schreiber’s 20th Post 

Edward Schreiber, former adver- 
tising-publicity director for film in- 
dustry’s War Activities Committee, 
has taken over as assistant to 20th- 
Fox exploitation director Rodney 
Bush. 

He replaces Eddie Solomon, now 
advertising director for Embassy 
Pictures. 
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Allied Artists, Other Stock Trades 








Washington, Dec. ‘8. 


Securities & Exchange Commission lists sizable acquisitions of Al- 
lied Artists shares in it report on office-director stock transactions for 


the Oct. 11-Nov. 10 period. 


Albert Zugsmith bought 9,400 more common shares disectly and 
400 through a partnership to boost his holdings to 111,800. Roger W. 
Hurlock increased his ownership to 18,600 commin shares by acquir- | 


ing 300 more. 


Other show biz deals listed (all common stock): 
Cinerama Inc.—Walter Reade Jr. bought his first 1,000 shares. 
Columbia Pictures—Louis J. Barbano disposed of 1,031 shares bene- 


ficialls 


owned through Fico Corp., 


leaving him with 115,900 


Loew’s Inc.—Howard Strickling bought 200 shares, making his total 


225 


Loew’s Theatres Inc.—Thomas J. Connellan acquired his first 


John F 
ters Inc 


100. 


Murphy doubled his holdings by buying 200 shares. Tisch Ho- 
bought 700 through its subsidiary, TRT Inc. 


National Theatres & Television Inc.—Jack M. Ostrow, through a cor- 


poration, got rid of 5,900 shares, 
7,500 in his own name. 


leaving 85,100 held indirectly and 


Radio Corp. of America—Ralston H. Coffin acquired 100 shares for 


a total of 
Stanley 


500. Fred M. Farwell bought his first 100. 
Warner—David Fogelson sold 252 shares he held indirectly 


through Schwartz & Frohlich, leaving him with no holdings. 
Teleprompter Corp—Fred Barton sold 1,000, leaving 39,819 shares. 


Milton H 





Hendler bought 100, boosting his total to 600. Hubert Schla- 
fly Jr. bought 13,300 for a 34,399 total. 





Amusement Stock Quotations 


Week Ended Tues. (8) 
N. Y. Stock Exchange 


1959 Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in100s High Low Close for wk. 
26° 185s ABC Vending 242 267% 2234 2673 +41, 
33°3 2042 Am Br-Par Th 267 32 3033 3178 —% 
137 6144 Ampex . 381 125 119'2 121°4 — ~~ 
48°54 35 gt ara, Se 215 41 3958 40°4 + 3% 
24'2 1534 Col Pix 36 177s 1658 17 —l 
2114 17 i ae 101 1878 18°s8 1814 + % 
59'2 32% | Disney 114 46 415, 4414 +212 
112 75 Eastman Kdk 285 110 105% 10815 -—1 
121% 6'4 EMI 2257 1234 11's 1214 + % 
29°4 13's Glen Alden. 1010 2612 24'2 2458 — 3% 
37 27°4 Loew’s Inc. .. 230 3219 31% 32 — lo 
744 1044 Loew's Thea. 177 15 1435 1478 —% 
38 2853 MCA Inc. ... 313 3658 3112 3178 —47% 
1443 97%— Nat. Thea. .. 715 1418 1338 14 + %4 
507s 42 Paramount . 41 46 45 4534 
364 21 Philco . 11668 3212 28738 31 4-238 
178°4 9614 Polaroid ....t282 17824 161 172! +8°4 
73% 43% RCA ...:.; 1129 72% 69" 7 —1% 
1l?3 7'2 Republic .. 59 812 T5y 812 + 34 
1473 13 Ree. Gea. :.. 3 13 1212 1212 —% 
407s 18 Stanley War- 109 3914 37 39 +158 
331 244 Storer 14 3138 3078 3078 Sg 
43\5 29 20th-Fox t397 3478 31% 3314 +2 
2973 25% Univ. Pix . +7 2914 28'4 2914 +1% 
84 71 Univ., pfd. +200 74 7273 74 +1 
3214 2434 United Artistst173 3018 2778 2915 +214 
50 24°4 Warner Bros. 127 4312 4134 42's —1% 
13624 8714 Zenith .4248 120 11634 116%4 —2'% 
American Stock Exchange 
5% 37s Allied Artists 45 47% 458 458 — % 
1244 6 Buckeye Corp 25 7 638 655 — 3% 
7 2% Cinerama Imc.1500 538 4% 47% + 58 
2973 14 * Desilu Prods- 108 15% 14% 1414 — 18 
97%, 6 DuMont Lab. 456 912 75% B34 +1 
9°, 55% Filmways 43 618 534 6 — 4% 
3 l'e Guild Films . 315 114 114g 1% —M% 
104 753 Nat'l Telefilm 5 8738 812 878 + % 
10°4 4°4 Skiatron 197 6'*8 558 57% — 1s 
973 55— Technicolor .. 282 858 758 75g =a 
77s 3% Tele Indus... 54 458 4 4 — % 
22% 9 Teleprompter 53 1338 11% 1234 — 3% 
1473 7 Trans-Lux t5 103% 91g 96 —%\M% 
Over-the-Counter Securities 
Bid Ask 
een ee coe 1% 158 
ek ee eee ere sss 6 273 > 
et SE. ok swhodendeecteeke > naw 1% 134 — % 
ee a hiss <ocuocsdece etcce 2% 3 + % 
Metropolitan Broadcasting .............. 17% 1734 —\% 
.. } | ee eo 1% 134 —%M% 
Ok Sa re. 7. ie 3 — 7% 
ee eee re ree 834 9'4 +% 


* Week Ended Monday (7). 
t Actual Volume 
t Ex-dividend. 


(Courtesy of Merrill Lynch, Pierce, Fenner & Smith Inc.) 


BYRNE DETAILS PACE 


OF ‘HUR’ ROAD SHOWS 


Metro’s “Ben-Hur” will be avail- 
able for 35m roadshow 
ments approximately in May of 
next year, sales veepee Jack Byrne 
revealed at a press conference Fri- 
day (4). However, Byrne stressed 
that the company did not contem- 
plate an indiscriminate release of 


the film. The 35m version for hard- | 
ticket bookings will be in areas in |} 


which there is no conflict with 70m 
dates. 

Byrnes said he anticipated ap- 
proximately 50 roadshow engage- 
ments in 70m in the United States. 
In addition, he noted that the pic- 
ture will be playing in 16 situations, 
including Canada, by Christmas. 


engage- | 





| SOVIET TO COOPERATE? 





Wolper’s 3-Parter on 
For Space’ 


‘The Race 








Hollywood, Dec. 8. 

| David L. Wolper has closed deal 
with USSR for his indie company 
to lens actual Soviet space proj- 
ects in Russia, including the first 
films of Russian erstronauts, for 
| inclusion in producer's three-part 
spec, “The Race for Space.” 
| Clearance from Kremlin, re- 
ported by Wolper over the week- 
| end, came after seven months of 
negotiations. Wolper, who  per- 
sonally will head Hollywood crew 
| which leaves Feb. 15 for Moscow, 
| is making “Space” in cooperation 
with U.S. Dept. of Defense. 


| 





H. F. Kincey renamed chairman 
;of TOA’s Film Reviewing Com- 
' mittee, 








_ H’wood Vs, Congress 


| itors and distributors into the | 


| the board conclave, 





===aaa Continued from page 1 


same fighting camp. 
As Johnston put it, following 
now is the 
time for the trade to recognize 
that the adversities facing one 
branch jnévitably will be detri- 
mental to all others. The immedi- 


| ate injury may be to one but the 
| ultimate pains will be felt by all. 


| states, toward Hollywood and the! 


Censorship looms large. John- 
ston made it clear that this item 


must be given major considera- 
tion in light of the antagonism, 
by moralistic zealots in various 


| fact that blue-pencil measures al- 





_and film rentals. 


ready have been introduced vari-| 


ously around the country. Exhibs 
and the producer-distribs need 
fight side by side, said Johnston. 


Sidetrack Classification 


The MPAA chief exec further 
added that while the matter of an 
industry - imposed 
system had been considered by 
the Production Code, such an idea 
now is “sidetracked.” It’s already 
proved to be _ disadvantageous, 
said Johnston, in other countries, 
including England. 

There's vital need, 


eral legislation which would in- 
clude theatre employees as within 
the scope of a new minimum wage 
law, ranging up to $1.25 per hour 


for such hired hands as ushers, 
ticket takers and concession 
clerks. Johnston said -he would 


prefer to wait “until all the facts 
are in” 
say if such a law is enacted it 
would cost the industry in the 
minimum of $25,000,000 per year, 
and perhaps a lot more. 


Possible Federal Imports 


Untold millions are involved, 
said Johnston, in both Federal 
imposts on theatre admissions and 
local levies on both admissions 
In states such 
as Pennsylvania, an enabling act 


| makes it permissive for cities to 





rake in up to 10° of the ticket 
price. 

These, as well as the other 
pressing subjects hereinafter to 
be covered, require concerted ef- 
fort by all industry elements, 
Johnston commented. 

The Federal program of aid to 
small business should be revised, 
possibly to the extent of new, or 
amended, legislation to provide 
for more attention for theatremen 
who require business loans to 
finance necessary improvements 
in their theatres. 


be considering this, since it con- 
cerns only exhibitors. But this is 
part of the new nature of things 
in the film business. 


Talent and Labor 


Talent, and inherently the Hol- 
lywood guilds, is covered in other 
entries on Johnston's personally- 
labelled checklist. For one, the 
MPAA wants to do away with, or 
ameliorate, the practice of some 
states to withhold income tax on 
the salaries of Hollywood people 
who happen to be working in 
these states on production loca- 
tioning. Also, he _ underlines, 
there’s a substantial inequity in 
the Federal tax structure which 
sees Hollywood personalities pay- 
ing the standard rate of tax on 


their income in one year, which. 


may be a big remuneration, with- 
out consideration of the 
years. An averaging of the fiuc- 


tuating income over perhaps five) 


years is called for. 


On the foreign end, the Infor- 2 , 
| tire matter of special selection of 


mation Guaranty Program, which 
operates under the United States 
Information Agency banner, now 
functions with a Congress-given 
budget of $2,750,000 per year. Ac- 
tually, $8,000,000 to $10,000,000 
would be the more likely amount 
in view of the advantages of this 
operation to the Government, said 
Johnston. 

Under this program, Yank pro- 
ducers are paid off in dollars by 


IMG for their pictures shown in| 


countries where rental earnings 
are not otherwise converted into 
American currency. This applies 
to other media, including books, 
magazines, newspapers, etc. Cest 
to the U.S. is relatively small, for 


classification ; 


reported | 
Johnston, for a battle against Fed- | 


but responsible sources | 


It's particular- | 
ly interesting that MPAA should! 


“lean” | 


British Production’s Cheerful 1960; 





.S. Cinedome for India 
Washington, Dec. 8. 

Uncle Sam has developed a 
“domed” motion picture screen 
which curves around and over 
the spectators as one of the 
main attractions of the atomic 
energy section of the U.S. Ex- 
hibit at the World Agriculture 
Fair opening in New Delhi, 
India, Dec. 11 and running 
through Feb. 20 

The documentary in color, 
“The Atom on the Farm,” will 
be shown in the theatre, called 
the “Cinedome.” The film is 
aimed at depicting how atomic 
research has contributed to 
crop betterment, improvement 
of farm animals and reduction 
of operating costs, 

Federal officials here say 
the film opens with a big ac- 
tion sequence giving viewers 
the sensation of being “inside 
the atom,” with electrons 
whirling all around the dome. 


$4 Admish Hurts 


—=mumn Continued from page 2 














squeeze into the fort, with another 
2.000 remaining outside, held in 
check by reinforced police and 
troop reserves. 

Prior to the exhibition of Japan's 
“The Hidden Fortress,” 
| Japanese delegation in attendance, 
jthe handful of foreign personali- 
| ties and Mexican starlets were pre- 
jsented to audience. Foreign con- 
tingent included France's Juliette 
Mayniel, Francoise Brion and 
| Deriise Marion; Ingrid Thulin of 
Sweden; a few Russians including 
Konstantin Simonov, director of 
| the Red version of “Othello”; Rob- 
ert Corkery, MPEA veepee; and 
Antonin M. Brousil, dean of the 
Prague Art University. 

Weak Showing 


On the whole, it was a weak 
showing, with Hollywood, British 
and Italian delegations, among 


others, conspicuous by their ab- 
sence. The stars will come, or- 
ganizers said, with the arrivals ex- 
pected to pick up towards what is 
termed as “a brilliant” closing 
event, with helicopters slated to 


bring film personalities directly to 


the fort. 

But the inauguration of the Fest 
here was anything but spectacular. 
While promoter Giacomo Barabino 
still exuded every confidence of a 
“highly successful festival, because 
of the time and effort invested, not 


to mention the economic aspects” 


| (scenic beauties of Acapulco out- 
rival anything offered by the vari- 
}ous European festival cities), indi- 
cations are that this again will 
be an in-the-red operation. 
Jorge Ferretis, head of the Film 
Bureau, who has recanted from his 
insistence that the Mexican festival 
must assume stature of a competi- 
tive event, revealed that last year 
the loss came to $104,000. With 
the lowered Acapulco boxoffice and 
the 32c top in Mexico City at the 
|Roble Theatre, the books this year 
will probably show another loss. 
Major About-Face 

Major about-face by Ferretis 
stressed that under no circum- 
stances can the Mexican event be 
deemed to be a rival with the or- 
ganized_ European film competi- 


of films which have won prizes 
abroad, Ferretis said, and the en- 


“the best” and Mexican top prize 
awards for “the picture of the fes- 
'tival year” appear to have been 
dropped. 

| Major reason for abandonment 
| of the $4 Acapulco admission. was 
counsel by leading hotel owners 
}and business men who pointed out 
| that “only several hundred perma- 
| nent residents of Acapulco can af- 
| ford to pay this prohibitive admis- 
sion.” And the expected rush of 
|} tourists to pony up the boxoffice 
fee just did not come off. 

| With the lowered boxoffice, and 
trickling in of stars, building up to 
a grand finale, patronage interest 
may be stimulated to SRO busi- 


| 
| 





with no} 


tions. Mexico only offers a review | 


20th to Shoot $15-Mil Bankroll 


+ The sagging British film indus- 
try got a shot in the arm with 
revelation in London that 20th- 
Fox has earmarked $15,000,000 for 
production of films in England 
during 1960. 

Figure was revealed following 
meetings between 20th prexy 


Spyros Skouras, studio chief Bud- 
| dy Adler, 20th-Fox International 
topper Murray Silverstone and 
European topper Robert Goldstein. 

While 20th execs did not specify 
which properties would be _ in- 
| volved in the $15,000,000 outlay, it 


|is Known that Walter Wanger’s 
| $6,000,000 pic, “Cleopatra,” and 
Jerry Wald’s “Sons and Lovers” 


are among the 1960 projects for 
British lensing. 

Also on the schedule is “De- 
struction Test,” Nigel Balchin 
screenplay based on Alec Waugh's 
Esquire short story, “Small Back 
Room in St. Marylebone.” Prop- 
erty, a psychological drama set in 
post-World War II Lendon and a 
Caribbean island, originally was 
to be filmed for 20th by Sir Carol 
Reed, but deal fell through a year 
ago due to casting difficulties. No 
production assignments have been 
made on reactiviation of the prop- 
erty. 

Next release of a 20th British 
film will be “Sink the Bismarck,” 
C. S. Forester yarn which Lord 
John Brabourne produced. Pie 
stars Dana Wynter and Kenneth 


More. Adler revealed pic will be 
released with elaborate exploita- 
tion in all situations. 


| The 20th production topper 
winds up his London stay tonight 
and wings to Paris for meetings 
with Darryl F. Zanuck on pro- 
| ducer’s 1960 European slate. Zan- 
|} uck, whol is completing “Crack in 
the Mirror,” will film “Ballad of 
Red Rock” and “Settled Out of 
Court” during 1960 and possibly 
‘will launch another film taken 
from a group including “Secret of 
Lily Dafon,” “Fish Don't Bite,” 
“Yes, Monsieur” and “Patate.” 
Zanuck properties to, be produced 
| in Hollywood during 1960 are “Re- 
quiem for a Nun,” which Richard 
Zanuck will preduce, and “The 
Chapman Report.” 


Kalmus Closing 
Out At Techni 


Herbert T. Kalmus, a founder 
and president-general manager of 
| Technicolor, within the next few 
days will submit his resignation to 
| the board, thus ending 45 years as 
active leader of the photographic 
tinting corporation. He will stay on 

jas consultant. 
Already designated as his suc- 
| cessor is John R. Clark Jr., moving 
up from exec v.p. Clark has been 
with Techni 24 years, 


|. FUNICELLO WANTS OUT 





Mother of Minor-Age Thesp Suts 
Disney 


Hollywood, Dec. 8. 

Possible precedental contractu- 
| al action may result from Superi- 
|}or Judge Ben Koenig issuing 
show-cause order for Walt Disney 
| Produttions indicating why court 
| Should not withdraw its approval 
| of firm's minor pact with 17-year- 
|}old actress Annette Funicello. 
Hearing set for Dec. 17. 

In‘ declaration filed in support 
application for cancellation con- 
| tract, which court approved Nov. 
9, 1955, Mrs. Virginia Funicello, 
mother of plaintiff, claimed thesp, 
|} then 12, signed studio agreement 
sans proper legal or agency coun- 
sel either to herself or her fami- 
ly. Was also stated in declara- 
tion that court was not fully ap- 
prised of pact’s provisions, 
charged as “unreasonable, unequi- 
table, unfair” to minor. 











Six Weeks for ‘Porgy’ 
Minneapolis, Dec. 8. 
Hard-ticket and exclusive-for- 
territory “Porgy and Bess” engage- 
;ment at Ted Mann’s Academy here 
| is advertised as being limited to 
six weeks. It opens Christmas 
| night Dec. 25. Mann has “Ben- 





the reason that the local money| ness. Another draw factor is that/ Hur” to open at the Academy 


can be used in forms of salaries | Mexican censors are nut touching | about Feb. 25. 


for State Dept: employees in 
these nations and other expendi- 
tures. 


any of films except where they 
| flagrantly 
} regulations. 


“Porgy and Bess” scale will be 


violate public morals | $1.75-$2 week-nights; $2-$2.40 week- 
‘ends and $1.45-$1.75 matinees. 
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20th has the industry’s outstanding 
attraction for the holiday season... 


f Jules Verne’s “AROUND THE WORLD IN EIGHTY DAYS" a 
.; Was acclaimed as ' few motion pictures have ever been. ie 





MLESVERNES. 


FABULOUS WORLD 
BELOW THE WORLD! 





STARRING 


PAT BOONE - JAMES MASON " Cheec0c€ 


STEREOPHONIC SOUND 


ARLENE DAHL=DIANE BAKER  cusesitiicr iiin-vie eit were 


The new reason why the 20th success story is the hottest story in the industry today! 
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Sunny Boxoffice 


The extent to which a picture 
that gets off to a poor start’is sub- 
sequently supported varies from 
company to company, but for the 
most part the majority of distribu- 


tors follow a flexible policy, the} 


final determination, of course, de- 
pending on the individual film. 

Some companies will back a film 
all the way down the line despite 
the adverse results in early dates. 
Those following this policy believe 
that perhaps the entry which is 
received poorly in one section of 
the country might fare better in 
other territories. In some instances, 
this theory is backed by later re- 
sults 

Another company believes ia 
pulling its horns in early once it 
is convinced that the public won't 
support the picture. It immediately 
cuts down on its cooperative adver- 
tising, curtails the visits and ac- 


tivities of its field men, and can-' 


cels scheduled radio and tv spots. 
This move, of course, can only be 
taken on pictures that have not 
been subjected to a substantial pre- 
selling national 
paign. If the coin has been already 
spent on national mags, some ef- 
fort must be made to support the 
subsequent playoffs. 

However, by “dropping out” at 
an early stage once it is firmly 
established that the picture is not 
going anywhere can often result in 
savings of as much as $75,000 to 


$100,000, according to one pub-ad | 


Although he acknowledges 


exec 


that “there are some pictures you | 


can’t walk away from,” he is firmly 
convinced that “it is often a mis- 
take” to continue to back a picture 


financially once the experience of | 


a sufficient number of early dates 
can be analyzed. “You seldom 
find that you are wrong,” he said. 

Still another company bases its 
“pull back” point on its third cam- 
paign. 
using a different approach. fails 
to excite public reception, the or- 
der to cut down on the co-op ad- 
vertising goes out. In many in- 
stances, the sales department sets 
the pattern. When the sales staff 
starts cutting its percentage terms 
or begins to offer the film at flat 
rentals, it’s a sign for the drum- 
beaters to ease up on the tub- 
thumping especially in the area of 
coin expenditure. 

Although ad campaigns are fre- 
quently altered, the company that 
believes in the fast pullback does 
not go in for drawnout and nu- 
merous revisions on the ground 
that before the new ads can be 


prepared and placed the picture | 


has played too many dates and the 
money lost cannot be recouped. 
Once 30 or 40 key dates have been 


played, it’s too late to ease up be- | 
cause all the cooperative coin has | j 


already been spent. 
The amount of money a picture 


cost to preduce often plays a role | 


in determining the amount of extra 
support it will receive. A multi- 
million production, for example, 
won't be shunted aside because it 
fared poorly in opening bookings. 
A good example of this perhaps is 
Warner Bros.’ efforts to salvage 
“The Miracle,” which got off to a 
poor start in its premiere engage- 
ment at the Radio City Music Hall, 
N. Y. With the reviews generally 
poor and business on the offish 
side, WB went to work on changing 
the advertising come-on. While the 
original ads stressed the spectacle 
aspects and its connection with 
Max Reinhardt’s famous original 
version, the new campaign plays 
up the character of the mun in the 
picture. The spectacle aspects have 
been shunted into the background 
and all ads now feature a nun in 
the foreground. This change was 
made on the basis of a survey 
which showed that few, if any pic- 
tures, featuring 
money. 
success of its own 


Story” as an example. 
. * 7 


“The Nun’s 


| Great Slogan—If True | 


Cynics in the film business are | packed newspaper ads declaie it| ter, and Sam Arkoff, v.p. of Amer-| ad, radio spot or tv commercial 


magazine cam-) 


If a third series of ads, | 


nuns had lost| 
In addition, WB's had the | 


and / or No Guts 


, tention is good, it’s also believed 
| in some quarters that the approach 
|in this instance is not being given 
the whole-hearted backing which 
}is mecessary. 
| Importantly, the MPAA cam- 
paign is said to be (:n the press 
releases) a major enterprise, en- 
compassing the top-quality produc- 
tions of all distributors. This is 
|the message to be gotten across to 
the ~ public—i.e., 1960 is shaping 
as the year of the blockbusters. 
But the fact of the matter is 
that MPAA doesn't have any budg- 
et for a campaign and Ted Bald- 
win, who is the paid employee in 
direct charge of the movement, 
was hired only on a limited-period 
basis. FuNher, MPAA meetings on 
the subject have been attended by 
| second-string staff members, rather 
than major department heads. 
| It’s also to be noted that the ad- 
pub chiefs of several companies 
take the position that they were let 
|down in the past promotional en- 
deavor, this being the 
{business building campaign, which 
loomed large in the _ industry 
scheme of things but which never 
got fully off the ground 
* 7 ” 


Comes Now ‘Hypnorama’ 





The gimmick production cycle 
continues and if the audience 
holds still long enough it might 
find itself under a partial hypnotie 
spell. This, of course, is one Way 
to hold attention. 

At hand is Hypnorama, billed 
as a new scientific process and 
used in Charles Bloch’s production 
of “The Hypnotic Eye,” for Allied 
Artists release. Jacques Bergerac 
is the star, appearing as a vaude- 


ville hypnotist who casts his spell } 
over Merry Anders. Take Bloch’s | 


word for it, Miss Anders actually 
isubmits to hypnosis, as -adminis- 
tered by professional spell-binder 
Gil Boyne (film’s technical advi- 
ser), and while under this influ- 
ence appears before the cameras. 
She is seen carrying ovt Berger- 
ac’s instructions at 


ducer. 

Bioch relates that in one se- 
|quenee, the Hypnorama one, Ber- 
|gerac, surrounded by countless 
| flickering lights, turns to the thea- 
|tre audience and makes with the 
| and-now-you-are-asleep routine. 
| He’s supposed to be “conditioning” 
jthe onlookers — that is. lulling 
|them into a state of susceptibility 
|to hypnosis rather than actually 
| trying to completely hypnotize 
them. Each theatre customer also 
|is supplied with a “Hypnotic Eye” 
|balloon which also figures in the 
| stunt. 

* * * 
Groceries and 50c 
Denver, Dec. 8. 

After six weeks of okay boxoffice 
on Buena Vista's “The Big Fisher- 
man” at road show prices ($1.75 
top) the Aladdin Theatre is now 
milking the potentials with a pre- 
Christmas cut price arrengement 
with the city wide chain of Busley 
super markets. 

In newspaper advertisements ap- 
pearing currently and in store wide 
promotions, the grocery chain is of- 
fering a coupon entitling the pur- 
chaser of $5 worth of groceries to 
see the 70 mm presentation for a 
mere 50c. 

This is similar to the arrange- 
ment the same super market com- 
pany made last summer with Ring- 
ling Brothers & Barnum and Bailey 
Circus when they purchased the 
entire opening night's performance 
(8,100 seats in the Coliseum) and 
offered tickets to their eustomers 
at half price with a_ specified 
grocery purchase 

* * 
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[Judy Garland Retrospective | 


Minneapolis, Dec. 8. 
Bringing back Judy Garland’s 
| “A Star Is Born,” the !ocal neigh- 
|borhood Varsity in 
subsequent-run clearance slot, 28 
days, in large (for it) and type- 





| 


| 


so-called | 


the behest of | 
| the off-camera Boyne, says the pro- | 


& bi SR SE. abet aie: Fay: PER ee ROS RS 
perlatives: They “invite everyone 


to view this outstanding attraction” 
j}and further state “after you have 


seen it we are sure you will agree | 
is the greatest | 


with us that it 
movie entertainment you have 
ever had the pleasure of seeing.” 

| This selling method apparently 
has been highly effective for the 
reissue is doing better than aver- 
age business. 

* 


| Pre-Xmas Bally For Easter | 


More than 2,500 children, ac- 
companied by adult escorts—ex- 
hibitors and press representatives 
—filled the RKO 58th St. Theatre 
on Friday (27) morning to see a 
special showing of Universal's 
i“The Snow Queen,” full-length 
animated feature made in the 
Soviet Union. Invitational screen- 
ing served to launch U’s long- 
range pre-selling campaign. Pie 
won't be released until Easter. 
| ~ ~ a 


| ‘Spy’ Message Tie-In | 

In conjunction with “House of 
Intrigue” (AA at the Laurel Thea- 
tre, a “spy message” is being run 
in the San Antonio Evening News. 
Daily clues are being given on Bob 
Pearson's radio show in KENS and 
jin the ads of the Laurel Theatre 
|in the Evening News and San An- 





+|tonio Express. First prize offered 


| is a $50 savings bond. 

| Decoded messages will also en- 

| title the contestant to a big dis- 
count at the Laurel Theatre to see 

‘the pic. 

* * a 


‘}{ 1001 Arabian Nights’ | 


er oe A 


Touring float, tie-ups with 
| General Electric and the Treasury 
| Dept. are highlights of Columbia's 
merchandising campaign for 
UPA’s “1001 Arabian Nights,” 
| full-length animated picture fea- 


Magoo. Jim Backus, the voice of 
Mr. Magoo, and Steve Bosustow, 


president of the cartoonery, will | 


make nationwide 


pearance tours. 
* * * 


| Pajama Audience, 6 A.M. | 
Albuquerque, Dec. 8. 

Showmanship can still work for 
picture houses, as proved last week 
in Albuquerque—even at six in 
the morning. 

A special breakfast showing in 
|}advance of the regular booking of 
| Universal's “Pillow Talk” by Al- 
| buquerque Theatres Inc. at its 

downtown flagship, the Sunshine, 


personal ap- 


| was parlayed into quite a bit of frec 
| newspaper and radio plugs. 
| A good-sized crowd, including 
| about 300 persons in pajamas (who 
| got in for half-price of 25c) showed 
;up at the theatre at 6 a.m. for a 
|cuffo breakfast, saw the feature 
}two days in advance of the regular 
booking. 

Breakfast — including orange 
|juice, donuts, cinnamon buns and 
| coffee—was provided for the stunt 


Rental Quarrels Vs, Empty Houses: 


Miami Beach, Dec. 8. 

Merchandising of pictures has 
been given an important platform 
by Allied States Assn. at its con- 
vention here. As expressed by 
Horace Adams, outgoing prexy, the 
main problem is to get people into 
theatres. “What's the use of talking 
about film rentals and trade prac- 
tices if the theatres are empty?” 
he asked. 
| Asa result, Allied invited a num- 
ber of pub-ad experts to the meet- 
ing for an all-day forum on film 
merchandising. Speakers included 
Roger Lewis, United Artists pub-ad 
chief; Robert Ferguson, Colum ja’s 
|pub-ad topper, and David Lipton, 
| Universal’s pub-ad veepee. Up 





the earliest | coming product programs were also | film.” 


outlined by indie producer Walter 
Mirisch, Col sales chief Rube Jack- 


taking a dim view of efforts of the | was proud “it has been selected | jcan International Pictures. 


Motion Picture Assn. of America’s 
ad-pub directo-s committee to 


centering on the product coming 
out in 1960. While it's feit that 


any tradewise pitch for publie at-| go on to describe the oldie in su- | promotion campaign for “Solomon | situation. 


| to present the return premiere en- 


all-time smash musicals.” 
| Signed “the management,” ads 


| Lewis underscored the point 


t |gagement of one of Hollywood's | that it’s easy to talk about the| country. He noted that if any thea- 
evolve an industry-wide campaign | greatest film masterpieces—one of | need for more showmanship, but|tremen ever encounted opposition 


|it is another matter to back this 
| talk with coin. He declared the 





Frat actin 


turing the cartoon character Mr. 


Sa OE 


Bureau of Missing Business 


A ONY 


| 
By A. D. MURPHY 

Robert J. Landry's “Hard Look 
At Hard Sell” (Bureau of Missing 
Business, VARIETY, Nev. 18) 
seemed to me to redirect attention 
to an important fact seemingly 
overlooked as of late, namely, that 
motion picture selling is a many- 
sided proposition. Every director/ 
star/producer/ad-pub exec who ar-! 
rives in town with a new film un- 
der his arm holds a press confer-| 
ence wherein he relates interest-| 
ing (usually) details re his current | 
property. Ultimately, and inevi-| 
tably, the sales campaign is de- 
scribed. “Ya gotta sock ‘em in the 
teeth these days’ says one man. 
“The public resents splashy exag- 
gerations these days; we're on a 
more conservative kick” says an- 
other. “Dignified showcasing is 
the only way” says a third. Trouble 
is, each man usually falsely gen- 
eralizes his approach for one type 
film to the entire field of motion 
picture sales. Hence the weekly 
|} exchange of senseless argument 
| over nothing; actually, they're all 
correct, to a limited extent. 

The “blitzkreig” school of hard 
sell seems best reserved for the 
God-and-Gomorrah type of prod- 
uct. The advertising art invites, | 
nay, almost commands, us to “SEE | 

. Savage lions devour voluptuous 
virgins in the infamous ‘Kiss of | 
Fire’ orgy dance” ete. A medium 
budget film probabiy can't even 
break even in this pro-motion as- 
| mosphere. Instead, a true domes- 
tic blockbuster, wtih name values, 
from top to bottom, is needed. The | 
public fancy is caught by the 
proven, established reputations of 
the stars, director, writer, produc-! 
er, and even composer, plus the)! 
added value of possibly a well- 
known classic or current book. 
The trailers reflect the solid pro- 
duction, and the newspaper and 
magazine layouts stress quality 
(and sensation, too, of course). 

The alternate choice for the} 
“sock 'em” sell is the ultra-cheap 
domestic or foreign slapdash| 
quickie, promoted by an advertis-| 
ing budget some tens of times its | 
purchase price, some hundreds of | 
times its negative cost, and some | 
thousands of times its intrinsic | 
value: the un-named unknown “all- | 
star” cast. moving lifelessly from | 
scene to scene, where the dark of | 
night turns into the blaze of noon | 


See Sass 


Hard-Sell & Skid Row Block 








; 


i 

Set Soa anaes eS. 
usters 

within the same scene (depending 
on the artlessness of the director, 
or the sloppiness of the editor) and 
Justice triumphs (Western hemi- 
sphere version) to get the Western 
hemisphere Seal. 

The trailers fur this type gar- 
bage are strikingly similar (only 
the names have been changed to 
protect the guilty) and the news- 
print layouts jazz up the sex angle 
—they’ve always got that bosomy 
broad on the brink of violation. 
Promoters of these skid-row block- 
busters seem to act as if their film 
represents their last chance to 
make a buck out of motion pic- 
tures (despite their talk of carni- 
val heritage, I sometimes wonder 
if this isn’t a fact). 

Recent years show how eroded 
the Mountain, how dented the 
Shield, how cracked the Great Nu- 
merals, and how creaky the Roar 
have all become on occasion to a 
greater or less degree. 

The less sensational advertising 
themes, and the “showcase” meth- 
od, all have their place, too. Of 
course, there are hits and misses, 
but the point should not be lost 
that there are different ways to 
sell a film. The argument that the 
medium is so fiercely competitive 
that “sock"’ alone will sell is spe- 
cious, certainly no less competitive 
is automobile selling or soap/de- 
tergent selling or electronic in- 
dustry selling or record album 
selling, yet these industries tailor 
their pitch to suit the particular 
product and/or market sought. On 
the other hond, patent medicine 
hawking seems singularly frozen 
in the hard-sell mold, but, of 
course, here we are—back at the 
carnival again. 

For personal relaxation, I par- 
ticularly enjoy the thoughtful ex- 
hibition of a good motion picture; 
I don’t have to be urged to go out 
to a movie—lI'll gladly go. But, 


| like the independent voter, the in- 


dependent, intermittent movie au- 
dience must be captured for suc- 
cessful runs. Mediocre product is 
available for free on the Magic 
Eye, so the dumbest cluck isn’t go- 
ing to pay for it in a theatre. On 
the other hand, excellent product, 
poorly presented is going to cap- 
ture this independent audience 
once—maybe twice—but rarely 
again (“why dress up to go to that 








by Magidson’s, local downtown eat- 
ery near the film house. 

George Mahoney, disk jockey on 
KOB, previded some free radio 
plugs by being on hand for inter- 
views for early morning air show. 

Most of the pajama-wearing 
crowd was made up of teenagers, 
but did include one fellow with a 
full beard, who showed up in polka 
dot nightwear. 

Stunt is credited to Louis Gas- 
parini, city manager for Albuquer- 
que Theatres. 





Gotta Be Promoted 


pene Sheba” and “On the Beach” 
|costs upwards of $1,500,000 each. 
|He reminded the exhibitors that 
|it is neither equitable nor wise 
j}for theatremen to depend wholly | 
on the promotional endeavors of 
the film companies but that in 
today’s highly competitive enter- 
tainment market they should be 
| prepared to contribute substan- 
tially in terms of finances and 
creativity. 

Ferguson declared that while 
Columbia will back every film to 
|the hilt and base its campaigns on | 
every aspect of each film, “the ex- 
|hibitor must adapt our campaigns | 
|to meet the needs of his own pa-| 
| trons and community just as we! 
|fashion our promotion to suit the | 








| Turning to the problem of local | 
censorship, Ferguson said that any | 


formulated by Col is appropriate 
for exposure in any medium in the 


to a Col ad, he could call on Col 
|for assistance in dealing with the 





| sions, 


Elevate Spencer Leve At 
Fox West Coast Circuit 


Los Angeles, Dec. 8. 


M. Spencer Leve succeeds John 
B. Bertero as president of Fox 
West Coast Theatres, simultane- 
ously continuing present post of 
vp in charge of theatre operations 
for National Theatres Amusement 
Corp. Both are subsids of Nation- 
al Theatres & Television (NT&T). 
Bertero relinquished FWCT spot 
Nov. 30, at same time he bowed 
out as prexy of NT&T, post now 
occupied by board chairman B. 
Gerald Cantor. 

Leve, who started with circuit 
31 years ago as a theatre doorman, 
has variously held posts of gen- 
eral manager of FWCT, Northern 
California division manager, 
Southern California division man- 
ager and various district manager- 
ships. At recent TOA conclave in 
Chicago, he was elected as assist- 
ant to the prexy of TOA. 


‘ ere . , * 
New ‘Classification’ Bill 
. Albany, Dee. 8. 
Senator William T. Conklin, Re- 
publican of Brooklyn, has pre- 
filed a “film classifications” bill, 
one of several which the Legisla- 
ture may receive for consideration 
at the 1960 session. 
rhe measure, similar to a pro- 
posal advanced by Conklin and 
Assemblyman Luigi Marana, also 
of Brooklyn, at three previous ses- 
provides that the Motion 
Picture Division, State Education 
Dept., shall, in licensing films, 
ciassify them as suitable for “gen- 
eral patronage,” “adults and adol- 





escents” or “adults only.” 
Exhibitors when advertising the 
showing cf such films “shall note 
the classification, 
terms of the bill. 
effect immediately. 


“according to 
It would take 
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Pickus Credo as New TOA Chief: 


‘Gotta Preserve 


Jacksonville, Dec. 8. 

Albert M. Pickus, recently elect- 
ed president of Theatre Owners of 
America, asserts that one of the 
prime goals of his administration 
will be to continue the newly- 
established unity bétween various 
segments of the industry. 

Although he indicated that the 
concrete results in the talks be- 
tween exhibition and distribution 
are slow in coming through the 
American Congress of Exhibitors, 


he noted that the “intangibles” are | 


probably more important for the 
future. “As long as we continue 
to talk, to understand each other's | 
problems, to appreciate each oth- 
ers goals, the surer we are of even- 
tually solving our mutual 
lems,” he said. “It will not come 
overnight, because the mistakes of 
40 years cannot be wiped clean in 
a few short months. But long | 
range, only good can come of this 
new harmony and new understand- | 
ing.” 

Pickus’ remarks were made in 
an address before the annual con- 
vention here today 
Motion Picture Exhibitors of Fiori- 
da, a TOA affiliate. He warned 
the theatremen that exhibitors face 
a busy schedule this winter when 
Congress and the state legislatures 
reconvene. High on the Washing- 
ton agenda, he pointed out, will be 
a minimum wage law and the sub- 
ject of toll television. On the state 
fronts, Pickus added, exhibitors 
will have renewed censorship and 
blue law problems. 

Wages Law Sure 

Discussing the Washington legis- 
lative prospects, Pickus said it is | 
almost certain that Congress will 
pass a new wages alm hours bill 
this session. “Theatres,” he de- 
clared, “must be exempt if we are 
to avoid paying a basic $1 per hour 
to every hourly employee in every 
theatre, and up to $1.25 per hour | 
if our individual theatres or cir- 
cuit gross exceeds $750,000 a year. 

In a keynote address here yes- 
terday (Mon.), Sumner M. Red- 
stone, 
the TOA president, told the thea- 
tremen that they often employ | 
many of the current indust*’y prob- | 
lems—the sales policies of the film | 
companies, the restrictions of the | 
consent decrees and the competi- 
tive impact of television—as “easy | 
whipping boys in rationalizing the 
economic impairment of the mo-| 
tion picture indusiry.” The fault, 
he charged, was often that of the 
theatremen themselves. “But I ask 
you whether or not among the} 
thousands of theatres that closed | 
in recent years there were not at 
least some that could have been | 
saved had there been a proper use 
of exploitation ingenuity which is | 
supposed to be characteristic of 
our business and had there been a 
little more enthusiasm and energy 
devoted to their salvation,’ he de- 
clared. 

Redstone, one of the younger 
men in TOA, also contended that 
exhibitors frequently do noi deo 
their share to help the film compa- 
nies that are facing trying times. 
Without identifying the company, 
Redstone said that at least one 
major is presently undergoing a 
serious economic problem. The 
company, he noted, was the one 
which more than any other was 
responsible for the survival of ex- 
hibition a few years ago. In the 
form of questions, Redstone ex- 
horted theatremen not to write off 
the playability of a company’s 
product, urged them to share some 
of the risk by playing in sub-runs 
pictures that have opened with a 
few unsatisfactory first-run engage- 
ments, and impressed on them the 
necessity of playing good pictures 
that lacked the glamor of star 
names. 





Wise Repeats In Cincy 


Cincinnati, Dec. 8. 
Nathan Wise, ad agency exec, 


holds for second term as chief 
barker of Cincy Variety Club, 
Tent 3. 


Elected with him were Donald 
Hicks, Paramount exchange man- 
ager, and Joe Alexander, RKO 
Theatres area director, assistant 
chief barkers; Jim McDonald, the- 
atres booker, dough guy, and Saul 
Greenberg, attorney, property 
master, 


Industry Harmony’ 





prob- | 


(Tues.) of the | 
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CAN ZENITH COUNT ON 
CRITICS AS WITNESSES? 


Zenith International Films’ 
statement Monday (7) that “some 
of the nation’s leading critics” 
will appear for the defense when 
| “The Lovers” is tried on obsceni- 





ty charges next month in Cleve- 
land, prompted Paul V. Beckley, 
| New York Herald Tribune's film 
critic, to remark that he would 
have to be subpoenaed in order to 
appear. Beckley added that he 
could see little reason 
| appearance or, for that matter, 
| any other critic’s, would be neces- 
| sary since his views on the pic- 





| ture already have been printed in 
| his review which conceivably 
could be submitted in court by 
| the defense. 


Like Beckley, Hollis Alpert, 
| film critic for the Saturday Re- | 
| view, and Archer Winsten, N. Y. 
| Post, said Monday that no one} 
from Zenith had approached them | 
about testifying in the case and/| 
that they, too, would have to be 
subpoenaed. The three critics 
were among those who gave the 
French import laudatory reviews. 





Bob Blair Departs Par 


After 31 Years in Shop 


| Los Angeles, Dec. 8. 

| Bob Blair, with Paramount for 
31 years in exploitation dept., 
| checks out of company Dec. 31. 

He has been merchandising field 
| rep in 11 western states, working 
out of L.A. exchange, plus Alaska 


and Hawaii. 


| Blames Federals 


Continued from page 7 














| when a group of individual inves- 
jtors organized Film Classics for 
the purpose of acquiring the en- 
tire Samuel Goldwyn library. Sub- 


|wyn oldies were distributed and 
| exhibited profitably in both the 


why his | 


| sion taxes. 


of Resten, an sata | sequently, Marcus noted, the Gold- | 


U.S. and abroad. He stressed that | 


this was accomplished at a time 
'when Hollywood produced 
than 500 films annually. 

| Apparently referring to a fund 
| that formerly-affiliated circuits are 
jassembling to finance production. 
|Marcus said he hoped “that they 
|will take this plan into consid- 
jeration (if they can qualify legal- 
|) and invest their funds for this 

purpose.” 

| Actually, Mareus’ plan is not 
; new. It was proposed more than a 
|year ago by Ernest G. Stellings, 
then president of Theatre Owners 
of America. TOA, in general, ap- 
peared interested in Stellings’ 
idea, but after considerable dis- 
cussions at conventions and other 
meetings, the proposal was quietly 
dropped. 

At any rate, Marcus’ proposal 
serves as an indication that thea- 
tremen are again acutely con- 
cerned about a new unloading of 
films to tv. 

At the recent TOA convention 
in Chicago, Max E. Youngstein, 
United Artists v.p., made it plain 
that such action might occur soon 
when he told exhibitors to “get 
the monkeys off our back” on the 
question of pix-to-tv. Youngstein 
stated that UA had poured all the 
money it had received from film 
sales to television back into the- 
atrical production. 

On subjects other than the one 
of post-1948 films, Marcus made 
this point: 

It’s unfair for exhibitors to 
complain about the product 
shortage unless they are will- 
ing to make the most out of 
the pictures that are available. 
The main source of trouble in 

intra-industry relationships is the 
failure of distribution to under- 
stand the problems and needs of 


| 


the subsequent-run and = small 
owner exhibitors. 
The film-going potential will 


reach new heights because of the 
| spectacular rise in population pre- 
dicted for the United States. 





Ted Lowry Inc. has been formed 
to conduct a motion picture busi- 
ness in New York, with capital 
stock of 200 shares. Rosenfeld, 


Friedenberg & Rosenfeld of Man- 
hattan are attorneys. 





more | 
| day. 








Allied States’ Awards 


Miami, Dec.8. 

Joseph R. Vogel, president 
of Loew’s Inc. has been 
named “Industry Man of the 
Year” by Allied States Assn. 
at its convention here. Vo- 
gel cited for returning Metro 
to position it enjoyed for 
many years. Prior to Vogel’s 
assumption of helms, Allied 
noted, company had been 
steadily declining. 

Award will be presented to 
Vogel at banquet winding up 
convention at Eden Roc to- 
morrow (Wed.). Other re- 
cipients of awards will be 
Harold Mirisch as “Independ- 
ent Producer of year,” Rock 
Hudson as “Star of Year” and 
Doris Day as “Top Female 
Star of Year.” 

This is first time that Al- 
lied has made such awards. 


U.S. Wage Hike Of 








Feature, Rawstock, Gear Export Data 


Washington, Dec. 8. 


Exports of feature films fell off during the first nine months of 
this year. Through September, including both 35m and 16m, total 


was 208,302,502 feet valued at $8, 


119,518 compared with 242, 961 ,694 


feet worth $8,654,488 during the same 1958 period. 

Shipments of unexposed raw stock amounted to 527,964,693 feet 
valued at $13,210,463 at the three-quarter mark—a 27.9% increase 
in quantity and 13.1% jump in value over 1958. 

Sales of all types of motion picture equipment totaled $10,394,683 


for the nine-month period—an 8% 


drop from last year. 


Total film and equipment exports were valued at $31,724,664— 
slightly above the 1958 three-quarter figure of $31,661,120. 


Data is supplied by U.S. Dept. 











‘Cleopatra’ Starts April 4, 
Probably in Todd-A0 


Producer Walter Wanger has 
set an April 4 London starting 
date on his $5,000,000 spectacle, 
“Cleopatra,” starring Elizabeth 
Taylor. Producer, accompanied by 
20th-Fox production chief Buddy 
Adler, stopped over in New York 





Minima May Cost 
~-$350-Mil, Sez MeC 


Miami Beach, Dec. 8. 

Pending legislation in Congress 
which would extend the minimum | 
wage law to theatre employees, if’ 
adopted, will cost the film industry 
$350.000,000 within four years, 
Charles E. McCarthy, exec secre- | 
tary of the Council of Motion Pic- 
ture Organizations, told the Allied 
States convention here yesterday 
Mon.). | 

McCarthy said his “truly as- 
tounding” estimate was based on/| 
actual figures provided by three of 
the five national circuits. 

He informed the theatremen | 
here that COMPO is moving with | 
a nation-wide campaign conducted | 
along the same lines as that used | 
successfully against federal admis- | 

Procedure calls for ex- 
hibs in all areas to contact their | 
respective Congressional repre- 
sentatives and provide them with 
the message as to how seriously 
the wage measure would damage 
the industry. 

McCarthy stated further that | 
censorship again has become a 
definite, serious threat, what with | 
many moralists on the warpath | 
and singling out theatres and mo- 
tion pictures as the targets of the | 
COMPO has special informa- 
tion kits, available to exhibitors, 
‘containing full data on how cen- 
sorship might be argued against, | 
said McCarthy. 





Interim Decision Cuts 
Skouras’ $100,000,000 
Antitruster By $16-Mil 


The biggest antitrust suit of 
them all—originally amounting to 
about $100,000,000 against the dis- 
tributors—has been dwindling 
down by $16,000,000. Plaintiff is 
Skouras Theatres, which charged 
the film companies (all of them 
with the exception of 20th-Fox) 
with monopoly and conspiracy. 

Judge Edward J. Dimock in 
N. Y. Federal Court this week ruled 
that antitrust claims arising prior 
to June, 1951, and involving thea- 
tres in New Jersey, have eased to 
be valid because of the statute of 
limitations in that state. 

Counsel for the distribs, Louis 
Nizer, of Phillips, Nizer, Benjamin, 
Krim & Ballon, had argued that 
unless the court adopted this atti- 
tude it would encourage plaintiffs 
to seek out jurisdictions which had 
longer statutes of limitations. Inter- 
pretation was that in New Jersey 
the limitation is two years. 





Overseas Moral Support 
For U.S. Writers Guild 


More international support has 
been forthcoming for the Writers 
Guild of America in its demands 
for participation in the profits 
from the sales of post ’48 films to 
tv. Latest to send good wishes to 
WGA is the International Federa- 
tion of Associations of Film and 
Television Writers, which includes 
writers in nine European countries 
and two in Latin America. 

Several weeks ago the British 
Screen and Television Writers 
Guild also announced their sup- 


| for,one day 





port of the WGA demands. 


Monday ‘7) en route 
from London to Hollywood. 
Wanger reported that he’s using 


'a script by Nigel Balchin and will 


“probably” shoot in the Todd-AO 
process, though, he added, plans 
change every day 

He was impressed by the tre-| 
 ciediions success of the big nega- 
tives currently on view in England, 
reporting that United Artists’ “Sol- 
omon and Sheba” (Technirama 70) | 


is packing them in currently in the 
West End. 


“Cleo,” for which co-stars have 
yet to be set, will have a four- 
month shooting schedule and is 
penciled in as 20th’s Christmas 
1960 release. London will be the 
troupe’s main base of operations, 
with side trips for locations per- 

and/or North Afri- 


haps to Rome 

can sites. 
What follows “Cleo?” 

of “The Dud Avocado.” 


Adaptation 





‘Firebrands’ 


Continued from page 7 











“sellout” and “double cross” were 
made, but not to be quoted direct- 
ly. 

Irving Dollinger, of New Jersey 
Allied, although a member of the | 
eastern faction, is busily 
behind-the-scenes in attempting to 
soften the differences 

The vote for president saw My- 
rick and his slate win by a 9 to 7 
Jack 


vote. The absence of 
|Kirsch, of Illinois Allied, and 
Julius Gordon, of Texas Allied, 


hurt Lider’s chances. Myrick’s sup- 
port came from the Allied units of 
the Gulf States, Indiana, lowa-Ne- 
braska, Kentucky, Maryand, Mid- 
Central, Mid-South, Rocky Moun- 
tain, and West Virginia. 
for Lider came from the units of 
Michigan, New England, New Jer- 
sey, Ohio, Western Pennsylvania, | 
and Wisconsin. 

Elected with Myrick were Elmer 
Nolte of Maryland, treasurer; Neil | 
Beezley, Rocky Mountain, 
tary. Carl Goldman, although a 
member of the New England unit, 
was renamed recording secretary. 
Abram F. Myers, board chairman 
and general counsel who is be- 
lieved to side with the western 
bloc, was renamed to his posts. 

Despite the triumph of “The 
Firebrands,” the easterners suc- | 
ceeded in gaining continued sup- 
port for the Congress of Exhibit- | 
ors, the Council of Motion Picture 
Organizations, and conciliation. On 
the latter subject, 
ports pro and con its operation and 
efforts are being made to name 
the companies that are not fully 
cooperating in utilization of con- 
ciliation to settle trade disputes. 
There was some opposition to con- 
tinued support of the C. of E., but 
it was said to be minor. 

At the same time, Allied has de- 
cided to revitalize its “white paper” 
campaign and efferts will be 
made in the new session of Con- 
gress to convince the judiciary 
committee of either house to 
launch a probe of Allied’s charges 
that the Dept. of Justice has been 
lax in enforcing the consent de- 
crees. It’s contended that condi- 
tions for independent exhibitors 
are getting worse because of the 
Justice Dept.’s failure to enforce 
the decrees. 





Mori Krushen has moved his UA 
exploitation dept. down to the 5th 
floor, on the UA-TV floor, so as to 
give the expanding pub-ad depart- 
ment on the 14th floor more room 
because of the added personnel. 


engaged | 


Support | 


secre- | 


there were re- | 


of Commerce. 


Cross-Collateralization 
Leaves Preminger Cold 
As Cure-for-What-Ails 


Cross-collateralization of pro- 
duction costs, so that a producer’s 
hits pay for his misses, is for the 
birds and not for him, Otto Prem- 
inger, one of the most active of 
the independents in the industry 
today, said in New York Monday. 
Producer-director expressed this 
view in commenting on a sugges- 
tien recently put forth by George 
| Kerasotes, former prexy of Theatre 
} Owners of America, that the con- 
sent decrees be modified to allow 
for a “limited” form of block- 
booking ie. for five films at one 
time. Kerasotes’ idea was that this 
would guarantee producers, es- 
| pecially the indies, a continuity of 
, receipts which would, in turn, spur 
their production activity. 

How many independents ever 

| produce more than one picture a 
year? Preminger asked. The whole 
'thing is academic. He went on to 
| say that he held no brief for block 
booking in any form, adding that 
the end of block booking, more 
than any other single factor, in- 
cluding the influence of tv, had 
spurred the growth of the indie 
producer as known in the industry 
today. 
With or without block booking, 
Preminger said he couldn't see 
benefits for him in any cross-cole 
| lateralization deal with a distribu- 
| tor. In such a deal, he said, the 
| producer of a flop who follows 
| with a hit winds up paying fees 
| and other expenses on the flop 
which might actually have been 
| covered in the original distribution 
fees. Although he has a two-picture 
|deal with Columbia and a new 
three-pic deal with United Artists, 
each film is treated as a separate 
and independent financial enter- 
prise. 


Bill O'Dwyer in Mex 
Switches to P.R. Field 


Mexico City, Dee. 8. 

William O'Dwyer, ex-U. S. Am- 
| bassador in Mexico, who has been 
| somewhat of a shadowy figure in 
'show biz here as an “angel,” has 
| entered the public relations ranks. 
| His new p.r. firm was inaugurated 
with a special dinner for the 60 
odd members of the Foreign Press 
| Assn. here, headed by Paul Ken- 
| nedy. 

While O'Dwyer isn't talking, it 
|is understood that aside from gen- 
| eral accounts, he will also take on 

some in the entertainment field. 
| On another front, O’Dwyer in as- 
| sociation with Abelardo L. Rodri- 
guez, will pony up money to finance 
| the shooting of “The Gringo” film 
series, suspended for lack of cash. 
|O’Dwyer is not putting much of 
|his personal funds into the Ron 
Gordon series, but it is claimed 
| that unnamed Mexican millionaires 
|are actual angels. 














TRIBUTE TO O’DONNELL 


Cable From Ike In Ankara Read 
At Lambs’ Club 








Eric A. Johnston, president of 
the Motion Picture Assn. of Amer- 
ica, eulogized Robert J. O’Donnell 
at a memorial service for the late 
Texas showman at the Lambs 
Club, New York, Monday (" The 
service was highlighted by John- 
ston’s reading of a cable from 
Ankara by President Eisenhuwer. 

Ceremony was attended by 
about 200 film industry leaders in 
the east. 

Johnston paid tribute to O’Den- 
nell for his friendliness toward all, 
his showmanly abilities and his 
devotion to charitable works, in- 
cluding the Will Rogers Memorial 
Hospital, Variety Clubs Interna- 
tional and Motion Picture Pio- 
neers. 
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BIGGEST CHRISTMAS 
| SHOW OPENING IN 
| THE HISTORY OF RADIO 
CITY MUSIC HALL 


“We have just honored CARY GRANT as the #1 Boxoffice star of the Radio City 





- 








Music Hall, and it gives me great pleasure to see his new picture perform to the | 
record business that OPERATION PETTICOAT opened to over this past weekend.” 4 
Russell V. Downing, President, Radio City Music Hall | 














Acclaimed by the New York press as: 
A rollicking comedy” (JOUR- 
NAL-AMERICAN); “A delight- 
ful comedy” (DAILY NEWS); 
*‘Hilarious—a gay comedy” 
(WORLD TELEGRAM); “A top 
star comedy” (POST) ; “Funny 
enough to drown you in laugh- 
ter” (DAILY MIRROR). 








‘ ‘Operation Petticoat’ iiticiuiali 
JOAN O'BRIEN-DINA MERRILL*GENE EVANS .. pix sarcewt od ARTHUR (CONNELL 


Dweciod by BLAKE EDWARDS Screenpiay by STANLEY SHAPIRO and MAURICE RICHLIN Produced ty ROBERT ARTHUR a GRAMART PRODUCTION - A URVERSAL -WTCRNATIONAL RELEASE 
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Inside Stuff—Pictures 


Show business in the aggregate was perhaps second to none in de- 
spising Senato- Joe McCarthy cf Wisconsin. He was a bum to most 
amusements folk while and when he was being given kid gloves by 
the tops, but teps, in Washington. His ultimate disgrace and discount 
was exactly what entertainment wanted and expected. With this re- 
minder of original contempt for the greatest demagog of the postwar 
period, the following review of Richard Rovere’s new Look «Harcourt 
Brace, $3.95) is quoted. Written by Edmund S. Wehrle it appears in 
the current issue if the “The Critic,” a Catholic journal of the arts 
published in Chicago. Quote Wehrle: 

“Historians will dispute the origins of the reign of terror that was 
McCarthyism. Erie Goldman and Herbert Agar have insisted that by 
the 1950’s America was psychologically ready for such an aberration. 
The frustrations of the Korean War, continued strains in Europe and 


revelations of atom-spying at home had unsettled the American myth | 


of invincibility—seapegoats had to be found, Rovere, however, is less 


concerned with charting these impersonal forces. He insists that Mc- | 


Carthy’s very real abilities and driving energy brought his particular 
version of the Cominunist threat to the fore; and that to many Mc- 
Carthy became a hero comparable in recent history only to Roosevelt. 

“But what drove McCarthy the man? Rovere argues convincingly 
that McCarthy was a true cynic and a true hpyocrite. Once he found 
a ripe political issue (Communist subversion), he was able to ride it 
to the heights of power. Yet he was no totalitarian; he had no inside- 
ous design to impose on the nation. But even his short range lunges 
toward dominance eventually led him to challenge institutions that 
could no longer bow to his will, and his power crumbled before the 
Senate, the Army and the Presidency. 

“The key to McCarthy’s success and to his eventual failure lay in 
Bis tactics. Rovere cites McCarthy’s sure ability to detect a rise or de- 
eline in public interest in his investigations; if interest fell in his at- 
tacks on, say, ‘Communist infiltration in the State Department,’ he 
would retain public attention by finding equally dangerous ‘Commu- 
hists’ elsewhere 

“Since McCarthy was not, in fact, a dedicated prophet, his zea! in 
ferreting out Communists declined following his condemnation by the 
Senate in 1954. Rovere is doubtless correct in contending that the true 
prophets have fought on.” 





Publication of a five-part series, “Morals and the Movies,” in Scripps- 
Heward’s San Francisco News-Call Bulletin brought quick reaction 
from managers of six downtown first-run theatres in Frisco. Before 
series had run its course, managers asked for and got appointment with 
afternoon daily’s editor, Charles H. Schneider, and wanted to know 
what series was all about. Schneider called in series’ writer, William 
Steif, who told managers the pieces concerned current film industry 
issue of censorship. One or two of managers protested that business 
was bad, that anything spotlighting film industry in unusual way might 
hurt business further. But Steif noted film business was bad every 
fall, mollified group by telling those who hadn't read installments that 
series, on the balance, probably was favorable in film industry. 

Series, itself, made the point that Hollywood has been forced, partly 
by economics and partly by its own psychic growth, to make more 
adult films. Result, series explained, is that censors in all walks of life 
are trying to potshot at industry, even though product is better than 
ever before. Series was a calm and objective examination of problems 
facing industry, had little of the venom—and shallowness—usually 
associated with this type of reporting (for instance, recent Look Maga- 
zine piece on same subject). 





Film historian Wiliiam K. Everson writes this publicatfon: 

“I was pleased to see Variety giving such a lengthy coverage to 
Lupino Lane in your obituary column last week, but also surprised to 
note that his career in American films was so minimised as to be al- 
most ignored. Even though his greater fame lay on the London stage, 
his activity in Hollywood was considerable. His silent two-reelers for 
Educational were not only far away the best that that generaliy me- 
diocre coiupany produced, but some of them—and ‘Montie of the 
Mounted’ is a good example—were some of the cleverest and most 
inventive two-reel comedies made by anyone, Keaton included. With 
the innocence of Langdon and the debonair self-assurance of Raymond 
Griffith, plus his own very individual personality and an astounding 
acrebatic agility, Lane was one of the most interesting (and today one 
of the most under-rated) clowns of the 1920's. 

“His other credits were numerous, including features for Fox and 
further shorts, both. silent and sound, but I'd like to cali attention to 
just two other fine Lane performances—as the Chaplinesque refugee 
in Griffith’s ‘Isn’t Life Wonderful?’ (1924)—and Lubitsch’s early 
sound film ‘The Love Parade’ (1929) wherein Lane was both a perfect 
foil for Maurice Chevalier, and a perfect partner for Lillian Roth.” 





Speculation that Carl Foreman may have worked on the screenplay 
of “Bridge on the River Kwai” first started when it was noted that 
in the cast of the Sam Spiegel preduction were two characters named 
Weaver and Baker. Foreman intimates know that this is the screen 
writer’s trademark, used in every picture he’s written since “Cham- 

ion. 

. It began as a sentimental gesture to two Army buddies, John Wea- 
ver, the novelist, and Herbie Baker, son of the late Beile Baker and a 
top comedy writer in his own right. 

In the current Highroad comedy, “The Mouse That Roared,” sharp 
viewers have noted two chalk-marked signs on a wall. One reads “Ca- 


mille Hates Herbie,” the other, “John Loves Harriet.’’ Camille is Mrs. | 


Baker and Harriet is Mrs. Weaver. 

Insiders are now wondering if this means that Foreman had more 
to do directly with the production of the Columbia release than the 
simple “Carl Foreman presents” credit would suggest. 





United Artists has just conveyed a full kit of pictures and text 
re the “new Astor Theatre” on Broadway. House, which has been com- 
pletely renovated at a vost of close to $1,000,000, will open with “On 
the Beach” on Dec. 1% Once a Broadway landmark, where Marilyn 
Miler and Douglas Fairbanks took curtain calls, the Astor opened 
originally on Sept. 21, 1906 as a legit house, presenting Annie Russel! 
in “A Midsummer Night’s Dream.” In 1913, it switched to films with 
“Quo Vadis,” then a 12-reel import from Italy. It was one of the first 
feature-length pictures to be shown in the States and commanded a 
$1 admission price. It played 22 weeks, From then on until 1925, when 
it devoted itse f entirely to films, the Astor mixed legit and screen 


fare. It’s played some of the top hits, including “Gone With the Wind,” ° 


“Phantom at the Opera,” “Stalag 17,” “Pygmalion,” “Kismet,” ete. 





Those $1 souvenir books for the big pictures like “Ben-Hur,” 
“Around The World in 80 Days,” etc., chiefly published by Random 


House, are on a cost-pius publication basis whereby the publisher un- | 


dertakes the venture but chiefly with the film producer-distributor’s 
underwriting, The investment runs into big coin, especially on the 
costly color plates, hence the caution. The Mike Todd book went over 
1,000,000 copies. “Ben-Hur” has an initial 300,000 print color. 

One of the Skouras girls essayed individual publication of “South 
Pacific.” Kindred ventures included “The Big Fisherman,” ‘Wind- 
jammer” and “Porgy and Bess,” latter also a RH publication. 

Books, which sell for $1, are wholesaled at around 40c since there 
must be a margin of profit to the vendors, from producer to the sales- 
person. " 

Ber *™t- (+4 jn British Center, celebrated its 10th anni this 
month. Headed by Erich Koenig, it’s one of the very few domestic as- 


; Most 


| guestbook 
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finalities weren't really set. But 


could well be. 


Previous 


Restraint 


By ELMER E. SMEAD 


(Professor of Governm 
| 
Once again, Governmental cen- 


| sorship of moving pictures is being 


ent, Dartmduth College) 


hibition of pictures. More than 
| that, individual Justices expressly 


Key sources on the Roxy end—/Challenged in the Federal courts.| cast doubt upon the constitution- 
the Roxy is now owned “by the| VARIETY reports that a case being /| ality of previous restraint. For ex- 


Rockefellers—made it clear that 
initial contracts have been arrived 
at—but, here again, “certain con- 
tingencies must be met.” 
‘Air Rights’ 
Among other angles is this: 
interests must consider 
“air rights.” 
new Rockefeller-built Time & 
Life Bldg., which is next door east 


All 
certain 


| brought by the Times Film Corpo- 
ration against the City of Chicago, 
and now before a United States 
Court of Appeals, squarely raises 
the question whether cities and 
| States can constitutionally require 
films to be submitted to the in- 
spection of governmental censors, 


| fore being exhibited. Whatever the 
; decision, the losing party is ex- 


j}ample, in Burstyn vs. Wilson 
(1952) Mr. Justice Reed declared 
that whether “a state may estab- 
lish a system for.the licensing of 
motion pictures (is) an issue not 
| foreclosed by the Court’s opinion” 
jin this case. Also, in Superior 
Films vs. Department of Educa- 


This means that the| and to receive their approval, be-| tion of Ohio (1954) Justices Doug- 


las and Black wanted to go the 
| whole way in reversing the 1915 


to the Roxy property, must have/ pected to try to get a reversal by|case by making previous restraint 
unobstructed viewing space over|the Supreme Court. Victory or de-| unconstitutional. So far, however, 
25 stories over any adjacent build-} feat, the results will be of great|/the majority has not taken that 


ing. 

Zeckendorf has in mind to ac- 
quire the Roxy property for the 
purpose of enhancing the Taft Ho- 
tel, an important Webb & Knapp 
property facing north from, and 
adjoining the Roxy, on Seventh 
Avenue. 

Regardless of motives and out- 
come, it's accepted knowledge in 
the film trade that the Roxy has 
had it tough in the last several 
years. And, sure enough, it’s even 


significance to the moving picture 
| industry in its current fight against 
a growing wave of governmental 
censorship. 

The first time the top court in 
the land was asked to pass upon 
this issue was in 1915. In that 
| case, the Mutual Film Corp. argued 


before 
the 


their exhibition” 
constitutional 





guarantee 


| that “no law may be passed to | treatment is a potent one; 


additional step. 

Will they do so in the Chicago 
case now coming up through the 
Federal judicial hierarchy?» On the 
|one hand, there are grounds favor- 
ing an affirmative answer. The 
modern judicial trend is liberal. 
Also, the argument of equality of 
inas- 





ject moving pictures to censorship! much as previous restraint of radio 
because | and television programs is illegal, 
of | a sense of fairness may lead to the 
freedom of speech protects free- conclusion 


that moving pictures 


acknowledged on the Rockefeller | dom to exhibit without the neces-| should not be subjected to dis- 


side that the Roxy property could 
be put to good use for purposes of 
further building the Taft. 

In any case, it’s stressed, there 
will be no finality until next 
March. 
big reason that Russell V. Down- 
ing, the Rockefellers’ key man in 


sity of prior submission to a gov- 
|ernmental blue pencil, and permits 
only punishment after exhibition 
if a film is legally obscene or is 
illegal on some other ground. But, 


In a broad opinion, they unani- 
mously declared that “the exhibi- 


|criminatory treatment. There is 
|also the contention that no legal 


grounds justify the making of a 
distinction. 


On the other hand, a negative 


This is important, for the | the Justices would have none of it.| answer may also be indicated. 


| Chief Justice Hughes in Near vs. 
| Minnesota (1931) said that the 


operating the Roxy (he’s also pres-| tion of moving pictures is a busi-| Constitution does not bar all previ- 


ident of the Music Hall), would 
have trouble in programming if his 
location were definitely known to 
be not long for this world. 

Perhaps the most significant 
point of ali is the nature of the 
Roxy itself. Put up in 1931 by the 
Rockefellers, this 5,700-seat house 
got off to an impressive start un- 
der the direction of the original 
Roxy, namely Samuel L. Rothafel, 
previously at the Capitol. Until 
the last couple of months ago his 
nephew, Robert Rothafel, was in 
charge 

It was intermittently successful 
and unsuccessful through the 
years. The nephew finally had 
to cry “uncle.” This is no reflec- 
tion on Robert Rothafel. Distri- 
butors more and more are becom- 
ing disenchanted with the show- 
casing of their product at Broad- 
way houses, if such showcasing 
might mean loss. Big overhead cf 
these old “gingerbread” houses too 
often renders the showcasing a 
loss situation in terms of dollars, 
and meaningless in terms of the 
industry prestige that used to be. 








Banker Patterns 


participant in the $25,500,000 buy- 
out of Associated Artists Produc- 





Continued from page 4 =e 


tions. Top lender for this deal was|trust laws and not censorship of | 


Manufacturers Trust. 
Pattern of banking arrangements 


has changed greatly over the years. | the Court changed its position into! profitable theatres. 


There’s no financing of individual 
pictures as such. Instead, the rev- 
enue is provided on a-100°%-guar- 
antee basis with the entire UA cor- 
poration as the guarantor. 

UA’s greatly enhanced fiscal 
health means no difficulty in ob- 
taining production coin required 
recent balance sheet shows 
a net worth of nearly $40,000,009, 
which is enough to impress any 
money merchant. 


| ness, pure ahd simple, originated 
and conducted for profit’ and is 


not to be regarded “as part of the} 


press of the country, or as organs 
| of public opinion.” Ir a strict law- 
| yer-like sense, the decision did not 
| pass squarely on the issue of prior 
|Trestraint versus subsequent pun- 
ishment. The effect of the case, 
however, was to leave prior re- 
straint undisturted. Indeed, the 
Court went even so far as to de- 
| prive the moving picture industry 
of the protections of constitutional 
freedom of speech. 

After this case, the industry ac- 
cepted defeat and concentrated 
|} upon self censorship as a means of 
warding off governmental censor- 
ship. For many years, there was 
| more concern with trying to avoid 
j the giving of offense to special in- 
|terests and pressure groups than 


}in trying to get the Supreme Court | 


to reverse itself. 

The first breach in the sweeping 
|doctrine of 1915 came 33 years 
later. In the Paramount Case of 
11948, the Court declared: “We 
lh ve no doubt that moving pic- 
tures, like newspapers and radio, 
are included in the press whose 
freedom is guaranteed” by the 
Constitution. Unfortunately, how- 
ever, this reversal did not make 
previous restraint unconstitutional 
| because that question was not be- 
fore the Court. At issue were 
{charges of violations of the anti- 


| pictures. Despite this fact, the case 
jis not unimportant. Very clearly, 


one more protective of the indus- 
try’s freedom of speech 

In the next 10 years, the Judges 
were to become still more liberal. 
As the industry began to challenge 
government suppression of pictures 
in an increasing number of cases, 
the Court gradually restricted the 
breadth of discretion which cities 
and States could give to their cen- 
sors and the legal grounds upon 
‘which they could prevent the ex- 


sociations of its kind that not only survived the post war years keeps 
attracting old German stars who wish to see themselves again. Club’s 
contains such names as Siegfried Arno, Lillian Harvey, 
Lissy Arna, Oscar Karlweis, Werner Krauss and also British Anthony 
Asquith, Carol Reed, etc. 

On the occasion of its 10th birthday, club showed the 1912 produc- 
tion, “Student of Prague,” considered the first German art film. 





.In “Solomon and Sheba” King Vidor tried a repeat, after 30 years, 
of a censor-evading scene he'd used in “Bardelys the Magnificent.” 
So reports Frank Morriss of Toronto Globe & Mail (3), who inter- 
viewed him recently. It was a scene in which John Gilbert and Eleanor 
Boardman (who later became Mrs. Vidor) drifted downstream making 
love, but mainly unseen because of willows on the banks. For “S.& S.” 
he couldn’t get real willows, and the prop department’s weepers didn’t 
lens too well. Also, they got tangled in Yul Brynner’s hair and 
scratched Gina Lollobrigida. The scene’s still in, but Vidor admits it 
hasn't the old impact. 





Motion Picture A8sn,. 6f America is making a pitch for more “inter- 
nal” statistics to its members. 


Item was on the agenda of an MPAA board meeting in N.Y. last 
week which both president Eric Johnston and v.p. Kenneth 
Clark attended. Since some years ago, when Warner Bros. stopped 


suppiying figures, MPAA has lacked statistical knowledge of what its 
own member companies are up to 

Now, an attempt will be made to persuade the membership to co- 
operate on providing operating figures which, normally, are grist for 
the mill of a trade association. 


ous restraint. He thought that it 
would be permissable “in excep- 
tional cases” and gives as ex- 
amples: obscenity and incitements 
to acts of violénce. (It should be 
noted that these are the grounds 
upon which the crusaders most 
often justify their support of cen- 
sorship.) Secondly, the Court may 
believe that there are practical 
differences between the media 
which do legally justify a differ- 
ence in gcvernmental regulation. 
Finally, the 1915 decision permit- 
ting previous restraint of moving 
pictures is of long standing, and 
the Court is often reluctant to over- 
| tule its precedents. 

The lawyers for the plaintiff in 
| the pending Chicago case are op- 
| timistic. And well might they be. 
If there is one indisputable prin- 
| ciple of life, it is the principle of 
change. Although we de not know 
exactly what tomorrow will be like, 
we do know that it will not be ex- 
actly like today. 





} 
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were made against 
|the company’s long-term bank 
{loan and other debt payments 
|amounted to $7,114.700. The next 
|} installment on the long-term bank 
loan is not due until Nov. 1, 1960. 
According to the annual report 
sent to stockholders, the company 
jis continuing to dispose of un- 
During 1959, 
|'SW sold 16 properties owned in 
fee and ceased to operate eight 
theatres formerly under lease. At 
lthe same time, the report notes, 
the company is carrying on a thea- 
tre modernization and renovation 
program of those theatres “which 
have a larger profit potential.” 
The company realized a profit from 
some of its theatre sales, but over- 
all such dispositions showed a net 
loss of $814,000 after deducting the 
savings in federal income- taxes 
arising from such losses.. These 
properties are said to have shown 
operating losses of approximately 
$205,000 in the 1959 fiseal year, 
which losses, it’s emphasized, will 
not recur. 
The 1959 profit before taxes, de- 
| Preciation aud amortization charges 
j}amounted to $9,887,000 as com- 
pared with $3,833,100 the previous 
year. During 1959 extraordinary 
non-operating losses amounting to 
$1,641,100 after ‘taxes were 
cNarged to earned surplus. Last 
|year losses from property disposi- 
|tions of $2,303,400 were similarly 
charged to earned surplus. 
Stanley Warner now operates 
210 theatres in the U.S.; manufac- 
tures and sells Latex girdles, bras, 
gloves, baby pants and swim caps. 
It is also in the pharmaceutical 
field, its propriety items being Jso- 
dine, ltsodettes and Calamatum, 
and its ethical items being Beta- 
dine and Supertah. The company 
also operates a VHF television sta- 
tion serving the Albany-Troy- 





; Schenectady, N.Y. market. 





f 


ee 





—oOOoo 





Wednesday, December 9, 1959 


2 T 
Ms vo Y 


1elelge Tale 
CA} | HOA 


4 


af. bee, oe 


A 


Ny 


ima white car 


DISTRIBUTING 


° Plox 








~ PICTURES 


24 


VARIETY 


Wednesday, December 9, 1959 





Pillow Talk’ Shows B.0. Eloquence; 
Three-Holiday November Upsurge; 
‘Career, ‘Summer’ Among Winners 


By MIKE WEAR 


Variety’s regular weekly 
boxoffice reports are summa- 
rized each month, retrospec- 
tively. Based on an average of 
24 key situations, the source 
data constitute an adequate 
sampling of current releases 
but are not, of course, fully 
“definitive.” An index of rela- 
tive grossing strength in the 
U. S. - Canada market, this 
monthly reprise does not pre- 
tend to express total rentals. 





Following the familiar pattern 
of other Novembers, with assists 
from Veterans Day, Election Day 
and Thanksgiving, the past month 
proved a boomish one at the box- 
office around the country. The up- 
beat seemed all the more pro- 
nounced because of the low ebb 
of October. Some new product and 
continued strength by the bigger 
longruns made for the spirited 
pace. Total gress for the top five 
b.o. winners hit nearly $3,000,000 
for the long month. 

“Pillow Talk” (U), which was 
champion in October, displayed 
enough sustained strength to again 


Colden November Glow 
. “Pillow Talk” (U). 
. “Porgy & Bese” (Col). 


. “Career” (Par). 
“Summer Place” (WB). 





. “Beloved Infidel” (20th). 

. “Wreck Mary Deare” (M-G). 

. “Man on Mountain” (BY). 

2. “FBI Story” (WB). 
es 


finish first last month. Combina- 
tion of a fast comedy story and the 
starring duo of Doris Day and 
Rock Hudsen has proved so strong 
that it seems certain to become 
the greatest grosser Universal has 
had this year and since “Imitation 
of Life” (U) established a high 
mark early this year. Tipoff on 
the film’s big draw is obtained 
frora the fact that it has been 
playing 10 days to two weeks in 
smaller keys which generally usé 
split-weeks. In larger cities, it is 
now in sixth weeks and in others 
is on moveover, to make seven 
weeks downtown. 

With more dates. operating, 
“Porgy and Bess” (Col), which fin- 
ished fourth in October, pushed up 
to second position last month. The 
Samuel Goldwyn production also 
was fourth in September. “Ca- 
reer” (Par), which gave promise as 
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“At last 
I have found it!” 


“Such rare pleasure 
fis worth the seeking. For to me, 
this is the perfect Scotch!” 
THE ANTIQUARIAN 
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October was ending, wound up 
third. 

“Summer Place” (WB), 
two weeks to any extent, 
fourth money. “Last Angry Man” 
(Col), in-much the same category, 
finished fifth: “They Came To Cor- 
dura” (Col), which was eighth in 
October, took sixth place. 

“Big Fisherman” (BV), winner 
of fifth place in October, captured 
seventh money. “Best of Every- 
thing” (20th), ninth in October, 
pushed up to eighth. 

“Beloved Infidel” (20th), just 
getting started as the month ended, 
showed enough to wind up ninth. 
“Wreck of Mary Deare” (M-G), 
also new, took 10th position. 

“Third Man on Mountain” 
also a newie, won 11th place. “FBI 
Story” (WB), second in October, 
rounds out the Golden Dozen. 

“Hound Dog Man” (20th), a new- 
comer; “Odds Against Tomorrow” 
{UA}, “Samson and Delilah” (Par) 
(reissue) and “South Seas Adven- 
ture” (Cinerama) were the runner- 
up pix in that order. 

Besides “Summer Place.” “Be- 
loved Infidel,” “Pillow Talk” and 
possibly a couple of other new 
films, which obviously will be 
heard from additionally in the 
future, a brace of other new en- 
trants show promise. “Ben-Hur” 
(M-G), of course, tops the list of 
newcomers with a very high poten- 
tial. It has teed off in four key 
cities so far in magnificent style, ‘ 
with capacity biz being the rule. 

“Happy Anniversary” (UA), an- 
other new entrant, is rated neat in 


out only 
copped 


(BV), 


Boston, socko in Frisco, smash in | 


L. A. but only fair in N. Y. on ex- 
tended-run. “Goliath and Barbar- 
ians” (AI) preemed with a boffo 
week in Chi. “Mouse That Roared” 
(Col), also a newie, showed enough 
the initial week out in circulation 
to cop 1lth place in the final (No- 
vember) week's standings. 

“30” (WB), also new last month, 
wound up 10th one week and as a 
runner-up pic another. “Room At 
Top” (Cont), long among the win- 
ners, was runner-up film two dif- 
ferent sessions. 

“Sapphire” (U) finished in run- 
ner-up category another stanza, 
playing in only a few spots. “But 
Not For Me” (Par), third in Octo- 
noi was a runner-up entry one 


Werke Lovers” (Indie), which 
hints promise for arty situations, 
was a runner-up another stanza. 
“Wild Strawberries” (Janus) twice 
won runner-up ratings. 

“Sign of Gladiator” (AI) was top 
runner-up another round. “House 
of Seven Hawks” (M-G), new last 
month, never got very far, with 
mainly a batch of mild to poor 
ratings. 

“Look Back In Anger” (WB), a 
runner-up in October, 
through with some fair to good 
playdates. “South Pacific” (Magna), 
long high on the list, did well on 
some scattered engagements. 


came | 


SOUTH CAROLINA COURT 
PROBES SUNDAY MORES 


Columbia, S. C., Dee. 8. 

A circuit judge in South Caro- 
|lina, who now has before him a 
|decision on the constifutionality 
of the state’s 244-year-old “blue 
laws” as applied to Sunday screen- 
ings, has indicated that he won't 
tarry in handing down a decision. 

At the conclusion of a recent 
hearing in Greenville, the jurist, 
Tom B. Greneker, said he thought 
the case should be decided “right 
away.” But he must delay his rul- 
ing until opposing attorneys have 
submitted their written arguments 
for his consideration. 

The blue law issue has been 
simmering here for more than a 
year. The action was filed in the 
Circuit Court here after the State 
Supreme Court refused to accept 
it on other than an appeal. 

At one 
arguments on the case, Judge 
Greneker asserted, “I don’t think 
it’s called for to hold this section 
(of the state law) unconstitutional.” 

The remark gave rise to specu- 
lation that the question at issue 
has been narrowed to whether the 
ancient statute prohibiting Sunday 
amusements should be applied to 


ban Sunday films on _ theatre 
screens—since they cannot be 
barred from television. 

“Don’t you think,” the jurist 


asked J. D. Todd of Greenville, 
representing the theatre operators, 
“it is in the general tendency of 
late to get away from the funda- 
mental teachings -and legislation of 
our forefathers?” 

| Todd acknowledged there may 
have been some deterioration in 
moral standards. Judge Greneker 
then asked: 

“De you think any judge can 
overlook the history of morals 
behind laws?” 

The attorneys for, theatres had 
Specifically asked for a declatory 
judgment that the controversial 
section (64-1) of the South Carolina 
Code—the one dealing with Sun- 
day entertainment—is not appli- 
cable to the operation of hardtop 
houses or drive-ins. They argued 
that the old bluenose rule is uncon- 
stitutional under, both state and 
federal constitutiéns because it re- 
stricts religious liberties. 

Att’y.-Gen. Daniel R. McLeod; 
speaking ‘n defense of the antique 
statutes, replied: 

“No religious views are upset by 
the fact that Sunday movies are 
not allowed. There is no founda- 
tion to their claim that their re- 
ligious liberties are denied nor are 
they subject to the. religious con- 
victions of others .. . 


Charities 97% to Goal 


Hollywood, Dec. 8. 

Motion Picture Permanent Char- 
ities has already raised $1,098,566, 
repping 97°% of its goal, for org’s 
1960 campaign. “Total of 23,208 
filmites have donated. 
| In a breakdown of contributions, 
the top bracket group, comprised of 
execs, department heads, talent 
guilds and corporations, has 
pledged $648,097, while Labor’s Ex- 
ecutive Committee, —s stu- 
'dio crafts, $450,469. 














A Soldier's View of Post Screenings 








Fort Niagara, N.Y. 
Editor, VARIETY: 
According to a report from the 


TOA convention appearing in the | 


Nov. 11 Variety, as of Jan. 1, a 
revision in military iristallations’ 
booking policy will see ‘A” pic- 
tures reaching military screens 
after local commercial houses, 
while “B” product is to continue 
in a pre-release status. 

It is interesting to note that the 
films reaching the 300-seat thea- 
tre at this Army Nike missile site 


headquarters, situated in the Buf- | 


falo exchange area—and belonging 
to a military “circuit” covering 
the New York-New England area 
—have apparently begun to follow 
that pattern during the past two 
months. 

Earlier, major productions were 


being screened at the post's 25c | 


showcase — with the same print 


also servicing a neighboring Air | 


Force. base—weeks before initial 
public“ shi showings, as well as oe 
of t private date as noted in 

Bh. . Prev iéws. “Some Came 
_ “Rio Bravo,” “The 
Sound and the Fury,” and “Pork 


Chop Hill” were among those 
| presented under this policy dur- 
ing 1959. 


Recently, however, such major 
releases as “It Started With A 
|Kiss” and “That Kind of Woman” 


have been offered concurrent with 
their Buffalo (35 miles away) en- 
gagements and weeks before their 
Niagara Falls (15 miles away— 
the closest commer¢ial theatres) 
showings. The majority of the cur- 
rent releases have yet to be pre- 
sented here. 

Our current thrice-weekly film 
|fare has been reduced to a spate 
lof “B” pictures (supposedly no 
— made) bearing such titles 

“The Crimson Kimono,” “Blood 
anid Steel,” and “The House of In- 
| trigue:”’ Usually, the sole bright 
spots in the programming are pre- 
release showings of most MGM 
and all Paramount product. 

The withholding of releases has 
|not increased film attendance at 
|commereial theatres. Instead; lo- 
cal servicemen merély. wait. for a 
film t@ reach the post. . 

Pfc. Jack Haber, 
US 51 429 707 


junction during oral | 


Unclear Aspects of 


Tollvision Test; 


Toronto Lacks Program Pledges 





Manager’s First Down 
Portland, Ore., Dec. 8. 

When J. J. Parker’s Broad- 
way Theatre was robbed of 
$118, cashier Patricia Marler 
gave the money to the gun- 
man while signalling manager 
Herbert Royster. He and 
projectionist Sid Phillips 
chased the armed robber for 
over two blocks. Royster 
downed the yegg with a flying 
tackle. 

He and Phillips then held 
the man until police arrived. 
“The Big Fisherman” is cur- 
rently playing. 


After First 25 Yrs. 
NY. Film Crit 
Drafting By-Laws 


N.Y. Film Critics, an organization 
which has survived for 25 years 
without a written constitution, is 
in the process of drafting one. A 
rough draft has been completed 
and the critics are now engaged 
in going over it word for word. 

Although the N.Y. reviewers, 
rated the most influential in the 
country, have followed a prescribed 
procedure in voting for annual 
awards, the exact details have 
never been placed on paper. The 
new constitution, it’s expected, will 
contain rules governing the voting 
methods. The necessity for placing 
the voting instructions on paper, 
it's believed, is due to a misunder- 
standing which arose last year 
when several critics abstained from 
voting on “The Defiant Ones” on 
the grounds that one of the screen- 
writers was among the Hollywood 
Ten, a group that had appeared be- 
fore the House Un-American Activ- 
ities Committee. 

Critics each year name “bests” 
in picture, actor, actress, director 
and foreign import, now are con- 
sidering “screenwriting” as a reg- 
ular category. “Best screen writing” 
was included as a category last 
year, but has been absent in pre- 
vious selections. 

The present voting procedure is 
as follows: 

Nominations are made on the 
first ballot. On the second ballot, 
all selections lacking at least two 
votes are eliminated. Voting con- 
tinues until there is a two-thirds 
majority. In case of a tie, voting 
continues until there is a simple 
majority. There is no discussion on 
the merits of the selections and 
votes are via secret ballots. 

This year’s awards will be made 
on Dec. 28 at a meeting at the NY. 
Newspaper Guild office. A recep- 
tion at which the awards are offi- 
cially presented will be held early 
in January at Sardi's. 

Howard Thompson of the Times 
moved up to the post of chairman 
of the critics group at a meeting 
last week. He succeeded Justin 
Gilbert of the Mirror. Wanda Hale 
of the Daily News was elected sec- 
retary, replacing Paul V. Beckley 
of the Herald Tribune, who moved 
automatically inte the vice-chair- 
man’s post vacated by Thompson. 


WB UNLOADS FILM ROW 
HQ-IN MINNEAPOLIS 


Minneapolis, Dec. 8. 














—¢ Despite advices from Toronto 


to the contrary, an inside source 
this week said that so far less 
than 1,000 homes in Etobicoke, 
Canada, have been wired for In- 
ternational Telemeter, which is 
being operated on a_ franchise 
basis by Famous Players Canadian. 


Further, there have been no 
money collections to date from the 
public. 

This source said there’s no 


pressing concern about the num- 
ber of installations. The plan from 
the start has been to move slowly 
and build soundly, he stated, add- 
ing “we are not engaging in a 
promotion and don’t want to re- 
peat what happened in Bartles- 
ville.” The latter refers to the 
home toll test in the Oklahoma 
town which was widely publicized 
and proved a failure. 

One delaying factor in setting 
up the Telemeter shop in Canada 
has been slowness in the manufac- 
ture of the coin boxes. 

Nothing official has been ree 
vealed about programming, cue- 
ing a reporter’s query as to why 
the public would subscribe when 
they don’t know that they'll be get- 
ting. Answer was that the custom- 
ers will not be called upon te pay 
for anything they don't elect to 
buy via the pay-as-you-see system. 

A Quebec Rap 

An inside-trade flare-up over 
Telemeter took place last week. 
Joseph Strauss, president of the 
Quebec Theatre Owners Assn., 
which is an affiliate of Theatre 
Owners of America, charged that 
the public is o d to home toll. 

In a ovrepared statement re- 
leased by TOA in New York, 
Strauss charged that “an investi- 
gation” indicates the solicitation 
for _telemeter subscriptions was 
“far behind the. promoters’ sched- 
ile.” Part of the public opposi- 
tion, he went on, was due to Cana- 
dian exhibitors’ ‘distribution of in- 
formation concerning costs in- 

volved. Also, he said, there’s faint 
hope for the “entertainment at 
reasonable cost” as originally 
promised. 

None of this is so, rebutted 
Louis A. Novins, president of Tele- 
meter, commenting that Strauss 
is “whistling in the dark.” He 
claimed the solicitation of sub- 
scriptions has been “fabulously 
successful” despite the fact that 
a promotional campaign hardly 
has begun. A good percentage of 
the customers hasn't even been 
solicited, said Novins. 

The exec promised a constant 
flow of high quality programming 
of the type not on regular televi- 
sion. But what specifically does 
the schedule call for? Novins said 

his Canadian associates “will make 
eppropriate announcements at ap- 
propriate times.” 


Reop Bevhills Music Hall 


At Yuletide Under Rosener 
Hollywood, Dec. 8. 

Herbert Rosener Theatres, which 

operates the Beverly Canon and 

the Vagabond in Beverly Hills, has 





lalso acquired the Beverly Hills 


Music Hall. 

Theatre is being completely re- 
modeled, including seats, carpet- 
ing, lobby front and projection 
equipment. House is scheduled to 
reopen around Christmas with a 
first-run policy. 


K.C. Pic Assn Meeting 


Kansas City, Dec. 8. 
Annual meeting of the Kansas 
City Motion Picture Assn. is set 
for Monday (7) at the Hotel Belle- 
rive. Items on the agenda are 








One by one in this film exchange 
center the major distributors are | 
giving up their large elaborate | 
buildings to go into smaller, less | 
pretentious and more economical | 
quarters. 

Warner Bros. just has sold its 
12-year-old 20,460 square - foot 
building to the J. T. Miller Co., an 
insurance brokerage firm, There 
was no disclosure of the purchase 
price, but the two-story and base- 
ment building and lot has been 
walued at approximately $175,00. 
The property includes a driveway 
and parking lot for 20 cars. 

This follows on the heels of Par- 
amount’s departure from its large 
building and removal to a single 
floor, in*another structure in place 
of its former ‘entire spacious two 
floors. The former structure had 
been especially built for it. 








year-end committee reports, elec- 
en of five new directors and dis- 
cussion of proposed Variety Club 
here, according to Frank Thomas, 
president. 

Social hour at 6, buffet dinner 
at 7 will precede the meeting. 
Dinner tag is $4 per head. 








New York Theatre 





RADIO fit MUSIC G RALL 
eller Center 


CARY GRANT TONY CURTIS 
is “OPERATION PETTICOAT” 


JOAN OORIEN + DIMA MERRILL « ARTHUR O'CONNELL 


‘A GRAMART PRODUCTION 
A OMIVERSAL INTERNATIONAL RELEASE in Eastman COLOR 
ond THE MUSIC BALL'S GREAT CHRISTMAS STAGE SHOW 
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MISS JANET MICK, STEWARDESS, AMERICAN AIRLINES 


“TRAVELING EAST OR WEST? Wherever you’re going, there’s a convenient 
flight going your way. And American’s 707 Jet Flagships get you there in a jiffy! There 
are 4 nonstop jets daily between New York and Los Angeles; 2 nonstop jets daily 
between New York and San Francisco. American’s jets also serve Chicago, Boston, 
Dallas-Ft. Worth and Washington-Baltimore. You can choose de luxe Mercury or eco- - 
nomical Royal Coachman service. See your Travel Agent or call American Airlines.” 


AMERICAN AIRLINES > THE JET AIRLINE 
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Dems Move Fast for Prime Election 


Eve Time But 


The politicos are out early in¢ 
the network time-buying battle 
royal that’s bound te shape around 
the presidential campaigning next 
fall, and the Democrats, in con- 
trast to four years ago, seem to 
have the, jump. 

Deme National Committee chair- 
man Paul Butler filed a written re- 
quest last July with the presidents 
of the three webs for the all- 
important final hour, 11 to mid- 
night en election eve. 

Two weeks age when the Dems 
announced their ad agency as 
Guild, Baseom & Bonfigli, the Re- 
publican National Committee and 
BBDO snapped to and called a 
meeting with web wigs to file their 
order for the same election eve 
windup heur, which the party had 
a year ago and used to stage an 
agency-produeed series of hoopla 
rallies across the nation. The Dem- | 
ocrats had to settle for 10 to 10:45 
p.m. im a seg that featured candi-_| 
date Stevenson in Boston and Ke- | 
fauver in Washington. 

No network decisions have been | 
handed down, but Butler's early 
request and the fact that the Re-| 
publicans had the hour last time} 
are strong arguments in favor of 
the Democrats. 

Sutler’s July letter, which went 
to Oliver Treyz at ABC, Robert 
Kintner at NBC and Frank Stanton 
at CBS, read as follows: 

“t would like to reserve on he- 
half of the Democratic. Nationa] 
Committee the full hour between 
11 and 12 midnight (EST) en your 
television network for Ma! day, 
Nov. 7, 1960. 

“As soon as we have appointed 
an ad agency to handle our ac- 
count fer the 1960 campaign, the 
representative of the agency will 
follow through with respect to this 
time so reserved for our use. 

“We would appreciate your con- 
firmation of this reservation by 
your acknowledgement of this let- 
er «400 

All three webs answered, report- 
edly begging off on the grounds 
that the request was premature. 

Four years ago the Republicans 
were off and running with BBDO 
while the Democrats were unable 
to line up an agency until Nor- 
man, Craig & Kummel offered its 
services after losing the Revlon 
account. The Revlon loss left per- 
sonnel available to handle the, 
Dem’s biz:. This year the party had! 
more than a dozen shops pitching 
for the campaign account. 


All This & CBS 
Editorials, Teo 


CBS Inc. is determined to do 
editorials, even in the midst. ef all 
its other problems these days. Im- 
minent is a decision by the cer- 
porate editorial beard on various 
propesals to extend the number 
and perhaps kind of on-the-air 
editorials done by the broadcast- 
ing company. 

Little realized: outside top CBS 








echelons is that Richard D. Heff- |. 


ner, onetime moderator and pro- 
ducer of “Open Mind” on WRCA- 
TV, N.Y., was hired to formulate 
“guideposts” for broadcast edi- 
torials’ Most industryites are 
aware that he is director of infor- 
mation program. services for CBS | 
Radie od&o’s, but he also earries 
the title of editorial consultant to 


a 


|epen, The industry is aware of it 


Webs Noncommital 





Stanley Walker 
from the heart of you-know-where 
puts in his nomination for one of 
the great unsung western heroes 

(attention TV) in his profile on 


‘Booger Red’ 
W ould’ ve Shown 
These TV Varmints 

' Semethin’ 
enother Editorial Fecture 

in the upcoming 

34th Anniversary Number 
of 


VARIETY 
Eddie Bracken’s 
Deoowinkle, DA.’ 


Hollywood, Dec. 8. 

Eddie Bracken has been set to 
star and Bill Asher produce and 
direct a pilot film of “Doowinkle, 
D. A.,” projected series on the 
Harry Klingsberg series of Sateve- 
post stories. Series is a joint ven- 
ture of Henry Jaffe Enterprises 
and NBC-TV. _ 

Norman Lessing and Larry Marks 
wrote the pilot script. and Asher 
is finalizing supporting cast. Pilot 
rolis this week at Metro, where 
Asher is producing-directing ‘“Fib- 
ber McGee & Molly” for NBC. 
Klingsberg wrote over 50 of* the 
“Doowinkle” yarns, mostly for the 
Post but also for Colliers. 
~ Title character is an eccentric 
assistant district attorney, withthe 
series described as a comedy-melo- 
drama. Show is owned by Jaffe, 
with. NBC financing. 


MULL UPPED STATUS 
FOR ALAN COURTNEY 


As the result of a Booz, Allen, 
Hamilton survey into NBC pro- 
gramming, it’s considered more 
likely than ever that Alan Court- 
ney, now veepee in charge of night- 
time programs for the tv. web, will 
beeome administrative veepee for 
‘the program As it is, 
he’s lready No. 1 aide to program | 
topper David , but a new! 
title would give him officiai sayso 
= dxytime program areas as 
wi 

This would change the line of 
command if it comes about. In-| 
stead of reporting directly to Levy | 
as it does now, daytime prograr- | 
ming would go through Courtney. | 
According to NBC sources, there is | 
nothing final about the Courtney 
status change. be. 














DONALD FLAMM-BACK; 


BUYS WMMM, WESTPORT 


Pioneer radio operator. Denaid 
Flamm bought WMMM, the sole 
radio station in Westport, Conn., 
lock, stock and barrel. 


Former owner of WMCA, N. Y.,} - 


and part owner of WPAT, Pater- 
son, N. J., until 1949, Flamm 
bought the Westport indie from 
Lawrence Langer, of the Theatre 
Guild, Westport businessman Paul 
Zabin and their associates. 


Pond’s TV Fashion 
Special for Feb. 


An hour show, highlighting new- 
ést Paris fashions, titled “Pond’s 
Presents Paris a la Mode,” will be 
telecast by NBC-TV next February, 
with Chesebrough-Pond’s, Inc., 
picking up the tab. Show will be 
telecast live in color from 10 to li 
p.m., Monday, Feb. 29. 

Gowns to be modelled by 15 
Parisians will be flown in espe- 
cially for the event, which 
to be held under the auspices of 
the Chambre Syndicale de la Cour- 
ture Parisienne. Telecast will 
emanate from N. Y.’s. Ziegfeld The- 
atre. An international star, still to 
be selected, will act as host. Other 
entertainers will be on hand also. 

Show is the first project of the 
Nine, Inc., preduction organization, 
headed by producer Tom Naud. 
Richard Feldman will direct and 
Jerry Seleen will do the scripting. 


TV ‘PLAY OF WEEK’ 


WNTA-TV's “Play of the Week” 
is picking up a little commercial 





steam. P. Lorillard is picking up 
about a fourth of the seven-day 
taped dramatic strip beginning 
Jan. 4. 


Interesting part of the deal for 
the cig house is that a hard-sell 
sponsor is in‘erested in expending 
a gross of $8.225 (aecording to the 
Newark station) weekly on a stanza 
which has more class than mass. 
The critics have been most kind— 
and the audiences haven't been 
bad, but by rating standards they 
haven't made the best of cost-per- 
1,000 buys around town. 

Lorillard, beginning with the 
stanza when it preemed last Oct. 
14, conservatively held to one spot 
a night. The new buy, on 13-week 
eyeles, calls for three spots a night 


(two one-minute announcements 
and a 10-second spot. That’s 21 a! 
week.) 


WNTA says that temporarily the 
two-hour-a-night program is about 
50% sold, with some of the other 
sponsors—most of them short- 
termers — being White Rock, 
Fleischmann’s Margarine, Alcoa, 
Exquisite Form, Bufferin, Lanvin. 
Station insists that there has been 


no rakeoff for “Play of the Week” 


bankrellers. 





NBC ts. CBS ‘Bad Blood’ In Time 
Of Stress Disturbing To Industry 


At a time when a united industry | the scandals, it might be said that |revoeable a step as cancellation. 
front and a joining of hands seems | NBC and CBS got their traditional | Though willing to concede—in be- 


imperative, long-dormant hostility | 
between NBC and CBS has been | 
revived and brought out into the 
and is disturbed. Trouble stems | 
from basie differences in trying to 





the CBS Ine: corporate affairs 
staff. 
On the CBS corporate” affairs | 


staff is €BS: Inc. veepee Richard | 
S. Salant, whe is instrumental in 
formulating CBS policy (with an | 
eye invariably on Washington). 

Cc prez. Frank Stanton is) 
known generally to have a high 
regard fer on-rthe-air editorials by 
his company. 

Since Heffner joined the outfit, 
editorials om loeal issues were 
aired by KMON Radio and KMOX- 


TV, the CBS o&o’s in St. Louis. 
They took different sides, but in 
Frisco, the CBS Radio o&o took 


an undisputed position on the lo- 
cal issue of extending the Bay 
Area's freeway system for autos. 
Occasionally, over the past several 
years, Dr. Stanton himself has 
taken to CBS network air to de- 


evolve solutions in the current 
crisis in tv. 

In public statements, CBS and 
NBC spokesmen have slyly dere- 
gated the competition. Privately, 
beth sides have forthrightly ex- 
pressed fear and mistrust. No one | 


j}at the moment seems willing to 


predict a mutually acceptable out- 
came to this bitter jockeying—and 
there is no knowing how the dis- 
agreement between. tv’s two big- 
gest companies will affect the in- 


|dustry’s present difficulties. 


When they were both fighting 
ABC’s competitive climb, it ap- 
peared that traditional NBC and | 
CBS differences were suppressed 
in order to attend to the mutual 
problem—the fast rise of a rela- 
tivé upstart. But when CBS’ Frank 


Stanton and NBC’s Robert Kintner | 





liver editorials, 


testified recently in Washington on | 


is | 





Top T 
op Ten Specials of 1959 
* ‘Nielsen Date 
1 Seme of Manie’s Friends ..... 40.1 March $ 
2 Lucy Goes To Alaska ........ 40.1 Feb. 9 
DT I «5. ead cqatic onan 39.7 Oct. 9 
4 Jock Damme ........ 6 ec5-..0.. 37.9 Nov. 7 
EE inn cineopeweenemnle 37.3 Oct. 8 
6 Summer On kee ............ 37.2 June 1 
7 Green Pastures ............. 36.6 March 23 
8 Untouchables ....... arty 35.8 April 27 
9 Arthur Godfrey ............. 35.1 Sept. 16 
DD ee id. necenmcteens .- 69 April 15 





Chi TV Station Operators Spurn a] 
Kups Let's-Thrash-lt-Out Bid 





TV Scripter-Director 


Alan Lipscott 
rewrites Grimm & Andersen with 
en updated concept of his 
Mishmash In Never- 
Never Land 


still enother Editorial Feature 
in the upcoming 


= * 





54th Anniversary Number 
of 


VARIETY 


KTTV Phila. Story 
Gets Jump on Spee 


Hollywood, Dee. 8. 

| KTTV here threw a chink into 
NBC’s “The Philadelphia Story”| 
telecast last night by televising | 
Metro’s Katherine Hepburn -Cary | 
Grant-James Stewaft pic version 
locally a week earlier (30). 

. Telecast of the pic marked its 
first time on tv locally, since it was 
one of the group Metro held back | 
from tv release pending possible | 
theatrical reissue. Sinee KTTV 
| bought ‘the. Metro package, it has! 
received okays for telecast of “The 
Good Earth,” “Philadelphia Stary” 
and now “The Women” from among 
the held out group. “The Women” 
| will kick off the station’s “Winter 
Film Festival” on Dee. 21. 














Peter Pan's ‘Trust’ Buy 

Peter Pan Foundations, via Ben 
Sackheim, one of the few soft 
goods outfits to enter tv, has 
bought 13 quarter hours on ABC- 
TV’s “Who Do You Trust” day- 
time show. 
Bra account biz starts in March, 











dislike back in focus. 
Public remarks by prexy Stan- 


| ton did not go unnoticed last week. )executives were otherwise miffed, 
| Before a large audienee, in which| and 


there were several high-ranking 
berated his web’s chief rival. 


Stanton told an audience from 


| 





half of CBS—that it was a “damn | 
| good public relations move,” NBC 


charged that the 
| manuever was at least partially de- 


| NBC’ers, the CBS topper obliquely | vised to “embarrass us” at give- 


haway-vielr NBC. 
| Tnstead, on Noy. 12 before NBC 


Chicago, Dec. 8. 

Television broadcasters here 
were offered an opportunity to 
state a case in the intlustry’s be- 
half this weekend, but they 
spurned it. 

Their decision seems to point up 
the futility of all the sage speechi- 
fying done at trade meetings; spe- 
cifically, in this instance, the ad- 
vice so often ladled out of late 
that television cannot rely on the 
press to tell its side of the story 
but must turn its own scandalized 
medium to the purpose. 

Irv Kupcinet conceived the. idea 
for his high-rated tv talkfest, “At 
Random,” that the four station 


|heads sit down with the local tv 
| eritics for a shoot-out on this Sat- 


urday night’s (12) program. An 
open-ender, the show begins at 
midnight and winds up when the 
conversation. runs out, so there 
would have been ample latitude to 
get things said that need saying. 
It’s also the only format on Chi- 
cago airwaves that lends itself to 
panel discussion. 

Only the critics, and a represen- 


tative of WBBM-TY, accepted 
Kup’s invitation. (It’s important to 
note that “At Random” is a 


WBBM-TV product.) Frank Atlass, 
sales manager for the station, had 
agreed to go on in lieu ef his 
father, H. Leslie Atlass, general 
manager, who is going to be out of 
town this weekend. 

Curiously, the three who de- 
clined—Lloyd Yoder of the NBC 
station, Sterling (Red) Quinlan of 
ABC-TV’s WBKB, and Ward L. 


+Quaal of WGN Inc.—all gave es- 


sentially the same reason for aot 
wanting to participate. Each felt 
it would be extreme poor taste to 
ga on the air in the manner pro- 
posed at a time when Congression- 
al committees are investigating the 
breadcast media. 

They said they felt the climate 
is wrong for such a discussiem be- 
fore the public and that it might 
do. the industry more harm than 
goed, especially if an honest state- 
ment is taken out of context and 
distorted. Each wanted it knewn 
that his refusal had nothing*te do 
with the fact that Kup’s show was 
on # competing station. = —~ 





Leonard’s 60-Min. 


‘Route 66 Pilot 


Hollywood. Dee. 8; 
Herbert B. Leonard will film a 
| new one-hour tv pilot titled “Route 


,66” in association with Screen 
CBs | Gems following completion of his 


|hourleng “Naked City” pilot for 
| ABC-TV this month. He’s inked 
| George Maharis for one of two 
| leads in the series, which coneerns 


the Academy of Television Arts | affiliates, NBC chairman Robert |the adventures of two youth on 


—simply because 
study convinced us that where the 
temptation of large 


guards that could be foolproof 
against skulduggery. And in this 
matter we deeided that being ‘al- 


most certain’ (internal quotes are |tectable against skulduggery was | ly 


from a printed copy of the speech) 
was not nearly good enough.” 


This was. the latest chapter of a| NBC only wants to clean quizzes | 


struggle that began that day, a 
couple of months ago, when CBS 


more than three giveaways at 
stake, was unwilling to take so ir- 


|& Seiences im N.Y. that CBS dis- | Sarnoff chose this course: “The 
|continued all quiz shows “where | hard not the easy way for net- 
| huge sums of money were at stake | work television. to respond to, the 


means of ecliminating deception 


winnings | and to apply them: with rigor and |; 
|existed, we could devise no safe-| vigilance. 


It is hard because .. . 
| it is easy to rig a quiz show.” 

| In light of this, Stanton’s re- 
| mark about quizzes being umpro- 


| taken as another slap at NBC. 
| Fact that CBS cancelled and 
|combine to make just one indice 
of the feud between the webs. 


|; was the summit meeting held two 
| (Continued on page 48) 


|the readin the U.S. , 
Leanard will film the “Naked 
City” pilot starting today (Tues.) 


hard-headed | quiz scandal is te devise effective on location in New York with in- 


teriors at Gold Medal Studios 
there. He's re-signed Herace Mac- 
|Mahon and George Bellaver to 
| their original “Naked City” roles 
}and@ is now scouting a replacement 
| for James Braineiscus. Immediate- 
upom completion of “Naked 
| City,” Leonard returns here to put 
|“Route 66” into work. 

| Like “Naked City,” the “Route 
| 66” pilot will be filmed largely on 
loeation,; with interiors done in 


| summarily cancelled, its three big:| Perhaps the.high point of the latest | Hollywood. Also. like’“City,’ new 
| money giveaways. NBC, with many | outbreak vis-a-vis the -networks| “Route 66” is being written by 


| Stirling Silliphant, who has an in- 
| terest in the series. 
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NBC-TV’S KIDDIYAP FORMULA 


Cowan Resigns; Aubrey Named 


Louis G. Cowan resigned yesterday (Tues.) as president of 
CBS-TV, and although the resignation was expected it came in 
an unexpected flurry of hard feelings. Immediately after CBS 
Inc. president Frank Stanton accepted Cowan's resignation, he 
issued a statement naming James T. Aubrey Jr. president of the 
television network. 

Aubrey, the top favorite to replace the recently ill Cowan, held 
the job of CBS-TV executive vice-president, and throughout 
Cowan's long layup with thrombosis of the leg, Aubrey was in 
charge of the video web. 

Cowan retired reluctantly, in effect, countering previous stories 


that it was Cowan who sought early release from his contract. 
After Cowan issued a statement to the press, Dr. Stanton replied 
with his own public statement, saying that while he initiated talks 
with Cowan about the latter’s early resignation, he said, it was 
only because Cowan had previously tcld him he intended to retire 


by no later than June, 1960, and that in light of the current “fast 
moving situation . . . it would be most upsetting to the organiza- 
tion to have you return and then leave again... .” 


Full text of both the Cowan and answering Stanton letter 
follow: 

Dear Frank ; 

Your recent actions have forced me to the conclusion that I 
must resign as president of the CBS Television Network. 

Let me summarize briefly: The record shows that my adminis- 
tration of the network has been successful. Both you and Mr. 


Paley have taken occasion to tell me so. During recent weeks 
you have expressed, both publicly and privately, your complete 
confidence in me and in the fact that I had nothing to do with 
the rigging of quiz shows. Nevectheless, in spite of my record 
and your confidence in my integrity, you have suggested repeat- 
edly, directly and indirectly, that I should resign. Newspaper 
stories have referred regularly to my impending resignation. 

And during these past two weeks you have asked me not to 
communicate with anyone at the office. I find myself completely 
at a loss to understand your actions. 

I have asked you explicitly whether the real reason you did 
not want me as president of the CBS Television Network is that, 
at this particular moment, you do not want a man who has had 
an association with quiz shows, even though his association was 
completely honest and honorable. But you have told me em- 
phatically that this is not the reason for your desiring my 


resignation, 


Instead you have suggested that my health may net be up to 
the grueling task ahead. But I have assured you, with the advice 
of my doctor, that it is, that I am ready and able to return to 


full-time work. 


You have given a number of other reasons which I can scarcely 


accept as the real ones. 


I have always thought that, as President of CBS Inc., you are 
entitled to have the man you want in charge of the network. 
Accordingly, during our recent discussions I have told you several 
times that you could have my resignation whenever you wanted 
it. I asked only that we issue a mutually agreed upon public 
statement. But you have insisted that any public statement place 
primary responsibility for my resignation upon my health. I have 


insisted on greater accuracy: 


my health is now excellent. 


In 


consequence, we have been unable to write a joint statement. 
There is a limit to the amount of time that grown men can 


put 


in on such an effort. I see no point to further discussion. 


So let us leave it at this: you have made it impossible for me to 


(Continued on page 43) 





CBS Dickering 
‘Peter Pan’ Rights? 


CBS has reportedly been making 
overtures to acquire the “Peter 
Pan” property as a yearly event 
starting in 1961. NBC has it 
through 1960, though it isn’t con- 
sidered likely that Mary Martin, 
the “Sound of 


now starring in 
Music” legiter, will be available 
for the special much before '61. 


Whether or not CBS has designs 
on Miss Martin to recreate the title 
role or install a new personality 
isn't known. 

Rights to “Peter Pan” are held 
by Peter Lawrence, who in turn 
had negotiated his deat with NBC. 
It’s Lawrence that CBS has been 
making recent dickers. 


SALTER’S ‘SPOTLIGHT’ 
PEDDLED BY NBC-TY 


NBC-TV is peddling a*new half- 
hour music-variety stanza tenta- 
tively called “Spotlight” and front- 
ing new talent in competition be- 
fore a panel of three name judges. 
A kine was turned in last week by 
packager Harry Salter. 

Program could go in as a Jan- 
uary replacement on NBC, if neces- 
sary Salter made his rep with 
“Stop the Music,” which he owned 
jointly with Lou Cowen and Good- 
son & Todman, and of “the more 
recent “Name That Tune.” 








Joe Franklin Renewal 
Penick & Ford, on behalf of My- 
T-Fine Fillings, has signed a 13- 
week renewal on sponsorship of its 
five weekly quarter hours on 
WABC-TV's, N. Y., “Joe Franklin's 
Memory Lane. 


EARLY EVENING 
_ OATER PLEDGE 


By GEORGE ROSEN 


In a period of stress and anxie- 
ty when the battle cry is “balanced 
programming” and when the tv 
networks lay claim to responding 
in kind, there are some eyebrow 
raising overtones in the newly-pro- 
posed reshuffling of the NBC-TV 
early-evening schedule, when 
kids predominately take over the 
sets. 

The plan of the network's 
| program command in pledging a 
| six-nights-out-of-seven allegiance 
to western-adventure shows in the 
7:30 to 8:30 periods (every night 
but Friday) is certainly a move 
that will be watched closely by the 
industry as well as outside the in- 
dustry—not only in terms of any 
possible repercussions stemming | 

| 








from D. C. pressures, but in the 
network’s actual stepping up of the | 
basic programming staple. The) 
| heavy “kiddiyap” early evening ac- 
|cent contrasts strangely with the! 
|network’s more commendable “im- | 
|age” thrust in reserving Saturday | 
|nights 9:30 to 10:30 for a weekly 
public affairs series (see separate 
| story). 

| With NBC planning to shift the 
| Sunday 7 to 8 “Riverboat” (de- 
|scribed as a western on paddle 
wheels) into the Monday 7:30 to 
8:30 period, the network's early 
evening kid-plus-adult fare would 








series “Stagecoach West”; Monday, 
“Riverboat”; Tuesday, “Laramie,” 
Wednesday, “Wagon Train,” Thurs- 
day, the coupling of the half-hour 
“Plainsman” and “Bat Masterson” 
westerns; Saturday, “Bonanza.” 
Friday alone finds a detour in the 
7:36 to 8:30 approach—-Art Link- 
letter’s “People Are Funny” and 
“Troubleshooters.” (Shift on “Riv- 
erboat”’ is still dependent on a final 
okay from its Best Fords sponsor.) 

While there’s one commendable 


the moving of the Monday 17:30 
“Richard Diamond” private eye 
series, with its recurring violence, 
out of kid range into a later time 


(Continued on page 46) 





CBS Gives Away the ‘Plot’ on Its 
Magazine Concept, Looks to FCC 
To ‘Advise & Consent’ On Reform 


+ 





Ouch! 


Washington, Dec. 8. 

Current editorial campaign 
of Ben Strouse’s WWDC here 
deplores the conditions of 
many mental hospitals—and it 
almost caused one of those 
slips that pass in the mike. 

With a recorded editorial 
by Strouse due next, a WWDC 
d.j. was playing “Coocoo-U,” 
the Kingston Trio’s latest and 
zaniest release. 

But the record spinner, Fred 
Fiske, suddenly connected disk 
and editorial within the last 
few seconds and hastily re- 
skedded the Strouse message 
for later. 








then read: Sunday; a new western | 


aspect to the program shits in| 


Peak $18,530,000 
ov. Billings For 
British Com] TV 

London, Dec. 8. 
The British commercial tv com- 
|panies raked in $18,530,000 from 
advertising spots in November. 

This compares with $14,873,000 in 

the same month last year. Relevant 

numbers of spots were 40,255 and 


| 27,830 respectively—with the three 
|newcomer webs Tyne Tees TV, 


|Anglia TV and Ulster TV being | 


responsible for 11,274 in the 1959 
| November total. 

Outfit which grabbed most mazu- 
ma from ads this November was 
| Associated TeleVision. From its 
operations in the Midlands week- 
| days and London weekends it netted 
$3,642,300 (4.568 spots), as against 
$3,624,600 (4,563 spots) in the 1958 
|month. Granada TV copped $3,- 


| (Continued on page 48) 
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¢ The CBS-inspired magazine con- 
jcept on sale of programming — 
U.S. television's answer to the 
British commercial tv setup and 
the key to a network's absolute 
control of shows (which, if it comes 
off, will represent the most far- 
reaching and advanced reform in 
putting the medium’s house in or- 
der)—requires the prodding of the 
FCC to get it rolling. But just as 
the FCC has no desire to assume 
the role of censor in dictating pro- 
Bram policy that agency (and 
chairman John C. Doerfer has al- 
ready put himself on record), is ia 
no position to “legislate” a maga- 
zine concepi into law. 

But by the same token the FCC 

can “advise and consent" on such 
a reform, suggesting to the indus- 
| try as a whole and as so m&ny now 
agree, that “if this is the answer 
to putting program control where 
it belongs and taking it out of the 
; hands of the agency and the spon- 
| sor, then let's get going.” 
| CBS, for one, is anxious to move 
|pronto. And here's the plot as it 
| will be presented to the FCC: The 
network will take one evening of 
| the week— 8 to 11, giving the last 
| hour over to its “CBS Reports” 
public affairs program. Into the 
| preceding two hours will go the 
|regular entertainment shows, both 
|CBS-created and those purchased 
from independent producers and 
packagers, but with the network 
fully responsibie for all of them. 
Sponsors will buy time for com- 
|mercial inserts, and these will be 
|Totated, the advertiser thus having 
no contro] cver any show. One 
week a sponsor or even two will 
underwrite “CBS Reports” and an- 
other week one of the entertain- 
ment shows. In this way, too, the 
network will not be saddled with 
a sponsorless 10 to .1 public af- 
fairs segment, which is being bud- 
geted at $100,000 each. (Even now, 
with its brace of clients, CBS is 
obliged to dig into its own pocket 
to the tune of $50,000 for each of 
the “CBS Reports” pregrams on 
the air). 

Only constructive intervention 
by the FCC, however, can assure 
a proper pledge of allegiance from 
both the sponsor and the affiliate 
stations carrying the shows. By 
holding each licensee responsible 
for what is on his station, the FCC 
can be the instrument to translate 
the magazine concept into a 
reality. CBS knows all too well it 
cannot do the job alone. 


Al Singer's Hour 
Entry for CBS-TV 


Al Singer, who Was producer on 
the recently-axed “Name That 
Tune” show, has sold a 60-minute 
|tv series to CBS (network and 
Singer will share equally in owner- 
ship of the package). It’s titled 
“Be Qur Guest” and will have 
George DeWitt, who emceed 
“Tune,” as the weekly  hosi. 
Bob Corcoran and Poot Pray 
have been signed as the writers. 

“Carnival” is something of a 
“Big Party for little people” with 
a flexible format permitting for 
guest celebs, ordinary and unusual 
people with a musical variety for- 
mat. It’s possible CBS will chan- 
nel it into the Wednesday 7:30 to 
8:30 period upon the soon-due 
demise of “The Lineup.” 


TIO Calls a Meeting 


First meeting of the Television 
Information Office board of di- 
rectors since the appointment of 
Louis Hausman as director will be 
held tomorrow (Thurs.) at TIO’s 

















= 








office. 

Meet, according to a participant, 
will be wide open for discussions 
on any and all topics. 
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Major Problem Getting People With 


Our Tastes, Standards: Levy, Gardner 


Hollywood, Dec. 8. 

Greatest roadblock to expanding 
a production company in tv is in 
finding competent people to as- 
sume top responsibilities. That's 
the viewpoint of Jules Levy and 
Arthur Gardner, whose Levy-Gard- 
ner- (Arnold) Laven organization 
is about the fastest growing in 
Hollywood. L-G-L have three net- 
work shows in the hopper in the 
period of less than 18 months, a 
remarkable track record. 

“After eight years in pictures, 
we've decided that tv is here to 
stay and we're going to stay with 
it. While we have some picture 
properties we'd like to do, we don’t 
see how or when, we'll be able to 
do them in the immediate future. 
But now that we’ve made up aur 
minds to stay in tv and to expand, 
the problem is the question of 
where to get the right people to 
take over some of the respon- 
sibilities. 

“We're lucky in that there are 
three of us, so we can cover each 
other on all of our shows. We've 
also gotten Peter Packer to pro- 
duce ‘Law of the Plainsman’ and 
we've got Arthur Nadel as asso- 
ciate producer on one show—he’ll 
produce the next one we do. But 
after that, the problem of getting 
people whose tasies and standards 
are the same as ours, who think 
the way we think and whose level 
ef acceptability is as high—or low 
—as ours, comes to the fore.” 


L-G-L- presently are riding high | 


with “The Rifleman.” Robert Tay- 
lor’s Dectectives” seems to be mov- 
ing up the Nielsen list strongly. 
*“Plainsman,” considering the time- 
slot, is building and doing well. 
Team is presently whipping four 
pilot projects into shape. One is 
“Attorney General,” another “Lar- 
iat Jones,” a third “Miss Penny,” 
a modern drama with comedy over- 
tones, and the fourth a western 
in so preliminary a stage Levy 
and Gardner don't want to talk 
about it yet. 


All but “Miss Penny” are being 
done in conjunction with Four 
Star, which coproduces their pres- 
ent three segments. Though not 
contractually cemmitted to copro- 
duce with Four Star except where 
a pilot is an offshoot of an exist- 
ing show, L-G-L- prefers to do so 
because the relationship thus far 
has been se cordial and profitable 
to date. 


NTA in No Hurry About 
Filling Sillerman Vacancy; 
Reshuffle Sales Staff 


The vacancy left by the bowout 
of Michael Sillerman from Na- 
tional Telefilm Associates looks 
like it will not be filled at pres- 
ent. 


Sillerman’s functions on the re- 
gional sales level appear to be 
taken over by Berne Tabakin, v.p. 
in charge of network program 
sales, and Johnny Graff, stations 
sales v.p. Recently, Tabakin’s di- 
vision hired H. Bart McHugh Jr., 
as director of network program 
sales. McHugh formerly was asso- 
ciated with J. Walter Thompson 
for 11 years asga veep. Prior to 
that he was with MCA. 

Sillerman had been prez of NTA 
Program Sales, one of the many 
divisions in the company. He 
joined NTA last February when 
NTA acquired programs then dis- 
tributed by Gross-Krasne-Siller- 
man, of which Sillerman was 
prexy. 

Veeps Tabakin and Graff report 
to Harold Goldman, prexy ef 
NTA’s International division. 


Coty’s Bardot Feature 


Coty Perfumes becomes the first 
sponsor to buy a whole feature 
film on WRCA-TV’s “Movie 4.” 
But the sponsor didn’t quite buy 
all of Brigitte Bardot’s “Please 
Mr. Balzac,” a French flick made 
in 56 about a girl in a strip tease 
contest. 

“Balzac,” with Coty’s assistance, 
will be shown by the Gotham sta- 
tion Saturday (12) in the 11:15 p.m. 
siot. WRCA bought the pie from 
Flamingo some time ago and since 
then went about eliminating a 
good hunk of feminine epidermis 
so that the picture is a¢teptable 
on video, 








> 





ITC’s Duality Poser 


Independent Television 
Corp., because of its British 
partners, may not become a 
member of the projected ex- 
port association of American 
telefilm producers. ITC’s board 
of directors will meet shortly 
on the problem. 

Associated TeleVision, of 
U.K., ‘s partnered with the 
Jack Wrather Organization in 
ITC. Problem may arise of the 
export association fighting 
hard for the easing or lifting 
of quota restrictions in Eng- 
land. In the event of ITC par- 
ticipation in the export associ- 
ation, it might be a case of 
conflicting interests in such a 
case. 


Telefilms’ Export 
Assn. Status to Be 
Decided Mon. (14) 


Pay-off meeting for the projected 
American tv program export asso- 
ciation should be Monday (14), 











bership will be more evident. 

Indications at this point are op- 
timistic that virtually all the ma- 
jors will sign up for membership 
either at Monday’s meeting or 
shortly thereafter. But it’s one 
thing talking in favor of such an 
organization and it’s another sign- 
ing on the dotted line. That's the 
only reason that some participants 
who worked in the formation of the 
group have some reservations. 

As previously reported, it looks 
like William H. Fineshriber Jr., 
currently a consultant to the work- 
ing committee, will head up the 
organization once it gets off the 
ground. 

Attorneys for interested telefilm 
and other parties met Friday (4) to 
go over the proposed charter. Last 
week’s exploratory meeting, ad- 
dressed by Fineshriber, was attend- 
ed by all the major distributors. 

It’s doubted that the Coast based 
Alliance of Television Film Pro- 
ducers will form a separate foreign 
export association. Ziv, MCA’s Re. 


jor companies in the Alliance. have 
had delegates attending the N. Y. 
confabs, and, the separate compa- 
nies, are expected to become mem- 
bers of the N. Y. based group. 


Clearing up a point, Fineshriber 
said that Four Star is eligible to 
become a member of the projected 
organization, tentatively titled Tel- 
evision Program Export Assn. Un- 
der the Webb-Pomerene Act, under 
which the grganization will fune- 
tion, any company engaged in the 
selling of telefilms abroad is eli- 
gible. Although Four Star is rep- 
resented overseas by William Mor- 
ris, the telefilmery is signatory to 
all sales contracts, and is in effect 
engaged in foreign trade and 
therefore is eligible for member- 
ship. 


to+o+ 


PLAYBOY’S PENTHOUSE 

With Hugh M. Hefner, host; Billy 
Barnes Revue (8), Earl Hines 
Quartet, others 


Writers: Victor Lownes, Allen Carr 
Distributor: Playboy Magazine 
90 Mins., Sat., 11:30 p.m. 
PARTICIPATING 
WOR-TV, N. Y. (tape) 

For a latenite entry, “Playboy's 
Penthouse” offers a light, enter- 


opening taped 90 minutes on WOR- 
4 Y., featuring the Billy 
Barnes Revue. 
The show, emanating from Chi- 
cago’s WBKB, and syndicated by 
Playboy Magazine, apparently is as 





when the extent of possible mem- | 


vue, Four Star and Desilu, the ma- | 





Syndication Review 





good as the pro entertainers per-| 


Timing Cues Success Of 
‘Johnny Midnight’ Deal 


Hollywood, Dec. 8. 

Timing is everything in tele- 
vision, as the experience of Ed- 
mond O’Brien and his “Johnny 
Midnight” series will indicate. 
| “Midnight,” a‘ three-way partner- 
|ship among O’Brien, producer 

Jack Chertok and MCA, is already 
on sale in syndication, and doing 
mighty well, thanks to a 5l-market 
regional deal with Ballantine 
which will take care of a sub- 
stantial hunk of the negative cost. 

Chertok and O’Brien filmed the 

pilot late last spring, not too late 
|to latch on to a couple of eager 
sponsors but late enough for them 
to be unable to elear time. They 
then decided to hold off for a 
January replacement sale, but 
when the Ballantine deal came 
along, it was too good to resist, 
since it would take them’ off the 
hook for a large hunk of the cost, 
yet leave plenty of room for addi- 
tional sales toe create a profit the 
| first time around. 

It also enabled creation of a 
| budget out of the syndicated cate- 
| gory, as witness the commitment 
for John English to direct two 
thirds of the show, with O’Brien 
taking on directing the balance. 

Timing also had plenty to de 
with O’Brien’s decision to do- the 
series, his first. Back in the early 

(Continued on page 48) 





Vidtape Syndication 
Hardly Realistic Yet; 
Not Enough Machines 


The vidtape market list is hardly | 
an accurate barometer of the po- 
tential for vidtape shows. 

Distributors engaged in vidtape 
program selling have found that 
out, some the hard way. Many vid- 
tape equipped stations with only 
one machine decline to take a vid- 
tape show because their single unit 


What About That 


matter with tv distributors. 
hard negotiations. 
stumbling block is the 
per pic. 


Spokesman said that Goldwyn 





Goldwyn Library? 


In the face of the feature famine, there's still no evidence of an 
effective move to pry loose the Sam Goldwyn library for tv. 
Goldwyn library of some 45 pre- 
group of Hollywood studio pix not represented on tv. 

A Goldwyn spokesman says time and again there are talks on the 
But they haven’t reached the stage of 
From other sources, it’s reported.that the big 
price tag, said to average over $150,000 


The 


49 pix is the only remaining large 


The Goldwyn spokesman was firm in his statement that there 
are no post-’49 pix involved in talks. Months ago, it was reported 
that the group included eight post-'49’s, including the Danny Kaye 
starrer “Hans Christian Anderson.” 
| so, pointing out that the Hollywood guilds could tie up the Goldwyn 
| studio if any post-'49’s were sold to tv. 


But spokesman now says not 


isn’t interested in selling tv adap- 


tation rights to old Goldwyn movies, a la Warner Bros. and Metro. 
He said Goldwyn himself may be interested in new theatrical pix 
versions or series based on old Goldwyn cinematics. 








| 
! 


Tt’'s an Uphill Fight 


| 


Of the 


for Most 
Small Syndie Oufits 


+ <A few smaller syndie outfits are 





‘Dream’ Deal 
Hollywood, Dec. 8. 

Writers Guild of America- 
Screen Gems deal for the 
“Writers Guild Playhouse” 
anthology series is a scripter’s 
“dream” deal for the winners. 
Not only does it give the 
writer complete control over 
his scripts, but in terms of 
“separation of rights’ includes 
provisions which WGA is cur- 
rently attempting to attain in 
its negotiations with the tele- 
pix producers. 

Under separation of rights 
previsions, the writer retains 
all rights te his script other 
than tv-film rights, which go 
to Screen Gems fcr seven 
vears and thereupon revert to 
the writer. Scripter even keeps 
live tv rights and sequel 
rights, apart from literary, 
dramatic and motion picture 





is tied up with a hundred and one 
things ranging from taping local 
commercials to loca] shows. 

It’s estimated that some 100 mar- | 
kets in the U.S. are equipped with | 
vidtape But a more accurate | 
gauge of the potential for vidtape | 
shows would be the number of sta- 
tions with two or more machines 
in the various markets. 

Both National Telefilm Associ- 
ates and Independent Television 
Corp. are meeting the situation by 
supplying filmed versions of their 
taped shows. NTA, with its various 
“talk” shows, and ITC, with “Ding 
Dong Scheol.” | 


AUTO-CAS-OIL YEN 
FOR ‘4 JUST MEN’ 


More than one-third of the local | 








Writers Guild's 
Top Credits For 








Playhouse’ Entry: 


Hollywood, Dec. 8. 

Clifford Odets, Rod Serling, Karl 
Tunberg, Michael Blankfort, Mil- 
ton Geiger and Emmet Lavery are 
among top screen and stage writ- 
ers whose work will be included 
in the new “Writers Guild Play- 
house” tv anthology series. Many 
of them will be making their tele- 


sponsors on Independent Televi- | Vision debuts in the new series, to 
sion Corp.’s “Four Just Men” are be produced by Screen Gems. 


engaged in selling autos or gaso-| 


line-oil and other allied automotive 
products 

The breakdown reveals that the 
regional sponsors include Reynold 
C. Johnson Co., western Volks- 
wagen dealer, which bought 13 
| Pacific coast markets; Standard Oil | 
of Texas for eight southwestern 
areas; Continental Oil for six mid- 
western markets; Sun Oil for a 
number of Eastern seaboard cities | 
and Mobilgas Dealers Assn. in four | 
western states. 

Fabrica Automex, division of | 
Chrysler Corp., bought the series 
for nine Mexican markets. ITC re- 
ports the series is set on 145 U. S. 
stations. 


ed ttt 


alt 
| forming. That proviso is underlined 
because thé outing goes dead when 
its dependent on the chitchat of 
host Hugh M. Hefner, editor and | 


| Hefner isn’t a strong oe ore 


| alist and the art of talking inter- 


|estingly hasn't been mastered by | lets”; 


| Dozier, 


Total 
livered 


of 39 scripts were de- 
last night to William 
Screen Gems west coast 
v.p., by Leonard Freeman, radio- 
tv branch prexy of the Writers 
Guild, at ceremonies at the WGA 
building. Under the WGA con- 
tract with Screen Gems, the writ- 
ere retain full dramatic control 
over their shows. In addition to 
the 39 scripts turned over, six 
others were optioned for the show. 

Authors were paid $250 option 
checks against $2,500 purchase 
price. A grand prize of $10,000 for 
ithe. best script will also he 
awarded, List of authors and titles 
folows: 

Arline Anderson & Barry Crane, 
“Man of the House”; Danny Arn- 
old, “Susariah Doe, U.S.A." 
Michae? Blankfort, “The Summer 


| Before ; Ray Bradbury, “I Sing 
the Body’ Electric’; Jameson 
Brewer, “A Piece of Sky”; Allan 





Caillou, “Mushrooms, Darling”; 

Calvin Clements, “The Money 
| Rider”; Joanne Court, “King 
| George”; Oliver Crawford, 

“Water!”; Steve Fisher, “Farewell | 


Producer-Director: Dan Schuffman | publisher of Playbey Magazine. | P@ty’s Frances Frankel, “Diddley- 


Also Leonard Freeman, “Buk 


Milton Geiger, “Patriot and 


him or his writers—again on the | Commissar”; Bruce Geller, “Dust- 


basis of the outing seen. 
| The motif of the show is the now 
familiar party get together in 


| chie gals, some with Veronica Lake 
hairdos, all the gals seeming car- 
| bon copies of slick debs. There’s 
| also a lot of smoking and drinking. 
They re 4° to each other as “kids,” 
which w.u'd be pretty awful if it 


(Continued. on page 50) 


} man, 


|er”’; Bruce Geller & William Gold- 
“Cash and Carry”; 
| Gilbert, “Mr. Lupescu”; Howard 


taining alternative to cinematic | what's explained to be penthouse} Green, “The Great City”; Blanche 
programming, judging from the) bachelor quarters. There’s a let of | Hanalis, “Between 


the Mountain 


Doris 


in trouble, a_ situation brought 
|about by a number of changes in 
the market place. 
Current competi ion is such that 
a small budgeted vidfilm show, of 
}the first-run variety, cannot com- 
| pete against a more expensive first- 
irumner. Regional sponsors and 
| their advertisers are much too hep 
today about production values and 
|their costs. A show budgeted at 
|]éss than $30,000 per episode has 
a tough field to run to garner re- 
gional coin. 
| Granted, there are exceptions. A 
|regional sponsor may be sold on 
|other values, pubaffairs, sports, 
|etc. But for the large majority of 
} the situations, the ‘generalization 
that the cheaper shows can’t com- 
| pete for the regional coin is true. 
| Can the small syndie operator 
|erash the national network field? 
|} Again he’s operaiing at a disad- 
| vantage. National sponsors and 
| agencies time and again buy the 
image of the production-distribu- 
tion outfit. If that image is small, 
j~ pilot itself may not sell the 
show for the small eperator. Net- 
work, sponsor and agency express 
doubt whether the small opera‘or 
| can deliver the show over a 39- 
week period. More than one na- 
tional buyer boughi a show on the 
| basis of a pilot delivered by a ma- 
jor outfit only to be disappointed 
|} by future episodes. But the na- 
tional buyer is more willing to take 
risks with the major outfit. 

Then there are the problems of 
attracting new product., maintain- 


ing a sales force, commanding 
fimageial resources, efe. Some 
small operators have hedged their 


operation by taking on feature pix, 
going inte the commercial film biz, 
cor concentrating on specialized; off- 
beat shows—sports, cartoons, eic. 
But for all, it’s an uphill fight, with 
a few being left stranded at the 
bottom rung of the ladder. 


Siroh Brewery ‘Wedding’ 
With Other Ziv Sponsers 
On ‘Tombstone’ Segments 


Activity in syndication’s “mar- 
riage broker” department is point- 
ed up anew by Ziv’s selloff of 
“Tombstone Territory” in the 14 
markets taken by Stroh Brewery. 
Beer outfit took alternate sponsor- 
ship im a three state area, 

Alternate sponsors sold include 
Brown & Williamson, WJW, Cleve- 
land, Kroger Co., WKZO, and 
Economee Finance Corp., WFBM. 
| Stations picking up the alternate 
tab imelude WXYZ, Detroit; WLW- 





D, Dayton; WLW-C, Columbus; 
WSPD, Toledo; and WKBN, 
Youngstown. 


Ziv’s previous large-scale ‘“mar- 
riage broker” arrangement was 
with American Tobacco. Ciggie 
outfit bought “Lockup” and “This 
Man Dawson” in 50 markets on an 
alternate week basis. Other half of 
the shows was sold either to alter- 
|nate sponsors or to the stations. 


Ewell’s 4-Star Series 


Hollywood, Dec. z. 
Tom Ewell will be starred by 
| Four Star in a projected teleseries, 
{she Tom Ewell Show,” with pilot 
| to go this week under producerslup 
ef corapany v.p. Tom McDermott. 








|and the River”; Richard Hubler,|}Gotham moppet actress Eileen 
| “First Portrait” and “Zero One| <¢‘hesis will have a key role. 
Five’; Emmet Lavery, “Monsig-} Jerry Thorpe, who operates 


|nor’s Hour.” 


| Also, Edmund Morris, “Home- | for 


(Continued om page 30) 


principally as a producer-director 
Desilr Productions, takes over 
{direction of pilot. 
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Central America TV Network 


A meeting to establish a Central American Television Network 
will be held here Feb. 3, 60, with five Central American countries 


represented. 

The initial meeting was held 
Leonard H. Goldenson, prexy of 
Theatres, and Frank Marx, ABC 
ticipating. 


in Guatemala City recently, with 


American Broadcasting-Paramount 


v.p. in charge of engineering, par- 


It was decided to hold the three-day meeting in N.Y. 


for the board of directors pro tem to enable directors to become 
familiar with the operation of the ABC Television Network and 
to confer with ABC-TY technical and sales staffs. 

ABC has a minority interest in Televisora de Costa Rica, that 


country’s only tv station, which 


is currently under construction 


Goldenson said that the representatives of the projected network 


envisioned the web as the first 


major move toward the establish- 


ment of a common market for all Central American countries, as 


well as 


promoting greater cooperation among these countries. 


Donald W. Coyle, v.p. in charge of ABC’s international division, 
will represent the web in its association with the projected Central 


American Network. 








Filmways’ Expanding Vistas As 


$1,000,000 Gotham Studio Bows 


Opening of the new Filmways¢ 


$1,000,000 studios at 127th St. and 
2d Ave., N.Y., last night (Tues.), 
with its 35.000 square feet of 
floor space giving it a giant status 
for east coast film and taping, both 
in programming and -commercial 
production, comparable to Holly- 
wood, (in fact, it’s the only studio 
in the east with a built-in commis- 
sary), incepts a new era for Mar- 
tin Ransohoff & Co. Simultane- 
outs with the premiere of the new 
studios (to complement Filmways’ 
two other N.Y. studios on East 
95th St. and West 54th St.), Ran- 
sohoff reveals that the first-quarter 
biz for the new fiscal year (Sept.- 
Oct.-Nov.) totes up to $1,500,000, 
with the company thus operating 
at a peak $6,000,000 clip, in con- 
trast to the $4,500,000 billings for 
the last fiscal year. 

Backbone of the Filmways op- 
eration is still tv commercials, both 
tape and film. But by virtue of the 
opening of the new studios, dickers 
are now underway for: 

1) A new two-way east-west 
interplay on theatrical and tv pro- 
duction for Warner Bros., to which 
Filmways is tied on a reciprocal 
basis; 

(2) A deal with two of the tv 
networks for utilization of the 
Filmways facilities on both tape 
and fiim production; 

(3) Filmways’ greater stake in 
the tv arena in the programming 
field, both east and west coast, 
with Al Simon and Dennis Morgan 
shooting new segments of “21 Bea- 


con St,” ‘now an ABC-TV entry) 
at West Coast Filmways; a deal 
with Ralph Levy, Mel Diamond 


and Arthur Alzbury for a new sit- 
uation comedy series to be shot on 
the Coast; an option on the new 
“Barney Benedict” private eye 


series and a pact with Al Simon, 


and Len Heideman on their “Joe 
Domino” series. 

In addition, Ransohoff is in ne- 
gotiation with three of the major 
pic companies on use of the Film- 
ways studios in the east on thea- 
trical films. Running the new lay- 
out (with its two studios dedicated 
to Lillian and Dorothy Gish) are 
Ben Kranz, production manager, 
and Dick Sage, production control- 
ler. 


Latin Double-Talk 
Puzzles Vidpixers 


In the Latino protests against 
violence in American _telepix, 
there’s an apparent contradiction, 
according to a number of U. S. 
exporters. 

On one hand Latino broadcast- 
ers will decry excessive violence, 
and on the other hand, when given 
the choice of buying a crime mel- 
ler or an anthology series, or a 
situation comedy, the “hard” as op- 
posed to the “soft” show will be 
bought. Apparently, the Latino 
broadcasters feel the crime and 
westerns are rating getters, and 





like their American broadcasting | 


cousins, they buy those shows. 
In. Mexico, the move of top 
(Continued on page 30) 





Yank TV Exec 


Will Roland 


on loan from CBS to Associated- 
Rediffusion Ltd. has 
Some Jolly Good 
Reflections of a Yank 
In British ‘Telly’ 


one of the many Editorial Features 
in the upcoming 


54th Anniversary Number 





of 


VARIETY 











Jencks to Create 


- Better ‘Image’ Of 
- Vidpix Producers 


| By BOB CHANDLER 
| 


Hollywood, Dec. 8. 

If Richard W. Jencks has any- 
thing to say about it, Hollywood's 
jtelefilm producers are going to 
|}command a lot more respect from 
|the public and industry-at-large 
| than they have in the past. Jencks, 
|}who took over last week as the 
first fulltime salaried prexy of the 
expanding Alliance of Television 
| Film Producers, sees a major pub- 
| lie relations drive a “must” on the 
new ATFP agenda. 


Obviously, he points out, there 
are certain “bread and butter” 
functions that neéessarily must 
take precedence on the expansion 
time-table. Principal of these is 
|labor negotiations, of which the 
| Alliance already has its hands full, 
|what with the Writers Guild con- 
;tract in negotiation, the Screen 
| Actors Guild sessions starting in 
| January and the Screen Directors 
{Guild pact coming up in February. 
| Jentks is ideally equipped for the 
| labor situation, having been the 
{CBS resident attorney here since 
1959 and a network rep in virtual- 
ly every negotiation. In fact, he 
|set some sort of record last week 
by representing two successive em- 
ployer organizations in bargaining 
with the same union—he's been 
pro-tem chairman of the network 
bargaining committee in the Writ- 
ers Guild negotiations and now 
shifts over to rep the Alliance in 
its negotiations. 

There are several other major 
areas that likewise are more press- 
ing—an export association; the tax 
problem with a need for a clear- 
cut Internal Revenue Bureau poli- 
cy regarding amortization vs. cost 
recovery method of writing off 
production costs; the censorship 
problem, or rather that of the Al- 
liance’s relationship with the NAB 
Television Code Review Board; the 
serious matter of policy as regards 
new membership. 

Taking things in turn and bear- 

(Continued on page 42) 








EXCLUSIVE OF 
VIDTAPE SHOWS 


Product outlook for ‘60 in the 
vidfilm syndication corner looks 
like 40 new shows will be put into 
the first-run hopper during the 
course of the year. 

The 40 figure is exclusive of vid- 
tape entries, which are becoming 
more numerous as time goes by. 
The upcoming year’s forecast is 
about equai to the number of 
shows which had their debut in 
‘59 in the market-by-market field. 


The forecast is made as telefilm 
production for syndication pur-| 
poses in Hollywood is at an all- 
time high, with an approximate | 
$33,000,000 worth of syndie prod- 
uct in the works. Lineup includes 
27 half-hour series, along with sev- | 
eral of the new five-minute variety 
and a flock of animated cartoons. 


Many of the syndie entries now 





| in production are being unreeled 


| the current 


|; ments 


| played in breaking down the pre- ° “management consultants.” 
dicted product output of each of countries, Jones related, have laws 
the companies. The majors win | or ee é e S either greatly restricting or for- 


season. Others will 
be introed during the course of the 


| year, when production activity wil! 


slacken off, meeting the forecast 
40 figure. Average cost of 39 seg- 
for a series runs to 
$1,200,009. 

Growth of the majors in 
syndie field is dramatically 


the 
dis- 


account for 75° of the total out- 
put. The majors include Ziv, In- 


|} dependent Television Corp., MCA 


| 





TV. California National Produc- | 
tions, CBS Films, National Tele- 
film Associates and Screen Gems. | 

The minors in the field, a few of 
whom are in deep trouble (‘see sep- 
arate story) include ABC Films, 
Official Fiims, Flamingo Films, 
United Artists Television, and Ber- 
nard Schubert Inc, as well as 
such specialized outfits as Jayark 
Films and Peter De Met Produc- 
tions. 

Pacing the field in its releasing 
pattern is Ziv, with six first-run- 
ners a year, one or two of which 
may be new productions on estab- 
lished series. Close behind are 
such companies as ITC, CNP, 
MCA TV, et al. - 

How many first-runners can the 
market economically, support? 
That's a poser. About 40 first-run- | 
ners were released during ‘59. Not 
too many of these, according. to 
savvy estimates, earned their way 
the first time around. For some 
there’s profits looming in residu- 
als, of course, but that will take 
many months and years in many 
cases to realize. The estimate is 
that some 40° of the total num- 
ber released the past year didn't 
return their investment, and for 
the clinkers in the group the out- 
look is dim for cost recoupment. 

It's argued, with some facts and 
figures, that the syndie market 
currently can support as high as 
26 to 27 first-runners during the 
course of the year. If that’s so 
why does everyone want to get 
into the act? Why the 40 first-run 
forecast? 

The paramount reason is as old 
as show biz. Each syndie im- 

} 


(Continued on page 30) | 


‘Gun for Hire’ As 


A Telepic Series 


Hollywood, Dec. 8. 

Revue Productions is planning a 
tv version of “This Gun for Hire,” 
based on the 1942 Paramount pic 
which provided Alan Ladd with | 
his first major role. MCA, the Re-| 
vue parent company, owns all 
rights to the property by virtue 
of its purchase of the pre-'48 Par 
backlog. 

Project is still in its early stages. 
Dick Irving has been assigned to 
write a pilot script, but has now 
been sidetracked into a couple of 
other projects, with “This Gun” 





tabled until the first of the year 
Meanwhile, Revue has been run-| 
ning casting tests but hasn't se- 
lected anyone for the key roles. 


CBS Is Less Concerned About 7% In 
0'Seas TV Than in US. Product Sale; 
Merle Jones 0.0.’s Latino Potential 





TV Scripter 
Sidney Reznick 
has written a whimsy 
Overheard at a Beatnik 
Advertising Agency 
é 6 


another Editorial Feature 
in the upcoming 
54th Anniversary Number 
of 


VARTETY 
Brazil Envisioned 
As Major Market 











Brazil looms as a top market for | 


American telefilm product, accord- 


ing to Abe Mandell, director of | 


international sales for Independent 
Television Corp, 


Mandell, who recently returned 


from a selling swing of the Latino 
market, said the big negative fac- 


tor of the mushrooming Brazilian | 


market 
economy 


is the of the 


there. 


instability 


period and the cruzeiro, the local 
currency, is spiraling. It’s very dif- 
ficult, if impossible, to make deals 
in terms of dollars. 

The other negative factor is the 
cost of dubbing 
Brazil is the only major market for 
the Portuguese language, other 
than the minor market of Portugal 
itself. But 
titled telepix, although the dub- 
bed version is preferred. 


As to the growth of the area, | 


there are seven tv stations operat- 


ing, with one slated to go up in| 


Porto Alegre before the end of the 
year, another in Recife in the first 
quarter of ‘60. There are strong 
indications that before ‘61 is out 
there will be new stations in Curi- 
tiba, Salvador and Belem. It's an- 
ticipated that there will be from 
17 to 20 stations operating in ‘61. 


The set count currently was es-| 


timated at 650,000, with 300,000 
each in Rio de Janeiro and Sao 
Paulo, with 50,000 in Belo Hori- 
zonte. There are three stations in 
each of the cities of Rio de Janeiro 
and Sao Paulo, with one operating 
in Belo Horizonte. 


} 
On his swing through the Latino | 


market, Mandell sold “Lassie” and 
“Four Just Men” in Brazil. Con- 
trary to reports, “Four Just Men” 
deal in Mexico City hasn't been up- 
set by the Azcarrago arti-violence 
edict. Skein is due to start un- 


rolling in January, with Chrysler | 


Corp. picking up the tab. 

The comparatively new market 
of Peru bought six series. Three 
series were sold in Venezuela, and 
six in Costa Rica, two in Argen- 
tina and two in Columbia. 


NEW STUDIO SETUP 
FOR TV GRAPHI 


New mid-Manhattan studios for 
commercial tv production will be 
opened next week by Television 





| Graphics, Inc., and Film Graphics, 


Inc., producers of commercial and 


| industrial films. 


The 6lst Street studio, once used 
by the Metro Co., forerunner of 
MGM, in recent years had been 
used by Shubert interests, who 
own the building, as a costume 
warehouse. Renovation of the stage 
is nearing completion. 


By MURRAY HOROWITZ 


The growing stake of American 
broadcasting interests abroad is 
net so much in securing minority 
interests in commercial tv outlets 
overseas, but in securing distribu- 
ticu of American programming. 

That was made clear by Merle 
Jones, prez of CBS’ o&o division, 
which encompasses the parent 
company’s foreign operations. 
Jones said the major emphasis of 
his efforts is in opening up mar- 
kets for American tv product, 
especially that of CBS. 

His company puts much lesser 
emphasis on securing minority in- 





The country is| 
going through a highly inflationary | 


in Portuguese. | 


Brazil will take sub- | 


terests in stations overseas. In 
fact, Jones related how CBS by- 
passed a minority interest in an 
Australian station serving a small- 
er market ‘because the company 
felt holding such an interest might 
jeopardize its position as a distrib- 
utor of film product in that im- 
portant country. 
| Other capacities in which CBS 
| functions overseas is in studio 
| construction and operation and as 
Most 


bidding ownership of native sta- 
tions by foreign interests. Jones 
said he felt such laws proper, stat- 
ing that broadcasting by foreign 
interests is not the same as foreign 
| holdings of an auto plant. 

But the importance of the for- 
eign market to American program 
product was stressed by Jones. He 
| stated that sometime soon sets 
overseas will equal the number of 
sets in the U.S. American tv fare 
is enjoyed the world over, the CBS 
exec went on, and the foreign mar- 

et for American tv programs oft- 
times can spell the difference be- 
tween a profit and loss on a vidfilm 
series. 

Currently, from 10 to 15% of 
| subsid CBS Films revenues are de- 

rived from overseas. That percent- 

| age, along with the grossing per- 
| formances of other companies, will 
grow with the years, he forecast. 
He compared the growth of the 
foreign market for U. S. tv prod- 
uct to that of the motion picture 
industry. 

NBC International has “man- 
agement consultancy” arrange- 
| ments with TWW, program con- 
| traciors in Wales; Channel 9 in 
Lima, Peru; and Channel 9 in 
| Buenos Aires. ABC has a minority 
| station interest, 15%, in an outlet 
in Adelaide, Australia, and a small 
| minority interest in a Costa Rican 
station. 

CBS is partnered with Cuban 
broadcaster Goar Mestre in a 
Buenos Aires studio. The building 
and equipment is estimated to cost 
from $750,000 to $1,000,000. Jones, 
| who recently returned from a trip 


(Continued on page 30) 





Mestre Dickering 
TISA Affiliation 


TISA, thé Latino distribution or- 
ganization spearheaded by Cuban 
breadcaster Goar Mestre, no longer 
| will be the exclusive agency for 
| CBS Films. Mestre is in N. Y. ne- 
| gotiating a new deal, an important 
| Provision of which gives TISA the 
right to distribute product of other 
American telefilmeries. 

One of the complaints of compet- 
ing U. S. telefilmeries against TISA 
} was that its buying combine served 
to shut out telefilmeries other than 
'CBS Films. Despite the new non- 
exclusivity though, many American 
telefilmeries prefer to handle their 
own Latino distribution. Reason 
|for that is that they want their 
/particuiar vidfilm outfit to be 
known in the market and the feel- 
ing that they can gain better prices 
and wider distribution by handling 
{their own sales. 








ee 
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Bates, JWT Lead Nielsen Parade 
As Eyewash to Impress Clients 


—On Other Madison Ave. Fronts 


A favorite game with the ad 
agencies around this time of year 
is toting up their win, place and 
show in the National Nielsen Top 
10 and Top 40. 

It’s more interesting ‘than defin- | 
itive because  cost-per-thousand, | 
audience profile, total network ex- | 
penditures, number of entries and 
other mitigating factors don’t en- 
ter in. But for the shops that hit, 
it at least makes good client eye- 
wash, 5 

In the last national book, 
J. Walter Thompson and Ted Bates 
Jed the pack in the Top 10 with 
four shows each on the list. Dancer, 
Fitzgerald, Sample placed second 
with three. Also in the running 
with one of their program buys 
represented were McCann-Erick- 
son, Campbell-Mithune, Young & 
Rubicam, Foote, Cone & Belding, 
Ogilvy. Benson & Mather, Kenyon 
& Eckhardt, William Esty, Benton | 
& Bowles and Gardner. In spite 
ef participations and alternate 
buys, only 12 agencies were con- 
nected with shows in the Top 10. 

Only 23 agencies could count 
their network buys among the 
Top 40. Topping the list were: 


Ted Bates nahn” 
JWT 8 
Benton & Bowles 6 
Y&R 5 achiral 5 
DD | 6 dis etme Seer oe 5 
DFS Re > Ser 4 
Ea eee 
BBDO dibahinaiadae tees 4 
Garden «6 opin owes 3 


Any way it’s looked at, Bates’ 10 
is an amazing record for an agency 
that’s only been buying network 
in a big way for the last three 
years. J, Walter Thompson's eight 
in a sense defrays the disappoint- 
ing record of the weekly special 
“Ford Star Time” and the so-so 
record of Perry Como in the face 
of his multi-million dollar, long- 
term pact with Thompson client | 
Kraft. 

Benton & Bowles, which made 
the Top 10 with only one show, is 
strong in the Top 40, demonstrat- 
ing that an agency can hold its 
own with half hours and close pro- 
duction ‘supervision. Two of the 
hits, however, represent B&B hour 
participations, “Cheyenne” and 
“Perry Mason.” 

BBDO, which made a consider- 
alle swing to specials this year. | 
missed out in the Top 10 and 
didn’t hit in the Top 40 until 
“Bells of St. Mary,” No. 24. 

Several agencies landed in the 
Top 40 with two shows: N. P 
Ayer; Geoffrey Wade; Doherty, 
Clifferd, Steers & Shenfield; Sul-; 
livan, Stauffer, Colwell & Bayles; 
Grey; Campbell-Mithune; Foote, ' 
Cone & Belding; Ogilvy, Benson & 
Mather: Parkson; and Compton. 

In with one each were Kenyon 
& Eckhardt, Carson-Roberts, Per- 
rin & Paust and McCann-Erickson. 

Switches: Edward N. Mayer Jr., 
formerly exec veepee of McCann- 
Erickson’s sales promotion subsid, 
Sales Communications Inc., is now 
veepee and general manager of 
Dickie-Raymond’s New York of- | 
fice. Firm is a Boston based di- 
rect mail and sales promotion shop. 

Robert C. Barker joins Compton 
48 a veep and account supervisor. | 
He was with Kenyon & Eckhardt 
in the same capacity, and before 
that, Ogilvy, Benson & Mather. 

David H. Grayson and Edmund 
F. Lindner, creative specialists in | 
the drug field, join Benton 
Bowles. Grayson, a copy group 
head, was previously with Ogilvy, | 
Benson & Mather and has also} 
been with Parkson, Ted Bates and | 
the old Biow agency. Lindner, a 
copywriter, was at Bates and 
Cortez F. Enloe, Inc. 

Irwin Einbinder joins Smith, 
Hagel & Knudsen as traffic man- 
eger; was with Foote, Cone & 
Belding. 

James M. Horsey, forme ly with 
Virginia-North Carolina Chemical. | 
joins Peters, Griffin, Woodward as 
a radio account exec in New York. 

Stripes: Theodore J. Grune- 
wald is named senior veepee at | 


odorant and a new product to be 
announced. 

Victor Coffee & Tea to Harold 
Cabot & Co., Boston. Regional 
campaign starts immediately 





Chi Agencies 
Chicago. Dec. 8. 

3iddle Co., agency which bases 
in Bloomington, Ind., is beefing up 
its Chi staff with Tim Morrow, ex- 
MacFarland & Aveyard veep. and 
Alfred Stone, who exited Henri, 
Hurst & McDonald. Morrow has 


| been named v.p. and supervising 


director cf the agency, and Stone 
joins as a striper and manager of 
the Chicago office. They brought 
with them an estimated $800,000 
in new business, 

Ken Snyder, Needham, Louis & 
Brorby veep and tv-radio creative 
head, has sidelined with a new 
Capitol LP, “Music From A _ Sur- 
plus Store.” He collaborated with 
Jack Fascinao, former ‘“Kukla, 
Fran and Ollie” music director 
Whimsical album is a collection of 
original compositions featuring 
such instrumenis as trowels, putty- 
knives, and surgical scapels. 

Raymon M. Wall was promoted 
to veep and account supervisor at 
Waldie & Briggs. 








Merle Jones 
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| there, said the physical studio 


pliant is about 90° completed, 
although the studio equipment has 
yet to be installed. The studio was 
built for the purpose of providing 
live, film, and tape programming, 
as well as providing dubbing fa- 
cilities. Jones said that he ex- 
pects that the studio will have a 
working arrangement with one of 
the three new channels slated for 
the Buenos Aires area. Currently, 
there is one channel serving about 


| 450.000 tv sets in the marketing 


area of 7,000,000 people. 

CBS, in partnership with Mestre, 
also is operating a studio in Lima, 
Peru, which provides live  pro- 
gramming for that city’s Channel 
13, owned by the Delgado fami y, 
via the Pan Americana Co. 

CBS doesn’t have any minority 
interests in foreign tv stations 


40 New Ones 
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presario coming in with a new 
show feeis that he has a click. Sure 
he knows that the competish is 
tough and with the comparative 
abundance of product, some of 
the first-runners won't make it. 
But not his show. And sometimes 
he’s right. 

Vith the majors, especially 
those established over the years, 
it’s a case of feeding the large, 
expensive sales organization, of re- 
taining regionals with new prod- 
uct, of the successful shows ab- 
sorbing the losses of the commer- 
cial clinkers. The majors fight a 
running battle, but at this point. 
they have a lot running for them 
in the market place. 

Only principal factor which 
could markedly alter the syndie 
vidfilmi—and for that matter vid- 
tape—outlook is a major increase 
in the number of tv _ stations 
That’s a Federal Communications 
Commission problem. Right now, 
the FCC is busy. 


Warners-AA 4 


=== Continued from page 1 = 


than $20,000; over $20,000 it was 
15° of salary. 

Besides Allied and Warner Bros., 
one other MPAA member and one 
former member have reached guild | 
agreements on post-48. Walt Dis 
ney made a deal for one pic, | 
“Johnny Tremaine,” for purpose 
of showing most of it on his ABC- | 
TV show. And the now inoperative | 
RKO, even while an MPAA mem- | 
ber, okayed guild acreements on 











the pre-’48 backlogs was set off 


in an effort to show profit posi- 
tions on the majors’ financial 
statements, and presumably some 


lof the majors may want the way 


cleared for a post-'48 agreement as 
a contingency against future tough 
fiscal sledding. 

There’s also the fact that while 


the majors have been holding off | 


on post-'48 sales to tv, United Art- 
ists has been consistently selling 
its films off to video, with full 
agreement for participation by the 
various guilds involved. UA itself 
has signed guild contracts for 14 
pictures which it owned; it has 
been involved in settlements for 
several other independents for 
whom it distributed, latest of 
which was the Schenck-Koch indie 
in a tv selloff of 11 pix. 








GBS-TV Shelves Play 
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Warsaw. Ghetto script could be 
used at some other time on the 


network Vhere he did not say 
From other quarters comes the 
word that the use of the script 
on “90” hardly seems likely and 


+} 
ul 


iat instead Serling has been try- 
ing to sell it elsewhere—which 
would imply that CBS was willing 
to release it to him, even though 
the network had paid for it al- 
ready. 

L&N declared that American 
Gas, which was once involved in 
censoring the word gas chamber 
from a “Playhouse” script called 
“Judgment at Nuremberg,” had 
nothing to do with the alleged in- 
terference on the later Serling 
show 

Agency declared that it would 
like to see on “Playhouse 90” more 
upbeat themes, asserting that last 
year the 90-minute tape-live stanza 
did a number of depressing stories. 

Like ‘‘Nuremberg,” done last 
season, “Enemies” was also about 
Jews oppressed and killed by 
Nazis. 


“Writers Guild 
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coming”; Stanley Niss, “One Pen- 
ny for Heaven”; Clifford Odets, 
“The Nursery”; Rod Peterson, 
“Button Boy”; Robert Presnell Jr., 
“The Railing’; Arthur Rabin, “The 
Naked Mind”; Arthur Ross, “The 
Imperfect Man"; Frank Rhylick. 
“A Question of Identity’; Rod 
Serling, “The Bomb Fell on Thurs- 
day”; N. B. Stone Jr., “The Court- 
ship’; Art Swerdloff, “Herat Be- 
hind the Whip”; Mort Thaw, “The 
Empty Room”; Jack W. Thomas, 


“Four Hours Grace”; Barry 
Trivers, “The Shelter”; Karl Tun- 
berg, “Everybody Loves Me”; 


Harry Von Zell, “Mr. Finney and 
the Shavavoom”; Peter Whitehead, 
“Lady Killer.” and Irene Winston, 
“The Face of Love.” 

Six runners-up optioned were 
Robert Black Jr. & Lester W. 
Berke, “The Favored Son”; Wil- 
liam Bruckner, “A Good Head for 
Business”; John Mantley, “There's 
Room in Heaven"; Kermit Shelby, 
“Lonesome Journey”; Willard 
Wiener, “A Suit for a Stranger,” 
and Clarence Upton Young, 
Storm Music.” 
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Latin Double-Talk 
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broadcaster Emilio Azcarraga to 
lessen violent telepix on his two 
Mexico City stations will be 
weighed against his performance. 
Azearraga has aligned himself 
with the Latino distribution outfit. 
TISA. U.S. exporters are waiting 
to see whether the TISA bought 
properties are any less violent than 
the other properties sold by 
American telefilmeries. 

Most American vidfilm export- 
ers acknowledge that the violence 
in some dubbed telefilms, make 
their Latino operation open to at- 
tack from most any native source. 
But things would be made easier, 
they add, if the Latino broadcasters 
would buy more of the “soft” 
shows end in that way, broaden 
the range of American telefilms 
in their market. 





Boston—Kenneth T. MacDonald, 
Chicago account exec for Televi- 
sion Advertising Representatives, 


Hicks & Greist. He joined the | 82 of its pest-'48’s, via Matty Fox.) has been named sales manager of 


agency in °53 as radio -tv director. | 


Thus it might appeer that the| 


WBZ-TV by James Allen, general 


New Biz: Shuiton, Inc., to Ben-| socalled solid front is not as uni-| manager. MacDonald succeeds Al- 
ton & Bowles fer Desert Dri de-j| fied as it pretends to be. Sale of/ len in the position. 
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IN NEW YORK CITY... 


Bert Briller. director of sales development for ABC-TV, and Arthur 
H. McCoy, exec v.p. of John Blair, yesterday ‘Tues.) addressed the 
time buying and selling seminar at the luncheon meeting of Radio 
and Television Executives Society . . . Perry Leff of Frank Cooper 
Associates has set several deals: Billy Nichols to develop “Ragtime 
Jubilee,” a tv musical spec for NBC and Project 20. Nichols will pro- 
duce and write; Roger Englander to direct the Christmas music for 
the Dec. 22 “Ford Startime Show,” NBC: Garth Dietrick to direct the 





|special New Year's Eve “Dick Clark Show” via ABC-TV; Ed Cos- 


|“Howdy Doody” part 


grove as associate producer on NBC’s “Bell Telephone Hour” for a 
minimum of 20 weeks ... George Christy’s “Teen Town” on ABC Ra- 
dio will have Pat Beone, Connie Francis and Paul Anka among guests 
this week . . . ABC radio and tv web, in cooperation with the Triangle 
stations, will present a new series of pubaffairs shows, titled “World 
of the Mind.” Hour program, starting Saturday (19) at 4 p.m., will be 
presented once each month. Shows will originate on the campus of 
Yale U. and explore such areas as art, drama, philsophy, medicine 
and natural history. Initial program will include a study of the history 
of Christmas in America . . , George R. Burke has resigned his post 
at the Milton Deutsch agency in Los Angeles to join the Sheils and 
Bruno personal management office in an associate capacitv ... Gen- 
eral Toy has renewed its sponsor campaign on WABC-TV’s “Little 
Rascals.” Outfit bought first quarter of “Little Rascals’ every morning 
and participating spots in the same show nighttimes .. . Jane Pickens 
guests today (Wed.) on WABC-TV’s “Joe Franklin’s Memory Lane.” 

. Larry Homer is doing the “voice over” on all the Bromo-Quinine 
Cold Tablet commercials . . . ABC Radio has signed three new affils, 
WARN, Fort Pierce, Fla.; WDOE, Dunkirk, N.Y.; and WMEG, Eau 
Gallie, Fla. 

Dave Garroway and his former “Garroway at Large” produceF 
Ted Mills working together for the first time since—on NBC-TV’s 
“Bell Telephone Hour” Jan. 1 . Ed Sullivan due for around-the- 
world junket in March to tape-plus-film a 90-minute special with en- 
tertainers from several countries; Robert Precht will direct ... Though 
the WNTA-TV management stuck a four-week cancellation clause in 
her contract, which was originally a firm 13 weeks, the station says it 
doesn't intend axing weather girl Margo Lea . WQXR exec assist- 
ant Walter Nieman and wife had a son, Peter, last week in N.Y., their 
first . . . Horace McMahon, Bennye Gatteys, Jan Miner join “House 
on High Street’ for week of Dec. 21 .. . Ira Skutch will produce, Mike 
Gargiulo wil! direct NBC-TV’s daytimer “Play Your Hunch,” with 
Johnny Olsen announcing .. . Tommy Sands doing a “Wagon Train” 
episode . . . Margaret Hamilton, voice of Emily Tipp (Tip-Top blurbs), 
into NBC-TV special tonight (Wed.), “Once Upon a Christmas Time” 

. Dick Golden, CBS-TV director of presentations for the network 
ad & sales department, on a fortnighter to the Caribbean via ship... 
CBS-TV network program director Robert Milford, off to London & 
Paris for 10 days in connection with “Person to Person” overseas 
originations .. . Eli Wallach inked to front the Jan. 18 edition of NBC- 
TV's “Goodyear Theatre” offering .. . Nat Kahn, public relations head 
of the Havana Riviera Hotel, Havana, becomes newscaster for ABC in 
Cuba, vice Mrs. Ruth McCarthy, who shifted to web's Gotham offices: 
Kahn is a former Variety staffer ... Ron Cochran is off the week of 
Dec. 28, so WCBS-TV has set Doug Edwards and Charles Kuralt to 
pinch-hit on “The Late News” and “Seven O'Clock News” programs 
.. . Pat Carroll in Miami Beach this week to do five days of remotes 
on CBS Radio's “Funny Side Up”. . . Pat Suzuki set for Jan. 26 Jack 


Paar special on NBC-TV .. . Betty Ann Zoller, secretary to WCBS-TV 
topper Frank Shakespeare, engaged to non-pro Philip Kean ... . Clar- 


ence Worden, public affairs chief for same outlet and Shakespeare's 
assistant, given surprise luncheon at 21 last week as he hit his 20th 
year with CBS ... Alex Segal will direct and Phil Reisman Jr. will 
adapt “Arrowsmith” for “Du Pont Show of the Nonth” Jan. 17... 
Ken Klein, lately WNEW ad-promo director, becoming public rela- 
tions director for Katz reppery .. . Recording engineer Louis F. Lind- 
auer joins staff of United Recording Labs. He was with Charter Oak 
Tele-Pictures and Trans Radio Productions in Boston, handling tele 
commercials and LP sessions of the Boston Symphony . . . Peter J. 
Brendon returns to Mutual after 10 years with ad agencies. He's a 
member of the station relations staff . . . Mutual will preduce the 10- 
year history of “The Frantic Fifties” for year’s end “World Today” 
stanzas, Dec. 28 and 29 from 8:05 to 8:30 p.m. 

Goodson-Todman staffer Jackie Laster named production assistant 
on NBC-TV version of “Play Your Hunch”. . . Ken Regan, director of 
the Jack Sterling stanza, notched up his 35th broadcast year this week 

. Marti Barris, first performer signed by NBC for its new talent & 
discovery program, arrived here this week to begin rehearsing for 
Haila Stoddard, a “Secret Storm” (CBS) 


| regular, is co-producing “A Thurber Carnival,” the legiter slated for a 


February staging in New York . . . Herb Duncan finished narrating a 
series of Falstaff Beer animated spots. 


IN HOLLYWOOD ... 


Everything being suspect these days, the doubters insist that the 
Jack Paar-Mickey Rooney bit was a rigged publicity stunt. They 
haven't forgotten that Rooney’s manager, Red Doff, was for years a 
pressagent around Hollywood. Paar has openly stated that his fights 
with guests has made him good copy. The fracas with Rooney was ill- 
timed, however. coming at a time when the webs are trying to cleanse 
themselves. Said Rooney, to make matters worse, “vou have to be 
drunk to go on a show with that no-ta'ent guy.”, . . Flo Halop, who is 
remembered for her comicalities on “Duffy's Tavern” and “Meet Mil- 
lie,” is reading a script for a comedy series that Pharmaceuticals would 
like to sponsor. Privately she’s Mrs. George Gruskin ‘he’s production 
head for Paramount-TV) and retired two years ago to motherhood 
and A@omesticity Bob Angus called it quits after a series of disagree- 
ments with Phil Krasne, head of California Studios. Angus, who 
veeped production for Krasne, will make a theatrical picture in, Eng- 
land ... Zeke Manners back on the home grounds after two years of 
deejaying in N.Y. He'll stay this time if he can get the right kind of 
deal. He recalls the day when the payola worked the other way. While 
spinning disks on KFWB, he wou!d wine and dine the record people 
so he could have a first spin of their new releases . Ayer’s Tom 
Calhoun in town exploring the new shows for next season... John 
Hinsey moved up from unit manager to manager of film programs for 
NBC-TV's Pacific division. 


(N CHICAGO... 


Virginia (The Duchess) Marmaduke resigned WMAQ to join the 
board of a new insurance company, but she’s availing herself for occa- 
sional one-shot shows WBKB set to install a nightly post-mid- 
night opus after first of the vear, titled “A Matter of Sleep,” with 
Georgia Drake, Frann Weigle and Prof. Nathaniel Kleitman of the U. 
of Chicago ... . Norman Ross reviving “This Is the Day,” show with 


| which he made his tv debut in 1955, as a daily segment of his new 


WBKB ayemer .. . Sis Atlass and Frank Reynolds prepping three part 

pubaffairs series, “Out of the Dark,” dealing with blind children. It'll 

be WBBM-TV’'s major pubaffairs opus of the year. Meanwhile, Len 

Schlosser is putting together “Ballad of the North & South” as WBBM 
(Continued on page 34) 
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Solons Pencilling In Prime Time? 


Senate is expected to establish a permanent Subcommittee on 


Freedom of Communications by 
primary purpose of legislating 


the beginning of 1960 with the 
compulsory prime time on net- 


works and stations for public affairs programming. With an elec- 
tion year upcoming, that has been interpreted to mean: “More time 


for solons on network air.” 
Subcommittee, which will be 


comprised of Ralph Yarborough 


Tex.), who'll probably be chairman; Gale McGee (Wyo.), and Hugh 


Scott (Pa.), 


will be a permanent body under the banner-of Sen. 


Warren Magnuson’s powerful Interstate & Foreign Commerce 


Committee. 


A memo circulated by Magnuson, regarding the func- 


tions of this new subcommittee, is reported to say that it is being 


established “to insure freedom, 


fairness and impartiality on the 


treatment of news by media operating under government license.” 


But the quoted description is 


felt to be misleading to this de- 


gree: What Magnuson, who has long been involved in the video in- 


vestigations, 


is allegedly striving for is to bring network prime 
time programming under compulsion to carry more of the 


“Meet 


the Press-’-‘‘American Forum’”-type shows. 


As far back as 1956, Sen. Carl 
demanding more prime time fro 


threatened that if the webs didn’ 


gress would enforce new laws. 








Mundt war quoted by VARIETY as 
m networks for speechifying. He 
t offer the time voluntarity Con- 











WSB-TV’s Initiative On Issue Of 
Desegregation (Charlotte Plan) 


Atlanta, Dec. 8. 

Complying with instructions by 
Federal court judge to submit its 
plan to desegregate schools, At- 
lanta School Board Tuesday (1) 
came through with its proposal, 
which included a pupil placement 
plan modeled after the one that 
has been in effect for three years 
in Charlotte, N. C. 

Areas which are not faced with 
an upheaval such as is brought 
about where integration is_ or- 
dered in a Southern town or sec- 
tion, cannot imagine the _ soul- 
searching, the animosities and the 
chaos that results from an arbi- 
trary order to accede to the de- 
cision of the U.S. Supreme Court | 
involving the mixing of the races | 
in-the public schools. 

WSB-TV, 
lanta School Board had studied | 
the Charlotte pupil placement | 
plan, sent News Director Ray} 
Moore and staff cameraman Joe 
Fain to Charlotte to study the sit- 
uation and gather the material for 
a documentary to be presented on 
WSB-TV Sunday (13). 


Titled “Desegregation: Char- 
lotte,” the filmed documentary will 
detail the North Carolina town’s 
experience with the placement 
plan it instituted in the fall of 
1957. 

It will be a half-hour report— 
as a public feature service—with 


the purpose, according to WSB-TV 
“to help viewers evaluate their 
situation in the present and pos- 
sible trends of the future. It will 
sound out pupils, parents, school 


officials and townspeople on the 
results of desegregation (of 
schools) in: Charlotte.” 





KTTV Cancels Out 


On Jerry Lester 


Hollywood, Dec. 8. 


KTTV is calling it quits on the 


late-night Jerry Lester show, and | 
will return to a feature film policy | 


with replays of the Metro block- 
busters starting Dec. 21. Feature 
showcase, which will start nightly 
at 11 p.m., will be titled “Winter 
Film Festival.” 

Station said that Lester is taking 
a “hiatus” to do niteries and tv 
guest appearances, but the show’s 
entire staff was given its notice ef- 
fective Dec. 18, and it’s unlikely 
Lester will return. He started with 
KTTV with a once-a-week show in 
late summer, and went to a strip 
basis in October. 


Cancellation of the Lester show | 


spells at least a temporary end to 
KTTV’s effort to come up with a 


new late-night live-tape format to 
replace feature films. Prior to 
scheduling the Lester show, 
KTTV's late-night feature films 


had begun to slip in the ratings, 
and the station began to look about 
for some new 
not have to lean so heavily on the 
pre-48 films. Failure of the Les- 
ter show means a return to feature 
film programming. 


learning that the At- | 


format so it would | 
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| 
Major Laurels To | 
-TY In AWar 
Of Brit. ‘Emmys’ 
London, Dec. 8. 
BBC-TV has again walked off 
| with most of the “merit awards’— 
| local equivalent, albeit modestly 


so, of the Emmys—handed out by 
the Guild of TV Producers and 


30. And the web has thus been 
recognized not only for its serious 
programs but also for its light 
entertainment, in which field com- 
mercial tv considers itself to be 
Streets ahead. 

Tony Hancock, star of BBC-TV’s 
“Hancock’s Half-Hour,” clutches 
the mask that’s donated as prize 
for being “Best Light Entertain- 
ment Personality.” His writers, 
Alan Simpson and Ray Galton, 
copped the best writing honor. 





he was the boy in 1957, too. 
Other BBC-TV contributors who 
were award-recognized at a cere- 


mony held Tuesday (1) at the Dor-| 


| chester Hotel were: John Free- 
| man, interviewer (Best Personal- 
ity); Clifford Hatts. senior light 
| entertainment designer (Best De- 
singer); Denis Mitchell, documen- 
| tary maker (Best Factual Pre- 
| ducer), and John Elliot, who got a 
| special award for all-round vir- 
tuosity as producer and writer. 


commercial tv was cited BBC-TV 
shared in the glory. Named best 
actress, Catherine Lacey was ac- 


(Continued on page 46) 


ABC Love Loves Trendex 


Trendex is in the ABC-TV 
| cheering section, and vice versa. 
| Report for the Dec, 1-7 period, 
spanning the 7:30 to i0:30 p.m 
| period for the week, comes out 
| reading: 

ABC: 17.9. 
CBS: 17.6. 
NBC: 16.9. 





Directors for the year ended Sept. | 


It’s a second victory for Hancock: | 


GOING NOWHERE 
WITH NIELSEN 


The weekly hour variety shows 
|have been running into trouble. 
|As far as Nielsen ratings (and 
| they're the ones that count) are 


| concerned, tv audiences simply re- 
fused to cotton up to them. Per- 
= in anticipation of the fact | 
| that viewer appetites for the song- 
| comedy-dance stanzas have, for 
|some strange reason, long since 
| been whetted, the networks for 
some strange reason, long since 
been whetted, theh networks for 
the first time in years sat it out 
in '59-’60 in introducing any new | 
60-minute entry. (Last year it was 
Garry Moore; the season before 
“Big Record,” etc.) 

The tipoff that variety shows 
might be destined for a brushoff 
this season came at the very start 
of the semester, when the $650,000 
“Wonderful World of Entertain- 
ment” variety extravaganza which 
kicked off “Ferd Startime,” took | 
a beating on the Nielsen charts, | 
despite an all-star array of talent | 
topped by Rosalind Russell. What's 
happened since to the Steve Al- 
lens, the Garry Moores, the Perry 
Comos, the Dinah Shores = —s 
Lawrence Welks, has bec e al 
source of network- -sponsor-agency | 
concern. 

Steve Allen’s switch from Sun- 
day to Monday night 10 to 11 has 
proved one of the major disap- 
pointments of the season. He 
doesn’t even get a look-in® at the 
Nielsen Top 40, much to the chag- 
rin of his P!ymouth bankrollers. 
Overall consensus is that the show 
has slipped considerably. 

Only two of the 60-minute vari- 
ety shows, for that matter, have 
succeeded in crashing the new 
Nielsen Top 40 columns. These 
are Ed Sullivan, whose 26.2 rating 
puts him in No. 18 position (“Mav- 
| erick” tossed him out of the Top 
10 a long time back), and Perry 
|Como. But Como’s 25.8 rating is 
hardly commensurate with the 
$175,000 weekly time-talent tab 
and sponsor Kraft, committed to 
a two-year $25,000,000 deal on the 
show, isn’t exactly doing somer- 
saults over the turn of events. 














Since Como shifted over to} 


| Wednesday 9 to 10 from his erst- 
| while Saturday 8 to 9 berth, it’s 
the fétting that much of the lustre 
is gone from the show. As his 
initial assignment under his new 
program exec status for General 
Artists Corp., Lester Gottlieb 
moves in as exec producer of the 
Como entry in a bid to inject an 
element of excitement. 


Along with Como, the Dinah 
Shore show represents one of the 
costliest layouts in the weekly vari- 
ety arena, yet Nielsen reduces her 
| to No. 3 status for the time period. 
Not only do the brace of rival CBS 
entries, “GE Theatre” and “Alfred 
| Hitchcock Presents,” lay claim to 
Top 40 positions, but the ABC 
“Rebel” competition also tops her. 
(As ammunition for the rating 
baiters, there’s a considerable root- 
ing sectjon contending that Dinah 
was never finer.) Chevy as spon- 
sor will back them up. 


As for the Garry Moore Tuesday 
night layout, even CBS is quick 


they should be. Show is a consist- 
ent loser in the rating sweepstakes 


(Continued on page 48) 





McCleery Jumpin’ With Ideas, Solid 
Pro Potentials for CBS-TV ‘Workshop 





NYU's Motion Picture & TV 
Professor 


Robert Gessner 
whe is also the President of the 
Society of Cinematologists 
gives a closeup on the flicks (via 
TY in the home) 


Semantics Anarchy 
Unreels 


+ 7 * 
another Editorial Feoture 
in the upcoming 
54th Anniversary Number 
of 


VARIETY 








| Robinson's 


a | | been 
to admit that things aren’t what ! 





Congress to Get 


Harris Report 


Ist Week in Jan. 


Washington, Dec. 8. 
The Oren Harris Subcommittee’s 
written judgment of the television 
quiz show probe, together with the 
group's legislative recommenda- 
tions to block such things from 


| happening again, will probably be 


presented to the U. S. House the 
first week in January. 

Rep. Harris (D-Ark.) said the re- 
port is now in preparation, and that 
members of*the subcommittee will | 
discuss it further when they meet | 
Wednesday (9) to question further | 
Bernard Goldfine, the onetime 
vicuna-laden, gift-giving Boston 
businessman with a former White 
House connection. 

Harris didn’t close out the possi- 
bility that quiz show hearings 
could be reopened again next year, 
although odds seem against it. 


“The report we hope to have | 


ready in early January,” he said, 
“will be an interim report. 
subcommittee could have more to 
say about it later.” 


Robinson & NBC-TV 
Dicker Drama Series 





For ’60-’61 Semester 


Hubbell Robinson Jr., has been 
dickering with NBC-TV program 
veepee David Levy to deliver a 
telefilmed drama series for the 


"60-61 video season. Overtures 
were made by NBC-TV, which 
seems determined to keep the 


former CBS-TV program chieftain 
in its own orbit. 

It is reported likely that the tele- 
film will be an anthology in half 
hour form, but Levy and Robinson 
have also been discussing the possi- | 
bility of a 60-minute weekly show- 
case NBC will finance the deal. 
“Ford Startime” has 
improving 
and if the anthology deal goes 
through, it'll give Robinson a major 
two-ply status on his onetime rival, 
NBC. 








Rating services were alerted 


honing up the carving knife for Oren Harris’ 
this blind want ad, placed by Life mag 


week: 


“Write Box 0556 N.Y. Times’ 


Even in a couple of cases where | 


to the fact that print media is 
next tele feast when 


ran in the N.Y. Times last 


“Does tv poll you? Is your set fitted with an Arbitron or Nielsen 


rating device? 
New York Times.)’ 


Very much appreciate talking to you at once. 


(0556 


Life reportedly is timing a spread on ratings to break with the 
Harris Oversight Committee probe of the services early next year. 


It’s known that Life staffer 


Dick Lewis is meeting with some re- 
sistence from contacts made through the Times ad, 


some families 


fearing they'll be made to look like dupes to broadcasting’s num- 


bers game. 


After learning the source of the Times ad, 


Nielsen contacted 


| Lewis and will meet with the staffer this week in an allout at- 
i tempt to get some upbeat in the yarn 


By ART WOODSTONE 


He doesn’t have a story for the 
first “Columbia Television Work- 
shop,” which is set for January 24, 
but professor-turned-producer Al- 
bert McCleery isn't worried. 

If he'se worried, it’s more over 
the general state of things, being 
the kind of a guy who acts secure 
about particulars. Like so many 
producers before him, the ruddy 
McCleery is troubled by the dearth 
of writing talent for video. 

“We are desperate for writers in 
television,” McCleery said the 
other day. “We are not quite as 
desperate for directors.” 





The | 


its rating status, | 


As for the Jan. 24 drama, which 
CBS-TV will air from noon to 12:55, 
McCleery has a couple of pros 
working on embryonic script ideas. 
They're Tony Spinner and Helene 
Hanff, two of the experienced tv 
scribes accepted by McCleery to 
write for airtime editions of the 
“Workshop,” and if they don't 
come up with something for the 
initial telecast, then, McCleery left 
the feeling that someone else sure- 
ly will. 

His overt calm about particulars 
seems to have been developed as 
the result of his experience as 
| head of “NBC Matinee Theatre.” 
Then a resident of Hollywood, the 
former Fordham U. (N.Y.) teacher 
managed every day of the week for. 
| several years to produce full-hour 
dramatic scripts—without any no- 
ticeable snafus or omissions. 

“Workshop” will function on two 
| levels, according to McCleery. For 
the present, McCleery and other 
working tv professions will conduct 
a seminar for professional writers 
and directors who have not had 
much video experience. (A seminar 
as McCleery explains it, is not for 
teachers and students but is rather 
|“a meeting between professionals, 
| in which one group of profession- 
als probes another.”) 

$250,000 Budget 

Other phase of “Workshop” con- 
cerns actual performances. The 
network gave the producer $250,- 
| 000 to get 13 55-minute Sabbath 
shows on the air. They'll be put 
together initialiy by professionals 
who have tv experience--like Miss 
Hanff and Spinner. 

It appears the reason McCleery 
| isn’t using any of the 14 writers 
and 14 directors that he’s accepted 
| for study in the “Workshop” is be- 
cause he wants to orient them in 
— McCleery manner of televi- 
| sivn.” This, he suggested, is nat- 
ural: he is, after all, the producer. 

After awhile, he hopes they'll 
become involved in the actual on- 
the-air presentation, which lead 
the producer to another of his 
philosophical tangents: 

“You've got to have a theatre 
to develop talent. That’s why we 
have the money to do 13 programs. 
Grants don’t mean a damn. Fel- 
lowships are fine, but real talent 
will only flow to a x and 
that’s what the “Workshop” 

When tle old “Columbia "Radio 
Workshop” was brought into the 
conversation, he warned that the 


| (Continued on page 34) 


Red Skelton: 22.9 
Red Buttons: 18.7 


| Tt was Red Skelton, in his usual 
Tuesday night 9:30 slot and CBS- 
TV vs. Red Buttons last week, the 
latter starring in the Ford Star- 
time “Something Special” one-shot. 
And, as is becoming an almost 
weekly habit in the Skelton vs. 
Ford competitive race, Skelton 
emerged the winner on the 
Arbitrons 

For Buttons the score read 18.7. 
For Skeiton it was 22.9. Trailing 
in third place, with 12.9, was ABC's 
“Philip Marlowe.” 

On the other hand, the Buttons 
show ran ahead of CBS’ Garry 
| Moore for the second half-hour 
(10 to 10:30), “Startime” edging 
out Moore, 18.7 to 17.0. 
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Hey, look... 
ABC 
is now the 
No.! 
network” 





EEO wee 





Wednesday, December 9, 1959 


What’s 
keepin’ 
that 
order? 








eRe = 5 Seats 


SMALL MARGIN, BIG MEANING: the action-packed vitality of ABC’s programming 
policy is paying off. The audience—America’s most responsive audience—is going where 
the entertainment is consistently to their liking. 


CASE IN POINT, MONDAY NIGHT: our bold new policy of slotting three one-hour 
quality dramatic shows back to back has moved ABC to within four-tenths of one 
percent of first place on this night. ABC, for the Nielsen period given here, was either 
first or second every night of the week*t* 


: FOR THE DECISION-MAKER: ABC is not only far and away the most economical buy 
*Source: Nielsen 24 Market TV Report for all commercial programs , pe 9 
7:30-10:30 P.M. the week ending Nov. 29, 1959, **Average Audience Basis. in network television today. It’s also the strongest. ABC TEI EVISION 
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radio’s biggie of 1959. It'll feature Northwestern U.’s men’s glee club, 
folk singer Frank Hamilton and the WBBM orch . . . WFMT's Studs 
Terkel featured currently in Goodman Theatre production of “The 
Cave Dwellers”. . .“‘Playboy’s Penthouse” will have Carl Sandburg, 
Dakota Staton, Bob Scobey and Will Holt guesting next Saturday (12) 

. WGN-TV’s “Great Music From Chicago” 'now nearly SRO with 
Carson, Pirie buying two outings and Cicero Federal Savings signing 
up for a pair ... Fran Allison, with an assist from Mageie Daly, will 
devote her Dec. 11 show to a survey of fashions at the Michigan Ave. 
and State St. shops ... Paul Harvey adding a third daily newscast to 
his ABC radio chore. 


IN LONDON 


Associated TeleVision to air two Wilbur Evans appearances in Sat- 
urday night Spectaculars Dec. 19 and Jar. 2... Alicia Markova does 
her fourth stint for BBC-TV’s “Music For You” tonight (9), dancing 
part of “Les Sylphides” and returning from the U.S. especially 
same ... Anglia Television uses members of the Maddermarket Thea- 
tre, Ipswich, in “Sweet Poison” to be aired Dec. 15 ‘and the play’s 
taped for the U.S., too). It’s part of the web’s policy of encouraging 
local stock companies... 
racing correspondent, and it’s a new appointment ..Now Jules 
Bricken of Scolar Productions takes over the “A.1 at Lloyds” vidpic 
project after it was skedded first by Sydney Box then sold to the Rank 
Organization ... ATV aiming to screen the Danzigers’ 
terpol” after the Rank-Wrather “Interpol Calling” skein ends its run 
., . Joseph Furst, who's done much work for CBC, takes the key role 
in BBC-TV’s “Echo From Afar” Sunday (13). 


IN WASHINGTON 


WMAL-AM advises it'll broadcast Christmas greetinzs in this diplo- | 


met-loaded city in Greek, Italian, Spanish, French, German, Gaelic, 
Portuguese, Finnish, Persian, Japanese, Norwegian and Hawaiian 
(what, no English?) . . . WTTG-TV launches a one-minute devotional 
at Saturday signoff time, inviting church attendance on Sunday, 
Dr. Alvin N. Rogness, president, Luther Theological Seminary, St. 
Paul, as the first participant Dec. 12 . . . Stan Barclay is WOL-AM’s 
new sales manager .. . 
Bralove subbed for WWDC's Steve Allison while Allison vacationed 
in Florida . . . WRC-TV skedding 11 programs of different public, 
parochial and private high school glee clubs featuring popular and 
Christmas music . . . Day and night d.j.’s shifting places on WWDC, 
with. Phil Gaines moving to the light hours, Ted Work to the dark. . 
Panel of WTOP-TV newsmen, Roger Mudd, Scott Sutton, Frank W il- 
son, Julian Barber and Jack Jurey, hashed over importance of Ike’s 
22,000- plus mile trip immediately ahead of live telecast of the Presi- 
slent’s “farewell” speech Thursday (3). 


IN MINNEAPOLIS 


WCCO Radio again presenting Metropolitan Opera and New York 
Philharmonic orchestra concerts . . . Lake Region Broadcasting Serv- 
ice, Brentwood, Mo., has applied for permit to establish a radio sta- 
tion at Aitkin, Minn. . .°. License of radio station KWAT, Watertown, 
S. D., assigned to the Midland National Life Insurance Co. . . . Chef 
Boy Ar Dee and Bromo Quinine among new accounts of M-G-M’s non- 
network KMSP-TV ... WCCO Radio ace Bob DeHaven to be Minne- 
apolis Symphony orchestra’s Christmas time “Nutcracker Suite” nar- 
rator for seventh consecutive year ... WLOL and WCCO broadcast- 
ing all U. of Minnesota basketball games live play by play. WCCO also 
is having Minnesota coach Johnny Kundla for pre-game interviews 
and its sportscaster Dick Enroth goes after the games to the Minnesota 
locker room to broadcast a review of the contests by the coach ard 
players . . . Gradual retirement of the local airlanes topper Cedric 
Adams finds another ace, George Grim, taking over some of his news- 
casts . . . WCCO-TV’s kid “Axel” shows star, Clellan Card, making 
personal appearances at local neighborhood theatres. Saturday after- 
noons ...WTCN-TV appointed S. M. (“Mort”) Rosenman program di- 
rector succeedi ng Fred L. Snyder who resigned to manage a Texas 
radio station. 


IN DETROIT 


Shirley Eder interviews Mrs. Henry Ford Il, James Mason, Basil 
Rathbone, Hildegarde, Nancy Kelly, David Nelson and Marion Mar- 
lowe on “This Is Show Business” on WJR this week . . . Soupy Sales, 
who voluntarily bowed out of his “Soupy’s On” late evening show to 
conserve his energy for his new ABC net daytimer, was gifted with_a 
plaque from his sponsors and a portable tv from his associates at 
WXYZ... WW4J-TV is going off the air this week to permit replace- 
ment of its transmitter tower and outmoded equipment... Fred Wolf, 
who conducts two bowling programs and a wrestling show on WXYZ- 
TV, has been signed by Giilette Cavalcade of Sports to announce the 
World's Invitational Bowling Championships at the Chicago Coliseum. 


IN OMAHA... 





for | 


Jammed-Up Calendar 


With “New Yerk 21” and 
“The Colufibia Television 
Workshop” both under his im- 
mediate aegis, Albert Mc- 
Cleery has at least five other 
projects to look forward to at 
the network. At the moment, 
it’s understood CBS if offering 
the producer’s wares to Breck 
Shampoo and Procter & Gam- 
ble, among others. 

“New York 21” is an hour 
film that he'll shoot (ia New 
York) in February, besides 
which the web programmers 
okayed plans for two half-hour 
anthologies and possibly a 
stanza on “little known facts of 
American history.” There are 
at least two other McCleery 
ideas in the honper—all under 
contract to CBS-TV. 








'Closed-TV to Serve 


BBC has appointed Peter Bromley its horse- | 


“Man From In- | 





| 


with | 


Shoreham Hotel Biue Room boniface Alan | 


| show 


Parke-Bernet Overflow 


Parke-Berneit Galleries, N.Y., 
will utilize the closed-circuit tele- 
vision facilities of Theatre Net- 
|work Television to acccommodate 
an overflow audience fcr its auc- 
tion today (Wed.) of one of the} 
largest of the private art collec- | 
tions in Canada. 

The sale of 
sculpture and 
collection of Mr. 


modern 
drawings from the 
and Mrs. Samuel 
Sair of Winnepeg will include 
works of Braque, Cassatt, 
Degas, Gauguin, lonet, 
and Piscasso 

An overflow audience of 500 is 
expected. Closed-circuit viewing of | 
the auction will be in two rooms 
off the main gallery. A two-way 
audio system will enable the entire 
audience to bid 


Renoir 


| 


Savarin’s New Year’s Coin 

Savarin cofiee picking up a 
piece of the New Year's eve insti- | 
tutional, Guy Lemhardo’s hour 
broadcast from the Ho el Astor in 
Times Square on CBS-TV. 

Via Foote, Cone & Belding, Sav- 
arin bankroll will cover New York, | 
Philadelphia and cther 
markets in th e pla inning 


is 


paintings, | 


Cezanne, | 


| wanted, but yet when most people 
| think of the ‘Workshop,’ 


Inside Stuff—Radio-TV 


WLW-TV isn't the only tv station now to start using General Electric’s 
new “‘super-sensitive” tv camera tube. Tube, which is supposed to re- 
duce the light level necessary to make color pickups, was taken last 
week by KPLR, in St. Louis, and by one (as yet unnamed) of the other 
two tv stations sharing Cincy with WLW. 

WLW last. week held a viewing in New York of the color tube’s effec- 
tiveness. Station, collabing with G-E on the presentation, said that 
the tube reduced some 20 time the amount of light power previously 
needed to make color telecasts. If the new G-E tube proves effective, 
it will expedite indoor sports telecasts in color under natural arena 
lighting, which heretofore have proved impractical. 





Hermione Gingold has become honorary chairman for the 12th Anni- 
versary Ball of the Veterans Hospital Radio & Television Guild. Guild, 
which runs the “Bedside Network,” will hold the fete at the Hotel 
Astor next April 1, and is dedicating the regular souvenir toe Miss 
Gingold “for her great contribution as an entertainer to our Armed 
Forces and hospitalized veterans during and since World War II.” 





Taken as significant of a growing optimism about FM medium is 
Motorola’s venture into the FM car radio field, the first major Ameri- 
can company to manufacture them for autos. (Certain companies, like 
Bendix, have been producing FM receivers as special equipment for 
specific makes of cars in the high price class.) Most of the FM auto 
sets available today have been made in West Germany. 

Motorola will put its line of automobile AM-FM combos and FM-only 
sets on the market next February. 








Manning Slater, v.p. of Bridgeport Broadcasting Co., which sold 
WICC-AM and tv to Kenneth M. Cooper group early this year, has 
bought KRAK, Sacramento and Stockton, Calif., for $550,000-plus, 
Associated with Slater are J. Kenneth Bradley, lawyer and GOP 
| politico, and a number of other Bridgeporters including Jack Rozene, 
| ad man, and William J. Leader, area Pepsi-Cola exec. 





























ay 
McCleery Jumpin’ 
——ee Continued from page 31 ———— 
new CBS project wasn’t for ama-); and sometimes are, brilliant. But 


“The old ‘Workshop’,” he} 
“has become an affectionate 
It was for toprate profes- 
to do exactly what they 


teurs. 
said, 

legend. 
sionals 


without a play you're sunk.” And 
the producer is depending on his 
old sidekick from “Matinee,” Ethel 
Frank to act as his associate pro- 
ducer and again as his story edi- 
tor. Rosemary Foster will be Miss 
Frank's assistant for “Workshop,” 
and Vic Allen unit manager. 

The directors in for the first 
seminars, according to McCleery 
are William Penn, a former actor 


they think 
of it as a place to train kids. 

“But we're not running this one | 
to train amateurs. This is a silua- 
tion\for professionals to do extra- 
ordinary things, to do the offbeat.” 

Writers are McCleery’s heroes, 
it would appear. “Television,” he 


pe les oe | and now director of the Chapel 

said, “often settles for a compet- Players, whom the producer thinks 

ent director, because there is no is one of the “really brilliant” ones: 

eastern | great mystery about being a direc-} Arnold. Rabin, a United Nations 
tor. Of course, directors can be, radio man——and sane MeCleery 

—_—__—— — os ° a * s ~* 





“police displeasure at some of this 
tion ... Roller Derby returning t 
handling the audio... KGO-AM an 
took on Doyle, Dane, Bernbach’s I 
advertising—just like ABC, itself 
KSFO’'s baseball and pro football 
help Bud Foster handle KTVU's 


IN MILWAUKEE 


WFMR, better music station, 


basketball telecasts. 


innovates “Christmas 


“the UN doesn’t know how lucky it 
is to have him”; actor-turned-some- 
times director Donald Buka; Aaron 
Frankel of the Margo Jones Thea- 
tre in Dallas, David Brooks, ex of 
Broadway (directed “Song of Nor- 
way") and who lately started The 
Rooftop Theatre off Broadway. 
Robert Seaver, head of the drama 
department at Union Theological 
Seminary; Adrian Hall, who “show- 
ed great skill” in directing “Or- 


year’s scripts” fer shows” cancella- | 
o KTVU Jan. 4, with Walt Harris 
d KGO-TV (ABC's Frisco o-and-o's) 
os Angeles office to handle their 

Lon Simmons, who handles 
radiocasts, switching to KTVU to 


in Milwaukee, 


with noted local choral groups and church choirs appearing in pro- 
duction of a pre-Chr‘'stmas series of Christmas music. This effort is 
slated for 7 p.m. weekday presentation. Incidently, WFMR is develop- 
ing a Festival Tour to Bayreuth in the summer of 1960 . WISN-TV 
has “Warrior Basketball Spotlight’ Sunday’s at 1 p.m. with Tony Flynn 
and Marquette U's head coach Ed Hickey. In @ half-hour show, film 
clips of previous tilts, resumes and chalk talks are highlighted . . 
Esther Hotton, WITMJ women's commentator, garnered her third Cer- 
tificate of Honor for radio food reporting in Life Line of America 
Trophy competition of Grocery Mfgrs. of America . . , WISN has in- 
stalled a complete working kitchen set for the “Woman's Angle” cook- 
ery bit by Trudy, Friday’s at 11 a.m, 


IN ST. LOUIS ... 


Don Curran, sales promotion manager of KTVI, 
of Broadcasters’ Promotion Association for 1960... 
Jr. named promotion director for WIL Radio. He was formerly 
KWK ... Curt Ray and Dottye Bennett of KMOX-TYV’s early 
featuring a Christmas Seal tree toe give a boost 
berculosis drive .. .“What Is An American?,” new weekly five-minute 
public affairs feature launched Monday (7) on KMOX Radio. It will 
spotlight distinguished local, national and internatio leaders in all 
walks of life with their own personal views as to what an American, 


< elected second v.p 
Michael Ruppe 
with 
-morning 


nol 
nail 


s 


IN CLEVELAND . 


ska City ... Don Hoyle replaced Frank Peddie as KM TV's we stan | 
man here ... Tedesco brothers, Nicholas and Victor, of- Minneapolis, 
purchased KFNF at Shenandoah, Ia. ... Mark Ahmann doing sports 
casting chores for KTIV, Sioux City ... Dave Dyke on 9:30 news for 
KETV here... Floyd Kalber ditto for KMTV a half hour later ‘ 
Sportscaster Jack Payne doubling on news and weather at 6 p.m. for 
WOW-TY, with Gene Piatt taking over “Saturday Deadline” show at 


10 Bu. so ed Artist Howard Shoemaker joined Christensen Kennedy 
Productions staff, tv commercial producing studio here. 


IN DALLAS 


Huge benefit show set for Dec. 14 at State Fair Music Hall for the 
family of the late Tiny Grant, who had a daily kids’ show, “Uncle 


Tiny's Party Time” on KRLD-TV ... Pierce Allman, assistant to the 


WFAA manager and an ex-deejay there, handled promotion for the 
‘local Jaycees who sponsored the “Miss Stemmons Freeway” beauty 
contest, prelude to a three-day celebration, headed by Texas Gov 
Price Daniel, in the freeway opening . Sam Bogard, from KTOK, 
Oklahoma City, is new announcer at WBAP-TV, Fort Worth . Rich- 
ard E, Voight named assistant promotion and publicity director at 
WFAA-TV . McLendon Corp., owners of KLIF here and five other 
airers, given permit for a new FM station here... Ed Keniff, former 
KXOL, Fort Worth, salesman, has joined the KFJZ-TV sales staff 
there. 
IN SAN FRANCISCO 6 64 @ 

KCBS took strong editorial stand on a burning local issue, fewer or 


more freeways. In rebroadeast short edits, KCBS general manager 
Maurie E. Webster put his 50,000-watter on record for more freeways. 
Station later turned over equivalent time to‘opposition .. . KRON-TV 
got a Certificate of Merit from the Navy for “outstanding contribu- 
tion in presenting to the American people the Navy seapower story,” 
etc. Presentation was to KRON general manager Harold P. See. . 
Hearst’s Frisco Examiner front-paged the demise of the Frisco-based 
“Lineup” 


won the NBC award for the best promotion job on network fal! at- 
tractions, and won a trip to the Coast. James Knight of WTRF, 
| Wheeling, won second prize and also gets the trip . . . Jossie Carey 
and Fred Rogers have been invited by the Canadian Br: sey 
Corp. to film a special program on their own religious tunes for chil- | 
dre. ... Mr. & Mrs. Leonard Kapner, vice president of WT AE, "off 


| 


Dave Miller, former KYW salesman, named sales manager of WHK 
by Jack Thayer, manager . Scott Burton, ex-KFRC, San Francisco, 
signed on at WHK as assistant program director and disk jockey 


WEWS-TV fashion-food-exercise director, kicked off 
Christmas kettle drive by dumping in $250 in coin she 
Defense lawyer for 


Paige Palmer, 
Salvation Army 
won in national mushroom promotion contest .. . 


woman accused of being a bank robber’s accomplice, has secured tape 
recordings and filmed interviews made by KYW newsmen with her 
after her capture. He'll use the material in her defense ... Russ Moore 
resigned at WERE as disk jockey, Jeff Baxter,, WWIZ, Lorain, replaces 
him, 
(N PITTSBURGH 

Mal Alberts, WIIC sportscaster, flies to Rome in August to cover 
the Olympic games. Alberts will take along a cameraman and send 
back film clips for his sports show , . . Caley Augustine, also of WIIC, 


for six-week tour of Europe . , . Ned Steckel upped from floorman to 
director at WTAE . KDKA on a big campaign to get 12c a month | 
from children for the Children’s Hospital drive ... KDKA-TV preemed 
new quizzer “College Panorama” with students from Thiel and West- 
minster competing. John Roberts is moderator . . . Jim Snyder will 


cover President Eisenhower's trip for KDKA and all the other West- 
and story, in addition to blaming drop in ratings, blamed | inghouse stations 


to annual tu-| 


pheus Descending” and “Bailad of 
Jazz Street”; Peter Miner, a CBS 
assistant director whom McCleery 
accepted “before I realized he was 
Tony Miner's son"; George Keath- 
ley, “who was enterprising enough 
to talk Tennessee Williams out of 


it and then direct the original 
‘Sweet Bird of Youth’ in Miami. 
Other “Workshop” directors are 


CBS a.d. Mack Bing, CBS stage 
manager and founder of Theatre 
Marquee, Paul E. Davis. “U.S. 
Steel Hour” a.d. Earl Dawson; off- 
Broadway director Roger Graef, 
and CBS program assistant Joe 
| Kutrzeba. 

McCleery’s writers will be C. K. 
Alexander, an embryonic play- 
wright; CBS program assistant 
Frederick Brown, who submitted 
an original to “Workshop”; medical 
writer Jo Coudert, whose got two 
of her plays under option, &accord- 
ing to McCleery; Broadway stage 
manager Edward Davis; novelist 
(‘Golden Age of Lee Prince”) Au- 
brey Goodman; former video di- 
rector Stan Greene, who used to 
write tv as well (“Mike and Buff 
Show,” “George Skinner Show”); 
playwright William Guthrie; novel- 
ist (“Brown Girl, Brown Stones’) 
Mrs. Paule Marshall; CBS-TV flack 
and onetime Daily News scribe 
Richard Petrow and mag writer 
Dan Wakefield. 


Citrus’ 3-Week Cut- Cut-In 
On ‘What's My Line’ 


Citrus Co. will give a 
breathing spell to 
Sunbeam on “What's My Line?” 
next February. Citrus will take 
| three alternate weeks of the Sun- 
day ‘half-hour for part of a spe- 
cial tv campaign. 
| Sunbeam is temporarily retir- 
jing from the CBS-TV stanza, 
| prior to the Feb. 14 airing. This 
occurs after the manufacturer's 
usual Xmas push. 





Florida 
three-week 
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Jack Paar Show 

Jack Paar will travel his show 
at ‘the drop of a hat, sometimes 
with beneficial payoffs, other times 
with indifferent results. His cur- 
rent Hollywood-originating stance | 
has produced mixed returns. The 
Mickey Rooney embroglio, for ex- 
ample, serves no useful purpose, 
either in or out of the show biz 
orbit and can only (as it unfortu- 
nately did) fan the Page One 
flames in the continuing crusade 
of the dailies vs. tv. What was only 
mildly embarrassing in the course 
of the on-the-air ad lib exchange 
last week was exploded into head- | 
lines because of the _ postscrint | 
swipes and crossfires. To the} 
viewer it merely seemed like h2lf- | 
jest-half-serjous barbs that, had | 
they come off, could have been | 
translated into good comedy and | 
not hard feelings. Apparently | 
neither Paar nor Rooney was happy 
with the proceedings and Paar cut | 
it eff abruptly. It’s still a very moot | 
point whether Rooney had been | 
imbibing. Chalk it up to a vis-a-vis | 
that didn’t come off. Rooney was | 
scheduled to return a coup!e nights 
later but called it off. } 

Paar more than compensated for 
the Rooney misfire in the Wednes- 
day-Thursdavy one-two punch which 
breught on Red Skelton and Jack 
Benny. This was savvy showman- 
ship, alive, alert and funny, with 
Skelton in particular putting on} 
one of the rare haif-hour clowning} 
seguences that makes tv viewing a | 
delight. He was in rare form, tak- | 
ing his eue from studio audience | 
reaction and responding in k'nd. | 
The Benny-Paar twosome (sequel to | 
the Paar guesting on Benny’s show } 
the previous Sunday) was fresh 
ancl entertaining. Paar grows in 
self-assurance and _  ouick-witted- 
ness, but it’s about time he dis-| 
pensed with that “sep whiz” rou- | 
tine in being overwhelmed by the} 
calibre of the stars rubbing elbows | 
with him Rese. |} 








Fd Sullivan Shew | 
Ed Sullivan should immediately | 
impose an absolute han en any | 
mere impressions of himself. Last 
Sunday night (6), there were two 
different takeoffs on Sullivan, a 
routine that once was very funny 
but is now being overworked. 
Sullivan. moreover, was not only 
mimicked but he also was spot- 
lighted in a “Sullivan For Presi- 
dent” comedy routine by Jack 
Carter. a solid comic who provided 
one of the stanza’s highlichts. 
The other highspot was ¢celivered 
by the comedy team of Wayne & 
Shuster in a sharp burlesaue of 
feotball as plaved in Russia. It 
was loaded with funnv bits. The 
rest of the show was okay variety 
fare featuring songstress Teresa 
Brewer in a counle of numbers, 
vielinist Yerudi Menuhin and his 
sister Hephzibah. the pianist; Lio 
nel Hampton and his combo; and 
the Vagabonds, a avartet which | 
@id the Sullivan takeoff »mid some 
other impressions. The Coronados, | 
vocal trio, delivered one number 
for the teenagers and Atilina | 
Segura closed with a tishtrope) 
tun. erm. | 





Play of the Week | 
By now it’s getting a bit tiring 
having to thank WNTA-TV for| 
effering vidfare that a viewer | 
can’t find anywhere else on the| 
channels, not that the offbeat is | 
always that good. But there is} 
satisfaction, of a limited kind, to | 
be found in this week’s “Play of | 
the Week.” It’s Langston Hnehes’ | 
presentation with music “Simply | 
Heavenly.” 
Like the title implies, the 
Hughes play, which first avpeared | 
off-Broadway a couple of years | 
ago, is simple. Using a Harlem 
bar as backdrop for the meander- 
ings of Jess Simple and his pals, | 
the play progresses on tv throush | 
two hours, in which some of the 
minutes are rewarding. But un- 
like previous “Play of the Week” 
entries, “Simply Heavenly” is per- 
haps not forceful enough to hold 
an audience all the way through 
and its humor is not always humor- 
eus 
Cast was headed by a robust and 
commanding Claudia MeNeil and 
by lively Melvin Stewart, whose 
singing performances were tops. 
So was the singing and acting of 
Ethel Ayler and Ned Wright. 
Other actors had a ways to go. 
The David Martin music was 
slight. and the Hughes lyrics too, 
teo simple. Art. 











The Big Party 
Thursday’s (3) gather'ng of “The 
Big Party” on CBS-TV indicates 
that Revion is learning how to put 
on a soiree. The cosmetic concorcter 
is still far from being a perfect 





| affably, read poetry entertainingly 


eet? 


learn. One of the lessons being | 
derived from the varied shindigs is| 
the feasibility of letting an act get | 
up enough steam to make a power- | 
ful indent. | 

This was a cross-country tour, 
with a couple of cut-ins from the 
Coast where Danny Thomas put on! 
his own show. Thomas was on long 
enough to do a complete routine. 
It was one in which he shifted 
emphasis from stirring oratory to 
comedics. He varied the mood and 
changed lines of attack. It was a 
routine that plays flawlessly on a 
nitery floor, and it did likewise 
here. 

Jose Greco also picked out the 
dances that have done well for 
him. The highly disciplined eques- 
trian number with the aid of three 
boys gave Greco his peak, but there 
were other terps interspersed that 
also scored. 

Bobby Darin, currently the teen- 
ager topper by virtue of his slicing 
of “Mack the Knife,’ also had his 
spot and he too weaved in and out 
of the show. He's a likeable lad 
with a sound and a manner, and 
seemingly enough ability to remain 
a topper even when disk-clicks are 
elusive. 

Host Douglas Fairbanks behaved 


and seemed to charm his guests as 
well as the audience. There were 
other gimmicks, such as Nancy 
Walker's portrayal of a maid. Her 
late arrival was a good writimg 
peg to provide a theme for the} 
show in the early part of the pro-| 
ceedings, and she was able to get 
in a few effective comedy moments. 
Alan King did a good briefie, and | 
most of the cast joined lyricist 
Johnny Mercer in a recital of his | 
hits. Harry Belafonte showed up at | 
the end to plug his forthcoming tv | 
shew. Another late arrival, May & | 
Nichols, also put on an effective 
display. A mother and son conver- 
sation seemed overdrawn, but was 
funny nonetheless. Jose. 








Johnny Ringe 

Well, we've had about everything 
else om the western range so why 
not a tiger? Tigers in Anizona? 
You said it. The big strived cat 
from Thousand Oaks (Cal.) was 
probably the on!y one in the cast 
who didn’t tongue-in-cheek 
it through. The only thing in its 
favor was that it could conceivably 
happen but didn’t make any bets 
that it will. 

The story itself by Richard New- | 
man and Stephen Lord tried for a 
different approach to a western 
and on that score it scored but the 
more literate may have found it 
ludicrous. A wealthy Chicagean 
swore eternal vengeance on tigers 
because his mother was clawed to 
death by a savage cat in India. His 
days being numbered because of a 
brain tumor, he has the big cat 
(why, he weighed 500 pounds) 
shipped to Arizona where he could 
shoot it down and die happy. He 
probably would have, too, only his 
aim was bad and the beast leaped 
him to end his earthly residence 
and vengeance on the family of 
cats. 

Cecil Kellaway played the elder- 
ly cat-hater like he was allergic to 
their fur and was well supported 
by Karen Sharpe, Mark Goddard, 
Terrence deMarney and Archie 
Duncan. Don Durant, who is| 
“Ringo,” needs to be more than | 
matter-of-factly. How about a 

immick for this lad? Frank 

aur’s direction took the script at 
its face value, not exactly a direc- 
ter’s picture. Helm. 








Twentieth Century 

CBS-TV on the “Twentieth Cen- 
tury” completed its two-part study 
of modern-day Poland Sunday (6) 
and the final 30-minute outing 
proved interesting and enlighten- 
ing. 
The theme of religien versus 
communism was threaded through- 
out, the juxtapos.tion of pictures 
highlighting the dilemma of the 
people and the regime. But per- 
haps the most forceful sequence 
was the roundtable discussion held 
with two Polish editors, supporters 
of the Communist regime. 

Questioning them were CBS 
newsman Daniel Schorr and A.M. 
Rosenthal, N.Y. Times correspon- 
dent recently ousted from his 
Warsaw base. Despite the ra- 
tionale offered by the two Polish 
editors in support of the regime, 
the hole in their argument became 
apparent during the discussion. 
(Communists filling a huge hall or 
stadium look very powerful: in- 
dividual Communists, talking man 
to man with a person of another 
persuasion, make weak impres- 
sions.) * 

The outing, titled “The Commis- 


| jection should be 


| goodnik 
from Fagin, with kird of magical 


| sweet 


OLIVER TWIST. . 

(Du Pont Show of Month) 

With Eric Portman, Robert Morley, 
John McGiver, Nancy Wickwire, 
Tom Clancy, William Hickey, 
Frederick Clark, Rex O'Malley, 
George Rose, John Colicos, Inga 
Swenson, Richard Thomas, 
Michael Hordern, others | 

Producer: David Susskind 

Director: Daniel Petrie 

Adaptation: Michael Dyne 

90 Mins., Fri. (4), 7:30 p.m. 

DU PONT CO. 

CBS-TV, from N.Y. 

(BBDO) 

“Walt Disney Presents” had to 
compete last Friday (4) with “Du 
Pont Show of the Month,” which 
was as good as any kid fare pre- 
sented by old master Disney him- 
self—up to a point, and then the il- 
lusion of an adventure for both 
children and adults was shattered. 
Fortunately for the CBS-TV 90- 
rninute program, the blowup didn't 
occur until it was 80-minutes old 
when old Bill Sykes decided to 
bash his dolly on the head with a 
two-by-four. 

Producer David Susskind got to- 
gether a remarkably efficient cast | 
of mainly English actors, got him- 
self a good director and a slick 
adaption of the Charles Dickens’ | 
tale about an orphan boy, and the 
result of these combined forces 
clipped merrily along im concert 
most of the way. On that really, | 
the program should be judged but | 
it’s hard to forget the rest. When 
the stanza kind of folded un and 
slipped drearily from solid vient | 


ture into a short study in vielent 
emotions, it seems as if director 
Daniel Petrie and adaptor M chael 
Dvne, tired from dojng so geod a 
job up until then felt entit'ed to 


|show moments of poor judsment. 


Tre Anti-Defamation Lengue of 
B'nai B'rith objected in the past 
to a filmed version (:n excellent 
piece of work by artist'c standar’s) 
of “Oliver Twist,” because the} 
characterization of Fagin a'levecly | 
put Jews in a bad light. But the 
way Fagin was essayed on tv by 
Eric Portman no such similar ob- 
fortheoming. 
Portman managed to convey a no- 
quality but he removed 


surgery, the flat evil that could 
easily have been instilled in the 
character. 

The timing and the m-the-richt 
spirit brand of thespinge was car- 
ried off by al'’—Robert Morley, as 
the kindly Mr. Brown'ow, John 
McGiver, as the hardly kindly 
keeper of the orphanage; Will‘am 
Hickey as Artful Dedger: John Co- 
licos, as the villainous Monks, lit- 
tle Richard Thomas as consumptive 
Dick, and by Inga Swerson as the 
Rose. Previously untried 
Frederick Clark as Oliver was okay. 
Certainly among top actors in the 
cast were Tom Clancy and Nancy 
Wickwire, as Bill and Nancy Sykes. | 
They carried off their parts well as | 
two toughs under Fagin’s thumb. 
It wasn’t until Clamey had to knork | 
off his companion fer “peaching” | 
on the mob that things got out of | 
hand. It was a perfect piece of 
acting, highly emotienal, carefully | 
delivered, but from another play. 
That was the cue for everybody to 
unstring. Morley began to forget | 
lines crucial to the plot while Port- 
man—perhaps because the mob- 
bing of Fagin was a bit overdone | 
let his role get away from him. He 
got whiny and hammy. Oliver's 
happy reunion with Rose and Mr. 








| Hodges. That's a lot of talent, even once in a 


| place, working in concert with all 


| Miss Powell, Bolger and Hodges | 


|} notably on 


GIVE MY REGARDS TO BROAD-| THE PHILADELPHIA STORY 
WAY With 


Diana Lynn, Christopher 
With Jimmy Durante, Ray Bolger,, Plummer, Don DeFore, Mary 
Eddie Hedges, Jane Powell, Jim-| Astor, Alan Webb, Ruth Roman, 
my Rodgers, Axel Stordahl orch Gig Young, Gaye Huston, Leon 
Producer: Charles Isaacs Janney, Emory Richardson 
Director: Dick McDonough Producer: David Susskind 
Writers: Charles Isaacs, Fred Fox, Director: Fielder Cook 
Irving Elison, Benedict Freed-, Writer: Philip Barry (adapted by 
man, Danny Simon Jacqueline Babbin, Audrey Gel- 
60 Mins., Sun. (6), 8 p.m. len 
SHEAFFER PEN CO. | 99 Mins., Mon. (7) 9:30 p.m. 
NBC-TV, from H’wood | WESTCLOX; GENERAL MILLS 
(BBDO) NBC-TV, from N. Y. (color) 


With the thematic “Give My (BBDO) 
Regards To Broadway” as the con- It’s 20 years now since the Kath- 


tinuity thread, Jimmy Durante) arine Hepburn Broadway premiere 
|took over the 8 to 9 “Sunday! of Philip Barry’s “The Philadel- 
Showcase” on NBC-TV, in com-, phia Story” high society Main Line 


pany with Ray Bolger, Jane Pow-| hijinx and since then it’s gotten a 
ell, Jimmy Rodgers and Eddie; couple of whirls on the screen, 
musica; remake called 
for an hour, and if the end result | “High Society” with Bing Crosby 
as top entertainment was some-| and Grace Kelly. Thus it’s been 
what sporadic, blame it chiefly on| exposed in various forms to two 
the material—or lack of it—and a generations and even now the 
freewheeling format that attempt-| origin>! Hollywood version is play- 
ed too many things within the|ing the “late late” time on 
span. The Schnoz was all over the the M-G backlogs, anil Monday 
nicht saw st''l another version, this 
comers, and if not all of it was one a live 90-minute tint entry out 
Grade-A Durante, there were of the David Susskind adaptation 
enough of his genuine comedics to shop with a cast of seasoned troup- 
make the viewing rewarding. ers that included Diana Lynn in 
There was, for example, a piano the Hepburn (let's face it, it be- 
& drum madcap concerto with the lones to her) role of Tracy Lord: 
Schnoz and Bolger done in the Christonher Plummer, Den De 
slapstick idiom (a variation on the Fore, Gie Young, Ruth Roman and 
Durante nitery turn) that was Mary Astor, among others. 
laugh loaded. The Schnozzola’s vo-| Barry's comedy belongs ‘to an- 
calistics on the whole came off other day in the theatre. Twenty 
second-best to his clowning, yet he | years ago it was fashionable to sit 
was in particularly fine fettle for throysh the smart, semi-wacky, 
the George M. Cohan tribute as | comj-romantic drawing room come- 
the finale which found Durante, qie< that the Rarrys, the Rachel 
. | Crotherses and the S. N. Behrmans 
in pleasant harmony or variously were toscing off. In the cold light 
soloing on “Give My Regards,” of -=9 few of them hold up, and 
“Yankee Doodle Dandy” (a snazzy «ppijodelphia Story” is no excep- 
turn by the Schnoz), “Mary” and tion And without the saving grace 
Marrigan. |of a He-~burn that’s peculiarly her 
Bolger’s return to tv added to|/gwn. jit can become somewhat 
the more pleasurable moments, | tuginys 
the eccentric terps, All of the accepted rules of tv 
marred, however, by a choreogra- qdramaturgy were complied with 
phic mishmash for his major turn. from the inordinately elaborate 
Similarly Miss Powell’s “in one” ynroduction trappings: te the skill- 
workover en “Could Have Danced ¢) abbreviation in the adaptation 
All Night” came out “Steam Heat” hy Jaccueline Babbin and Audrey 
in seme unnecessary tricked-up Gelien. two of the overworked re- 
staging with a line of boys, and jjahles bhearine the Talent Associ- 
the Durante-Powell fashion show ates imprint. The usually @eft di- 
—- witha —— —_ at rectorial touch of Fielder Cook 
spoofing (wi e memory lapses gag astly pa i epin 
matched by the behavior pattern thin Bg — Bm em | 
of the tint camera). ‘most of the performances were in 
Jimmy Rodgers’ saddle ballad qo richt kev. particularly Chris- 
and the togethering of Durante. ¢,nher Plymmer and Gig Young, 
Bolger and Hodges (the talented +4},. ¢ormer as the scnndal mag 
junior was all too scarce) on “TO- | penavtne ncciened to cover the 
gether” and “That's Entertain- wedding of T-acv Lord; the latter 
ment”-came out very good indeed. as ber ex-hnchand 
Axel Sterdahl’s orch gave a fine Tt was a tench assignment for 
bavkground assist. _ | Miss Lyne. She, too. was letter 
The Schnoz saved some of his jorract ond was certainly ebedient 
funniest lines for the Sheaffer Pen ;,. 411 the nrescribed rvles. But 
lead-ins. Rose. that indeS~sble touch that, par- 
tienlar'vy todev, is so necessary to 
ART CARNEY SHOW hoist » “Philadelphia Storv” from 
With Betty Garrett, Dick Van Dyke, ‘t< orv'tdated stvle and shallow pro- 
Gloria Vanderbiit, Duke Hazlit,) foyndities, unfortunately wasn't 
Shirley Ballard, David Doyle, | there Rose. 
rs ' 


Producer: David Susskind | PLAY YOUR HUNCH 

Director: Bert Shevelove | With Merv Griffin, emcee. 

“a Larry Gelbart, Sheldon Producer: Ira Skutch Be ? 
~ Director: Mike Gargiu 

Masic Director: Glenn Osser 29 Mine. — Sone am. 

60 Mins., Fri. (4), 8:30 p.m } PARTICIPATING 

a MOTORS, AC SPARK N®C-TY, from N.Y. 

.UGS — Nothing. it seems, cae scare off 
NBC-TYV, from N.Y. NBC-TV from the successful tine- 
(Campbell Ewald; D. P. Brother) un of daily morning quizzes. 

With the aid of some deft com-| “Treasure Hunt” died of client de- 
edie scripting by Larry Gelbart | fections and is replaced bw “Play 
and Sheldon Keller, Art Carney’s | your Hunch.” a Goodsen-Todman 
spoef at “Very Important People” | package that has withered on both 





Brownlow could not dispel those |®@d enough moments of high hila-| CRS and ABC. 


few wierd moments of tv. 


Art. |Tity to make it a rewarding laugh- 


Sandwiched between “Dough, 


loaded hour. There were some Re, Mi,” and “The Price Is Right,” 


A SALUTE TO THE AMERICAN | slow spots but for the most part the new entry offers up the staples 


THEATRE 
With Franchot Tone, narrator: 
Robert Preston, Dorothy Fields, 
Louis Lotite, Shepard Traube, 
Henry E. Schultz, Label A. Katz, 
guests; Richard Easton, Phyltis 
Newman, William Shatner, Lon- 
nie Chapman, Richard Sheperd, 
Larry Hagman, Tom Poston, 
Diana Douglas, Howard St. John, 
Art Lund, Fritz Weaver, Panl 
Stevens, Joe Warren, Laurinda 
Barrett, David Atkinson, Claudia 
McNeill, Ossie Davis, Ruby Dee, 
Diana Sands, Eli Wallach, Wil- 
Liam Warfield, William Tabbert, 
Diane Corto, The Gene Lowell 
Singers, The Anna Sokeclew 
Dancers, Alfredo Antonini and 
CBS Concert Orch 
Producer: Jack Kuney 
Director: John Desmond 
Writer-Assoc. Prod. Elliott Baker 
60 Mins., Sun. (6); 11:30 a.m. 
CBS-TV, from N.Y. (tape) 
Broadway's many contributions 
to the cause of freedom of expres- 
sion and anti-discrimination were 
ably compressed into an hourlong 
“Salute to the American Theatre” 
Sun@y morning (6) on CBS-TV. 
Produced by the Public Affairs 
Dept. of CBS News in cooveration 
(Continued on page 50 
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host, but apparently is willing te 


(Continued on page 42) 





the satirical strokes were sharp | of the formula. a chronically beam- 
and precise and handled in just the |jng host and plain, wholesome 
right vein by a well-disciplined cast | f9iks as contestants. Before the 
| under Bert Shevelove's direction. | ¢-gntest hegins. emcee Merv Grif- 

The targets for the satire were | fin andthe folks chat about home, 

an industrial tycoon, a presidential | family and job, and the studio 
candidate, and a pair of CBS-TV | audience cho~'!es appreciatively at 
shows, “What’e My Line” and | anvfhing at a‘* 
“The Big Party.” Carney was top “Hunch” has two pairs of con- 
banana in all, a hefty assignment, testant competing. Teams are 
but he handled each role with a| based on  versonal relationship, 
true funnyman’'s touch. His take-| marriages etc. Show is billed as a 
off of John Daly in the “What's  quizzer with perception and intui- 
My Line” episode had his portrait | tion as major factors in the scor- 
of a Hollywood star throwing a| jing. These are high sounding words 
“Big Blowout” a la the “Big Party” | for a layout that is strietly guess 
format were devastating. | work. 

A!though Carney carried the ma-| On the preem (7), two married 
jor burden, he got topnotch assists | couples squared off in trying to 
| from Betty Garrett, Dick Van Dyke | identify a reading from a book of 
;end Gloria Vanderbilt. latter's love poems from ones in chemis- 
etching of an announcer for a try and cooking, the gimmick he- 

beauty aid showed her off es com-|ing the readings were by three 
| edienne of high order. | Swedish chicks sneaking in their 
The song portions of the show | native tongue. The couples went 
were taken over by Miss Garrett| on to try and guess the weight of 
who worked around the Kurt/a pup. a real mustache, Gary 
| Weill-Ira Gershwin tune “Girl of | Moore’s crewcut and sengwriter 
the Moment” from “Lady In The | Johnny Burke. Acco: to the 
| Dark” with the kind of style that | dictates of the times, the prize 
rates more tv exposure, and Duke | money is an appropriately low $50 
Hazlii, who has an unsetting way per correct answer. 
of looking and sounding like Frank Even for a quizzer, the show 
Sinatra. | lacks excitement and variety. The 
| Show closed with the whole cast | housewives will have te be truly 
doing a “Money Cantata.” It was| bored and unoccupied to dig this 
| overiong and not as pointed as the | banality. Of course, just that state 
| Preceding events but it served to|of being may provide a satisfactory 
| get everyone on stage together for | audience. , 
| a well-deserved bow. Gros. Bill. 




















-. DECEMBER © 
TRENDEX RATINGS 


All evening sponsored programs, 
Sunday-Saturday 7:30-10:30 p.m. NYT 


ABC-TV 17.9 
NET Y 17.6 
NET Z 16.9 


ABC programs first on Sunday, Tuesday, 
Thursday and Friday... 
second on Monday, Wednesday and Saturday. 
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Dems Hint At What D. C. Wants 


A 


stroll around the back corridors of New 


York’s Waldorf 


Astoria, during any one of the three days in which the National 
Democratic Advisory Council met, might have been sufficient to 


convince any skeptics left in the 


industry that Washington means 


business about scrubbing behind tv’s ears. One of the popular pro- 
posals and one of the seemingly favored first for translation into 
legislation is the enforcement of prime time public-affair’s pro- 


gramming on all three webs. 


To date, Washington seems thor- 


oughly unimpressed with tv’s efforts at self-cleanup. 

Idea would be to exact equally from ABC, CBS and NBC several 
hours a week for news and public affairs. The best Washington 
could hope to do with the rest of the network program schedule 


would be to keep it from falling 


into an area of fraud in keeping 


with the findings of the recent quiz hearings. 
However, no clear suggestion emanated from the Waldorf, where 


the top brass of the Democratic Party met until Monday (7) night, 
as to what legislation would be effective in “elevating” the non- 
public affairs-news portions of the network lineups. 











One important Demo administrator expressed disfavor with the 
absence of Edward R. Murrow from the broadcast scene. 


FTC May Now Direct Its Heavy 











Artillery at Madison Ave. Agencies 


Washington, Dec. 8. 

Federal Trade Commission may 
call in advertising industry execu- 
tives as a followup to last week’s 
meeting with broadcast brass on 
misleading commercials. 

FTC Chairman Earl W. Kintner 
said the idea was under considera- 
tion but that wo decision had been 
made. General purpose—like that 
of the broadcasting confab—would 
be to find out how FTC and Madi- 
son Ave. might join hands in a’ 
clean-up drive. 

If the meeting comes to pass, 
there is a good possibility that ad- 
vertising in the printed media will 
get attention also. Kintner told 
the broadcasters that newspaper 
and magazine advertisements pose 
just as serious a problem as broad- 
cast commercials, and an “across- 
the-board” anti-deception effort was 
needed. 

In a related move, FTC disclosed 
it will host a “conference on Pub- 
lic Deception” to be attended by 47 
representatives of major civic, pro- 
fessional, and welfare organiza- 
tions Dec. 21 and 22. Topic will 
be how the public can aid FTC's 
efforts against false advertising | 
and tricky selling methods. Ficti- 
tious pricing, bait advertising, 
trickery in direct selling, and false 
advertising and inadequate label- 
ing of fabrics and furs comprise 
the agenda. The parley is an out- 
growth of a recommendation by 
study group of the President's 
Council of Economic Advisers. 

Kintner, in announcing the con- 
ference, said: “It stands to reason 
that ‘tricky advertising and mer- 
chandising become futile when 
viewed undet the sharp eyes of 
educated buyers. It is our hope 
that this conference will expose 
to a wide audience of consumers 
some of the trickery that besets 
them. We at the Commission be- 
lieve that the combination of hard- 
hitting enforcement pilus the en- 
couragement of public skepticism 
toward spurious bargains will go 
far toward achieving an honest 
marketplace.” ‘ 

Last week's get-together with 
broadcasters—including major net~ 
work presidents and National 
Assn. of Broadcasters—produced 
little in the way of concrete re- | 
sults beyond a friendly exchange | 
of pledges, But. Kintner, said the | 
Commission was pleased, “It gave | 
us an opportunity of telling the | 
industry where we stood, and gave | 
the broadcasters an opportunity of | 
giving up their views.” 

The meeting also served the pur- 
pose, as Kintner pointed ovt, of 
getting the stage for further in- 
formal talks and swapping of in- 
formation at the staff level. FTC 
sources said the agency’s radio-tv 
unit was already in process of con- 
tacting NAB staffers to learn more 
about the Association’s monitoring 
program. 

Kintner opened the session with 
the statement that an advertising 
clean-up is of “vital concern” to 
FTC. “The smoke produced by a 
few illegal fires,” he said, “has 
sent up a pall of suspicion over an | 
industry whose genuine usefulness | 
to the nation’s economy can ill! 
afford it.” He added: 

“Indeed, they have created more 
public consternation than equally | 
dangerous fires burning in other 
media, Our concern is to put out 
the fires and to prevent their being 
rekindled. Your concern is to 
help us do it . ..” 

Kintner reiterated his warning 
that FTC's recently - launched | 











that 





— 





crackdown on misleading commer- 
cials (via an expanded monitoring 
program) is out for bear. “We 
mean business,” he told the broad- 
casters, “and as long as the prob- 
lem exists, we will keep the pres- 
sure on.” 

To help carry out its stepped-up 
activities, Kintner disclosed, FTC 
will ask Congress for a bigger ap- 
propriation next year. He did not 
say how much bigger. FTC's 
budget for the current fiscal year 
is $7,000,000, of which about 
$2,250,000 was alletted to investi- 
gating false and misleading adver- 
tising. 

Kintner stressed, however, that 
FTC can't handle the job alone-— 
even if it doubled or tripled its 
staff. It was necessary, he said, 
for the industry to “fill the 
breach” with self-policing meas- 
ures. He added: “I am confident 
this is the only way to avoid whit- 
tling down the people's freedom.” 

During the course of the discus- 
sion, Kintner remarked—and there 
was general assent from the net- 
work heads—that there's confu- 
sion in the public mind as to the 
difference between network and 
individual station broadcast fare. 
He said this may lead to the net- 
works being unjustly blamed for 
deceptive commercials originating 
from the local stations, where, he 
added, “it seems the problem is 
more serious.” 

The network presidents briefly 

(Continued on page 46) 


KIMN on The Carpet 


Washington, Dec. 8. 

Denver’s KIMN has been or- 
dered by the Federal Communica- 
tions Commission to show cause 
why its AM license shouldn't be 
revoked because of “certain pro- 
gram material’ broadcast. 

The terse FCC announcement 
included no further details, but a 
FCC spokesman said the action 
grew out of charges that KIMN 
disk jockey Royce Johnson used 


“suggestive” material on his show. | 





NAB Planning 100,000 Hours Of 


Monitoring te Implement Code: 
TV Board Ratifies New Provisions 


By JAY LEWIS 


} Washington, Dec. 8. 

With new anti-deception amend- 
ments nailed down in the tv code, 
| National Assn. of Broadcasters 
tackled the task of making it look 
convincing. 


Stanton s Survey 


Whether Congress can be per-| 
suaded of the efficacy of the self- | 
policing action hinged in large part | 


television to market sponsors’ 
products are well recognized. In 
| turn, this fact dictates that great 
|; care be exercised by the broad- 
| caster to prevent the presentation 
| of false, misleading or deceptive 
| advertising. While it is entirely 
| appropriate to present a product in 
a favorable light or atmosphere, 
and techniques may be used to de- 








Cites U.S. Concern 
Over TY Scandal 


CBS president Frank Stanton ex- 
pressed again his deep concern 
that if tv doesn’t do something 


quickly to clean itself up and re-| 


store some kind of program bal- 
ance, the “deadening hand of bu- 


| reaucracy”,will take over. A major- 


ity of people polled for CBS want- 
ed stricter program regulation, but 
only a small minority thought it 
should come from government. 
Speaking to assembled members 
of the Academy of Television Arts 
& Sciences last week in New York, 
the CBS topper acknowledged that 
“millions of American people think 
that tv programming can, and 
should be improved—that there 
are too many Westerns and crime 
shows, too much violence; that the 
range of programs available dur- 
ing prime evening hours is too lim- 
ited . .. there is too much adver- 


tiser control; that in meeting the | 


demands of advertisers for the 
largest possible audience, 
programs too often appeal to jhe 
lowest common denominator of 


entertainment.” 


Stanton said that 92° of the 
people polled for CBS in a spe- 
cial survey by the Gallup Organ- 
ization responded that they were 
aware of charges that tv quizzes 
were “fixed.” This, said the CBS 
prexy, showed the highest level of 
awareness ever found in a Gallup 
survey. The closest thing to it 
was the 90% awareness of the 
Salk vaccine and the 89° who 
had heard or read about the Army- 
McCarthy hearings. 


our | 


on outcome of current drive to 
broaden adherence to the Code. TV 
Code Review chairman Donald H. 
McGannon, prexy of Westinghouse 
Broadcasting, launched the recruit- 
ment effort last month in Les An- 
geles. He said response so far has 
been “impressive” but NAB was 
holding back on actual numbers. 

| At the same time, NAB geared 
to implement its expanded moni- 
toring program. Plans call for 
100,000 hours of viewing and lis- 
tening next year in contrast to 20,- 
000 this. 

The new Code provisions were 
ratified at a special meeting of the 
| Television Board at the Shoreham 
| hotel here last Friday (4). The 
| three major amendments spelled 


|out objections to rigged quizzers, | 


| deceptive commercials and payola. 
| They were: 
| —“Quiz and similar programs 
that are presented as contests of 
knowledge, information, 
| luck must in fact be genuine con- 
| tests, and the results must not be 
| controlled by collusion with or be- 
| tween contestants or amy other 
action which will favor one con- 
testant against another.” 
—‘Production Practices. The 
broadcaster shall be constantly 
alert to prevent activities that may 
| lead to such practices as the use of 
scenic properties, the choice and 
identification of prizes, the selec- 
tion of music and other creative 
| program elements, and the inclu- 
| sion of any identification of com- 
| mercial products or services, their 
trade names or advertising slogans, 
| within a program, dictated by fac- 
| tors other than the requirements 
|of the program itself. This ex- 
| pressly forbids the acceptance by 
| producer, talent or any other per- 


| sonnel of cash payments or other | 


skill or | 


pict the characteristics of the 
product as they appear in actuality, 
| the presentation must not by copy 
| or demonstration involve a mate- 
rial deception as to the charac- 
| teristics, performance or appear- 
|} ance of the product.” 
Another provision was added 
dealing specifically with news in- 
terviews as follows: 

“All news interview programs 
should be governed by accepted 
standards of ethical journalism, un- 
der which the interviewer selects 
the questions to be asked. Where 
there is advance agreement mate- 
rially restricting an important or 
|newsworthy area of questioning, 
the interviewer will state on the 
| program that such limitation has 
been agreed upon. Such disclosures 
should be made if the person being 
interviewed requires that the ques- 
tions be submitted in advance or 
if he participates in editing a re- 
| cording of the interview prior to its 
use on the air.” 
Finally, the Board approved two 
| general anti-deception amend- 
| ments: 
| “The intimacy and confidence 
| placed in television demands of 
the broadcaster, networks and 
| Sar program sources that 
| they be vigilant in protecting the 
| audience from deceptive program 
practices.” 

—‘No program shall be present- 

ed in a manner which, through ar- 
| tifice or simulation, would mislead 
|the audience as to any material 
, fact. Each broadcaster must ex- 
ercise reasonable judgment to de- 
termine whether a_ particular 
method of presentation would con- 
stitute a material deception or 
would be accepted by the audience 
as normal theatrical illusion.” 

NAB Boara of Directors followed 


The Gallup survey showed that considerations in return for in-| up the TV Board's action with a 


38% of the respondents thought it | cluding any of the above within | formal 


was a good idea to cancel the quiz- 
(Continued on page 46) 


the program.” 
—"The role and capability of 





Champions of a Better TV (& FCC) 
Talk Up a Storm at D.C. Hearings 


Washington, Dec. 8. 

Big farm and medical organiza- 
tions spoke some kind words for 
the television industry, as the 
Federal Communications Commis- 
sion hearings on public opinion 
growing out of quizzer and payola 
scandals extended into the second 
day here today (Tues.). Earlier 
both broadcasting and FCC itseif 
had taken a pasting from several 
witnesses at the hearings. 

A high National Grange official, 
Roy Battles, urged the Commis- 
sioners to avoid a “big stick” pol- 
icy toward broadcasters. 

Battles, assistant to the Grange’s 
Master of National Grange, de- 
clared the radio-tv industry has 
done a “reasonably good job” de- 
spite what he termed the “set- 
backs” of the past weeks. He ex- 
pressed confidence it would over- 
come present difficulties without 
need for Government interven- 
tion. 

At the same time, the big farm- 
er organization official commend- 
ed the FCC for doing its job 
“without calling all the shots from 
Washington.” Battles endorsed 
what he said was FCC’s policy 
the “citizens of America 
should have the heavy role in de- 
termining what they want.” 

Battle’s views were echoed by 
Dr. Eugene F. Hoffman, of the 
American Medical Assn., who un- 
derscored his organization's belief 
in the “philosophy of self-disci- 
pline, rather than Government in- 
terference.” Hoffman, co-chair- 
man of AMA’s Committee on TV, 
Radio and Motion Pictures, told 
the FCC the broadcasting indus- 
try has shown it is sincere in im- 
proving quality of both programs 


and commercials in the medical 
field. | 

Leadoff witness at the Federal 
Communications Commission's his- 
toric broadcast probe heaped crit- 


| regional and local level to hear) 


|the public’s views on broadcast 


Statement endorsing the 
| new provisions and pledging coop- 
eration with government cleanup 
efforts. It said: 

“1. We deplore the unethical and 
reprehensible actions of a tew 
who have cast a shadow on broad- 
casting’s tremendous contributions 
to the American public. 

“2. We believe that the steps 
taken today by the Television 
Board to amend its code for the 
purpose of effecting more stringent 
| self-regulation, coupled with posi- 





standards at the grassroots, with | tive steps being faken to broaden 
the testimony weighed heavily |™embership in, and adherence to, 
when licenses of local stations| ‘ts own codes of good practice in 
come up for renewal. He also pro- | both radio and television, will fur- 





icism on the state of programming 
fare and produced a welter of pro-| posed that FCC speli out publicly 
posals for elevating standards of its standards for granting licenses, 
the industry. jas to the maximum number of 
The broad-gauged inquiry — de- | commercials per week, percentage 
signed as a massive reappraisal of of time for live and transcribed 
the FCC's role in the broadcasting | Programs, etc. 
field—opened with testimony from Very Rev. Celestin J. Steiner of 
the three main religious faiths,| the National Catholic Welfare Con- 
women’s organizations and other ference said it would be both un- 
civic groups. | fair and naive to blame the broad- 
The testimony was featured by | casting industry alone for the scan- 
calls for FCC to take more strin-|dals, which, he opined, are sympto- 
gent measures to make broadcast-| matic of a “moral decay” in Amer- 
ers live up to public service respon-|ica. Steiner, President of the U. 
sibilities and sharp criticism of | of Detroit, stressed that broadcast- 
violence and crime in tv fare. Ac-| ers should be held strictly account- 
tual proposals ranged all the way able by FCC for whatever goes out 
from the establishment of an “In- over their facilities, whether they 
stitute on Values in the Mass Me-| produced the program or not. He 
dia” to the elimination of traffic-| also proposed that FCC clarify its 





king in radio-tv licenses. 

Leading off the trio of church 
spokesmen, James Wine, Associate 
General Secretary of the National 
Council of Churches (Protestant), 
testified that broadcasting’s pres- 
ent difficulties are due to the 
“jack of will to enforte” by FCC 
and the “weakness of will to obey” 
by licensees. 

Wine assailed numerous prac- 
tices he declared to be “inimical” 
to the public interest, including 
“high-pressure, hucksterish” com- 
mercials on children’s programs, 
“use of half-truths and plain falsi- 
fications” in commercials gener- 
ally, and “mediocrity” in program 


The Protestant spokesman urged 
that FCC conduct hearings on the 


| public interest requirements for 
| li¢enses and suggested adoption of 
| standards along the lines of the 
| NAB radio and tv Codes. 

Wages ‘Institute of Values’ 


| Rabbi Bernard Mandelbaum, 


provost of the Jewish Theological | 


Seminary, like Steiner, testified 
that the quiz-payola revelations re- 
flect the “moral weakness of our 
generation” more than the “de- 
|pravity of the tv industry.” “It 
would be most unfortunate,” he 
said, “if the result of all this tur- 
moil was a series of new rules and 
{watchdog committees for policing 
|the airways.” Mendelbaum asserted 
that the real problem is “extra- 
legal” and proposed setting up an 
(Continued on page 43) 


| ther preserve the integrity of the 
broadcast media. 

| “3. We pledge on behalf of the 
National Association of Broadcast- 
ers, the most earnest and whole- 
| hearted cooperation with the Fed- 
eral Communications Commission 
and the Federal Trade Commission 
to the end that the full extent of 
broadcasting’s contributions to the 
American public can be properly 
evaluated.” 

That Congressional critics won't 

easily appeased was under- 
scored by Senate Commerce Chair- 
man Warren G. Magnuson :D- 
Wash.) in an exchange of letters 
with McGannon prior to the NAB 
action. 

The Senator said the industry 
must back assurances it can clean 
its own house with “definitive ac- 
tion, meaningful policing and ef- 
fective safeguards for the viewer.” 
Magnuson plans to call in broad- 
casting execs and government offi- 
cials. next month for a review of 
corrective steps. 








New Orleans—Joseph M. Sel- 
ferth, radio-tv vet, has been named 
|director of promotion and public- 
ity for WDSU-TV. He joined sta- 
tion in promotion and special proj- 
ects in August of this year, after 20 
years in N.Y. and Chicago, where 
he held posts spanning that of au- 
| dience promotion manager for ABC 
0. exee director of ago Un- 
j limited, working with four tv net- 
works in the midwest. 
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Foreign Television Reviews 


U.S. TV ON TRIAL . 

With Patrick O'Donovan, Brian 
Connell, John Crosby, Al Capp, 
Sylvester Weaver, Robert Sar- 
noff, others 

Writers: Elkan Allan, Cyril Bennett 

30 Mins., Fri., 8:55 p.m. 

Associated-Rediffusion, from 
London ; 
Associated - Rediffusion’s initia- 

tive in sending writers Elkan Allan 

and Cyril Bennett to the U.S. to 
report on the quiz-rig scandal and 
its sequels didn’t pay off in terms 
of any stirring, startling sensation. 

Program took the form of a pe- 

destrian parade of viewpoints, 

some of which must have been 
baffling and others boring to view- 
ers, though a contribution by car- 
toonist Al Capp at once fell outside 
that category and lifted the show 
into the well-worth-watching class. 

Capp introduced himself as “a 

former master of ceremonies of a 

crooked quiz program.” With comic 

anecdote and choice phrase (he 
styled the Federal Communications 

Commission “a bunch of fellows 

trembling in a corner in Washing- 

ton,” referred to “the tiresome and 
tawdry horrors” of tv) he lammed 
into the power of the sponsor in 

a way which made the counter- 

allegation by MeCann-Erickson 

International's Sylvester Weaver 

that network management was at 

fault seem inadequate. Can be 
seen, incidentally, that A-R was at 
pains to hold a balance. Pity was 
that there wasn’t more crispness 
to the occasional on-screen inter- 
viewing to provide an impression 
of thrust and party: Patrick O’Do- 
ncvan. correspondent in Washing- 
ton of an English Sunday paper, 
just didn’t have the right tv tech- 
niaue 

Stock slips of Charles Van Doren 
and Frank Stanton helped out, 
there were some articulate com- 
ments from men-on-the-sidewalk, 
and Robert Sarnoff talked of pos- 
sible reforms. All in all, Aflan 
and Bennett did a competent job 
in the limited time their assi¢n- 
ment allowed, but the fact is with- 
out the Capp contribution they'd 
have had a very so-so show. 

Erni. 


PICTURE PARADE 

With Robert Rebinson 
Producer: Richard Evans 
3@ Mins., Mon., 10:30 p.m. 
BRC-TV, from London 

Making a comeback after a year’s 
repose, “Picture Parade,” a mag- 
azine program aimed at movie fans, 
was given an intelligent facelift 
and a tonier air. This was mainly 
due to the choice of anchormar. 
Robert Robinson, an egghead at 
heart a Sunday journalist for his 
bread-and-butter, preserved a skil- 
ful balance between the corny 
matinees that used to afflict the 
linking material and too much of 
the higher thought. If rather chilly 
and supercilious in some of his 
approaches, Robinson proved im- 
mensely assured and never con- 
descended to feeble pleasantries. 

There were four items. A pre- 
premier look at an excerpt from 
Tommv Steele’s latest British 
film, “Tommy the Toreador.” was 
introduced by one of its supporting 
east, Sidney James. The clip showed 
Steele, James. and Bernard Crib- 
bins singing “Where's the Birdie?” 
This might have delighted his fans, 
but wouldn't induce the anti-Steele 
brigade to buy tickets. 

A morsel from “Anatomy of a 
Murder” ushered in a filmed in- 
terview with Otto Preminger, in 
which the director explained that 
he made only subjects that excited 
him, and that Joseph Welch wasn’t 
a gimmick but the ideal choice for 
a judge. This was too brief to 
carry much impact. 

Centerpiece was a dis¢ussion of 
censorship, also cursory, but it 
planted a seed of argument and 
should have flexed a few mental 
muscles. Tony Richardson, direc- 
tor of “Look Back in Anger,” op- 
posed all censors in any shape or 
form; Michael Carreras, the pro- 
ducer associated with horror films, 
thought it was necessary as a safe- 
guard against gimcrack pornogra- 
phy. And John Trevelyan, Secre- 
tary of the British Board of Film 
Censors, made an agreeable im- 
pression, explaining one or two of 
the finer points of the job. 

The program came to a rousing 
finale with a cut from “The Five 
Pennies,” with Danny Kaye and 
Louis Armstrong: belting out 
— the Saints Come Marching 
n.” 

Chief asset of this edition—the 
series is to be fortnightly—was that 
it had broken away from its previ- 
ous formula, which was too much 
like a visual handout for the film 





industry, and existed entertaining- istic era before 1956. The revolu-| ups. 


ly in its own right. Its main fault 
was scrappiness, which could be| 


cured with another minutes of| 
running time. Otta. 
SOUTH 

With Peter Wyngarde, Helena| 
Hughes, Graydon Gould, Alan 
Gifford, Bessie Love, Karal| 


Gardner, Horace Sequeira, John 

Harrison, Noel Dyson, Juliet! 

Cooke, Barbara Assoon, Johnny | 

Sekka 
Director: Mario Prizek 
Writer: Julian Green 
90 Mins., Tues., 9:35 p.m. 

Granada TV, from Manchester 

This play made one of the most 
intriguing dramatic events of re- 
cent weeks. Banned for public per- 
formance in Britain, it was~pro- 
duced four years ago at a London 
club theatre and acclaimed by its 
patrons. The reason for the cen- 
sor’s K.O. was that the play deals 
with the anguish and lonely tor- 
ment of a homosexual. 

The author, Julian Green, is the 
American expatriate who lives in 
Paris and writes in French. This 
facet might account for the slight 
remoteness of atmosphere, as if 
something herd and firm had been 
lost in translation. ‘ 

Set on a Southern plantation on 
the eve of the American Civil War, 
the main storyline concerned a 
Polish Lieutenant, whose _alle- 





tion collapsed and the Commies 
stayed on top, it’s true, but the| 
regime isn’t so tough anymore. The 
colchoses are gone, also other than 
workers’ children can study, one 
can buy (at still extremely high | 
prices though) more, western dance 
music is played in the cafes, and 
life has become a bit more colorful 
—although’ the contrast with any | 
western city is still really shocking. 
But Hungarians, as freedom-abid- 
ing as they are, have put up with 
the fact that they are ruled by the 
Commies, They had no other 
choice. 

Neven-du-Mont, possessor of a 
sympathetic, natural voice, has 
done a praiseworthy job. There's | 
no denying the fact that he is the 
best German tv man in ate field. 

ans, 


DIE SPANISCHE LEGENDE 
(The Spanish Legend) 
With Gisela Peltzer, Paul Esser, 

Horst Tappert, Manfred H:i- 

nn, Andreas Montemar, Maria 
Lilly Towska, others 
Producer: NWRYV (Cologne) 
Director: Imo Moszkowicz 
Writer: Wendell Mayes 
75 Mins.; Thurs.; $:20 p.m. 
West German TV (film) 

AS per cast, theme and settings 
(exteriors were shot in Spain), this 
is one of the more ambitious Ger- 
man vidpix. Story, not quite easy 








giance was to the North, and who 
struggled against the tug of loyalty | 
and friendship inmposed by the) 
Southern family whose guest he| 
is. Another visitor to the house | 
was Regina, and she was the only 
one present to suspect the officer's 
true nature. The rest of the family 
took him on trust as.one of them- 
selves. And the crisis which re- 
vealed him in his real colors came 
about when a handsome young 
man, with normal sexual proclivi- 
ties, arrived. The Lieutenant was 
immediately attracted to him, be- 
came intensely jealous of his previ- 
ous attentions to the daughter of 
the house, and could only resolve 
his lonely desire by seeking death 
in a duel. 

This made a packed and meaty 
90 minutes’ viewing. Perhaps too 
congested, because author Green 
made much of the impending war, 
the forebodings of an old colored 
retainer, and the clash of race and 
temperament to underline the main 
sexual deviation. This left” an 
occasional impression of a_ cake 
with too many layers for easy 
digestion. 

The cast was firstrate, with Peter 
Wyngarde making the most of the 
leading character. He used. the 
utmost skill and sympathy to re- 
veal the natyre of his dilemma, and 
never faltered. Another standout 
performance came from Graydon 
Gould the stiff Southerner who 
precipititted the tragedy, and tell- 
ing contributions were made by 
Helena Hughes, Bessie Love and 
Alan Gifford. 

The production was clear and 
sensitive, although the sets were 
hardly sumptuous enough for a 
rich planter to inhabit. Otta. 


UNGARN 

DANAC 
(Hungary—Three Years After) 
Producer: Hessischer Rundfunk 
Director: Juergen Neven-du-Mont’ 
Writer: Juergen Neven-du-Mont 
66 Mins.; Fri., 9:05 p.m. 

West German TV, from Frankfurt 

This program borders on the 
unusual. It’s the first time that the 
Kadar regime gave a W-German 
TV team the permission to come 
into Hungary and shoot a film 
widely known here for his political 
documentary reports, and his out- 
standing .cameraman, Guenther 
Seuss, mfade the most of this 
probably not expected opportunity. 
Their report on Hungary today, 
three years after the revolution, 
belongs to the best, most interest- 
ing and also most impressive items 
the W-German tele has been able 
to offer this year. 

The viewer is led into Budapest, 
once one of the world’s most beau- 
tiful cities and still a city of charm- 
ing beauty, he sees the new houses, 
he gets an insight into people’s 
homes, into factories, also the 
country side, etc. Remarkably 
enough, Neven-du-Mont could ap- 
parently go wherever he pleased. 
So we see also churchyards were 
freedom fighters are buried, houses 
that still show bullet holes of the 
revolution days, the famous Kilian 
barracks (now a dwelling-house), 


— DRE! JAHRE 
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many poor people, etc. 

His report is refreshingly objec- 
tive. We are informed that it’s now 
much better in this country—but 


to follow, as it is very much on the | 
allegorical side, centers on a rich, | 
young American girl who, suffer- | 
ing from an incurable sickness, sees 
in a Spanish dancer her saviour. | 
She falls in love with him, follows | 
him and dies. This piece has its | 
beauty and tension but latter be-| 
comes a victim of the direction | 
which hardly be called imaginative. | 
So there are several dull moments | 
along the 75 minutes. Moreoyer, | 
the acting is not very convincing. 
‘The players either leave it to mere 
routine or overplay their parts. 
The right approach is absent all | 
through. A few dance sequences are 
woven in—danced by an original | 
Spanish couple by the name of An- | 
dreas Montemar and Maria Ortiz. | 
“Spanish Legend” (action takes | 
place in Mexico though) has re- | 
ceived an okay German translation | 
job. But it’s felt that this could | 
have been a very exciting. even | 
fascinating item—yet its German | 
director didn’t understand to ex- 
ploit it to best advantage. Hans. 


CAMPANILE-SERA 
ith Mike 


, Renato Tag- 

liani. Enzo Tortora 
Directers: Romolo Siena, Gian- 
70 Mins., Thurs., 9 p.m. | 
RAI-TV, from Milan 
Much-heralded replacement for 
the longtime local favorite, “Lascia | 
o Radoppia,” this “Campanile- | 
Sera” turns out to be a very dif- | 
ferent kind of show. Iffy at the 
moment whether or not it will at- 
tract the same kind—or number— 
of audience as its successful pred- 
ecessor, but from the looks of the 
first two stanzas, it should find a 
definite place in the Italo tv pic- 


ture. 

Elaborate setup pits two small! 
towns (one in North and other from 
South of Italy) against each other, 
with quizmaster Mike Bongiorno 
tossing his queries from RAI’s| 
Milan stages at two reps from each | 
center, while remote quizzers Ren- | 
ato Tagliani and Enzo Tortora | 
(who’ve both operated singly be-| 
fore) handle live pickups from | 
main squares of towns concerned, | 
where groups of experts and towns- 
men are assembled to answer rest 
of questions. Winning town is 
given a million lire (some $1,500) | 
tto be used in local public works, | 
plus a chance to return next week. | 

Main RAI target is apparently | 
to secure its hold on hinterland | 
areas and gather new listener- | 
viewers in small towns, now that 
video sales in major centers have 
slowed down, and to do this it plays 
on regional and local rivalries, as 
well as stirring up the rmanent 
Italian North-South rivalry in like 
fashion. In this it appears to be 
successful, while on entertainment 
level, “Campanile” rang the bell in 
its second show, 100% better than 
slow and over-mechanical opening 
stanza. As in most quizzes, the 
contestants and side shows make or 
break a format, and RAI reported- 
ly is working hard in gathering 
valid human material for what it 
hopes will prove a seasonal pillar. 
Mike Bongiorno seemed in good 
form after a nervous start, but his 
partners, Tagliani and Tortora ap- 
pear wasted as presently used, es- 
pecially since no cameras in town 
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only if compared with the Stalin- 


pickups are close enough for close- 


remote work, all in 


heignten color and appeal. 


Star of show, however, remains | and the audience, fallin 


RAI’s technical prowess in 


the Milan studio and (very) remote 





This also limits appeal of|‘“Gump” suit. worked himself to a 
long shot, | frazzle, clowning, singing, dancing 
whereas some in-close work could | conducting, 


playing a variety of 
instruments, joshing the orchestra 
over and 


its | giving a complete anthology of his 
near-faultless coordination between | familiar, funny bag of tricks. 


He 
was aided and abetted enthusistic- 


pickup posts, complete with split-| ally by resident emcee Bruce For- 


fective dressing. Work in this or- 


| bit was especially good during sec- 


despite rain 
areas.. Added 


caught, 
remote 


show 
both 


ond 
in 


|secreen effects and other very ef-| syth, 


who, rough  subordinating 
himself, made a deft stooge for the 
little comic. The two were par- 
ticularly amusing in a cod dance 
sequence and in an overlong but 


to a particularly exciting quiz race | amusing slapstick sketch which set 


which rocked both crowded town 


squares, it resulted in a very sat- 
istying new presentation for RAI. 
Hawk. 


GIALLO CLUB 
With Paolo Ferrari, Ubalde Lay, 
Liliana Tellini, Tonino Pierfe- 
derici, Franco Silva, others 
Writers: Coracci, Cambriccio, Rossi 
Director: Stefano de Stefani 
60 Mins.; Tues., 9 p.m. 
RAI-TV, from Rome 
A natural for legions of Italian 
detective-story fans. New RAI-TV 
presentation combines normal dra- 
matized crime story with a quiz 
format which asks several contes- 
tants to guess solution to mystery 
presented live each week. Play is 
acted out until inspector (played 
regularly by Ubaldo Lay) is about 
to reveal solution. At this point, 
quiz finalists are asked to name 
criminal and proof of his/her guilt. 
Winner gets sum in gold coins 
proportionate to time employed 
and questions asked in reaching 
solution. 
Quiz aspects, likeably handled 
Paolo Ferrari, give an added 
fillip to what is basically an enter- 
taining lightweight hour stanza. 
Show caught was reasonably well 
acted, with proper balance struck 
in dropping of clues and raising of 
tension, and solution was reason- 
ably difficult. Technical credits 
very good. Hawk. 


SCIENCE INTERNATIONAL 
With Michael Swann, Raymond 
Baxter 
Producers; Humphrey Fisher, Au- 
brey B. Singer 
Writer: Gordon Rattray Taylor 
60 Mins., Tues., 8:45 p.m. 
BBC-TV, from London 
From time to time, there’s a tv 
program that’s quite uncompro- 
mising in its approach. “Science 
International” was one such—an 
examination of the mysteries of a 
physical cell (not the jailhouse 
kind), to be followed next week by 
a study of what is known about 
cancer. 
For the program, scientists from 


franco Bettetini, Piero Turchetti the U.S.A., Soviet Russia, Britain, 


and France, had been called upon 
to give, in as simple language as 
they could, the result of their re- 
searches into the smallest living 
organism know to man. A model 
of a cell, magnified more than a 
million times and imported from 
Kalamazoo, was only one of the 


| visual gimmicks beldly used to il- 


lustrate the gist 


ably conducted by 


|Edinburgh Professor Michael 


Swann and lay teevee commentator 
Raymond Baxter, struck deep. 
Microscopes pinned to cameras 
showed magnifications of cell or- 
ganisms and viruses up to 80,000 
times. Fascinating detail—such as 
that there are more than a million 


| substances contained in one cell, 


and that hereditary traits depend 
on the cell’s nucleus—was deliy- 
ered in unremitting bulk. 

Few concessions were made to 
the unscientific. Nothing was popu- 
larized down to an inaccurate level 
—and this was a subject that did 
not lend itself to the matey ap- 
proach. But, in its class, it was 
magnificent, and it was a daring 
and praisworthy move to put it on 
at a peak viewing time. Joint pro- 
ducers Fisher and Singer treated 
the program as an adventure in 
knowledge. As such, it succeded 
up to the hilt. Although it could 


; only have had a yy! appeal, 
e 


it made the highest and 
of adult education. 


st kind 
Otta. 


‘Foreign TV Followup 





Sunday Night At The 
London Palladium 

Previous mutterings that “Sun- 
day Night at the London Palla- 
dium” had fallen into a rut were 
quieted by this show (29) when 
the usual format was riotously 
tossed away to good, fresh effect. 
Norman Wisdom made one of his 
wisely infrequent tv appearances 
and virtually took over‘the stage. 
The result was fine family fun. 

Wisdom, wearing his famous 





the proceedings rolling. 

Wisdom tended, as usual, to over- 
play his laughing routine but he is 
unsurpassed as the little man who 
is constantly seeking sympathy 
when his cheeky attempts to over- 
throw pomposity fail, and he was 
in his brightest form. Added kick 
to the program was given by the 
fact that, for the first time, two 
jackpots were won in the “Beat 
The Clock” feature. In the previ- 
ous show the necessary machine 
broke down. Invited back, the 
couple pulled off the required trick 
and won $1,400, plus a tv set. An 
emergency jackpot was pulled into 
the program and was won at the 
first attempt by another couple 
who nétted $280. 

The orchestra entered into the 
proceedings with zest and the girls, 
making only-one appearance, in a 
line up in which they were all 
dressed like Wisdom, brightly 
filled in the one spot needed, it 
seemed, for the star to change his 
clothes. There are probably too 
few artists of stature to enable 
this “one man band” formula to be 
anything but an odd gimmick. But 
the success of this particular show 
underlined the necessity for the 
producer to seek every possible 


avenue to escape occasionally from 


a format which had worn perilous- 
ly thir. Rich. 





: Hippodrome 

“Hippodrome,” the Associated- 
Rediffusion show which corrals acts 
from circus, vaude, and cabaret, 
settled into a neatly entertaining 
format with its new edition. It 
had an enterprising selection of 
acts, mostly new to this country, 
and the emcee chore had been taken 
over by Pete Murray, thus reliev- 
ing songster Michael Holliday, who 
cropped up in two singing spots, 
giving out “Starry-Eyed” with 
notable charm. 

The star spot was filled by Chaz 
Chase, who clicked solid with a 
mime act which involved a large 
meal of lighted matches, plus con- 
sumption of old items of clothing. 
His immaculate timing brought a 
prize quantity of yocks, and he 
made a fitting climax to a bill 
which continuously entertained. 

They kicked off with a poodle 
act from France, in which Mis- 
moune put the hounds through 
various dancing capers, and bowed 
out with one of them playing the 
pianc, Other highsvots were Ger- 
many’s Rogge Sisters, who bal- 
lanced on globes and propelled 
themselves up ramps this way; and, 
from Belgium, the Mandos Sisters 
twirled alarmingly in an aerial act. 
Weakest points were the Lentinf 
Bros., who provided geod, - old 
fashioned tapv-dancing to relieve 
the strain. But juggler Hansello 
brought smooth presentation to 
some of the old tricks. 

Peter Croft's direction was sure 
and lively, and Norrie Paramor's 
orchestra provided svelte support. 
This show is usually good for a 
surprise or two, and did rot dis- 
appoint on this occasion. Otta. 


Armchair Theatre 

Pushing its pretensions aside— 
its characters were intended by 
author Michael Savers ta be svm- 
bolic in some Trish way—“The 
Rebel and The Soldier” came @ver 
as a gaily whimsical comedy that 
must have deliehted marv when 
aired by ABC-TV Sunday (29). The 
colleen in the case is a winsome 
Kathleen who invents a pregnancy 
and a soldier suitor when “threat- 
ened” by a proposal from an un- 
wanted lad, then finds herself en- 
meshed in a web of deception and 
a couple of other proposals. As 
one of the couple happens, how- 
ever, to come from the personifica- 
tion of her imaginary soldier love 
the happy ending can be envisaged. 

Not the least of the considerable 
merits on display were the charms 
and talent of Susannah York as 
the wayward and romantic Kate: 
she turned in a wholly delightful 
portrayal of the young girl, full of 
the dreams of spring and wanting 
to know how to make the transi- 
tion to womanhood. As three eld- 

(Continued on page 48) 
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The struggle against drug addiction. To explore one of 
the most serious problems facing the nation, the illegal 
sale and use of narcotics, KNXT’s Public Affairs Depart- 
ment devoted months to the production of a hard-hitting 
film report on addiction. Finally, on Wednesday evening, 
November 18, 1959 between the hours of ten and eleven 
o'clock, KNXT presented “Hell Flower,’ an unflinching 
look at a tragic subject... 
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effect: 
2 Overwhelming! 


A special ARB survey gave “Hell Flower” a 20.0 rating, more than the 
other network competition combined. Thousands of congratulatory 
wires, letters and phone calls were received (and they’re still pouring 
in). Daily Variety praised “a job well done”... the Los Angeles Times 
called it “remarkable”...the Los Angeles Examiner cited “an excellent 
illustration of television’s ability to fulfill its loftiest purpose.’ And 
a special Resolution of Commendation voted by the City Council of 
the City of Los Angeles saluted the program as “an outstanding public 
service in the highest tradition of the broadcasting industry.” 

A landmark in Los Angeles community service programming, 
“Hell Flower” is one more example of a vital cause effectively served 
by Southern California’s leading television station... KN XT 


CBS Owned 
Channel 2, Los Angeles 


PARI OI 
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different markets are covered. 





Variety's weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating. study 
tn depth of the top ten syndicated shows in the same particular market. 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting, com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


This week four 


VARIETY -ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
Over the course of a year, ARB will tabulate a minimum of 150 markets. The re- 
sults of that tabulation will be found weekly in VarreTy. Coupled with the rating per- 
formance of the top ten network shows on the local level, the VaRIETY-ARB charts ate 
designed to reflect the rating tastes of virtually every tv market in the U. S. 

























































































| OS ANGELES STATIONS: KNXT, KRCA, KTLA, KABC, KHJ, KTTV, KCOP. SURVEY DATES: OCTOBER 18-24, 1959. 
4 A 
~—s ®OP TEN NETWORK SHOWS AV. | ‘TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AY. 
RK. PROGRAM—DAY—TIME STA. RTG.||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. ‘SH.| PROGRAM STA. RTG. 
I 1. Huckleberry Hound (Tues. 7:00).....KTTV.....Screen Gems 148 28.4 | ori at St ie Walk 0 al ete 7 
" > 7:30-8:30)........ c 1 35.1|| 2. Popeye (Mon.-Fri. 5:30) eee eee 13.8 53.5; Early Show ......,.... < ND 
Doeippapeleresnggo tangas wien my ¥ | 3. Death Valley Days (Thurs. 7:00).. KRCA.... U.S. Borax 13.6 31 9} ) You Asked For It........ KCOP 7.4 
2. Gunsmoke (Sat. 10:00-10:50)......... KNXT =34.3|| 4’ Manhunt (Mon. 7:00 KRCA.... Screen Gems 13.0 wei: ; O'Clock Report = NXT 93 
j -10: c . CBS News-D. Edwards. ..KNX ' 
°F ee ee ee eeerere: <<< mee ime 5. Bozo The Clown (Mon.-Fri. 6:00) KTLA.... Jayark Films 12.0 36.0| News; Weather: Sports... KRCA 68 
4. Alfred Hitchcock (Sun. 9:30-10:00)...KNXT 31.2]) | News- Huntley-Brinkley KRCA 84 
, y NY | Cavalcade of Sports KRCA 10.8 
Le ee ee er ne o98s KNXT = 31.2! «silent Service (Sat. 7:00).... KRCA.... CNP 11.7 28.5| Early Show KNXT 133 
6. G.E. Theatre (Sun. 9:00-9:30)....7....KNXT 30.9 | 7. Lock-Up (Sat. 7:00)........e......- KABC.... Ziv : 111 2 Show KNXT 13.3 
a -10: NX | 8. I Married Joan (Sun. 6:30)......... KABC.... Officia 10.8 21.4| see AB Century KNX 
TORS SE LON, TOES ~~) «23 5 served — 9. The Honeymooners (Fri. 7:00)........KABC.... CBS 10.2 22.8| Walker Edmiston Show. .KHJ 10.5 
8. Perry Mason (Sat. 7:30-8:30)......... KNXT —_29.6/'19. The Three Stooges (Mon.-Fri. 7:30)...KTTV.....Screen Gems 10.0 17.5| Richard Diamond .......KRCA 16.7 
9. Father Knows Best (Mon. 8:30-9:00)..KNXT 29.6 |, [ee PE ee . ae 
®. Have Gun, Will Travel (Sat. 9:30-10)._ KNXT 29.6 | To Tell The Truth _....KNXT 18.2 
| DR cto San a vinn no vas KNXT 19.8 
CLEVEL AND STATIONS: KYW, WEWS, WJW. SURVEY DATES: OCTOBER 18-24, 1959. 
unse . (Fri. 9:00-10:00)...... Ww 46.9|| 1. U.S. Marshal (Fri. 10:30)............ WEWS....NTA 23.0 52.8|Leck-Up ............... KYW 11.0 
: whe aoe wae re eden wawe 37.2 | 2. Bold Venture (Sat. 10:30)............ ) Se 20.3 49.0 | N.Y. Confidential ...... wsw 11.5 
» a re ener || 3. Three Stooges (Mon.-Fri. 5:30)....... WEWS....Screen Gems 190  61.7|Early Show ........... KYW 74 
3. Gunsmoke (Sat. 10:00-10:30).........WJW 35.3 || 4 Death Valley Days (Sat. 7:00)....... WJW.....US. Borax 179 43.1! Decoy KYW 91 
4. Ozzie and Harriet (Wed. 8:30-9:00)....WEWS  35.1/| 5° Flight (Sun 1030)... WEWS. ...NBC 176 36.4 What's My Line?....... Wiw 193 
( - re 4 .4|| 6. Sea Hunt (Tues. 7:30) eipea kab WJW..... Ziv 16.6 BOT ENOMED sins nts sscesess yEW 
rs een, Damnains ikon. 050-16:30) ‘WEWS 337 \j 7. Cannonball (Wed. 10:30)... 2.002002 KYW .ITC 16.3  34.5| Holiday On Wheels wiw 219 
1. Maverick (Sun. 7:30-8:30)............ WEWS 32.1 8. Highway Patrol (Mon. 10:30)... wJw . Ziv 13.9 293|June Allyson ..WEWS 2086 
7. pee —_—— yt Re - “tinal ver vane 33.9 | 9. Border Patrol (Fri. 7:00)........... KYW CBS 13.4 41.1) $2 ae: Sports wre - 
9. Lawman (Sun. 8:30-9:00)............ FEW 3 i ; Ss! ‘ IW 
1¢. Father Knows Best (Mon. 8:30-9:00) WJW 27.8 |\10. Popeye (Mon.-Fri, 5:00)......... KYW UAA 12.6 52.3! American Bandstand WEWS 7.9 
ST LOUIS STATIONS: KTVI, KMOX, KSD, KPLR. SURVEY DATES: OCTOBER 18-24, 1959. 
o 
‘1. Highway Patrol (Thurs. 9:30) _...KSD......Ziv 25.7 48.4|Revion Party .......... _KMOX 143 
1. Danny Thomas (Mon. 8:00-8:30)...... KMOX 403 || 2. Annie Oakley (Sat. 6:00) ........... KMOX....CBS 21.4 58 pemke Forste - ce tteeeees KSD 6.0 
2. Gunsmoke (Sat. 9:00-9:30)........... KMOX 36.6 || | 2, Mike Hammer (Sai. 10:00)... 2. ee....+- SSCA "ii vee bee we eeoe 36 
3. What’s My Line? (Sun. 9:30-10:00).... KMOX 34.9 || 4. Sea Hunt (Fri. 10:00)........... KTVI Ziv 19.5 38.3 ~~ 7 ay agg 9 —e ‘as 
© RED. OEy See: SSERED.... ...,. KMOX = 34.1 /| 5 whirlybirds (Tues. 10:00)... KSD......CBS 17.7 38.7|{ News; Weather ...... 
5. Perry Como (Wed. 8:00-9:00)......... KSD 33.0 | a ic. 5 | Eve On St. Louis ..+.-KMOX 177 
| y (We S I . d.a l ws: ea er > 
6. Wagon Train (Wed. 6:30-7:30)........ KSD sole © Ee Pee (wer, 180 .-. .»: KSD..... \} ye Oa Bt Locks. neo . ae8 
b Best ( . 7:30-8:00). . > ‘ 4 N -Fri 3s dames cies KMOX....UAA 14.4 58.1| American Bandstand ....KTVI 6.4 
peli Lew ok gadget aot = . Le Up wad. sa Yer errs KSD.. Ziv 13.7 24.2 | Holiday On Wheels KMOX 29.5 
8. Jack Benny (Sun. 9:00-9:30).......... KMOX 323)| 9 Border Patrol (Fri. 10:00) .......... KSD..... CBS 12.0  23.6| { News; Weather 
9. Real McCoys (Thurs. 7:30-8:00)...... KTVI 31.7 || , |} Eye On St. Louis...... KMOX 15.1 
110. Silent Service (Thurs. 10:00)......... KSD . CNP 11.2 29.9 i News: Weather........ 
10. June Allyson (Mon. 9:30). ........... KMOX 30.9 1} Eye On St. Louis......KMOX 163 
ATL ANT A STATIONS: WSB, WAGA, WLWA. SURVEY DATES: OCTOBER 18-24, 1959. 
: irlybirds (Wed. 7:00) B......CBS 369  749|City Camera; Weather... WAGA 60 
1, Wagon Train (Wed. 7:30-8:30)........ WSB oe, ) eee oe Ws CBS News-D Edwards. WAGA 67 
| re A 38.0 || I ’ i mere... : . We ie Ziv 31.2 78.2| City Camera; Weather...WAGA 6.7 
2. Gunsmoke (Sat. pepsin aad WAGA 2. MacKenzie’s Raiders (Tues. 7:00 WSB v iy Comers: Woether>. Wamea 7 
S, 0, Sone ee PH, 800-1808)... ... WEws aa 3. Death Valley Days (Mon. 7:00) WSB .. US, Borax 30.2 68.2 | City Camera; Weather...WAGA 9.4 
4. Price Is Right (Wed. 8:30-9:00)....... WSB 36.9 | . _ 4 ‘ or CBS New s-D. Edwards - WAGA 10.7 
‘ | 4: (Thurs. 6:00).....WS .. Screen Gems 26. y hree Stooges .......... . 
«.. Whistybirds (Wed, 7:00-7:20)......... WSB 36.9 §° T's Marshal (Sat, 10:30)... .....WAGA....NBC 252 62.7|It Could Be You. ..... WSB 13.8 
6. The Texan (Mon. 8:00-8:30).......... WAGA = 36.6 | 6. Popeye (Mon.-Fri, 5:00)...... WSB . UAA 22.4 64.9 ey Ap ecume one 2 
7, Perry, Como (Wed. 9:00-10:00)........ WSB 34.9 |) + Sea Hunt (Fri. 7:00 WSB..... .Ziv 21.8  51.5| City Camera; Weather...WAGA 10.7 
8. Ernie Ford (Thurs, 9:30-10:00)....... WSB 34.6 || i én in — ‘os — =. ee Edwards. . ry wis 
q (Wed. 6:00).. Le is .... MGM- . 5 A i 
9. Real MeCogs (Thurs. 6:30-9:00)... .... WLWA.. 9621 6 . Special Agent 7 Creece 93000) WSB..MCA 198  366|To Tell The Truth ..... A 215 
16, Father Knows Best (Mon. 8:30-9:00)... WAGA 33.6 ||10. Quick Draw 1} McGraw (Tues. 6:00) WSB - Screen Gems 168 44.7 Three Stooges — cetttees WA 14.1 
—— | other production activities that y 
| might take precedence over tv- 


Jencks Builds 


== Continued from page 29 





ing in mind Jencks’ lack of fa- 
miliarity with some of the specif- 
ics, there's the tax problem, on 
which he'll seek more producer in- 
formation on why the last Alli- 
ance drive for a policy ruling fiz- 
zied. He's not sure that each and 
every producer in the Alliance fav- 
ors cost recovery, but he’s going 
to seek out a clearcut policy line 
from the Alliance membership 
first and then press it in Wash- 
ington. 

On the relationship with the 
NAB Code, Jencks sees the situa- 
tion as a trading proposition. The 
Alliance, with jurisdiction over its 
producer membership, will offer 
cooperation with the Code’s new 
Hollywood office in terms of script 
submissions and acceptance of 
Code suggestions for changes, pro- 
vided that the Code, with jurisdic- 
tion over 270 stations, sees to it 
that the stations show some respect 
for the producers’ end product in 
terms of editing. The practice of 
stations in cutting half-hour syn- 
dicated product by one, two, some- 


Vidpix ‘Image’ 





times three minutes to insert ad- | 


butchering the show, seems to be 
growing, and the Alliance will see 
to it that the Code polices its sta- 
tions to make sure they stay on 
bony 26:30 program length stand- 


In the matter of an expansion and 
the inevitable question of new 
members for the Alliance, Jencks 
tends to be consérvative in 
thinking. Obviously, the telefilm | 
subsidiaries of the majors are one 
possible source of new members, | 
while the film producing networks 
like CBS and NBC are another. 
But Jencks points out that the Al- | 
liance certainly doesn’t want to | 
usurp the functions of another | 
trade organization like the AMPP 
which reps the majors and there- 
fore their tv-film subsids, nor is 
he sure that membership by the 
subsids of the majors would ac- 
tually strengthen the Alliance, 
particularly in the labor field. 

This is a wait-and-see area, since | 
the Alliance’s present membersfiip 
is predominantly that of pro- 
ducers of telefilm alone, with no 








ditional commercials and in effect | 


his | 


film. The one network area where 
the Alliance might immediately 
expand is in signing up the net- 
| work film syndication subsidiaries, 
| Jencks feels, 

But that public relations image, 
|as a longrange Alliance project, 
}looms as a major effort on Jencks’ 
agenda, As he sees it, the Hol- 
lywood telefilm industry, of all 
segments of the tv industry, has 
| most needed a public relations arm 
and has lacked one until now. He 
sees the Alliance as a _ tv-film 
|counterpart of the Motion Picture 
| Assn. of America, and sees eventu- 
ally a fulltime p.r. staff attempt- 
jing to create a positive image of 
|the telefilm producer as a solid, | 
‘reliable citizen who has been as- 
signed the job of producing the | 
jentertainment side of television | 
| programming and who is doing the 





vide that entertainment. Jencks is 
aware that Hollywood telefilm pro- 
ducers are vulnerable as the pat- 
|sies of the tv critics by the very 
| nature of the programs they must 
produce, but he sees the Alliance 
| as spreading the message that they 
fulfill a very necessary function 
p | for ty, that this is their job and 
that they are doing it in the best 


and most honest way they know. 


| 





| best job he knows how to pro-/| director Rod Amateau. 


| 





| tor, 
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}sar and the Cardinal,” dealt with | 


other national preblems as well, 
collectivization, industralization, 
and border disputes. 

Walter Cronkite, as the narra- | 
was forceful. Horo. 





Many Loves Of Dobie Gillis 

“The Many Loves of Dobie Gil- 
lis” is keepmg up the merry pace | 
it set at the outset of the season. 
Last week’s (1) segment, though 
| tending to the slapstick rather than 
the sly, maintains the comic stand- 
| ard of the series. 

It’s one of the few segments not 
written by creator Max Shulman 
jand not directed by producer- 
Dean Ries- 


| ner takes the scripting honors and 


Ralph Murphy the directing, and 
it’s to their credit that they re- 
tain the flavor of the characters 
and the type of pace and attack 
set by Shulman and Amateau. 

In this outing, Dwayne Hickman 
as Dobie sees his true love in | 
Anita Sands, the high school's 
dramatic star, and when a Civil | 
War play calling for lots of ro- 
mance ig schedufed, naturally he | 


Continued from page 35 


| like 





to make his dramatic 
debut. Standing in his way, 
though, is Warren Beatty, as Mil- 
ton Armitage, the school’s stuffy 
but talented man-of-distinction. 
From there on in, it’s slapstick all 
|the way, with Hickman and Bob 


attempts 


|Denver, as sidekick Mayhard Krebs, 


| plotting to sideline Beatty with a 
|series of wild incidents including 
the trapdoor bit. 


In between the going-ons, Mur- 
phy elicits some wonderful bits, 
Beatty’s “interpretation” of 
Marlon Brando in “A Streetcar 
Named Desire,” Jesslyn Fax’s mar- 
velous. characterization of the 
school’s elderly, pudgy and eager 
drama teacher, and Denver’s Un- 
ion soldier. One of the virtues of 
“Dobie” is the fact that the show 
doesn’t wholly rely on its story line 
for its best bits; there’s always 


|room for some caricature and some 


off-tempo business. 

Cast is excellent, Denver con- 
tinues to provide most of the laughs 
as Dobie’s beatnik sidekick, and 
Hickman is fine in the title role. 
Beatty is an excellent nemesis, in 
a running role, and Miss Sands hits 
just the right note of phony gla- 
mour in this one. Chan, 
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Cowan Resigns; Aubrey New Prez 
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continue as president of the CBS Television Network. 
According@, I resign. | 
Under the terms of my contract I am required to give 30 days’ | 
notice of termination of my Employment Period as a senior execu- 
tive of CBS, Inc., and you may take this as such notice. If you | 
desire the termination to be effective earlier, you may fix the 
date. Sincerely yours, 
Louis G. Cowan. 





Stanton’s Letter | 

Dear Lou: 

I am very, very sorry that after our lengthy conversations over 
the past week you felt it necessary to write me such a letter as 
the one delivered to me a few moments ago, which you im- 
mediately released to the press, It shocks me that you should 
attribute to me motives that have no basis in fact whatever 

It is true that I have urged you to give up your post as presi- 
dent of CBS-TV network. The reasons for this feeling I have 
tried in our private conversations to make clear to you. 

In the first place, we must have strong and decisive leadership 
and a man with outstanding administrative skills as the chief 
operating executive of the CBS-TV network—particularly in these 
times. Your talents and proven abilities are many indeed, but as 
you yourself have said many times, administration is not your 
forte 

I also expressed to you my concern over possible effect upon 
your health of assuming such new and strenuous burdens. You 
went to the hospital seven weeks ago with a thrombosis. Such an 
attack has often been a precursor to more serious illness, and 
none of us here has cared to accept the responsibility for any such 


Hitch & Hub 2-Show Deal 


Alfred Hitchcock has closed a 
deal with Hubbell Robinson Pro- 
ductions to produce and direct 
two hour-long specials based on 
Charlotte Armstrong mysteries, to 
be aired on Robinson's “Ford 
Startime” series over NBC-TV. 

Shows are tabbed “Incident” 
and “Girl With a Secret.” 


CBS ‘Less Action, 
More Balance, So 





Hollywood, Dec. 8. 

As a consequence of its decision 
to secure a wider balance in its 
program structure, CBS-TV 
dropped its option on 20th-Fox 
Television’s “The New Frontier” 
series and reached an agreement 
with the studio to finarce a new 
half-hour instead. 

New property, still to be deter- 


possible aftermath. This concern was removed, however, when | mined, will be fashioned along the 


you told me that your doctor had certified that you are entirely 
fit again. 

You told me in June of this year that you planned to give up 
your office at the end of this year or by June of 1960, at the 
latest. I had hoped that we might live with the situation until 
then, but when I initiated our talks I told you that your lengthy 
absence in a fast-moving situation had led me to the conclusion 
that it would be most upsetting to the organization to have you 
return and then leave again within six months. This decision 
was importantly affected by the realization that the next six 
months ) ay well be the most critical in the history of the CBS-TV 
network as we engage in the basic reappraisal and planning which 
I announced Oct. 16 and which will require the most continuous 
attention and vigorous leadership. 

At any rate I accept your resignation. It is effective im- 
mediately. Sincerely, 

Frank Stanton 


lines of situation comedy or a prop- 
erty dealing with “warm, human 
relationships,” according to Guy 
della-Cioppa, CBS v.p. in charge of 
programming here. Network, be- 
cause of its new stress on greater 
balance, found that its schedule 
and pilot lineus contained a super- 
fluity of action shows, of which 
“New Frontier” was one. 

Under the agreement, 20th is now 
free to try to sell the hourlong 
adventure series elsewhere. Orig- 
inal agreement between CBS and 
20th called for the network to 
bankroll two hourlong pilot films 








| Toronto — Proving presumably 


7 > ¢ ’ 

Rai Purdy $ Leave | that two heads are better than one, 
es Rex Loring and Earl Cameron have 
Is Work In Canada TV been assigned to permanenily 
|replace Larry Henderson on the 
London, Dec. 8. | trans-Canada tv newscasts of the 
Rai Purdy, director of programs | Canadian Broadcasting Corp. Fol- 
for Scottish Television Ltd., com-|!0wing Henderson's “mutual res- 
: . | ignation,” Loring, former narrator 
mer ial web covering central Scot- | with the National Film Board, will 
Jand, left for Canada on Saturday | read the 6:45 p.m. newscast; Cam- 
(5) for an extended-leave assign- | eron the 11 p.m.; the duo to broad- 

ment with a Canadian tv outfit. cast over the CBC tv skein 





| and one additional script were com- 
pleted before the project was 
dropped. 

Della-Cioppa stated that the pro- 
gram balance reevaluation was also 
a major factor in the web’s deci- 
sion to cancel “The Lineup” at an 
early date. Though the principal 
reason, of course, was the show’s 
low ratings, the desire to eliminate 
some of the action shows from the 
network schedule hastened the 
| decision, he said. 
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GREAT 

MUSIC 
FROM 
CHICAGO 


Sundays—8 to 9 p.m., the finest 
musical series ever seen on television, 
featuring: 


e The Chicago Symphony Orchestra. 


e Deems Taylor, commentator. 


World-famousconductors—Dr. Fritz 
Reiner, Sir Thomas Beecham, Sir 
John Barbirolli, Howard Barlow, 
Alfred Wallenstein, Walter Hendl, 
Andre Kostelanetz, Arthur Fiedler, 
Robert Trendier, Igor Markevitch 
and Izler Solomon. 


Renowned artists of the opera and 
concert stages—Dorothy Kirsten, 
John McCollum, Grant Johannsen, 
Byron Janis, William Miller, Walter 
Hendl, Rosalind Elias and George 
Tozzi. 


World’s best jazz artists—Count 
Basie, Woody Herman, Joe Williams, 
Kai Winding, Sarah Vaughn, and 
Cozy Cole. 


Another example of responsibility to 
the community we serve. 


Live and in color on 


cabesen 


441 N. Michigan Ave.—Chicago 21, Ill. 





Frontier Is Kaput 


and 11 scripts. Of these, one pilot | 


— —— 


NBC's ‘5 Fingers’ to 
For Weekl 


+ 
+ 





Italy’s Own ‘P to P’ 


Rome, Dec. 8. 
Indro Montanelli, Italy’s best 
| known writer - journalist whose | 
| “profiles” and short stories appear | 


| regularly in the Corriere della/| 
Sera, Italy's largest circulation | 
| paper, has now transferred his lit- 
erary output to ty. 

Format is in the nature of “Per- 
son to Person.” 











New $1,950,000 Home 
For Taft’s Cincy WKRC 


Cincinnati, Dec. 8. 

Completion of the Taft Broad- 
| casting Co.’s new $1,950,000 home 
coincides with the 20th anni of the 
| purchase of WKRC, founding sta- 
|tion, from CBS. It combines 
| facilities of WKRC and WKRC-TV 
here and home offices of four 
other Taft operations, WTVN, 
| Columbus, O.: WKYT, Lexington, 
|Ky.; WBRC, -xrmingham, Ala., and 
| WKVF, Knoxville, Tenn. 
| Expansion to tv in 1949, with the 
opening of WKRC-TV, resulted in| 
|a three-year loss of $750,000 be-| 
fore the switch from red to black 
| ink was made, recalls Hulbert 
Taft Jr., president. 

New modern one-floor plan 
building is located beside the 
WKRC-TV transmitter on Mt. 
Auburn hill overlooking down- 
town Cincy. Besides the offices 
there are two tv and three radio 
studios, with automation equip- 
ment in an adjoining structure. 











Atlass Ups Walsh 


Chicago, Dec. 8. 

Charles Walsh, longtime chief 
accountant for WBBM-TV, has 
| been promoted to executive assist- 
j}ant to H. Leslie Atlass, CBS-TV 
veep in charge of the o&o. 
Walsh replaces Carrington W. 
| Doebler, who left the station last 
|} week to operate his own radio 
‘station, KLFD, in Litchfield, Minn. 











Sponsored by RCA, United Air Lines, and Carson Pirie Scott & Co. 





Make Way 
y Pubaffairs Series 


Under Washington's baleful eye, 
NBC has decided to shed plans to 
insert fresh commercial program- 
ming in its 9:30-10:30 p.m. Sat- 
urday slot and instead the network 
came up with a plan—effective 
Jan. 23—for a reguiar series of 
public affiars programming in the 
anchorage to be vacated by ‘Five 
Fingers.” 

New show—the first of its kind 
to grab a regular prime time week- 
end slot since the beginning of 
television—will range across a 
multivariety of topics—i.e., the 
missile race, alcoholism, suburbia 
and the summit. Newscaster Frank 
McGee will front the skein, which 
will be coordinated by Julian 
Goodman, NBC's director of news 
and public affairs. 

The ones Goodman doesn't di- 
rectly supervise will fall to special 
projects director Don Hyatt or 
pubaffairs director Ed Stanley 

Twelve of the first 13 programs 
are picked: “Castro's Year of Pow 
er,” filmed in Cuba with Frank 
McGee as reporter; “Way It All 
Began,” an account of three pri- 
mary theories of the creation of 
the universe; “Trouble with Al- 
cohol”: “Meeting at the Summit”; 
“Assault on Antarctica,,” narrated 
by Admiral George Dufek about 
his expedition there during Inter- 
national Geophysical Year; “Big 
Move on Suburbia”; a Chet Hunt- 
ley report on Africa's growing 
pains; “What the Matter with 
Baseball?”; a study of America’s 
seven astronauts; a story about 
| jazz composition called “A Requi- 
em for Mary Jo”; “The Missile 
Race: Time for Decision”; David 
Brinkley’s report on Los Angeles, 
and, finally, “an examination of 
“The American Fighting Man.” 

Originally, when plans were 
made to cancel the rating-weak 
“Five Fingers,” NBC was going to 
put two commercial half-hour 
shows in its place. 





De Soto’s WOR Buy 
De Soto division of Chrysler has 
| bought 13 weeks of the 8 a.m. news 
on RKO General's New York radio 
loutlet WOR. Placed through 
BBDO, schedule begins Dec. 28. 
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works, but the trick of convert-/== ————= 
. 2 ing “respectability” into success Kluge Buys WRUL 

NBC- TV Cc f a Formula has been turned on many an ‘oc- tke, Nixon Tat gels Newest Metropolitan Broadcast- 

casion. Long back, ABC found the ing Corp. acquisition—and there 

formula in “Disneyland.” CBS’) = Continued from page 1 [| have been several in just th st 

= Continued from page 27 “Dennis the Menace” Sunday sit-| 1, 2 alee l seven weeks — is World “wid 

period, it’s a tossup whether; chose to capitalize on its demise | uation comedy is clicking. So is oe hich th vi a wer nea Broadcasting System nd its k ; 

the Saturday “Perry Mason,” and | ions whic e Vice President ha a nm y' a S key 


there’s more gunplay and mayhem | and translate an error inte a plus |the Thursday 
with the announcement that it was | 
motivated by a desire te achieve 
better balance in programming is) 
something else again. 
function of. enterprising public | 
But within the come- 
pany there were many who, from 
the start, were opposed te commit- 


on the oaters or in the “Diamond” 
type of fast action miuake-believe. 
Nor is CBS without its transgres- 
sions, for it seriously faulted in 
the expansion of the “Lineup” to 
a full hour and exposing sexed-up 
version to the kids in its Wednes- 
day 7:30 te 8:30 slotting. Because 
of bad ratings (actually shew has 

with like- 





relations. 


ting the delinquency. 


The problem of “how do we 


Such is the 


“To Tell the Truth” 
is not without its wide audience 
appeal 

Otherwise, Columbia has _ re- 
stricted its 7:30 western exposure 
to a single evening—the Friday 
“Rawhide.” ABC is more blatant 
(but. far less than NBC) with a 
three-times-a-week early evening 
dedication to the eaters: “Maver- 
ick” on Sundays; 











been a flop) it’s going off, program the 7:30 hour to woo|Mondays and the alternating 
linood of a musical stanza going in| the kids and the parents?” has long | “Bronce” and “Sugarfoot” on 
as replacement. That the network! been a vexing one for the net-| Tuesdays. 

. 7. 








family 


in the new, 
Clear bottle 
FIVE STAR 


most famous bottle 


the sovereign Scotch 


Both from the House of Haig.. 
distillers, founded in 1627. Don’t be Vague... 


BLENDED SCOTS WHISKY, 


66.6 PROOF, 


Quality 


| 
runs in 


C 


. the oldest Scotch whisky 


RENFIELD 


ask for Haig & Haig 





IMPORTERS, LTO., WN. Y¥. 








“Cheyenne” on: 








not seen before the filming. 

Also, the Vice President's aide 
asserts the Nixon-Quie film inter- 
view was made in the Senate tv 
|gallery and there’s a record to 
prove it. ° 

The Quie office distributed the 
film and sound to tv stations in his 
district and sent the sound tape to 
radio stations. 

Twin Cities NBC affiliate, KSTP, 
re-ran the Nixon-Quie interview 
after the controversy started—the 
tape was in its files. The station's 
technicians said such a film could 
not be taped. 

Hemenway insists that the Re- 
publicans had used such a techni- 
que before— in the Eis. nhower 
Answers American commercials in 
1952, in the Nixon-Checkers show 
and twice in 1956 by the Citizens 
for Eisenhower and the Women 
for Eisenhower. 

“The last group cut into soap 
epera with phony quiz programs,” 
charges Hemenway who also de- 
clares “the latest hoax was the film 
ef Eisenhower parading through 
Paris in which it publicly has been 
admitted that sounds of cheering 
crowds were dubbed in later.” 

Hemenway adds that “merely 
reshowing a questionable film does 
not prove it’s any less question- 
able.” 








FTG 


Continued from page 37 








summarized the functions of their 
continuity acceptance departments 
and other methods employed to 
screen out unseemly or misleading 
ad material. On hand were: Rob- 
ert Kintner (no relation), NBC; Dr. 
Frank Stanton, CBS; Oliver Treyz, 
ABC-TV; Robert Hurleigh, Mutual; 
and a bevy of other top web of- 
ficials. 

NAB president Harold Fellows 
and TV Code Review Board Chair- 
man Donald McGannon, Westing- 
heuse Broadcasting president, told 
the FTC Commissioners about the 
Association’s efforts to firm up 
its code and enlarge its monitoring 
activities (from 20,000 hours this 
year to 100,000 next) 

The meeting originally was 
scheduled te be closed, but Kint- 
ner said it was decided te let the 
press in “to demonstrate that we 
have nothing to hide.” 


British ‘Emmys’ 


coladed for her “Fotheringay” for 
the web as well as for “The Shad- 
ow of the Axe” and “The Bridge 
of San Luis Rey” on the rival net- 
work, while best actor Patrick 
McGoohan earned that citation be- 
cause of BBC's “Brand” as well 
as commercial’s “The Big Knife.” 
Couple of clear wins for commer- 
cial tv were achieved by Bill Ward, 
productions controller of Asso- 
ciated TeleVision (Best Light En- 
tertainment Producer), and Cana- 
dian William Kotcheff of ABC-TV 
who took the bow for drama pro- 
duction. 


— 
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—ae Baer ce 
zes. Only 20% disapproved of the 
cancellations, with the rest some- 
where in between in their views. 
Stanton also quoted the poll as in- 
dicating that 48% wanted canned 
laughter done away with. 

And perhaps most important, 
66% of the Gallup respondents 
thought that there should be 
“stricter regulation” of video, but 
only 13% thought the regulation 
should come from the government. 





Des eae F. Smith has 
named resident mana f 
WNAX, Yankton, S.D. cody 











WRUL International. Met 
topper John W. Kluge bought 
shortwaver WRUL from its long- 
time chief Walter S. Lemmon at 
an undisclosed cash price. 

WRUL is commercial, and at one 
point is said to have unofficially 
beamed information in behalf of 
the U.S. Government. That was 
during the days when Voice of 
America’s role was diminished. 
Purchase by Kluge fon top of new 
buys of WIP, Philly radio outlet; 
WTVH, Peoria tv’er) and KOVR 
(tv), in Stockton-Sacramento, is up 


for FCC approval. 
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For maximum effectiveness, 
your coémmercial tapes demand 
network quality production. And 
network quality is precisely what 
you get from NBC TELESALES. 

Here you'll find everything 
that’s needed to transform your 
commerciais from initial concept 
to final air copy... black-and-white 
Studios...color studios...mobile 
equipment...complete scenic, 
staging and technical facilities... 
A-1 technical and flighting direc- 





the top quality NBC network 
shows. And today NBC TELESALES 
is geared to give you faster, more 
complete service than ever before, 

Give your next commercial the 
network quality touch—the NBC 


TELESALES touch! OO 


NBC TELESALES 








nee HOUSE FOR RENT 
Street, New Yerk (B'way) 3-Stery 
House. Parlor floor 76'—unebstructes 
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THE MERIDIAN STUDIO 











the only studio in America 
equipped for VIDEC TAPE, 
HIGH DEFINITION FILM, 
MOTION PICTURES- 


WOODBINE oe. 


vononro. CANADA OX. 8-1628 
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WINNER 
c a] itary Feature 


to International Film Festival 


THE RACE FOR SPACE 


three one hour television documentary specials 


EXCLUSIVE...ACTUAL SOVIET SPACE FOOTAGE...A TELEVISION FIRST 
Sputnik Launchings...Russian Dogs in Flight...Russian Spacemen...Soviet Moon Films 


STARTLINGLY CONTRASTED WITH EXCITING FILMS OF THE U.S. SPACE PROGRAM 
COMMENTARY...MIKE WALLACE music... ELMER BERNSTEIN 


WOLPER PRODUCTIONS, INC. 9119 SUNSET BLVD. HOLLYWOOD 46, CALIFORNIA 


DAVID WOLPER — WARWICK HOTEL Circle 7-2700 
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weeks ago at the St. Regis Hotel 
in New York. Attended chiefly by 
William Paley, CBS chairman, and 
Gen. David Sarnoff, chairman of 
RCA, the meeting ended in failure. 
Paley and Sarnoff, rivals dating 
back to the early days of network 
radio, were said to have flared up 
at each ether during a discussion 
of the best ways to solve the situa- 
tion facing the entire industry. 

What may have gotten the two 
big chiefs upset in the first place 
was the failure of their respective 
nelwerks te agree just a few days 
earlier on whether or not to ac- 
cept aid from a citizens’ program 
review committee. NBC wanted 
outside help and CBS didn’t, and 
both went on public record as say- 
ing se. 

To again refer to Stanton’s latest 
speech, the CBS boss told his full 
industry house (at the Waldorf 
Astoria) that “the moment we in- 
vile ethers into our house to help 
us clean it up, we cease to become 
masters of our ewn house and in- 
vite eventual control by Govern- 
ment, a prospect promising only 
the deadening hand of bureau- 
eracy 742, 

When Stanton recently told a 
group of news directors in New 
OCrieans that CBS was going to 


start a program cleanup by elimi- | 





NBC vs. CBS Hostility 


Continued from page 26 2a 








practical and, worse, as a form of 
grandstanding. 

Each side has demonstrated 
suspicion or envy at every step the 
rival has taken to gain public and 
Federal support or understanding. 
Or, if CBS makes a good move, 
NBC quickly tries to counter by 
making what may be a better one 
and vice versa. 

Fact that each of the networks 
is trying intensely to keep his 
favorite son in the limelight dur- 
ing the “clean up” may go back 


f 


lence for undistilled hours of hor- 
| ror.” 


| viewing. 


| 


| 


to the early Sarnoff-Paley rivalry | 


plus the important understanding 
that sometimes preservation of 
the corporate ego is as important 
as keeping a network's pocketbook 
full. 





FCG Hearings 
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“institute on values in the mass 
media.” Composed of representa- 


| National Council of Women, urged 


| tion performance and an expan- 


tives from education, philosophy | 


and religion, it would study the 
ethical and moral implications of 
problems related to communica- 
tions and furnish guidance to the 
industry and public. 


Mrs. F. L. Bull, legislative chair- 


man of the National Congress of 


nating «such things as canned | Parents and Teachers, 
laughter on situation comedy pro-; PTA groups have been actively 


grams, NBC exees privately leaped | assessing ty fare since September | ‘ 
the idea as im- and have come to the conclusion | and even at this early date they're 


and 


in 
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that “so many of the programs take 
the children on a voyage oi vio- 


She said her outfit was in the 
process of formulating detailed 
recommendations for FCC. 

Clara S. Logan, prexy of Na- 
tional Assn. for Better Radio and 
Television, also struck out at “ex- 
cessive violence” in programs aired 
during peak hours of 
She cited a survey by 
Frank Orme, a Los Angeles writer, 
which found that advertisers last 
year spent $500 million for crime 
programs and the average Ameri- 
can youngster sees the truction 
of more than 13,000 people on tv 
from the time he enters kinder- 
garten till he is 14. 

Mrs. Julian Whittlesey, of the 
FCC to look into possibility of. li- 
censing networks, more stringent 


children | 





policies for license renewals—in- 
cluding an annual review of sta- 


sion of FCC's staff to do the job. | 


Victor H. Nyborg, president =| 


the Assn. of Better Business Bu- 
reaus, reported on a survey just | 
completed among Better Business 
Bureaus across the country on co- 
operation they receive from radio 


and tv stations in efforts to clean | 


up advertising. He said bureaus in 
15 cities reported excellent cooper- 
ation from broadcasters, 17, satis- 
factory and four, poor or not good. 





told <4 Variety Shows 








===: Continued from page 31 


| laying odds that it won't be around 
for the bow of the ’60-’61 semester. 


try has long since “had it.” 
Despite his fall from Top 10 


| grace, Sullivan alone, of all the 


J 
| ABC’s Lawrence Welk hour en- 
| 


| hour variety shows, rates as a con- 
| tinuing suecess story, not so much | 
in terms of the potency of his 26.2 


rating but for the built-in merchan- 
dising values accruing from his 
salesmanship. As far as Eastman 
Kodak and Colgate are concerned, 
it’s a swell buy. 


been almost negligible. 














Continued from page 28 


days of tv, he was offered a deal 
to star in “Johnny Dollar,” which 


CBS, by Harry Ackerman, then 
v.p. in charge of programs here 
for CBS-TY. It was an attractive 
deal with a fat piece of the show 
for O’Brien, but he turned it down 
on the basis he was coming up fast 
in pictures and wasn’t likely to 
continue that way in view of the 
animus of the film industry 


| toward television at the time. 


Since then, as he points out, 
“I've been making an embarrass- 





most of which goes to Uncle Sam. 
Yet I'm not big enough to com- 


| mand an independent production 
; setup or any ownership in film. 
| Naturally 


I want some kind of 
annuity or means at the least of 
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Foreign TV Followup | 


Continued from page 39 Soaae | 
| 
ers most concerned at her goings-| 





lon, Joseph O’Conor, J. G. Devlin} 


and Paul Farrell were excellent, | 
the first-named having a peach of 
a part as a wise doctor aware of | 
the gal’s motives and motivation 
but nevertheless confounded by 


youth and Fate. Eammon Keane 
scored an individual hit as the 
suitor out for financial gain, | 


though Tim Seely and John Carson | 
were effective as the other would-| 
be husbands. Direction was deft 
and production most ——s 
rni, 





Play Of The Week 

A century after the hanging of | 
John Brown in Charleston, Associ- | 
ated-Rediffusion staged “Gallows | 
Glorious” which dramatized events | 
in the last months of the abolition- | 
ist's life. It was a sober and in-| 


| teresting attempt, but had several 


weaknesses. Not the least, and | 
this was near-ruinous, it didn’t via | 
the portrayal of Michael Goodliffe | 
as Brown ever quite capture the 
underlying fire and fanaticism that 
must have blazed from the man. | 

Goodliffe played him—as dig-| 
nified and dedicated, which was! 
fine so far as it went, but the | 
character never convinced that} 


—) 


Wayne & Shuster 
Bid for TV Station 


Ottawa. Dec. 8. 
Comics Johnny Wayne and Frank 
Shuster and Stratford, Ont., Shake- 
speare Festival founder Tom Pat- 
terson are among the owners of 
Upper Canada Broadcasting Co. 
Ltd., one of numerous applicants 
for first commercial tv station 

license in a large Canadian city. 
Other members of UCB, to oper- 
ate in Toronto if its bid is success- 
ful, are Sir Ernest Macmillan, vet 


‘symphony conductor; John Grey, 


head of Macmillan Co. of Canada, 
publishers; Blair Laing of Laing 
Galleries; lawyer Peter Wright; 
Mrs. Joseph Dunkelman of family 
owning nationwide Tip Top Tailors 
chain; and UCB president Anthony 
Adamson, planning expert. Gra- 
nada Network of Britain has a 25° 
interest. 

That required 55% of Canadian- 
origin programming proving the 
stumbling bleck, Roy Thomson, 
president of the recently-acquired 
Kemsley newspaper empire in Brit- 
ain, plus Thomson's chain of 21 
papers in Canada and the United 


here was a zealot who believed | States and his tv holdings i Sc 
. ~ : - gs in Scot- 
himself to be God-chosen for his |jand. withdrew as financial backer 
—_ and whom men weuld blindly from the lengthy list of would-be 
ened Siete Genti sail | applicants for a second tv station 
Author Ronald Gow’s craftsman- | in Toronto. This application, to be 
ship insured an interesting flow of |heard early in March next, will 


incident that centred largely °D | supplement the present setup of 





| 





| 


As with “Wonderful World of 
Entertainment,” the variety -for- | 
matted specials have failed to 


make much of an impression, their | 
inroads on the rating charts having | 


" alaag Midnight’ | 


j}sion Ltd. 


he'd been doing on radio for 





Monroe M. Rifkin has _ been CHRISTMAS CARDS 
| elected secretary and treasurer HAND ADDRESSED 
of TelePrompter Corp. Picked Up, Written, Sealed, Stamped, Malled 
fi —_ =" $5 Per Hundr 
| Rifkin, who has been assistant $3 Per Hundred Addressing Only 
secretary and controller, succeeds Plus Postage 


| 


ing amount of money in pictures, | 


spreading my income, and a tele- | 


vision series is the answer. I took 
this particular one because I have 
ownership, because I created it 
and because it’s a fun show to do, 
in it.” O’Brien plays a Broadway 
I can play with a little theatrics 
producer and ex-actor turned 
private eye, and utilizes a thea- 
trical device in the solution of 
each case. . 





Brown's family and its acceptance 
of disruption, then built to the 
doomed raid on Harger’s Ferry. 
Last act, with pretty convincing 


detail of the final stand and of| 


Brown's interrogation by Colonels | 


power. 


Washington and Lee, gained og 


Preduction was competent, 


apart from some stagey stuff here |= 


and there, while the supporting | 
performances from a lengthy cast 
were generally excellent. Erni. | 


British TY Biz 


Continued from page 27 











| 
mn 
626,650 as against $2,736,000 (5,110 | 
and 5,230 spots respectively) from 
its weekday bookings in Lan- | 
cashire and Yorkshire, while Asso- 
ciated-Rediffusion garnered §$3.,-| 
337,000 (2,757 spots) from its Lon- 
don area weekday operations, com- | 








| pared with $3,210,600 (2,683 spots) 


in November, 1958. 

Figures issued by Media Records 
Ltd. also show that Anglia Televi- 
and Ulster Television 
Ltd., which went on the air in the 
last five days of October copped 
$552.500 and $202,900 respectively 
in November. Number of spots 
booked: 3.463 and 3,697. 





Rifkin TelePrompter Post 


Milten H. Handler, who continues 
as a member of the board of di- 
rectors. 





BC-TV. Toronto, chief English- 
language mouthpiece of the Cana- 
dian Broadcasting Corp; but the 
rush is still on for what promises 
to be the most important English- 
language outlet in Canada in op- 
position to the CB 





























EDITING SERVICE 


Fully equipped—i6-35mm. Sereening 
—Recerding reems—Editing rooms. 


DICK RICHARDS 
165 W. 46th St., New York 36, N.Y. 
Plaza 7-6600-1-2-3 
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EMMY CARLUCCI 
102 Lake Avenue, Yonkers, N. Y. 
YO 5-5045 


























RESEARCH DIRECTOR to organize and head research 
and statistical department for national film television 
production distribution company in Los Angeles 
area. Applicant must have had related education 
and experience in this field or with a top agency. 
Submit details of education experience and salary 
requirements to P. O. Box 48458, Briggs Station, 
Los Angeles 48, California. 
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DETROIT 


FAST-PACED ACTION WINS BIG RATINGS! 


“RESCUE 8” 


HOUSTON, 23.9. . - PHILADELPHIA, 22.2. - » SEATTLE-TACOMA, 26.9 


Contact 


SCREEN \S GEMS, INC. 


ELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
Til Fifth Avenue, New York 22 
CHICAGO 


HOUSTON 


PL 1-4432 
HOLLYWOOD 
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Good Housekeeping | 
Can Help 


Believability 


A MEARST MAGAZINE 


7 
. 
| 


Good 





The current unfavorable publicity about TV, caused by 
the actions of a cynical few, has implications for all adver- 
tising that no thinking person can ignore. 


We at Good Housekeeping feel that the maintenance of 
public confidence in all forms of advertising is as much 
our concern as publishing a good magazine. 


And we have a specific, tested contribution to make to 
advertisers who are concerned with the credibility of their 
television commercials. 


During the past year the Schwerin Research Corporation 
has conducted a study that evaluates the effect of including 
the Good Housekeeping Guaranty Seal in TV commercials. 


Results show that the addition of the Good Housekeeping 
Guaranty Seal to the TV commercials of several major 
advertisers increased their effectiveness by 20% in one 
case, 27% in another, 39% in a third. 


These facts prove once again the cumulative faith that has 
been built up in Good Housekeeping and its Guaranty 
Seal. Because we investigate every product and check 
every claim that is advertised in our pages 40,930,000 
women’ are influenced by our seal. 


There are some products and some claims that may never 
earn our seal. But if you make a good product, and adver- 
tise it honestly if vigorously, let us show you the Schwerin 
results and discuss how the matchless confidence millions 
of customers have in Good Housekeeping can go to work 
for you now. 


Call Good Housekeeping today. 


*Crossicy, 5-D Surveys, Inc. 


ousekeeping 


MAGAZINE AND INSTITUTE 
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Television Reviews 





ilies 
with the Anti-Defamation League 
of B'nai B'rith, the videotaped 
program was aired in connection 
with presentation of the League's 
1ith annual America’s Democratic 
Legacy Award to the American 
theal e 

Although excerpts from 11 plays 
were done, the overall production 
had a remarkable cohesiveness and 
continuity, Largely responsible for 
this were the comments of host- 
narrator Franchot Tone which 
served as a bridge from one scene 
to the next. Seated alone in an 
empty theatre, he was later visited | 
by Robert Preston, Dorothy Fields, | 
Louis Lotito and Shepard Traube. 
There was an informal atmosphere 
throughout and the viewer's role | 
was akin to that of a “third per- 
son 

Almost 100 years ago to the day, 
the American theatre was exam- 
ining the racial minority issue in 
“The Octoroon” at New York's 


Winter Garden Theatre. In a touch- 
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Wynningways 


TWO TOP SHOW PUPS 


1. SMALL BLACK FEMALE, 
8 MOS., SIRED BY 
CH. BRAEVAL BUSKER. 


STUNNING WHITE MALE 6 MOS., 
A SHOW STOPPER. 


MRS. J. D. GANT, 514 Hwy. 43 
Chickasaw, Ale. 


Miniatures 
Offer 


S 


$300. 


$500. 


Poodles of Superior Quality 
Bred in the Blve 


GL 6-8552 
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te place him on radio and TV; 
Qpocarance. 
each assignment. 


Famous Professional Man 


Seeks Agent 


offers free 
Very good pay offered agent for 


Ask for Mr. Landsman 
MUrray Hill 7-5268 
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Continued from page 35 








ing excerpt. Phyllis Newman told 
Richard Easton: “There is a gulf 
between us—we cannot marry for 
one drop of my blood is black.’ 
The play doesn’t show its age, 
Tone remarked, except for styliza- 
tion. 
The 
conscience 


theatre was the nation’s 
in the 1930s, Preston 
recalled, for it reflected the feel- 
ing uf the times. Typical of the 
effective plays of that decade was 
a bit from “The Male Animal,” 
Tom Poston impressively reprised 


| the role of the protesting teacher 


| was an excerpt 


| compelling scene from Arthur 


| Illinois” 
|morning theatre treat. 
| fillip 


and evoked memories of the James 
Thurber play which opened a long 
run at the Cort Theatre, N.Y., in 

Young People returning from 
| World War II, Tone noted were 
determined to put an end to bigo- 
try. He mentioned “Deep Are the 
Roots” and “Home of the Brave” 
as representative of the-trend of 
the times. Particularly well played 
from the latter 
which featured William Shatner, 
Lonnie Chapman, Richard Shepard 
and Larry Hagman. 

Musieals can also say something 
Miss Fields pointed cut, and ap- 
propriate bits from “South Pacif- 
ie.” “Call Me Mister” and “West 
Side Story” attested to her state- 
ment. Still another asset was a 
Mil- 
ler’s “The Crucible.” 

Excernts from “Waiting 
Lefty,” “A Raisin in the Sun” and 
a reading from “Abe Lincoln in 
rounded out this Sabbath 
An extra 
were -the Gene Lowell 
Singers, the Anna Sokolow Dan- 
ecrs and Alfredo Antonini and the 


for 


; CBS Concert Orchestra. 


| head Label 


Also on hand were B'naj B'rith 
A. Katz who recalled 
the founding of the Anti-Defama- 
tion League, and the League’s na- 


| tional chairman, Henry E. Schultz 


who hailed the American theatre 
and welcomed it to its honor roll 
Awards were then presented to 
Actors Equity, the Dramatists 
Guild, League of N. Y. Theatres 


| and Society of Directors & Chore- 


| 


ogrphers. 

ographers. Gilb. 

| ednenen — HANDLE WITH 
CARE 


With Sid Caesar, Audrey Meadows, 
Jose Ferrer, Marge &. Gower 
Champion, Connie Francis, 
Charles Sanford orch 

Producer: Leo Morgan 

Director: Jerome Shaw 

Writers: Mel Tolkin, Mel Brooks, 
Syd Zelinka 

60 Mins., Wed. (2), 

U. S. STEEL 

CBS-TV, from N. Y. (tape) 

(BBDO)} 

Sid Caesar's special on CBS-TV’s 
“U. S. Steel Hour” last Wednesday 
(2) was a diverting outing, hitting 
a truly comic stride as Caesar, in 
cahoots with Jose Ferrer. Audrey 
Meadows and Marge & Gower 
Champion, knocked the siuffings 
out of Italian opera. ° 

Caesar’s second entry of the sea- 


10 p.m. 





son, “Marriage Handle With 
Care,” lampooned the holy and 
not-so-holy state of matrimony, 
spoofing then-&-now courtships 
and juxtaposing Victorian family 
life and modern pushbutton living- 
in-a-hurry. Caesar’s scripting pla- 
| toon, Mel Tolkin, Mel Brooks and 
| Syd Zelinka, who generally know 
their way through all the Caesarian 
|vowels, consonants and_ verbal 
drolleries, skipped the subtleties, 


| ly and frequently raucously in the 
| byplay on nuptials. 

The initial sketch, contrasting 
the oldfashioned dinner with the 
frozen tv chow, was a variation on 
a theme, done better and funnier 
previously. But the takeoff on the 
“Bride and Groom” ty show, with 
Jose Ferrer as emcee, Caesar as 
the reluctant bridegroom and Miss 
Meadows as the eager bride, was 
frenzied comic fulfillment. 

The closing sketch, a mishmash 
of courtship in grand opera, with 
its half-sing, half-talk garbled lin- 


guistics and assortment of arias 
derived from “Button Up Your 


“Sonny Boy,” 
“Ballin’ the Jack,” ‘Making 
Whoopee,’’ etc., was Caesar- 
sparked caricature at its best, with 
all hands on deck, and notably 
Ferrer as Mephistopheles, properly 
keyed and stanced to the buffoon- 
ery 

Interspersed were a medley of 
tunes by Connie Francis, back- 
grounded by a dance group, and a 
fetching dance number by the 
Champions themed to the marriage 
format. Charles Sanford and his 
orch provided a solid assist 
Rose. 


Overcoat,” “Amore,” 


SOMETHING SPECIAL 
(Ford Startime) 


cynicism. 
the Hubbell 
far too light- 
status. Pit. 


sum, this one from 
Robinson boards was 
weight for “special” 





DEL MOORE’S HANGOUT 

With Mike Minor, The Hangovers; 
guests, Elaine Dunn, Jimmy | 
Boyd 

Producer: Jack Reeves 

Director: Tip Corbin 

60 Mins., Mon.-Fri., 11:30 p.m, 

PARTICIPATING 

KTLA, Hollywood 
Del Moore, who's kicked around 





| 


; a 


| 30-minute film documents for 


for a number of years on local air-| 


waves, mostly hosting old pictures 
late at night or in the afternoon, 
gets a shot at his own musical 
variety show in this new KTLA 
series. But unless “Del's Hangout” 
becomes a more entertaining 
refuge in which to spend an oc- 
ecasional hour hiding from the 
seemingly inexhaustible motion 
picture reruns that populate after- 
hours tv, he might just find him- 
self back hosting celluloid attrac- 
tions again. Since Moore is a very 
personable, comic-type emcee, it’s 
to be hoped that he finds the elu- 
sive formula to mold this uncer- 
tuin new exercise in unprevared- 
| ness into a lively program in the 


With Red Buttons, Jeannie Carson, | 


Jack Carson, others 
Exec Producer: Hubbell Robinsen 
Producer-Writer: Sol Saks 
Director: Mare Daniels 


60 Mins., Tues. (1), 9:30 p.m, 
FORD 
NBC-TV, from N.Y. (tape) 

(J. Walter Thompson) 

Ford Startime’s “Something Spe- 
cial’’ wasn’t. The original Sol Saks 
varn about two shy people (Red 
Buttons and Jeannie Carson) tossed 


into the relationship fat by a matri- 


monial agent (Jack Carson) was 
res fey “Marty,” but not nearly 
as good. Where Paddy Chayefsky 


course of the show’s run 
Actually, Moore himself is a re- 
freshing change from some of the 


unappealing gentlemen who have 
been known to attempt such 
stream - of - semi - consciousness, 
| blurb-and-plug programs such as 
this. Given the opportunity to 
cultivate a personal following, 


| amples of 


gave us the stuff of which identifi- | 


cation is made, Saks whomped up 
a piece that in mood and crawling 
tempo evoked a removed, mid- 
Victorian essay on human faults 
and virtues. It came out resolutely 
dull at the level of dramatic con- 
flict (there wasn’t any that was 
ievable), and was further em- 
barrassing by ‘its pat and treacly 
philosophy 


hel 


Action centered on Miss Carson's 
lic about her age when she enrolled 
at the matrimonial office, and it 
crested in a “trust and faith” 
quarrel between herself and But- 
tons. Ought she to have fibbed? 
Was he showing faith in demanding 
to know her true years? Of the 
finale there was no question, but 
did the getting there also have to 
be predictable? 


In view of its cast. one might 
have prepared himself for a risible 
approach to the subject. 
the whole business was a satiric 
opportunity muffed. Think how 
the nitery pair of Mike & Elaine 
might tackle it, for example, and 
you get the comic potential. As 
straight fare, this attempt was far 
too brittle and pristine to nail 
much interest, let alone empathy. 

3uttons as the shnook.and Miss 
Carson as his demure-pure match 
did what they could with pallid 
dialog. As the boorish matchmaker, 
Jack Carson had his moments, 
though he was too broadly directed 
for his limning to be anvthing but 
caricature. If that was the intent, 
it only jarred the key of the com- 
position. 

Best touches were in a dancehall 
episode, including the pan shots 
of hostesses that made for a fine 
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| have one 


Instead, | 


| enjoyable em¢ 


Moore can be a very disarming and 
But, as his show 
shapes up as a 
frustration, both 
show and his 


ee. 
it 

for 
of the 


now stands, 
springboard 
for the star 
viewers. 
One of the most serious detri- 
ments is the abundance of nagging- 
ly lengthy commercials. Two ex- 
marathon blurbery were 
given by George Stanley (for Dr. 
Barry Bleeck), who lingered for 
four full minutes, and John Hal- 
verson (for Maywood-Bell Ford) 
who milked it for three go-rounds 
of the minute hand. Blurbs and 
plugs just’ ate the program up 
alive 
There 
Dunn and 


were two guests—Flaine 


is an explosive talent who's going 
places. There is a running gag 
that sort of walks—one in which 
Mike Minor. a young singer of 
good potential. plays a sort of 
“Kookie Boy Fridav” to Moore. 
There's a band—“The Hangovers” 
—consisting of Dick Grove, Dick 
Fritz, Freddie Taggart and Tom 
Tedesco. 

It’s produced by Jack Reeves, 


directed by Tip Corbin. These men 
thing going for them— 
“Hangout” has much room for 
improvement, fr ightenine 
Tube. 


” 
so 


it’s 





Syndication Review 


=e Continued from page 23 = 


—-- a 
weren’t for the pro entertainers. 
On hand were eight members of 
the Billy Barnes Revue. They went 
through quite a number of skits, 
songs and dances. Some numbers 
fell flat, but others were alive, 
witty and fun. The Billy Barnes’ 
“kids really carried the show. 
There was a reference to the “Billy 
Barn@ Revue” now plaving on 
Broadway, when in fact the show 
has closed. The tave, if it’s going 
to be syndicated for future show- 
ings, should be edited to delete 
| such boners 
The Earl Hines Quartet did 
}some jazz pieces to good effect. 





| There were quite a number of par- 


ticipating sponsors for the latenite 


opener. If the show corals suffi- 
cient entertainers to span the 90 
minutes, it could become a solid 


syndication entry, especially for 
metropolitan centers. Everything is 
dependent on the gueststars and 
the length of their stint. Horo 


| station, 


Jimmy Boyd Miss Dunn | 


‘Life of a Carmelite’ 
As WDSU-TV Special 


New Orleans, Dec. 8. 
The first and only pone ee 
ever filmed within the walls of a 
cloistered nunnery wi!l be present- 
ed on WDSU-TV Dec. 13 as one of 


series of staff produced “spe- 
cials.” 
Titled “Life Of A Carmelite,” 


first 
time on film the austere daily life 
of the nuns at the Carmelite monas- 


tery at Lafayette, La. 
Program, which will be intro- 


duced by Archbishop Joseph Fran- 
cis Rummel of New Orleans, high- 
lights ceremony during which a 
novitiate becomes “A Bride Of 
Christ.” 


Milwaukee—A 685-foot tower for 
WTMJ, Milwaukee Journal's radio 
has been erected in 
town of Brookfield. The existing 
400-foot tower was wrecked after 
25 years service. 








ATTENTION 
TV Film Producers 


Mature acct. exec., with 6 yrs. 
successful experience selling 
syndicated tv film programs, 
seeks affiliation with pro- 
ducer or producers of quality 
programs for regional or sta- 
tion sales in Midwest. Poten- 
tial must be in 5 figures. 
Box V-311, VARIETY, 
154 W. 46th St., New York 36, N.Y. 














Jimmy Cannon says: 


“BERT FROMAN’S 
PROLOGUE 


is run like a ntght club should” 


BERT FROWAN'S PROLOGUE 


52 West 58th Street 
New York, N. Y. 
Eldorado 5-1400 




















EVERY DaY 


ON EVERY CHANNEL 


BROOKS 
COSTUMES 


3 West dist St. N.Y.C.- Fel. PL. 7-5800 

















TV REHEARSAL 
SPACE AVAILABLE 


PALM GARDENS 
306 W. 52nd St., New York, N. Y. 


Call MISS REDDY 
PL 7-2590 
11 A.M, to 5 P.M. 























40 EAST 68th ST. 
| New York 
BEAUTIFUL 3 RM APT. 


Available 


To 


$425 PER MONTH 


- or TR 9-698! 


immediately 


Aopiy premises . . 








® AVAILABLE SHORTLY... 
TEN BUSY FINGERS 


Writer-Editor with the best of TV News 
and Documentary Film background. 
Summit references. 

Box 651, Mt. Kisco, N. Y. 





MO 6-4598 






































® meeting hall ® club rooms 


Square Area, 
garden and terraces, 


Mr. John Huber, Gen. Mgr. 








NEW YORK AT YOUR FINGERTIPS! 


6500 SQ. FT. 
Space Available at the New HOTEL ALAMAC 


suitable for... 


© restaurant * rehearsal hall ® offices 
100% air conditioned, steam room facilities, approxi- 
mately 6500 sq. ft., central location in new Lincoln 


panoramic vista of New 
must be seen to be appreciated. 


HOTEL ALAMAC 


71st Street & Bway, New York, N. Y., EN 2-5000 
















® ballet studio © health club 


York City, roof 


Brokers Invited 
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MUSIC 51 





OK BMI SUIT, KO ASCAP ISSUE 





AFM to Shell Out $2,000,000 Melon 


Of Trust Fund; 


Seen Ending Suits 





The American Federation of Mu-+ 
sicians now ready to release | 
about $2,000,000 to recording mur | 


is 
sicians who have tied up @hat coin 
total in legal 
AFM $ and the 
formance Trust Fund. 
was made last week by Henry} 
Kaiser, AFM _ counsel, before} 
Zroups of musicians both in Hol- 
lywood and New York. 

The settlement proposal came | 
right at the outset of the ballot-| 
ing of musicians to decide juris-| 
dictional control over 12 record- 
ing companies as between the 
AFM and the Musicians Guild of | 
America. MGA, which won juris-| 
diction over the major Hollywood 
film studio musicians a couple of 
years ago, has been hitting hard 
at the AFM’s old policy, under the 
leadership of former prexy James 
C. Petrillo, to build up the MPTF 
for the benefit of the unemployed 
musicians The working musi- 
cians, both in the film and record- 
ing studios, have claimed that 
money due them was diverted to 
the Trust Fund. 

‘Deadlettered’ 3 Years 
The $2,000,000 has been tied up 


actions against the 
Musicians Per-| 
This offer 


for the last three years as a re- 
sult of a court decision in favor 
of a group of Coast tooters who 


claimed that a 21° scale hike was 
diverted into the Fund by Petrillo 
and the disk companies. Until 
now the AFM had been fighting to 
reverse that decision and hearings 
are due to open in the California | 
Appellate Court in a couple of 
weeks. However, Kaiser's offer to 
release the money may end all 
further litigation. 

Musicians who have been en- 
gaged in recording work during 
the last 18 months, began receiv- 
ing their ballots to choese either 
the AFM or MGA this week. The} 
election was being held on a na- | 
tionwide basis under a decision of 
the National Labor’ Relations 
Board. Each musician will re- 
ceive a different ballot for each of 
the following companies: Colum- 
bia, Verve, Mercury, Warner 
Bros., MGM, Disney, 20th Fox, 
Roulette, United Artists, Caven-| 
dish, Ailied and Colpix. Other 


, over from NBC to the No. 


| Burgess Jr., 


USIA’s Music Adviser 


Washington, Dec. 8. 

U. S. Information Agency 
has given added emphasis to 
its overseas musical activities 
by the appointment of a spe- 
cial music adviser. New post 
will be filled by Angelo Eagon, 
a pianist and former cultural 
officer in Austria. 

Eagon will advise the agency 
on programs to acquaint more 
people abroad with American 
music, and serve also as chief 
of the agency's Music Branch, 
which sends U. S. recordings 
and scores overseas. 








Up Racusin To 


No. 2 At Victor 


Norman Racusin shifted 
2 slot at 
RCA Victor, filling a new post of 
division operations manager. He'll 


be an overall coordinator 


has 





| 


| 





JUDGE DIVIDES 
DIoMIo3 MOT 


By HERM SCHOENFELD 


The six-year-old suit for dives- 
ture and $150,000.000 damages 
brought by 33 ASCAP songwriters 





against Broadcast Music Inc. and | 


the major networks entered a new 
phase this week with a 
awaited decision by N. Y. Federal 


long- | 








| 
| 





| Judge Edward Weinfeld. As in nu- | 


| merous elections—although much 
| more paradoxically in this case— 

| both sides hailed the decision as 
smashing victories, against the fact 
|that the judge avoided making an 
absolute judgment one way or 
other. Judge Weinfeld was ruling 
on a motion brought by the de- 
fendants to dismiss the case on the 
strictly legal issue of the plaintiffs’ 
| standing to sue without involving 
| the factual merits of the charges. 


For the BMI side, Judge Wein- 
feld’s decision struck out 


|the principal charges of the com- 


plaint, namely, that BMI and the 
broadcasters were in a conspiracy 
to limit 
For the 


ASCAP songsmiths’ side, 


the bench’s decision firmly estab- | 


lished their right to sue for relief 


in two other important areas, 
namely, publication and recording 
rights. The relative weight of the 


of the, 


diskery’s operations, reporting di-| 


rectly to George R. Marek, v.p. 
and general manager of the divi- 
sion. 

Racusin, who has been director 
of business affairs for NBC's tele- 
vision network since January, had 
been previously 
disk division, starting as a bud- 
get analyst in 1950 and becoming 
controlier in 1956. He then was 
switched to NBC-TV as director of 
budgets, pricing and planning. 

Reporting directly to Racusin 
under the new chain of command 
at Victor will be W. W. (Bill) Bul- 
lock, v.p. over 


records creation department; J. P.| the songwriters 
v.p. over the record | | their 
and J. Y.|right to the publishers, only the 


(Jim) Davis, 
operations department; 
manager of sales and | 
merchandising. 


with the Victor | 


issues that remain in the suit as 
against the one which was excluded 
has now become a major source of 
controversy between the opposing 
lawyers. 
BMI’s Arguments 

The original contention of the 
BMI motion to dismiss was that 
the songwriters had no standing to 
sue on their charges that they had 
been injured with respect (1) to 
their ASCAP performnace rights 
and (2) their publication and re- 
cording rights. BMI lawyers argued 


| that on the first issue, only ASCAP, 


jas the directly 


aggrieved party, 


|'eould sue since the songwriters 


had vested their performance 
rights in that society. On the sec- 


the commercial | ond issue, BMI argued that since 


had transferred 
publication and recording 


latter had the right to sue. It’s es- 
(Continued on page 58) 


an- | 


one of | 


ASCAP performances. | 


‘Views on ‘Caste System’ Arise Amid 
Balloting on ASCAP Consent Order 


+ 





Close-Meshed Dragnet 


Washington, Dec. 8. 
Like all NBC owned & op- 
erated stations, WRC-AM-TV 
quizzed its broadcasting em- 
ployees to detect any possible 
payola foul play. One question 
asked if the employee owned 


any stock in any record com- 
pany. One d.j. who answered 
it “yes” was called in for an 


explanation. 

“IT own one share of Radio 
Corporation of America,” he 
explained. 





¢ With voting on the proposed con- 
sent erder due to be continued by 
Dec. 19, the struggle within the 
ranks of the American Society of 
Composers, Authors & Publishers 
over the projected changes contin- 
ued vigorously this week. 

A new note was struck by music 
biz attorney Lewis A. Dreyer who 
came up with a fresh proposal to 





|“democratize” the society's right 
;of representation. Under the pro- 
|posed order, each member will 


;have votes in proportion to the 
|}number of his performance credits. 
| Dreyer recommended that ASCAP 
jadopt a double-voting setup, paral- 





Col Picts’ Seals 


BMI Pubbery Deal. 


Columbia Pictures has finally 
wrapped up its deal for the buyout 
lef Broadcast Music, publishing 


| pirc-Bernstein Music. 


|}couple of months, 


subsidiary of Broadcast Music Inc 
The purchase, in the works for a 
was reportedly 


at a price of $175,000 for the 
catalog. Columbia Pictures has 
created a new music company, 


Gower Music, for the catalog and 
will continue to license the music 
through BMI. 

Jonie Taps, Col studio exec and 
general manager of Colpix Rec- 
ords, the studio’s disk subsid, will 
also head the new music firm. 


He'll now divide his time between | 


Hollywood and New York, alter- 
nating monthly between east and 
west. One of Taps’ main jobs will 
be to integrate Col’s company’s 
controlled music both for feature 
production and the output of 
Screen Gems, Col’s television sub- 
sidiary. The picture studio also 
has an ASCAP affiliate, Columbia 
Pictures Music Corp., which is a 
partnership operation with Sha- 
It’s under- 
stoed that S-B, an oldline ASCAP 
firm, will handle the foreign pub- 
lication rights for the Gower firm, 


i despite its BMI hookup. 


leling the House and Senate struc- 
| ture of the U. S. Government. One 
half of ASCAP’s board would then 
be elected on a man-for-man basis, 
the other half would be elected on 
a weighted vote based on income. 

Dreyer further reconimmended 
that no writer be elected to the 
board with an income of under 
$3,000 yearly and no publisher 
with an income under $10,000. In 
this way, all members would have 
a real stake in the success of 
ASCAP. He suggested that the 
president of ASCAP be e'ected 
only if he receives a majority of 
both groups on the board. 

‘Class’ Voting 

Dreyer’s proposal is a variation 
of a previous recommendation 
made by various dissidents, that 
ASCAP’s board be named by a 
class voting system. Under this 
system, ASCAP’s writer and pub- 
lisher ranks would be divided into 
three categories apiece, based on 
income, with each category getting 
the right te elect four members to 
the ASCAP board. In this way, the 
top publishers would be given ade- 
quate representation te protect 
their interests, while the lower 
jranking members would be given 
substantial voice on the board. Up 
to now, the ASCAP leaders have 
not shown any favor to any of the 
suggested voting proposals. 

ASCAP prexy Stanley Adams, 
| meantime, wrote a special commu- 
|nication to ali members advising 
them “that the board of directors 
| has unanimously approved the pro- 





disk companies may be drawn into | 
the vote at a later date if MGA 
can show that musicians have in- 
dicated a preference to support | 
them as ecstrcnces the AFM. 


Brit. PRS-Cinema 
Pact on Usage 


London, Dec. 8. 

Performing Right Society has 
finally reached agreement with | 
British exhibs on a revised for- | 
mula for calculating how much 
cinemas shall pay in fees for play- | 
ing copyright music. The license | 
charge: will be calculated as a per- 
centage of the net take, this to be 
estimated in relation to the num- 
ber of performances held in the 
previous year, said p.c. being on 
a sliding scale according to size 
of hall , 
will operate for a! 
four-year period starting with the 
1959 license year, with fees al- 
ready paid for 1959 being adjusted 
in accordance with new rates. As 
hitherto, exhibs get a 712° dis- 
eount for promptness in making 
returns and payments. 


Scopp Back From Abroad | 





-—+z = = 


Agreement 





‘ 

Mickey Scopp, general manager | 
of the Big Three (Robbins, Feist | 
& Miller) returned from London 
over the past weekend after con-} 
fabs with execs of Robbins Music 
Corp. Ltd., firm’s British affiliate. | 

Seopp also huddled with Fred | 
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Day on policy matters invelving 
Affiliate@ Music Publishers Ltd., 
which is comprised of the com- 
pany groups of Francis, Day & 
Hunter, B. Feldman Ltd. and 
Robbins. 
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posed consent order and urge you 
| to vote ‘yes.’” On the other hand, 
(Continued on page 60) 

| 


Nix Petition Of 
DeSylva's Widow 


The precedent-setting case of 
Stephen Ballentine vs. Marie De- 
Sylva, widow of George G. (Buddy) 
DeSylva, which gave children equal 
rights with widows in the assign- 
ment of copyright renewals, has at 
last come te the end of the road. 
|Last year, Mrs. DeSyiva’s attor- 
| meys, who lost the case, used their 
| final avenue of appeal, a “redress 
| of grievances” to the solicitor gen- 

eral of the U. S., who then could 

urge the Supreme Court to rehear 
| the case. The solicitor general's 
| Office recently turned down the 
petition. 

| "The case was originally decided 
jin favor of Stephen Ballentine, an 
| illegitimate sen of DeSylva, more 
| than three years ago in a decision 
| upheld by the Supreme Court. This 








|decision clarified the “and/or” 
|elause in the Copyright Act, re- 
ferring to the rights of widows 


and/or children in song copyrights. 
Ballentine, through his mother, 
Mrs. Marie Ballentine, had as- 
signed their share of the DeSylva 
copyrights to the Jean & Julian 
| Aberbach ASCAP firm, Ross Jung- 
| nickel, after receiving an advance 
of $100,000 from the Aberbachs. 
Under the terms of the deal, the 
Aberbachs risked losing the whole 
advance if the court decision went 
against them, but now the gamble 
has finally been won. 

DeSylva was one of the most 
prolific writers of hit songs during 
the 1920s. working with Lew Brown 
and Ray Henderson. 
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Jonn McFarland Sextet (United 
Artists): “THE CHIMP AND THE 
BUMBLE BEE” (UA*) is a solid en- 
try in the groove of jungle sounds 
blended with jazz motifs. “FOR- 
BIDDEN” (UA*) is simiarly styled 


material. 
(RCA Victor): 


The Is 
“WITHOI (Miller*) 


Bros. 
A SONG” 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 








ing entry in a strictly standardized 
format which has long since lost 
its freshness. “MY LITTLE 
GIRL” (Champion?) is a slower- 
tempoed side in the same idiom. 
Stanley Bros. (King): “SUNNY 
SIDE OF THE MOUNTAIN” 
(American*), a _ typical country 
tune, is delivered with a real back- 








Best Bets 


AMES BROS. 
(RCA Victor) 


Ames 


style saga smoothly delivered for solid impact. “China Doll’ 


eee weer 


. CHRISTOPHER SUNDAY 
China Doll 


Bros.’s “Christopher Sunday” (Paxton*) is a catching folk- 


’ (Win- 


netont) is another good ballad due for spins. 
. 7 . 


SALVATION ARMY BAND, 


THERE'S 


(Roulette) 


ove eee eee en eee 


S STILL TIME, BROTHER | 


Banners and Bonnets 


The Salvation Army N.Y. Staff Band and Chorus’ “There's Still 


Time, Brother” (Planetary*), 


based on a recurrent phrase in the 


“On The Beach” pic, is a gripping, offbeat piece of material which 


could be big in the pop market. 


“Banners and Bonnets” 


(Planetary*) 


is a colorful marching side about the Salvation Army. 
- - 


SHEB WOOLEY ....... 
(MGM) 


Sheb Wooley’s “It's Almost Time” 


. IT’S ALMOST TIME 
.. Roughneck 
(Channel*) is a standout 


ballad with a rockabilly beat and a fresh lyric which this country 


singer projects very effectively. 


okay saga about an oil field millionaire. 
* 7 


ANNE SHELTON... 
(Epic) 


Anne Sheldon’s “The Village 


which was the version that kicked off this song in England, 
open-voiced performance which will share the spins on this 


fine, 


“Roughneck” (Channel*) is an 


. 


. THE VILLAGE OF ST. BERNADETTE 


. You’re Not Living In Vain 
of St. Bernadette” (Ludlow?), 
is a 


re eligioser. “You're Not Living In Vain” (Bloom*) is a nicely con- 


»ived inspirational tune. 
r * 


BOB CREWE..... 
(Warwick) 
Bob Crewe’s 


ere eee eee rene 


rhythmic version of a familiar oldie. 


. 


“eee ee ee 


“The Whiffenpoof Song” 


.THE WHIFFENPOOF SONG 
Let’s Pretend 


(Miller*) is a potent 
It’s in the same groove as 


Bobby Darin’s workover of “Mack The Knife.” “Let's Pretend” 
(Conely*+) is an over-elaborate ballad idea. 
* - 7 


LINDA HOPKINS 
(Atco) 


Love Is A Many-Splendored Thing 


. SENTIMENTAL FOOL 


Linda Hopkins’ “Sentimental Fool” (Sapphire*) impresses as a 


streng ballad in this hard-belted, slow-beat delivery. 


“Love Is A 


Many-Splendored Thing” ‘Feist*) is a solid version of this film- 


tune hit. 
* 


DOROTHY OLSEN ........ 
(RCA Victor) 
Dorothy Olsen's 


* 


......- CHRISTMAS SPIRIT 


* 


Little Donkey 


“Christmas Spirit” (Korwin*) is an appealing 


holiday entry due for spins ajter the novelty entries have been 


forgotten. 
a religioso story. 


a ht A A SS LES 


turns up in a strong rocking ver- 
sion by a slick combo in this 1.0m. 

Could be big. “RESPECTABLE” 
(Wemart} is a more frantic side 
angled straight for the teenagers. 

The Plyamates (Roulette): “ON 
THE BEACH” (Planetery*), 
adapted from the theme of the 
Stanley Kramer pic, is a lilting ro- 
mantic ballad handled with a 
jight beat by this combo. “THE 
SONG EVERYBODY'S SINGING” 
(Kahl*) is a catching melodic idea 
due for spins. 

Paul O'Keefe (Everest): “A 
BABY IN A_ BASKET”  (Se- 
quence*), a sentimental tear-jerker 
which hits the seasonal target, is 
handled with considerable appeal 
by this moppet singer. “WHAT 
WOULD YOU LIKE FOR CHRIST- 
MAS” (Sequence*) is a neat kiddie- 
sianted hoiiday entry. 

Daisy Mae-Marryin’ Sam (Colum- 
bia “I’M PAST MY PRIME” 
(Commander*), from the “Li'l 
Abner” soundtrack score, shapes 
as a cute rhythm number with im- 
pact potential in the pop market. 
“OTHERWISE” (Commander*), 


from the same score, is an okay 
bailad. 
Sam Butera (Dot): “DANCE 


WITH A DOLLY WITH A HOLE 
IN HER STOCKING” (Shapiro- 
Bernstein*), is a colorful rhythm 
song, based on a old melody, which 
Sam Butera belts in savvy style. 
“DON’T KNOCK IT” (Be-Are) is a 
clevei rocking number’ which 
could caich on. 

Graham Donaid (Warner Bros.): 
“AND IT AIN’T PAID FOR YET” 
(Witmark*), which stems (without 
credit) from Eddie Lawrence's “Old 
Philosopher” routine, has a hu- 
morous holiday peg holding up the 
recitation. “I SAW MOMMY 
KISSING SANTA CLAUS” (Har- 


man*) is an okay comedy version 
of this Xmas hit. 
The Treble Chords (Decca): 


“TERESA” (Champion?) is a rock- 





“Little Donkey” (Chappell*) is a fine Xmas side with 








woods flair by this fine hillbilly 
team. “SHENANDOAH WALTZ” 
(Acuff-Roset) is a standard entry 
in the same folk genre. 

Gerry Granahan (Gone): “LOOK | 
FOR ME” (Bonnie-Granadeane*) is | 
a solid rocking ballad belted in a 


a cel 





Newest DOT RECORDS Album 


LAWRENCE WELK 


Presents 
“SONGS OF THE 
Featuring BUDDY 





ISLANDS” 
MERRILL 

















Album Reviews 








——— ———————— 
“Behind Closed Doors At A Re-| tin America” (Epic). A program of 
cording Session” (Warner Bros.).|south-of-the-border music, some 


A behind-the-scenes production, 


this set is designed to give the or-| 


dinary consumer an idea of the} 
talent and technique that go into 
making a disk. Pegged onto a ses- 
sion with a big band, the set re-| 
veals how special sounds are 
created by mike setting, echo 
chambers, multiple dubbing, etc. 


“institutional” 
A glos- 
terms 


It’s an interesting 
idea for the disk industry. 
sary of recording session 
goes along with the set. 
Rini & Meredith Willson: “And 
Then I Wrote ‘The Music Man’” 
(Capitol). This is a highly appeal- 
ing set by the writer of “The Mu- 
sic Man” and his wife, both giving 
an informal account of the show's 
story and music. Willson is a 
savvy song pitchmen and his run- 
down of numbers like “Ya Got 
Trouble,” “Rock Island,” “Marian 





(DLP-3251) 








bees the teeners will understand. 


|“IT HURTS” (Bonnie-Grana- 
| deane*) is a routine uptempo en-| 
| try. 


| Commander Shea School Boys 
Choir (Cadence): “CHREE-SEE- 
|; MUS” (Saunders*) is a charming 
Xmas entry with a good chance 
to break through. A _ group of 
Puerto Rican children deliver the 
| song appealingly. “WHITE 
CHRISTMAS” (Berlin*) also gets 
a winning workover. 
—— Dee & Della (Mecca): 
ECAUSE” (Bonnie Dee*) is a 
juve-angled side written and de- 
livered in strictly familiar style. | 

“LET HIM GO, GO, GO” (Bonnie 
| Dee) is a lively tune with a bright 
lyric. 

Bill Durkin (In Victa): “GOD'S 
CHRISTMAS” (Mo*) is a pleasant, 
straightforward seasonal entry ef-| 
|fectively delivered by this tenor. | 
“TILL THERE WAS YOU” | 
Frank*) is an okay version of the 
recent hit showtune. 

Stu Lane (Alpine): “TOO 
YOUNG TO BE TRUE” (Robbins*) 
has been given a lyric addition 
and Stu Lane makes it a substan- | 
| tial spinning entry. “DO YOU 
KNOW WHERE GOD LIVES?” 
| (Towne*) builds up a strong hand- 
| clapping gospel mood that will be 


good for spins on jock & juke 
| levels. 
| Teddy Rambeau (Tops): “THE 


GLORY OF LOVE” (Shapiro, Ber- 
stein*) gets a lot of dramatic vocal 
j} touches but the singer goes too 
far overboard for any real impact. 
“I CAN DREAM, CAN’T I” (Chap- | 
| pell*) is developed along routine 
|} vocal and arranging lines. 
| King Coleman (Karen): “BLUE 
GREY CHRISTMAS” (Bettsam?) 
has a loud blues shout that makes 
| it an offbeat entry for the Christ- | 
| mas season, which may get to be 
is, selling point. “THE HOLIDAY 
ASON” (Bettsam?t) puts Xmas | 
beck in proper perspective with 
;}an average entry. 


' *ASC. AP. f BMI. 


| Van Heusen” 
is a solid package of standards by | 


| were hot around 15 years ago, 


| modern, 


| Beads,” 


The Librarian,” “76 Trombones” 
and others are first-rate perfor- 
mances by a singer who may not be 


|a pro vocalist but who knows how 
| to sell a lyric on charm alone. 


Burke & 
This 


“Songs By 
(RCA Victor). 


Lena Horne: 


a songstress whose style is con- 
sistently striking. Whether in a 
swinging or slow ballad groove, 
Miss Horne delivers with an elec- 
tric quality that lights up any song. 
In this case, 


book of Johnny Burke-Jimmy Van 
Heusen songs, including “You! 
Don’t Have To Know The Lan- 
guage,” “But Beautiful,” “Sleigh 
Ride In July,” “Polka Dots and 
Moonbeams” and “Ring The Bell.” 
Lennie Hayton’s orch backs taste- 
fully. 

Mel Torme: “Back In Town” 
| (Verve). One of the earliest hip 


The Mel-Tones, who 
has 
been recreated in this vocal collec- 
tion. Mel Torme has blended him- 
self into the slick ensemble ar- 
rangements, taking only relatively 
brief solo turns. The result is a 
melodic sound with some 
standout effects achieved on num- 
vers like “Baubles, Bangles and 
“A Bunch of The Blues” 
and “A Smooth One.” 

Axel Stordahl Orch: “The Lure 
of The Blue Mediterranean” 
(Decca). This is a parlay of an ex- 
cellent packaging job with some 


vocal combos, 


| lush instrumental of the mood mu- 
| sic genre. 


The best selling angle 
is the color photo story of the Med- 
iterranean, bound into the set, and 
the eye-catching cut-out view on 
the cover. Axel Stordahl’s orch 
plays a group of famliar tunes, 
such as “Isle of Capri,” “Red Sails 
In The Sunset,” among some lesser 


| known numbers. 


“Solomon and Sheba” (United 


Artists). Th soundtrack score for 
“Solomon and Sheba” has been ef- 
fectively edited into a dramatic- 
sounding package. Composer- 
conductor Mario Nascimbene has 
exploited some exotic thematic 


ideas and the music suggests the 
sweep and energy of an historic 
hers 


Cleveland Pops Orchestra: “La- 








R 


__ARTETY 1() Best Sellers on Coin Machines..............++ 


. MACK THE KNIFE (14) 
. HEARTACHES (6) 

- DON’T YOU KNOW (7; 
. IN THE MOOD (4) 


MARINA (3) 


»~ wn 


HAPPY ANNIVERSARY (1) 


MR. BLUE (10) 
. OH CAROL (6) 
EL PASO (1) 

HOUND DOG MAN (1) 


coos 


. 


10. 


WE GOT LOVE 
Ee SP AA. ee bce dive 64 
Sew Sees SOMME 2... cesees 
PRIMROSE LANE 
DECK OF CARDS 
LONELY STREET 
UNFORGETTABLE 


j 
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AMONG MY SOUVENIRS ....... 


PUT YOUR HEAD ON MY SHOULDER 


(Figures in parenthese 
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s indicate number of weeks song 


Bobby Darin 


Della Reese 


Willy Alberti . London 
4 Lads cmtinwed Columbia 
Jane Morgan ....cesece . Kapp 
Fleetwoods.... . .Dolton 
Neil Sedaka ...... Victor 
Marty Robbins .. . Columbia 
Fabian .... . Chancellor 


Frankie Avalon 


aed wens Atco 
Columbia 
.. Victor 


Guy Mitchell 


Rendezvous 


Ernie Fields 


Rocco Granata .. Laurie 


Bobby Rydell . Cameo 
.. Chancellor 


Santo & Johnny.... 


Can.-Amer. 
Paul Anka .. ABC-Par 
Jerry Wallace ....... Challenge 
Wink Martindale.... ......Dot 
Andy Williams. .:. . Cadence 
Dinah Washington .....Mercury 
Connie Francis .......... MGM 


ABC-Par 


has been in the top 10) 


Paul Anka 


3 
4 
; 
} 
; 
| 
>| 


she works on a nifty | 


written by Yankees, is presented in 
brilliant orchestral style by the 
Cleveland Pops Orchestra under 
the baton of Louis Lane. Unlike so 
much of the Latin music, this set 


is designed strictly for listen- 
ing rather than dancing. The 
repertoire includes Gershwin’s 


“Cuban Overture,” Leonard Bern- 
stein’s “Danzon,” Morton Gould's 
“Guaracha,” Lecuona’s “Andalu- 
cia” and “Malaguena,” and Villa- 
Lobos’ “The Little Town of the 
Caipira.” 

Joe Williams-Count Basie Orcht 
“Everyday I Have The Blues” (Rou- 
lette). The powerful blues vocals 
of Joe Williams gets a full show- 
casing in this offering. Backed by 
the Count .Basie orch, Williams 
drives throigh a book of rhythm 
numbers, some of inferior quality, 
but ali delivered with bite and au- 
thority. Plus the excellent title 
song, he does tunes like “Baby 
Wont You Please Come Home,” 
“Joe Sings The Bhues,” “Just A 
Dream” and “Good Mornin’ Blues.” 


Pat Boone: “White Christmas” 
(Dot).~ A holiday entry, this LP 
presents Pat Boone in a standard 


program of Christmas tunes which 
he delivers in his usual unpreten- 
tious style. Latter-day numbers 
like “White Christmas” and “Santa 
Claus Is Coming To Town” are 
joined by traditional hymns and 
carols, including “Adeste Fidelis,” 
“O Little Town of Bethlehem,” 
“The First Noel” and others. 


Jerry Fielding Orch: “Favorite 
Christmas Music” (Signature). A 
group of standard seasonal songs is 
given a fresh instrumental inter- 
pretaiion by Jerry Fielding and 
his brass choir. The contrast of 
the massed ensemble and instru- 
mental solos results in imaginative 
treatment of material, most of 
which has been badly overworked. 
Included are “White Christmas,” 
“God Rest Ye Merry Gentlemen,” 
“Rudolph The Red-Nosed Rein- 
deer,” “Let It Snow,” “Hark The 
Her ald Angels Sing.” 


Shep Fields Orch: “At The 
Shamrock Hilton” (Golden Crest). 
The “rippling rhythm” sound as- 


sociated with Shep Fields gets an- 
other workout in this set. Fields’ 
band play with a firm beat over 
which are placed some tricky in- 
strumental ideas, a trademark of 
this organization since the heyday 
of the band era. “Fields does 
tunes like * ‘On The Beach of Bali 
Bali,” “It’s De-Lovely,” “Louise,” 
“Don’t Fence Me In,” “A Fine 
Romance,” and others. 

Fred Astaire Dance Studio’Orch: 
“Merengues and Mambos” (Cam- 
den). A selection of Latin dance 
tunes-is the basis for dance-it- 
yourself package. Included with 
| the LP is an instruction o0oklet on 
how to lick the intricacies of the 
mambo and merengue. The as- 
sistance of an experienced hoofer is 
still needed, however, to decipher 
the code. The orch sound is first- 
rate and the plug for the Fred As- 
taire Dance Studios is effectively 


made 
Cathy Hayes: “It’s All Right 
With Me” (HiFi Records). A young 


Coast songstress, Cathy Hayes has 
absorbed the techniques ef modern 
jazz vocalists and registers as a 
promising performer in this 
groove. The quality of her pipes 
is not standout, but she has a good 
assortment of vocal effects. Backed 
| bya swinging combo, she does such 


} tunes as “The Angels Sing,” “You 
Smell So Good,” “If I Were A 
Bell” “My Old Flame” and “You 


|and The Night and The Music.” 

Jean Martin: “Please Be Gentle 
With Me” (Adonis). Jean Martin, 
a tv actress-singer, is an okay vo- 
calist who achieves her best impact 
on bright rhythm tunes. The high- 
| lights of this set are tunes like 

“Sweetheart,” “How Come You Do 
Me Like You Do” and “I Shouda, 
I Coulda, I Woulda.” Herm, 


Tunes for O’seas Disking 
Sold by Dudley Manners 


Dudley Manners, songsmith and 
head of the So Deska label, head- 
quartered at Belle Harbor, L. L., 
has sold the European rights on 
| Several of his songs to disk com- 
panies overseas. Oriole Records 
|}in London bought “Fatima’s 
Theme and “Moshi, Moshi, 
Anone,” which Manners recorded 
in Tokyo early this year. Manners 
was formerly stationed in Japan 
as a medical officer in the U. S. 
Army, 
| He is doing, most of this record- 
ing abroad. On his most recent 
trip, he cut sides in Paris, Milan, 
Brussels and Hamburg. 
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Blowing the Whistle on A ‘Taker’ 


(From ‘VARIETY’ 


Aug. 25, 1954) 


VarIeETy’s current editorial focus on the payola situation in the 


music biz in reeent issues sparked 


a novel press conference in New 


York last week. Art Freeman, head of Benart Distributing in 
Cleveland, called the meeting to blow the whistle on a Cleveland 
disk jockey who allegedly has made a tieup with a rival Cleve- 


land distrib. 


According to Freeman, this deejay put pressure on several disk- 
ers to switch their distribution affiliation from Benart to the com- 
petitive company. Bait was that the jockey would give them spins 
and the threat was that if they didn’t switch, this jockey would 
ban spins of their releases. Freeman also produced a letter from 


this jockey in which he frankly 


asks the distrib for a regular 


monthly stipend to plug certain disks. 
Freeman raised the issue in New York because this Cleveland 


jockey is launching a show on a 
station were present at the confer 
notified in time to straighten out 


N.Y. indie outlet. Reps of this 
ence and squawked at not being 
any differences. Freeman stated 


that the differences between himself and the jockey have resulted 
in a $100,000 loss to him and hinted that he would take legal ac- 
tien to clip this jock’s operations. 














Two Cleve. Jocks Fired by KYW: 
Got $150 ‘Monthly’ Consultant Fees 


Cleveland, Dee. 8. 4) 
Two disk jockeys were fired at 
KYW. Westinghouse’s powerful 
AM-FM outlet here. But the com- 
pany only loosely connected the 
pair with payola, and the disk joc- 
keys denied it hotly themselves. 
Joe Finan and Wes Hopkins were 
canned by letter Thursday (3) 
after they finished their reeord 
spinning. The dismissal letters 
from Franklin A. Tooke, WBC 
vice-president in charge here, con- 
tained the statement that the pair 
could be reinstated if they cooper- 
ated fully with Congressional and 
FTC groups probing payola and 
show biz fixing. 
The station and KYW-TV almost 
immediately announced the firings 
in newscasts, laying the cause to 








From Below the Rie Grande 


Emil Zubryn 
reports on 


Mexico Disk Gross 
Topping °58 Peak Of 
$30,000,000 


one of the many Editorial Features 
in the upcoming 


54th Anniversary Number 
of 


VARIETY 











“failure to comply with company | 
policy.” 


e 
Finan and Hopkins said wee Boston St t 
was no company policy they knew | a 10ns 


of about making money on their 
own time. Payments they received 
from recording firms were “con- 
sultant fees,” they said, up to $150 
a month each for predicting which 
records would be hits and should 
be produced in mass quantities. 
One record firm Finan men- 
tioned as an off-hour employer 
was Main Line Cleveland, Inc., 
RCA Victor distributor here. Offi- 
cials there denied the two had 
been consultants, but wouldn't say 
what the payments had been for. 
FTC cited the firm for misleading 
the public via payola and record 
puffery. . | 
It was learned that gumShoes | 
from the Federal Trade Commis- | 





sion had been going over evidence | WORL limits it to its after school | 


(Continued on page 60) 


, Payola—Not So Casual! | 



































New York 


Editor, VARIETY: 
In reply to the comments ex- | 
pressed by my fellow-ASCAP | 
writer, Pat Ballard; you just can’t | 
brush off “payola” lightly by say- 
ing its always emisted and will con- 
tinue. This time payola has gone 
far deeper—it has been the in- 
strument by which “bad” songs 
gained prominence and “good” 
song writers gained anonymity. 

Sure, an equal scramble among 
publishers and record people ta 
get good songs played, with a lit- 
tle entertaining, can be condoned 
as trade practice. Not this current 
situation where publishers and 
A&R men are quoted by many 
writers as saying “Play us some 
garbage, our singers can’t sing 
good songs.” 

Of course, I know exceptions 
here, too, but so few they only 
prove the rule. And the no-talent 
jockeys who latched on to. bad 
music drove the writer with a 
little sensitivity and talent out of 
the business. It’s as simple as that. 

If the payola investigation can 
bring a return to good music it 
will have served a purpose which 
many writers and the American 
public will be grateful for. 

Mack Diseant. 





Building Trend 
To Adult Music 


Boston, Dec. 8. 

An adult music trend has been 
building here. Shifis in program 
formatting teward good music, and 
elimination of rock have been go- 
ing on and is continuing. 

Three stations have banned 
reck; one never played it, one lim- 
its its play, five play it. Banning 
rock are WEZE, WILD, WNAC. 
WEEI didn’t and doesn't play it. 


breadcast hours. WBZ. WHDH, 
WTAO, WCOP and WMEX play it. 

WEZE started its new format 
Oct. 19 of album type show tunes 
and permanent hits. Anonymous 


| announcers spin the platters. Reck 


has been banned at WEZE for a 
year and a half 

WILD repleced its three daily 
jockey shows on Nov. 1 with “Mu- 
sical Hall of Fame,” made up of 
best pop tunes of past and present. 
Decision to change the format was 
made early in September 
Noble, owner of the station, re- 
ported. 

Three jockeys, Bill Marlowe, 
Stan Richards and Joe Smith, 
hired a year ago at salaries over 
$300 a week, were notified that 
their contracts would not be re- 
newed, but they were invited to 

(Continued on page 60) 





Roulette Links Up With 


United Stereo Tape Co. 


Roulette Records has moved 
into the stereo tape field in a tie 
with United Stereo Tapes. Six 
four-track albums have been 
slotted for Roulette’s tape kickoff. 

The recordings will be distrib- 
uted through the label’s regular 
network of 40 distribs. The al- 
bums are “Basie One More 
Time,” “Basie,’ Tyree Glenn's 
“Try A Little Tenderness,” Wil- 
liam Kealoha’s “Hawaiian Luau,” 
Bud Wattles’ “Themes From The 
Hip,” and Joe Williams’ “A Man 
Ain't Supposed Te Cry.” 


Nelson | 





AIDED PAYOFF: 


The various payola probers, who 
have been getting into the act in 
the past few ‘weeks, are now set- 
tling down to fundamental leg- 
work in detailing the payoff and 
kickback operations in the music 
and broadcast industries. 

The Federal Trade Commission 
rap against RCA Victor and Lon- 
|don Records, among other diskers 
and distribs (see separate story), 
was the first major move against 
the majors in the payola crack- | 
down. Both Victor and London 
execs declined to comment official- 
ly, on grounds that their lawyers 
were studying the FTC complaint. 
| Trade speculation was that the 
|major disk manufacturers were 
| prebably not directly involved in 
‘many off disk jeckeys, but that 








many distributors were Latter 
were believed to be encouraged in 
such activities by favorable deals 
|from the manufacturers, including 
| free disks (freebies), prize money, 
|extra promotional allowances, etc. 
Joe Finan, KYW, Cleveland, disk 
jockey, admitted, for instance that 
| he was on the payroll of the local 
Victor distrib, Main Line Inc., as 
la consultant for the past months 
| (see separate story). 

Meantime, N. Y. District At- 
torney Frank S. Hogan's office 
| focussed on the activities of Alan 
Fisene the disk jockey who was 


| 





bounced off WABC and WNEW- 
|TV a couple of weeks ago. Freed | 
|received backing from Eileen 
| Rodgers, Columbia Records’ song- 
stress who was questioned by the 
|D. A.’s office on the matter of 
. kickbacks on the Freed tv stanza 
|on WNEW-TV. She said she was 
| paid for her appearances on the 
| Freed show, and was not required 
|} to kick baek the fees or other- 
wise pay Freed to get on the pro- 
gram. Bobby Darin, who also ap- 
peared, refused to comment on 
what he had told the D. A. 
Earlier, however. Jerry Blaine, 
head of Jubilee Records and a 
chain of distributorships in vari- 
ous cities, disclosed that he had 
| loaned Freed $11,000 several years 
ago. Blaine said that Freed paid 
him interest on the loan until 
| Roulette Records took over the 
(Continued on page 58) 


Brit.’s Lon Donegan Set 
For U.S. TV and Disking 


London, Dec. 8. 

Arrangements for Britain's lead- | 
|ing skiffler, Lonnie Donegan, to 
visit the U. S. next February were 
concluded in London last week by | 
, Manny Greenfield who had ac- 
|}companied Don Cornell on his 
| European tour. 

Donegan is being set to appear | 
in the Steve Allen (California- | 
based) and Dick Clark tv shows, | 
and also for recording sessions on | 
| the Atlantic label. He'll cut several | 
| Singles as well as an album. 











DISKERS’ DEALS U.S. Agencies In Tight Squeeze-Play 


Vs. Payola & Plugola on Radio & TV; 
3 Diskers, 6 Distribs on FTC Carpe 





From Buenos Aires 


Nid Ember 


discusses the Argentine platter biz 
end points up 


Tangos’ Big Comeback 
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| hearings begin. 








House Payola 
Probe to Start 
Early im 1960 


Washington, Dec. 8. 
Rep. Oren Harris definitely plans 
to hold public Washington hear- 
ings on payola early next year, 
although the emphasis at the start 
anyway will probably be on situ- 
ations elsewhere than New York. 
Idea is not to interfere with the 
Grand Jury investigation in New 


York, although the Harris Subcom- | 


mittee is not under any obligation 
to stay out of New York. Rep. 
Harris (D.-Ark.) and N. Y. District 
Attorney Frank Hogan have re- 
mained in close contact on payola 
developments, as was the case with 
the television quiz show investiga- 
tions. Harris didn't move an the 
quizzers until Hogan finished. 

It’s too early to tell when Har- 
ris’ payola hearings will start, al- 


| though late January or early Feb- 


ruary looms now as most likely 
time, 

Congress meets Jan. 6, but, for 
one thing, the Harris subcommit- 
tee runs out of money Jan. 1. 
The House will have to vote to 
give more funds to it before new 
Although Harris 
investigators have been hard at 
fact-gathering on payola seandals 
for some time, the subcommittee 
wants the case well developed be- 
fore actual hearings begin. 

There are other start-of-Con- 
gress problems and considerations 
which would delay opening the 
hearings until late in the month 
of January at the earliest. 

Harris plans to retufn to Ar- 
kansas Thursday (10) and remain 
there until Jan. 1, 








Payola—Over 5 Years Earlier 








From Varrety, July 14, 1954: 
“That Disk Click’s Going to the 
Heads (And B.R.) of Some Payola 
Artists” was the head on a story 
which led off: “The power to 
create pop hits is going to the) 
head of some disk names. Al- 
though coining considerable money 
from platter royalties, with en- 
hanced stature as nitery and 
vaude performers, some ‘hungry’ 
singers are now flagrantly indulg- 
ing in the payola tactic with | 
themselves, of course. on the re- 
ceiving end. | 

“This situation is not only un-| 
healthy for the music biz gener- | 
ally; it’s regarded as suicidal for | 
the artist himself in the long run. | 
Another gimmick being used, and | 
this is net only restricted te one 
artist, is to get a self-published 
tune on the flip side of a disk. | 
With many artists now in the pub- | 
lishing biz with t»eir ewn firms, | 
this is net an uncominon situation. | 








While there’s nothing technically 
illegitimate about this practice, 
there are some who can point that 
the artist certainly isn't picking 
tunes with complete objectivity if 
he or she insists on recording 
wholly-owned copyrights. One 
canary, who catapulted to the top 
a couple of years ago, is now de- 
manding everything that isn’t 
nailed down from publishers whose 
songs she agrees to do. H's either 
a straight cash deal or some cut- 
in arrangement on the tune as the 
price for her wax version.” 

From Varrety, July 21, 1954, the 
lead story was captioned, “New 
Beat For Tin Pan Aliey—A&R In- 
fluences On The Music Biz.” Story 
text led off, “The *face of Tin 
Pan Alley is changing again.” 

Same issue: “Payola Widespread, 
Wide Open. Diskery Execs Ignore 
Deals.” The story continued, 


“Whet’s more. the diskervy execs 
(Continued on page 54) 


Washington, Dec. 8. 

Uncle Sam was putting the 
squeeze on payola this week 

Federal Communications Com- 
mission moved against the payoff 
end—the radio and tv stations. 
while the Federal Trade Commis- 
sion struck out at the dispensers, 
issuing complaints against three 
disk makers and six distributors. 
To make it a triple threat, Internal 
Revenue Service dispetched orders 
for checks on all returns where 
payola might figure. 

FCC's move took the form of 
questionnaires to the nation’s 5.238 
radio and tv stations, asking them 





to report back by Jan. 4 as to: 

(1) Any payments received by 
| the stations or their employes since 
| Nev. 1, 1958 in connection with 
program material not identified as 
sponsored, and 

(2) Any “internal controls or 
procedures” the stations have to 
check up on under-the-table pay- 
ments to their staffers. 

FCC officials said the question- 
naire is aimed both at disk jockey 
payola and “sneak commercials”"— 
any plug which is paid for put not 
announced as a commercial. 

Payola brings into play section 
317 of the Communications Act 
which requires identification of 
program material by source or 
sponsor. If a violation is wncev- 
ered, FCC could issue a simple 
reprimand, start license revocation 
proceedings, or—in extreme cases 
—turn it over to Justice Dept. for 
prosecution. Penalty for violating 
any section of the Act is a maxi- 
|inum of two years in prison and 
| $16,000 fine. The same sanctions 
would apply if a station wilfully 
(Continued on page 58) 


Kops Klouied as Kids 
. Kick Up Kutie-Klatch 
At Albuquerque R&R’ er 


Albuquerque, Dee. 8 

An overenthusiastic crowd of 
teenagers at a rock ‘n’ roll dance 
in Albuquerque last week—featur- 
ing Chuck Berry and his combo— 
resulted in a near-riot, with local 
gendarmes getting roughed up and 
three of them forcibly removed 
from the hall by the crowd. 

One policeman was knocked tc 
the floor, another had his cap 
knocked off and a few suffered 
cuts and bruises as a result of the 
hassle, although no one was hurt 
seriously. 

About 4,000 teeners attended the 
dance, held at the State Fair Col- 
iseum and booked by Sam Feld- 
man. 

The whole melee started about 
an hour and a half after the dance 
got underway when two teeners 
got to brawling, and were joined 
by others. Then the cops stepped 
in, a witness reported, and the 
crowd turned on them. The 
youngsters locked arms and for- 
cibly pushed three policemen from 
the kali. The police went out and 
got reinforcements (@ght_ city 
cops, five state police, four depu- 
ty sheriffs and two mounted Patrol- 
men were involved in the final 
tally) and came back and eventu- 
ally got the thing under control, 
but not until quite a few of them 
were roughed up and bruised 
generally. 

During the hassle, other fights 
broke out throughout the hall, 
with girls involved in some of 
them. During the fisticuffs, an 
overhead spotlight was turned on 
and directed police to each squab- 
ble as it developed. 

Several of the officers were hit 
by clods of dirt during the fracas 

At one point during the trouble, 
bandleader Berry urged the kids 
to go on with the dance and be 
good.” 

“Leave your bottles at home,” he 
told the crowd. ‘ 

The music continued until the 
dance ended at 1 a.m. 
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French Payola-La-La & Self-Plugs 


Writer-Deejay Uses Role to Say 
His Songs Are ‘Marvelous’ 





Composer-Conductor 
Franz Waxman 
details the 


Charms and Pitfalls of 





Paris, Dec. 8. 

French music biz has its payola 
on a fairly weil developed ievel, 
but a new wrinkle in song push- 
ing has been unearthed by song 
scribe Andre Halimi in a book on 
the music industry, “On Connait 
La Chanson!” which literally 
means “One Knows the Song” but 
in slang comes out “We Know 
That Line.” 

Halimi calls this part of his book 
“The Salvet Affair’ and shows 
how Andre Salvet, a noted adapter 
of foreign songs and journalist, 
has been able to use papers, mags 
and radio to enhance his own 
songs with the blessing of the 
powers above who are ail for pro- 
tecting and pushing French songs. 

Salvet has done French lyrics 
for such foreign numbers as “Te- 
quila,” “When,” “Mambo Italiano,” 
“Eso El Amor,” “Hula Hoop,” the 
music from the pic “Orfeu Negro” 
and others. Halimi lists Salvet’s 
pushing of these songs in his col- 
umn in the authoritative morning 
paper, Le Figaro, in his own mag, 
La Discographie Francaise; and in | 
another one, Music Hall, plus a| 
radio program on Radio Europe 
No. 1 called “The Song Stock} 
Mart.” 

Halimi then lists Salvet’s plugs | 
for Salvet-worded songs: 

“Andre Salvet believes ‘Te- 
qguila’ will be a success (Discogra-| 
phie ‘ 

“Tequila” is a marvélous song of | 
its type (Figaro June 10, '59). | 

On June 24 and July 8, '58 Sal- | 





a Community Festival 


FCC’s Quiz Game 


Washington, Dec. 8. 
Here’s the payola question- 
naire being sent out by Fed- 
eral Communications Commis- 


another Editorial Feature 
in the upcoming 





54th Anniversary Number 





sion to all radio and tv sta- | a 
tions: | 

“1. Since November 1, 1958, VARIETY 
what matter, if any, has been 














don’t seem 


of the music biz 
. Some of the a&r boys 


cepted part 
pattern .. 





| that are almost legitimate ... An 
a&r man either now has his own 
publishing firm or has some ‘work- 
ing relationship’ with an 
established firm . . 





a&r men are now also song- 
writers ...' 
Same issue: “The Payola That 


| Pauperizes” was the title of an 





broadcast by any of your sta- | 
tions for which service, money 

or any other valuable consid- 

eration has been directly or in- | 
directly paid, or promised to, | 
or charged, or accepted by 
your station, or anyone in your 


BOOK BRIT.’S ROS ORCH 


Mexico City, Dec. 8. 
John F. Zabusky, 


|the Edmund Ros British orch, said 


employ, or independent con- {that the unit will come here in 
tractor engaged by you in fur- | January or February for radio, 
nishing programs, for any (television, theatre and recording 
person, which matter at the | engagements. 
same time so broadcast has not Since group will perform in 
been announced or otherwise | Mexico in the classification of 
indicated as paid for or fur- “variety acts,” Zabusky did not 
nished by such person? foresee any difficulty with the 
“2 What internal controls |™exican musicians union. A call 
and procedures have you estab- at this office brought a “no com- 


ment at this time.” 
The Ros platters, sold here un- 
der the London seal and distribut- 


lished to provide you with in- 
formation concerning the re- 
numeration, other than that 


paid by you, that has been or ed by Peerless, have a consistent | 
may be received by individuals sales record locally. The crew, it | 
if, connection with participa- is learned, will receive approxi- 
tion in the preparation and mately $2,000 a: week, ponied up 
presentation of programs by three firms in the entertainment 


field. 


broadcast by your stations?” 





representing 


editorial that led off: “The Music. 
| biz payola has reached ridiculous 
dangerous proportions. 


From VARIETY, July 28, 1954: 
Under the “Payola, Part Il—Who 
Me?” editorial: ‘There must be 


so much money in the record busi- 

|}ness that it’s appalling we are 
| limited only to the 2c statutory 
fee,” observes one music pub- 
lisher.”’ 

Same issue, “This is Part II of 
Payola, Incorporated, Uninhibited 
& Unabashed.” 

Same _ issue: 
|Own Pubbery 
Records 
| the story 


“Disk Companies’ 
Angles London 
Frankest Of All,” was 
which led off, “London 
|Records, U.S. subsid of British 
Decca, is the latest diskery to be- 
come active in the publishing biz 
with its own two firms, Burlington 
Music (ASC AP) and Felsted Music 
(BMI) 

From Variety, Aug. 11, 1954: 
“PAYOLA I[I—Worse Than Ever” 
‘and it led off, “ ‘Gee, 


| have developed cut-in refinements | 


already | 
. A couple of | 


| “Payola—Continued” 


It's | 


FOR MEX DATES IN 60 about time it was curbed .. .” 


| don’t 





Payola—5 Years Earlier 


Continued from page 53 





to care what deals,for the olden days of good clean 
their subordinates are making, be- | 


cause it’s now regarded as an ac-| 


payola, It’s always been with us 
|ever since publishers came to Jol- 
son or Valiee with cut-ins on 
| songs, but that was a ‘clean’ payola 
because a great singer did do 
much for a song. But today, with 
| the a&r setups being what they 

are, it looks like the job is a 
| license to steal.’ That is one pub- 
lisher’s observations .. . 

From Variety, Aug. 18, 1954: 
and the edi- 
tcrial continued, “Mitch Miller, 
Columbia Records artists & reper- 
toire head .. . blames much of it 
on ‘the abdication of the stations 
to the disk jockey,’ and cites their 
shortsightedness as having 
spawned the evil of payola. ‘You 
see Klavan & Finch and 
that type of disk jockey, who earns 
$60,000 and $70,000 a year, bother- 
ing about payola. They get a cut 
of the commercial revenues; their 
job is to cement listener interest; 


| they even pay writers to perk their 


so the records are in- 
and they program these 
with intelligence and discrimina- 
tion’ (Miller continued) . 
THIS IS WHERE WE 


material, 
cidental, 


CAME IN. 


W. German Disk Biz Off 

Frankfurt, Dec. 1. 
The disk business is the latest 
industry in West Germany to take 
a tumble following increase in the 

number of television sets here. 
While a-total of 57,254,036 rec- 
ords were sold in West Germany 
in 1958, estimates are that busi- 
ness this year has dropped off 





how I long 'from 10 to 15%. 














vet says “Tequila” was number 
one in the U.S. and an excellent 
ditty 

Halimi gives other examples of | 


Salvet’s self-plugs and then goes | 
into his same activities on his rad- | 
io show. Halimi opines that the | 
public can not always choose the | 
best songs and eventually adopts | 
those it is bombarded with on 
radio and reads about. He points 
out that Salvet’s Discographie | 
even is stumping for an Interna- 
tional Song Festival which he 
feels would be all right from an- 
other mag but not one headed by 
one of the leading adapters of just 
the songs that would be plugged 
in a fete like that. 

Halimi feels that French song- | 
writers should do something about | 
it. Salvet has answered in an ar- 
ticle in a local daily in which he 
said that if the songs he adapted | 
happened to click he could only | 
back that up. All this is touchy | 
but shows that like the music biz 
in the U.S., the industry here has 
its own intramural sore spots. 
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“Posh | P. R. Jazz Spot 


—=mmmm Continued from page 2 





icant for this island, which has con- | 
sistently resisted all Norte Aremi- | 
cano entertainment except big | 
names and films with subtitles. Oc- 
casional roving pianist has eked 
out a living here for a few months 
in the past, and there is a spare- | 
time Dixieland combo that plays | 
club dates. First U.S, bandleader | 
to pe netrate local scene is Charlie 
Fis who last summer brought | 
rb and lead sax to create 17- | 
piece society band at the San Juan 
Inter continental; but he is still | 
subject to considerable professional | 
harassment. Some hostelry features 
Jean Galvis, progressive pianist out 
of Columbia via N.Y., in bar and is 
well pleased with her following, 
which maybe following her cock- | 
tail piano more than her jazz. 
Vrs. Landis, a well-to-do Ameri- , 
can businesswoman, is widely | 
known among American jazzmen as 
a devotee of the beat. Her present 
operation here incorporates ideas 
she has long advanced for the pres- 
entation of jazz in attractive en- | 
vironment instead of the “joints” 
too often associated. She made 
several trips to San Juan to sell the | 
necessary governmental and com- | 
mercial interests on the importance 
to Puerto Rican tourism of a mod- 
ern jazz center. Administration 
here is very insistent upon the 
type of changes they wili permit sn | 
t..e old Spanish quarter, recognized | 
aS a precious come-on for visitors. | | 
Proprietress, who has been study- | 
ing Spanish for a year, made a 


| 
| 
| 


transcontinental tour of the U.S. a 
couple of years ago studying jazz | 
parlor opevations and shoy. magship 
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ess ere. . PT Ss 8 2 6. i ae 10 4 6 46 
ROCCO GRANATA (Laurie) ee oe ee, ee a arte 
ee ROR ae rare, 1 ES ee bee 37 
NUTTY SQUIRRELS (Hanover) __ E i 
6B 24 Uh! Oh! 2 7 7. 2 ak ait 37 
BUBBY RYDELL (Cameo) iit” oa wo” “aes, oe 
8g 9 We Got Love . > —_ 2 5 4 9 5 a ae 
TONI FISHER (Signet) "es - [a ae 
9 16 ‘The Big Hurt 5 5 3 7 10 3° 
_-PAUL ANKA (ABC-Par) ae ees 
10 13 It’s Time te Cry 10 3 5 10 9 10 4 5 32 
FLEETWOODS (Dolton) ra oe nd 
11 2 Mr. Blue 5 4 4 7 4 31 
JOHNNY PRESTON (Mercury) “ee ‘ee. 
12 Running Bear : 1 1 1 30 
FRANKIE AVALON (Chancellor) a _ = 
13 23 Why 9 © <a 9 5 3 7 29 
WILLY ALBERTI (London) 
14A Marina 3 2 pi ; 7 21 
CONWAY TWITTY (MGM) 
14B 19 Danny Boy ; 1 10 #1 21 
BOB BECK HAM (Decca) _ , oi des amano a 
16A Just As Much As Ever 2 3 i 9g 19 
NEIL SEDAKA (Victor) Meet. p= a. oa ae 7 
16B 12. Oh Carol oy 3 7 4 19 
FABIAN (Chancellor) SS Oe Ee ee een 
18 Hound Dog Man ; 2 . S- 16 
BROOK BENTON (Mercury) rn AO ce oe si 
19A 25 So Many Ways 7 3 8 15 
SAMMY TURNER (Big Top) Se ot i 
19B ; Re aries anne « o.S06 5 0a Kad we 4 5c 3 15 
RICKY NELSON (imperial) _ eB Ls 7 eee 
19C I Wanna Be Loved . , 4 3 15 
WINK MARTINDALE (Dot) — iat i; Gs oe ke 
22-5 _ Deck of Cards 7 6 6 14 
FIREFLIES (Ribbon) __ 
ie 2! You Were Mine ; 10 6 13 
PASSIONS (Audicon) 
24 Just To Be With You 2 af 8 12 
FOUR LADS (Columbia) =? : a 
25 Ee eee ee rere 10 10 3 10 
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BMI’S B’°WAY BREAKTHROUGH 





Basic Longhair Economies 'E NREL STIRS 


San Francisco, Dec. 8. 

San Francisco Symphony Assn, has kicked off a fund campaign 
which spotlights increasing difficulties under which all U.S. orch- 
estras are operating. 

Gene K. Walker, an asseciation director, and Jan Popper, UCLA 
music professor and guest conductor for orch’s youth concerts, 
made primary pitches, with orch conductor Enrique Jorda assist- 
ing. Main points: 

(1) AFM extracted a “modest wage increase” (to a minimum of 
$125, up $5, weekly), coverage under State disability law, increased 
season length (from 22 to 24 weeks) in recently concluded nego- 
tiations; 

2). Nevertheless, there'll be little improvement in orch’s “mini- 
mum average salary” of $2,600 (for 22 weeks) last year, and 35% 
of orch are dependent solely on this wage; 

(3) Compared to 21 major U.S. orchestras, Frisco ranks fourth 
in earned income, eighth in operating expenses, has the highest 
percentage (67) or any orch’s expenses paid through ticket sales 
(other orchs range between 41 and 57%); 

4) Frisco ranks second of all orchs in attendanee, with average 
of 2,859 (899% of seating capacity) for 76 concerts (‘San Antonio, 
with average of 3,000-plus for 44 concerts in 6,000-seat house is 
first); 

(5) But Frisco’s 16th in amount of charity money raised, has 
piled up $71,577 deficit over 13-year period, including $25,000 
deficit last year alone; 

(6) Big problem is to broaden base of orch contributors — in 
Frisce’s palmiest year no more than 6,500 in metropolitan area of 
nearly 4,000,000 contributed, while in Rochestra, N.Y., 12,000 do- 


LEGIT ACTION 


Broadcast Music Inc. is heading 
fer a plunge 
field. Execs at the Iicensing org 


figure that the click of “Fiorello,” | 


its first Main Stem winner, will stir 
up their affiliated publishers to 
show-score activity and lure new 
writers inte their fold. 

The score for “Fiorello,” writ- 
ten by Jerry 
Harnick, is published by Tommy 


Valande’s Sunbeam Music, a BMI | 


affil. The BMI brass consider Val- 


ando a pioneer in the showtune | 


field for them and his stature in 
the org has risen to a high point 
on the “Fiorello” click. BMI's 
previous legituner attempts were 
“Mr. Strauss Goes To Boston,” “All 
In Fun” and “Body Beautiful.” 
Latter musical, incidentally, was 
also written by Boek & Harnick 


into the showtune | 


Bock and Sheldon | 








Ray Charles Moves te ABC-Par; UAR 
Repacts Diahann Carroll; Other Deals 





From Stockholm 


Sven G. Winquist 


reports 


Swedes Cool on Jazz 
But Hot for Stereo 


* * ®* 


eneother Editorial Feature 
in the upcoming 


54th Anniversary Namber 





ABC-Paramount: Ray Charles 

Ray Charles has switehed from 
Atlantic to ABC - Paramount. 
There’s an annual guarantee in- 
volved in the moveover. Sid Feller, 
ABC-Par a&r chief, will huddle 
with Charles to decide on material 
and schedule for initial sessions. 





UA: Ditahann Carrell, Brock Peters 

United Artists Records has re- 
pacted sengstress Diahann Carrell 
to a new deal and plans to spet- 
light her in the company’s new 
accent on pep albums in 1960. 
She’s currently appearing at the 
a Room of the Piaza Hotel,’ 
Brock Peters has alse been re- 
signed to the UA roster. Peters 
| has a starring role in the “Porgy 
and Bess” film. 














VARIETY 
Pitch in At Scale For 


€adenee: Andy Williams 
Andy Williams has been renewed 
} on a longtermer by Cadence Rec- 


nate regularly. and published by Valande’s Sun- p= , ords. One of the diskery’s first 
Symphony association therefore is aiming for $225,000 in con- | beam firm. a ' Ailing Ben Bagley $ | artists, _ Williams = on with 
tributions, and Popper pointed out symphony is backbone of With “Fiorello” under his belt, ¢- our years. 


Northern California’s musical life, supplying musicians for Frisco 
Opera, Frisco Ballet, civic light opera, summer “pops,” and whole 
raft of other activities requiring live music. 

Season which started last Wednesday (2) is symphony’s 48th, 
began with pianist Hans Richter-Haaser as soloist, and will in- 
clude as guests: 

Cellist Mstislav Rostropovich, pianist Byron Janis, pianist Phil- 
ippe Entremont, conductor Pierre Monteux (returning to his long- 
time stomping grounds), guitarist Andres Segovia, conductor 
Thomas Beecham, violinist Isaae Stern, pianist Jorge Bolet. con- 
ductor Werner Torkanowsky, soprano Elisabeth Schwarzkopf, con- 
ductor Bernard Haitink, conductor Earl Murray, clarinetist Philip 
Fath, conductor Georg Soiti, pianist Leon Fleisher, violinist David 
Abel, viclinist David Oistrakh, four “pops concerts under Johnny 
Green’s baton and solo appearances by Leontyne Price, Frances 
Bible, Raymond Manton, George London, Dorothy Warenskjold 


and Katherine Hilgenberg. 


= 








London, Dec. 1. 


‘BBC Library a Tower of Labels 





Number of commercial disks in 
the BBC’s library has now topped} 
the 500,000 mark. Library, which | 
claims to be the largest of its kind 


in the werld, gets one or more of | Manager, headquartering in Chi-| See de “Senior Canal 
| ground scor - 
| val.” 


every platter issued in the British 
Isles. t 
Updated breakdown of _ the 


library list shows there are 500 dif- 
ferent labels represented, includ- 
ing the old Berliner. Oldest disk 
held is in faet a seven-inch Ber- 
liner made in America on Oct. 31, 
1895, by George J. Gaskin singing | 
“Sweet Marie.” That half-million | 
total of dsks, incidentally, doesn’t 
indicate that there are 500,000) 
titles: BBC holds, for instance, 200 | 
different recordings of “Blue | 
Danube” and 44 of Schubert’s “Un- | 
finished Symphony.” Titles. ac- 
tually number around 180,000, | 
while composers and artists repre- | 
sented total 18,000 and 35,000, re- 
spectively. 

It’s reekoned that, on an sven | 
age, 11,000 disks arrive each | 
month. In special preservation are | 
13,000 platters, 75% of which have 
no known original matrix. 

Smallest pressing held by BBC 
is the “Queen's Doll’s House Rec- | 
erd” which measures 15/16 inches 
in diameter and carries the Na- 
tional Anthem. It was made in 
1924 for the aforesaid doll’s house 
which is new on permanent ex-| 
hibition at Windsor Castle. 


MEX-US. TOOTER SWAP 
TEEING OFF IN JAN. 


Mexico City, Dee. 8. 

Mexico will be able to initiate 
an exchange of musicians with the 
U. S. early in January, according 
to. Roberto Perez Vazquez who di- 
rects the Villa Fontana Magic Vio- 
lins unit. Manager Ramon de Fior- 
ez, the musical group’s representa- 
tive, is finalizing deal for a Las 
Vegas appearance, and Vazquez 
said he has completed repertory 
for the U. S. engagement. 

The Magic Violins, according to 
a spot check of Mexican record 
sales, are leading all other musieal 
units of their type. Vazquez said 
that he is finishing a Hungarian 
style compositino for an RCA Vic- | 
tor longplay, and this will also be | 
introduced at Las Vegas. | 








CARTER’S EPIC-OKEH BERTH 
Richard Carter has joined Epic- 
Okek Records as midwest district 


cago. 
Before joining Epie, Carter was 
assistant merchandise manager for 


| Jessell-Marion Greidiff 








Valando is new working with Bock 
& Harnick in preparing the score 
for “Tenderloin,” to be produced 
next season by Robert Griffith and 
Hal Pririce. Valando also has ac- 
quired publishing rights to Rick 
Besoyan’s off-Broadway click, “Lit- 


bana Jan. 7 for two weeks. 


Disk of ‘Shoestring’ He goes into New York's Copaca- 


the “Shoestring Revue” in 1955 
and 1957 who's been at the Will 
Rogers Memorial Hospital in Sara- 


Ben Bagley, young producer of 





Chancellor: Bell Seunds 

The Bell Sounds, an instrumental 
| group, have heen signed by Chan- 
}eeHor. They have previously sup- 
| plied musical background for Fa- 


tle Mary Sunshine,” and the Ray|nac, N.¥.,-for the past year, took | bian and Frankie Avalon records. 


score for 
“Canadiam Wry,” which is due for 


a two-week leave of absence re- 


' 


a New York showeasing soon | cently to put the revues in the 
The “Fiorello” click also vindi- | Sroove for Offbeat Records. 
cates the theatre department pol-| Original cast was brought to- 


icy established by BMI several 
years ago under the supervision 
of Allan’ Becker with Lehman 
Engel as consultant. Among the 
new writers being groomed by 
BMI for musieal productions are 
Marty Charnin & Robert Kessler, 
Oscar Brand & Paul Nassau, Den- 
nis Marks & Alan Friedman, Hank 


Beebe, and Fred Ebb & Paul Klein. | 
Latter team has been signed by | 


Jerry Leider to do the score for 
the planned “It Gives Me Great 
Pleasure.” BMI also has Don El- 
liott who has written the back- 


The stir among BMI publishers 


|gether for the recording sessions 
land all worked for scale as a trib- 
jute to Bagley. Among the perform- 
lers are Fay de Witt, Dody Good- 
man, Dorothy Greener, Beatrice 
| Arthur, John Bartis, Eddie Hilton, 
| Bill McCutcheon, and G. Wood. 
| Deal was arranged with Bagley 
jby Bob Bialek, of the Offbeat la- 
bel, a subsidiary of Washington 
Records. The “Shoestring °55” 
platter is due for release within 
the next twe weeks ang the °57 
version is scheduled for next 
spring. 

Meantime, Bagley is recovering 
from surgery and is expected to 
be discharged in two or three 




















the Jenkins Music Co., Kansas\ to get inte the showtune field a la/ months. He plans to produce an- 
City. (Continued on page 60) other revue. 
VARIETY Scoreboard 
OF 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 BOBBY DARIN (Atco) .................... Mack The Knife*® 
2 2 DELLA REESE (Victor) ......... Seah ae ve . Don’t You Know* 
3 4 GUY MITCHELL (Columbia) ............. Heartaches By Number* 
4 5 ERNIE FIELDS (Rendezvous) ......... .... In The Mood* 
5 9 MARTY ROBBINS (Columbia) ............ El Pasot 
6 8 ROCCO GRANATA (Laurie) ......... ..... Marinat 
7 3 FLEETWOODS (Dolton) .........2...es00- Mr. Bluet 
8 7 BOBBY RYDELL (Cameo) ............. ... We Got Love* 
9 15 PAUL ANKA (ABC-Par) ...............0.- It’s Time To Cry? 
10 F FRANKIE AVALON (Chancellor) ......... Whyt 
11 13 NUTTY SQUIRRELS (Hanover) ........... Uh! Oh!+ 
12 10 NEIL SEDAKA (Victor) ..........++--00-. . Oh Carolt 
13 18 TONE FISHER (Signet) ...:..........-.4:5 The Big Hurt* 
14 “a WAERAM SEE oc Soci ds ccc cee sece Hound Dog Mant 
15 es WILLY ALBERTI (London) ............... Marinat 
16 17 JOHNNY PRESTON (Mercury) ............ Running Beart 
17 _ FOUR LADS (Columbia) ............ ... Happy Anniversary* 
18 6 WINK MARTINDALE (Dot) .............. Deck of Cardst 
19 - CONWAY TWITTY (MGM) ............... Danny Boy* 
20 ie BROOK BENTON (Mercury) ............ . So Many Wayst 
* ASCAP + BMI 





Current release is “Marching Gul- 
tars” coupled with “Chlee.” 





| Todd: Danay Dreem 
| Danny Dreem, younc singer from 

Chicago, has joined Todd Reeords. 

His debut release has been set for 
| late December 

Marlbore: Danny Leslie 
The indie Marlboro label has 

added Danny Leslie to its roster. 
| Diskery’s initial push for him is 

on “* cianna,” writien by Jack 
| Perry 


‘Shuffle At EMI 
For Tight Liaison 
On Global Basis 


- 
Lendon, Dec. 8. 
L. G. Wood, managing director 
| of EMI Records, has made changes 
jin the diskery setup designed to 
|knit more closely the promotion 
,;and explosation aciivities of the 
| WMV, Capitel, Columbia, Parlo- 
phone, MGM and Mercury labels. 
| They involve the appointment, al- 
ready announced in Variery, of 
\former Capitol sales manager Ar- 
|| thur Muxlow as general promotion 
| tepper for all EMI platters, with 
|D. T. Tungate replacing him at 
Capitol. R. N. White carries on as 
general sales manager. 

Other personnel positionings are: 
G. J. Freshwater, controller of ad- 
vertisimg production; H. Walters, 
general exploitation manager for 
all labels in the, pop repertoire; 
Leonard Smith carries on as com- 
mercial manager, with his respon- 
sibilities widened to take in dis- 
tribution; J. K. R. Whittle and 
L. W. A. Reynolds stay as HMV 
and faetored mark sales managers, 
respectively 

The last few months have been 
@ time of ehange at EMI Recerds. 
Woed became m.d. in succession te 
Cc. H. Thomas, and the reconsti- 
tuted board is now completed by 
E. G. Hurst, J. B. Stevenson, and 
Themas, who advises group chair~ 
man J. F. Lockwood on special’ 
problems. Hurst is responsible for 
international marketing and ad- 
ministration, Stevenson for disk 
produetion throughout the world 
R. Dawes, an executive director of 
the parent Electrical & Musical In- 
dustries Lid. is responsible for 
the group’s disk biz and subsidi- 
aries globally, excepting in North 
America. 

J. W. Riehmond, managing diree- 
| tor of the Pakistan cempany, now 
| supervises the territories of Africas 
Pakistan and the Middie East. In 





oa 





France, G E. Cross is now mé@ 
| and F. Minchin a director of Pathe 





| Marconi. 
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OK BMI Suit, KO ASCAP Issue 





tablished law in antitrust cases that ; 
parties who ate not injured direct- 
ly have no standing to sue. 

In a preceden ital analysis of the 
songwriters’ relationship with the} 


American Society of Composers, | 
Authors & Pub'ishers, Judge Wein- 
feld upheld the BMI contention 
that ASCAP, and not the songwrit- 
ers, was the proper party to bring 
the suit under consideration. The 
judge stated: 


“No purpose is served in at- 
tempting to define the precise 
jural nature of ASCAP wheth- 
er ‘cooperative society,’ ‘agent,’ 
‘conduit’ or ‘middleman,’ as 
plaintiffs variously contend or, 
as the defendants coniend, 
corporate-like entity’ or an as- 
sociation whose entire mem- 
bership has a ‘joint and com- 
mon interest’ in this action 
similar to the members of a 
partnership. Theoretical con- 
cepts must give way to reality. 
The stubborn facts are that 
the plaintiffs under the Arti- 
cles of Association by which 
they are bound have executed 
agreements which wunequivo- 
cally transfer to ASCAP a 
non-exclusive right to license 
public performances for profit 
of their compositions; that it 
is ASCAP, and ASCAP alone, 
which has marketed and li- 
censed the 7,000 songs w ritten 
by plaintiffs... 


ASCAP Vs, BMI 


Accenting this~ point, he said 
“the competition in the field of 
nondramatic public performances 
for profit is between ASCAP and 
BMI and not between plaintiffs or 
other composers and BMI... No 
matter how phrased, it cannot ob- 
scure the fact that ASCAP, and 
not the individual composers, is 
the direct target of the alleged | 
conspiracy. Any other conclusion | 
flies in the face of reality.” 

Judge Weinfeld said that “an 
avenue of relief is open to the| 
plaintiffs and all other members | 
of ASCAP on whose behalf they | 
(the plaintiffs) bring this action. 
No substantial reason has been ad- 
vanced why ASCAP has not 
brought the action or why it has 
not been vouched into the action.” 

This ruling that the songwriters 
cannot sue with respect to their 
performance rights is due to have 
an important effect on the question 
of monetary damages. When the 
suit was originally filed, the song- 
writers alleged that the broadcast- 
ers had saved substantial money in 
performance fees to ASCAP by 
virtue of BMI’s existence. Money 
damages also were suffered by the 
ASCAPers, the complaint charged, 
from recording and_ publishing. 
The songwriters currently contend, 
however, that the question of mon- 
etary damages was made in a con- 
text of their basic demand for re- 
lief by divesture of BMI from its 
broadcast owners. 

While knocking out the issue of 
performance rights, Judge Wein- 
feld affirmed the  songwriters’’ 
standing to bring suit on a claim 
that their publication and record- 
ing rights to 5,800 published songs 
had been injured by the alleged 
conspiracy. Despite the fact that 
the publishers control the publica- 
tion and mechanical rights in a 
way parallel to ASCAP’s control 
of the performance rights, Judge 
Weinfeld said that other factors 
were raised which give the song- 
writers standing to sue. 


Inducements 


Of the plaintiffs charge, he said: 
That music publishers with 
whom they had contracts were 
induced by subsidies, restric- 
tive covenants, incentive pay- 
ments and other devices in- 
cluding payments of salaries 
or publishers’ employees, to 
refrain from publishing and 
exploiting plaintiffs’ songs; 
that recording companies were 
induced by various methods 
not to record plaintiffs’ songs; 
that these activities were all 
for the purpose of suppressing 
plaintiffs’ musical composi- 
tions altogether or to discrimi- 
nate in favor of BMI songs. 
Plaintiffs further allege that 
some publishers who were 
ASCAP houses, organized BMI 
companies and although in 





theory functioning separately, 
in fact, because of special con- 
cessions granted by BMI to 
the publishers, refrained from 


Continued from page 51 


|could réceive royalties only 








curtailed its exploitation. 

Plaintiffs name firms who en- 

gaged in this practice.” 

Hence, the judge stated that “the 
fact that the plaintiffs divested 
themselves of the publishing and 
recording rights does not deprive 
them of a standing to sue. They 
if the 
publishers, in good faith, worked 
their compositions. Here’ the 
charge is that the very function 
which the publishers undertook to 
perform had been interfered with 
and rendered sterile by the acts of 
the defendants.” He pointed out 
the significant difference between 
the case of the publishers and 
ASCAP is that no claim “is made 
that ASCAP participated in or/lent 
itself to any conduct in violation of 
its duty to market plaintiffs’ com- 
position which resulted in diminu- 
tion of income to the plaintiffs.” 


Upholds Songwriters 


The judge also upheld the 
plaintiffs’ right to sue on some 
1.200 of their songs which are 


either unpublished or passed back 
into the hands of the songwriter, 
and asserted: 


“While defendants (BMI) 
acknowledged that plaintiffs 
are the common law or statu- 


tory copyright owners of these 
compositions, they minimize 
their value and contend that 
any injury was only collateral 
and any damage inconsequen- 
tial. This contention is with- 
out substance Whether the 
damage is anaes or slight is a 





}and the 
| Swaine 





question of fact to be decided 
by the trier of the fact.” 
John Schulman 


Rosenman, Goldmark, Colin & 
Kaye represents BMI, the Storer 
| Broadcasting Co., BMI Canada, 
officers of BMI; Cravath, 
& Moore firm represents 
the Columbia Broadcasting System 


and its music publishing and disk 
ompany subsidiaries; Cahill, Gor- 
don, Reinde! & Ohl firm represents 
Radio Corp. of America and its 
broadcast and music operations; 
Hawkins, Delafield & Wood firm 
represents American Broadcasting- 
Paramount Theatres; and William 
M. Regan represents General Tele- 


radio Inc. and Mutual Broadcasting 


System 








“Payola Key 


aun Continued from page 53 =... 
obligation at which point Blaine 
returned the interest payments to 
Freed 

At the same time, Art Freeman, 
head of Benart Distributing in 
Cleveland and a competitor of 
Blaine’s Cosnat firm in that city, 
recalled that he “blew the whis- 
tle’ against Freed five years ago 
in an interview in N. Y. at which a 
representative of WINS, for whom 
Freed was then working, was pres- 
ent (see adjoining story). 

Additional charges that disk 
jockeys had demanded payola came 
from various other diskers who 
preferred at this point to remain 
anonymous. One indie label own- 
as said he had been paying $10,000 
a year to disk jockeys who frankly 
told him that they “expected a 
little cigaret , money, if you get 
what tit mean.’ 


is counsel for | 
by plaintiff songwriters. The firm | 
of 











| a 








Payola In Squeeze-Play 


Continued from page 33 QD 


lied in its reply to the payela ques-, unidentified disk jockeys to “ex- 


tionnaire, 


FCC officials conceded it would 
take a while for the Broadcast Bu-| 
reau to sift the replies, but ex- 
pressed hope that, in the interim, 
culprit stations would be jolted 
into halting the practice. 

The Federal Trade action came 
after a whirlwind investigation of 
less than a month. The complaints 
were issued against three diskeries 
—RCA, London and Bernard Lowe 


of Philadelphia—and 
six distributors and 


Enterprises, 
the foliowing 


individual officers: 

—Edward S. Barsky, Inc. (Ed- 
ward S. Barsky, president and chief 
stockholder; Manuel Barsky, v-p., 


and Delaine Ginchoff, secretary) of 
Philade!phia 
—Chips Distributing Co., Inc. 
Harry Chipetz, president-treasur- 
er) of Philadelphia. 
—David Rosen, 
Rosen, president, and Joseph J. 
Wasserman, v.p.) of Philadelphia. 
—Universal Record Distributing 
Corp. (Harold B. Lipsius, president, 
Clara B. Lipsius, secretary-treas- 
urer, and Harry Finfer, v.p.) of 
Philadelphia 
—Sparks Music 


Ine. (David 


Distributors, Inc. 


Leonard Bakliff, president) Phila- | 
delphia 

-Main Line Cleveland, Inc 
William M. and James J. Shipley, 
president and v.p. respectively) of 
Cleveland 

The complaints, all identically 


e that the companies, 
in coliaboration 
dis pensed payola to! 


worded, charg 
by themselves or 


‘with others 


|ing 


| plaints 


pose” records in which they had a 
financial interest. The practice, the 
complaints charge, has the tenden- 
cy to mislead the public into buy- 
the “exposed” records which 
they might not otherwise have pur- 


|chased, and also to advance these 


jrecordings in popularity polls, 
which in turn tends to increase 
their sales. It also tends to sup- 


press competition and divert trade 
unfairly from rival firms in viola- 
tion of the FTC Act, the complaints 
concluded. 

The accused firms were given 30 
days to file answers to the com- 
If they deny the charges, 
FTC can set a hearing which could 
result in cease-and-desist orders. 

Violation of the _ injunctions 


|}eould entail court-imposed penal- 


ties of up to $5,000 for each day 


|the order was flouted. 


FTC officials said, however, that 
some, if not all, of the companies 
named in the complaints were 
more likely to agree to accept a 
binding order to cease and desist. 
Such a consent decree, they 
stressed, does not necessitate an 
admission of guilt. 

The agency was continuing its 
payola probe, and more complaints 
might be forthcoming—depending 
upon the seriousness of cases un- 
covered. An FTC spokesman raised 
the possibility, however, that -the 
Commission would decide agiainst 
any attempt to blanket the industry 
with complaints if an initial round 
or two of action appeared suffi- 
ci ient to set an example. 
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KINGSTON TRIO (Capitol) . — ~ ee 
1 2 __Here We Go Again (T 1258) ................. 2. 2. 3 2 2 $3 _a-. © Bone «6.2 a te 
JOHNNY MATHIS (Columbia) a ie ee ee 
2 J | 4.4 eee hoe 2 @€i213 188 "1 86 2s & 2-8 & & 8 38 
SHELLEY BERMAN (Verve) te aries os a oe ear 
3 3__ Inside Shelley Berman (MGV 15003).......... cate to Ba EF. S27 2.3. AS. tf 7 113 
MORMON TABERNACLE CHOIR (Col.) = - ” Sa a). eee i 
4 5 Lord’s Prayer ‘iS PP eee 8 6 5 5 3 5 5 1 7 4 8 4 71 
KINGSTON TRIO (Capitol) =." . 
5 4 At Large (T 1199) ... 28 8 7 2 @-@) 8 t= 4 59 
SHELLEY BERMAN (Verve) 3. a ee eee ae oe ; 
6 6 Outside § Shelley Berman (MGV _15007) ee 5 10 9 2 10 2 4 x oo @& 
ASSORTED ARTISTS (Victor)  ————= ae 
7 9 _60 Years of Music America Loves (LM 6074).... 10 8 3 9 6 6 10 6 6 35 
FRANK SINATRA (Capitol) — ss 
8 me ee GI Ce BADD a b,c c.0oc.cc wccuseedveeen 1 6 1 4 32 
SOUTH PACIFIC (Victor) nas —_— : 
a> 8 Soundtrack (LOC 1032) ee 5 7 2 5 8 28 
DAVID SEVILLE (Liberty) — ~ 
10 i8 Let’s Sing With Chipmunks (LRP 3132)...... 7 10 3 1 § 27 
RAY CONNIFF (Columbia) _ j ; 
11 Meets Butterfield (CL 1346)................. 9 4 8 3 10 zl 
PORGY & BESS (Columbia) ae 
12 20  Mowmermes (Ch, S410) 2... wc ccc ccccciccs & 4 8 10 6 20 
HARRY BELAFONTE (Victor) wo ’ 
13,13 At Carnegie Hall (LOC 6006)................ 10:4 10 8 7 10 17 
TAKE ME ALONG (Victor) peak ae 
14A 17 Original Cast (LOC 1050) ................... 9 1 7 16 
ROGER WILLIAMS (Kapp) 
14B 12 With These Hands (KL 1147) ................ -_ 5 10 9 16 
GYPSY (Columbia) a 
16 15 Original Cast (CL 5420) ..................00. 6 9 4 10 15 
JOHNNY MATHIS (Columbia) i. 
17A 19 More Great Hits (CL 1344) .................. 7 6 8 9 14 
MARTY ROBBINS (Columbia) 
17B 25 Gunfighter Ballads (C > rare ern 4 7 8 14 
SHEARING & LEE (Capitol) f 
19 Beauty 3 2) 8 re eee 6 5 11 
RICKY NELSON (Imperial) ; 
20A 21 Songs by Ricky (LP 9082) Shas ig eee 7 6 9 
MITCH MILLER (Columbia) 
20B 16 Fireside Sing With Mitch (CL 1389).... ere ae 8 5 , 9 
RAY CONNIFF (Columbia > 
22A Talk of the Town (CL_ 1 334) - eihae miaiaaiie 5 of a , R-.. 4 8 8 
BOBBY DARIN (Atco) ne oe 
22 20  TRAD.AR LP 100) ..... ..... . . ooecisoccversss oa 9 10 6 8 
JOHNNY MATHIS (Columbia) a=. 
24 Johnny's Greatest Hits > Ay. ae” cree 9 6 7 
FABIAN (Chancellor a 
25 Wabbeiots Famtam no... cc cccccvccce pia te 9 10 S. ‘ 6 
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"RODGERS « HAMMERSTEIN 


~ SOUND OF MUSIC’ SCORE SOUNDSA 











“Rodgers and Hammerstein in their happiest form. 
Rich in melodies.” 


— Brooks Atkinson, Times 


“The music by Richard Rodgers and the lyrics by 
Oscar Hammerstein 2nd are splendid. The songs? 
Go hear them sung! A beguiling flow of melody.” 


—John Chapman, Daily News 
“A titanic hit. A charming score.” = — Robert Coleman, Mirror 


“Hosannahs are due Rodgers and Hammerstein. A 
delight. Thanks, Dick and Oscar." 


— Dorothy Kilgallen 


“Smash hit. Rodgers and Hammerstein have written 
their most varied score. Full of delights.” —life 


“Delightful, winning, and wonderful. Both the score 
and lyrics are particularly rich in freshness and 


imagination.” —Richord Watts, Jr., Post 


“Melodic splendor...one of the season’s major 


events.” —William Giover, Associated Press 


“A complete hit... Rodgers’ loveliest melodies and 
Hammerstein's homiest lyrics.’ —Dick kleiner, NEA Service 


“The most enchanting lyric entertainment to come to 
Broadway in years.” 


ol 


= Rowland Field, Newark News 


_ RODGERS « HAMMERSTEIN 


‘WILLIAMSON MUSIC, Inc. 


HM = —John McClain, Journal-American 


“Rodgers and Hammerstein in top form. The loveliest 


musical imaginable.” —Frank Aston, World-Telegram-Sun 


“Broadway's latest musical explosion. Delightful, 


captivating score.” —Jock Gever, United Press Intl. 


“Rodgers and Hammerstein have delivered another 
musical hit. A fine new song bag.” —Newsweek 


—Jack O'Brian, Journal-American 


“A lovely, lovely musical.” 


“Richard Rodgers has composed the sort of richly 
melodious score for which he’s famous, and Oscar 
Hammerstein 2nd has provided some of his most 


graceful lyrics.” —Hobe Morrison, Variety 


TIONAL!” 


— Walter Winchell 


“A magical score, richly melodic.” —Word Morehouse, NANA 


“The score Richard Rodgers has composed is one of 
his loveliest and Oscar Hammerstein has provided 
some of his most graceful lyrics.’’ —Dovgics Walt, Daily News 


“Delightful and thoroughly enjoyable. The music’s 
the thing. The songs will be heard on Broadway 


for years.” —Emory Lewis, Cue 


“One of Rodgers and Hammerstein’s most lilting and 
melodic scores.” 


—Tom Dash, Women’s Wear 










MARY MARTIN 


OMHE SOUND OF MUSIC 


Musice and Lyrics by 


LINDSAY s CROUSE 
with THEODORE BIKEL 


1270 Sixth Ave., New York 20 


‘ ‘. Original Cast Recorded by 
3 COLUMBIA RECORDS 
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On The Upbeat 











New York 


Charles Kalman’s “Suite For 
Two Pianos” will be preemed by 
Leonid Hambro and Jascha Zayde 
on WQXR Dec. 20 .. . First prize 
in MGM's “Profitonic” contest was | 
won by Milton Eidelman, salesman | 
for All-State, diskery’s Newark dis- 
tributor. Second prize went to Ed 
Calmus, salesman for’ Harry Car-| 
ter’s Music Suppliers of New Eng- 
land, MGM’s Boston distrib 
Frank A, Comerci has joined Audio | 
Devices as senior project engineer 
at Stamford (Conn.) lab... Sammy | 
Kaye back in town this week after 
a three-month tour. | 

Felsted thrush Jeannie Thomas 
will spend Christmas holidays en-| 
tertaining in Veterans Hospitals | 
threaghout the south . Willie 
Shore inaugurated a winter series | 
of Sunday Night Jazz Showcase 
Sessions at the Arpeggio... Capi- | 
tol Records signed Morty Wax for 
special promotion on its singles 
from the “Fiorello” score .. . Chris 
Connor set for a concert at Pratt 
Institute Dee. 11... Johnny Cash, | 
Columbia disker who was stricken | 
with penumonia in Ottumwa, Ia., | 
last week, has been released from | 
the Ottumwe Hospital and recu-| 
perating at his home in Encino, | 
Calif . Modern Jazz Quariet’s | 
first U. S. concert on return from | 
European tour will be at Boston | 
Symphony Hall Dec. 19... Toni 
Carroll, MGM thrush, currently at | 
Eddys’, K. C 








London 

Charity concert for the late 
Leslie “Jiver” Hutchinson skedded | 
for Jan. 17... Jobnny Dankworth | 





— 
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Brand New and Just Out! 


MISTER. 
SANTA 


By PAT BALLARD 


THE LOLLIPOPS | 


Warner Bros. 
#5122 


E.H.MoRRIS |, 














composes special jazz score for 
“The Voodoo Factor” Associated- 
TeleVision skein starting Saturday 
(12) . . . Pat Dodd, pianist in the 
London Palladium pit 13 years, 
quits to join ATV to accompany, 
arrange and assist on the musical 
side . Pye diskery makes its 
third release of “Golden Guinea” 
cut-price LP albums on Jan. 1, 
with 12 titles involved. Among 


| other late pressings of similarly- 


priced LPs ($2.95) from other la- 
bels are a complete “Madam But- 
terfly” with Renata Tebaldi on two 
platters from Decca’s “Ace 
Clubs” section and a Duke Elling- 
ton selection in the same group's 
“Camden” catalog . . . Rank disk- 
ery puts out the first 1624 pressing 
here, being Edgar Allan Poe writ- 
ings read by Nelson Olmsted, re- 
tailing at $6.30... 
made her final London appearance 
for the season Sunday (6) at the 
Princes Theatre. 


Hollywood 


Little Jay North, who plays tv's 
“Dennis the Menace” for Screen 
Gems, has cut a single independ- 
ently, “Christmas for Tommy,” 

/w “The Cat in the Christmas 
Tree” Rusty Draper’s next 
Mercury album is “A Million Or 
More,” comprised of his disclicks 

. . Janet Blair will wax her Jan. 3 
NBC-TV spec “Around the World 


With Nellie Biy” in album form 
for RCA Victor ... Marian Mc- 
Guire, secretary to Capitol a&r 


man Bill Miller, penned and cut 
on the organ “Hold My Hand,” for 
Dot release . . . Frank Gorshin is 
signing a twofold deal with Hi Fi 
Records to etch his monologs and 
nitery impressions for a comedy 


} album and a straight vocal LP . 


Johnny Williams will compose an 
original score for Jerry Bresler’s 
“Because They're Young,” Dick 
Clark starrer for Columbia. 


Chicago 

Freddie Masters & Dixie combo 
open Friday at Idaho Club, Terre 
Haute. Johnnie McCormick & 
Bobbie Boyle have been set by the 
spot to start Jan. 25 for two... 
Thrush Marlene Cord starts at 
Hadley’s Steak House, Ft. Wayne, 
Dec. 14 .. . Ahmad Jamal Trio to 
Tivoli Theatre, Chi, Jan. 1 for a 
frame .. . Mark IV signed by the 
Bella Vista, Billings, Mont., for 
Feb. 29, with a two-weeker at 
Isy’s, Vancouver, March 14 .. , 
Jackie Cain & Roy Kral to the 
Huddle Embers, Indianapolis, 
March 26 for a month .. . Violin- 
ist Eddie South opens at Gay 90s, 
Rock Island, Dec. 15 Ruth 
Wallace into Crown Room, Indian- 
apolis, Jan. 25 Al Belletto 


combo to Embers, St. Louis, Feb 
5-13, and Capri Room, Kokomo, 
Feb. 15. 


Ben Bartel’s WBR Post 


Ben Bartel has been upped to 
manager of merchandising services 
at Warner Bros. Records. He’ll be 
based at WB’s Burbank headquar- 
ters, reporting to merchandising dl- 
rector Joel Friedman 

Bartel is moving to the Coast 
from Albany, N.Y., where he head- 
ed WB’s branch operation. In his 
new post he'll be responsible for 


| field communications for the home- 


office on both albums and singles. 


MARK X REACTIVATED 

George Goldner, head of Gone 
and End Records, has reactivated 
the Mark X label. 

First releases on Mark X are 
the Isley Bors.’ “The Drag” and 
“Rockin’ Mac Donald” and Ronnie 
Baxter’s “If You Let Me” and 
“It’s Magic.” 











++ 


and 
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CHORDSMEN 


Dec. 11 thru Jan. 2—STOCKMAN'S Elko, Nevada 

Feb. 1 thru 28—— WAGON WHEEL, Lake Tahoe 

Mar. 3 thru Apr. 6— HOLIDAY HOTEL, Reno 
DECCA RECORDS 


Booked Exclusively by 


ASSOCIATED BOOKING CORPORATION 
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JOE MAIZE 


Peeeeeeeeeeececeee cS SS ete s. 


JOB GLASEP, Pres. 


745 Fifth Ave. 
New York 22, N.Y. 
Plaza 9-4600 


203 N. Wabash Ave. 
Chicago, Il. 
C&ntral 6-9451 


4097 Lincoln Rd. 
Miami Beach, Fla, 
4Efferson 8-0383 


8619 Sunset Bivd 
H’wood 46, Calif. 
OLympia 2-9940 





British Disk Bestsellers 


London, Dec. 8. 
What Do You Want... .Faith 





of | 


Anna Russell | 


(Parlophone) 

Make Those Eyes....... Ford 
(Pye) 

Travellin’ Light...... Richard 
(Columbia) 

a .. Sedaka 
(RCA) 

Red River Rock....Johnny & 
(London) Hurricanes 

Mack The Knife........ Darin 
London) 

Head On My Shoulder...Anka 
Columbia) 

Seven Little Girls......Avons 


(Columbia 
Till I Kissed You Everiy Bros. 
(London) 
Teen Beat 
Top Rank) 


Yelson 














Boston Trend f 
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er 
stay on as staff announcers. Noble 
said that with the programming 
change, it would not be necessary 
to use high paid radio personali- 
ties to do staff announcing jobs. 
All song selections at WILD, he 
said, are now made by former 
disk jock Ken: Malden, program 
director. 

Staying on at the station are 
Smith and Malden. Marlowe has 
taken a job at WNAC. Another 
disk jock, Mike Eliot has taken a 
job in Los Angeles. “They’ve had 
it,” practically everybody in the 
business is saying. 

Bill Given, a former disk jock, 
now general manager of WORL, 
said he thinks “the era of the 
super-jockey is nearing an end" in 
Boston. However, he said WORL 
will still continue to feature disk 
jocks. “Radio is still people and 
we want to keep personalities on 
our station,” he stated. 

At least seven stations in Bos- 
ton, WHDH, WNAC, WMEX 
WCOP, WTAO, WEEI, and WORL 
permit recerd distribs to cal on 
their individual disk jocks at the 
station. The acceptance of cash 


gifts is expressly forbidden and 
jocks aré reminded of this fre- 
quently Station execs contend 


that many of the jocks have little 
or no say in what songs are to be 


played on their shows and even 
if attempted, influence buying 
would have little effect. 


“There are legitimate people in 
the record business whose job is 
to promote records,” WORL’s 
Givens pointed out. “The usual 
promoters for the recording com- 
panies have a legitimate liaison be- 
tween the record companies and 
the radio stations. We still have 
the right to listen to the records 
for ourselves whether they should 
be played on the air, he said. 








Fiorello’ 
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Valando was spotlighted last week 


by the signing of the Marty Char- 
nin-Robert Kessler team to E. B. 
Marks by Arnold Shaw, firm’s gen- 
eral professional manager. Last 
show-writing team in the Marks 


fold was Richard Rodgers & Lor- 
enz Hart when they wrote for the 
“Garrick Gaieties” in 1925. 

BMI is continually on the look- 
out for new showtune writers and 
for the past several years has been 
publishing the scores to unversity 
varsity shows. Bock, for example, 
had done some cleffing work at the 
U. of Wisconsin, and Dennis Marks, 
who’s currently represented in 
Julius Monk’s Upstairs at the 
Downstairs revue with “What's In 
\ scripted the varsity 
shows at Duke U, 


ASGAP Order 
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Name,” 














—~— 
Fred Fox, of Sam Fox Music, urged 
a “no” vote, declaring that “the So- 
ciety is run by a small group of 
major publishers who act as if they 
neet i no one but themselves.” 
Widows Say ‘Yes’ 

group of widows of topfiight 
ASCAP songsmiths also joined the 
fray in behalf of the consent de- 
cree. In a wire addressed to board 
member L. Wolfe Gilbert, they said, 


\ 


“We gals are voting for the amend- 
}ed consent decree. 


We have faith 


| 


Inside Stuff—Music 


Vet songsmith Leo Edwards points up that with the recent passing of 
Sam M. Lewis only eight of the original 72 founder-members of the 
American Society of Authors & Composers are still alive. Later it 
became ASCAP (American Society of Composers, Authors & Pub- 
lishers) when Victor Herbert and attorney Nathan Burkan pointed out 
that the publishers were a necessary component as owners of the copy- 
rights. The original founders of the Society were the writers only. 
Besides himself, Irving Berlin, Otto Harbach, Harold Orlob, Edgar 
Leslie; Geoffrey O'Hara and Dave Stamper are the long survivors. 

Edwards, president of the Charter Members Assn. of ASCAP, accents 
that from the group’s founding in 1914 until 1921 not a dime was col- 
lected and disbursed and that after 46 years ASCAP, having surmounted 
many hazards, should not be subjected to any disturbance from within 
its own organization. This has to do with the current intramural strife 
over the proposed new amendment to the 1950 Consent Decree. 





In a streamlining of RCA’s home instrument activities under the 
two major functions of operations and marketing, the company has 
made various shifts in exec duties under P. J. Casella, exec v.p. over 
consumer preducts. Jack S. Beldon, prexy of the RCA Sales Corp., 
on Jan. 1 will take over responsibility on all marketing activities for 
| phonographs, tape recorders, tape cartridges and tv sets. Delbert L. 
Mills, prexy of the Federal Division of International Telephone & 
| Telegraph since 1957, is joining RCA Jan. 1 as a division vice prexy 
of the home instruments division, heading the manufacturing opera- 
tion. 








Hawaii and the U.S. mainland joined in a musical commemoration 
of Pearl] Harbor Day Monday (7) through “Pray For Peace” music. 
Special music programs were aired by radio stations throughout the 
50th state and by network and local stations in New York. Keynote 
of the musical dedication was the “Prayer For Peace” album recorded 
by Hawaiian-born tenor Charles K. L. Davis for Everest Records. 








in the Society and its leaders. We,the day both at KYW and at WBC 
feel all this will work for a better | headquarters in New York. As a 


Society.” Signing were Eleanor | result of» their employers saying 
Richard) Whiting; Grace (Gus) | nothing, the fired disk jockeys 
Kahn, Jessie (Bert) Kalmar, Vir-| made some hay in daily papers 


with their side of the story, that 
they were being sacrificed by a 
scared station and net management, 


40" 
PAILLS MAUSIC mc 


ANNIVERSARY 
1919-1959 


ginia (Jimmy) Monaco, Ruth (Eg- 
bert) Van Alstyne, Wallie (Walter) 
Donaldson, Betty (Harry) Ruby, 
and Helen (Al) Dubin. 

Redd Evans, publisher and writ- 
er, attacked the proponents of the | 
decree for using “insidious and dis- 
graceful scare tactics.” He singled 
out Coast writer Paul Francis Web- 
ster for allegedly declaring that a} 
successful “no” vote could tie up 
ASCAP funds for at least four 
years. Evans said the decree pro- 
ponents are “trying to sell an idea 
that the Government is irresponsi- 
ble and would create hardship 
case.” He pointed out that the 
“young ASCAP writers and pub- 
lishers know that this is the last 
chance they will ever get to clean 
this thing up and promote their 
own futures.” 

Another ASCAP writer, David A. 
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* SCARLET RIBBONS 
* THE BROWNS 


Pollock, on the other hand, rapped RCA Victor 
the critics of the consent decree * # 47-7614 
for claiming to represent him in ENOCH LIGHT 
their propaganda leaflets. Pollock Grand Award 
asked a series of questions of the # 45-1035 





Committee for A Fair ASCAP, all | 
designed to throw doubt on the| 
committee's claims that ASCAP is 
now governed undemocratically | 
and inequitably. 


MILLS MUSIC, INC, 


BOURBON STREET 
BEAT 


WARREN COVINGTON 
DECCA +9-31010 


SEASON’S 
GREETINGS 


MITCH MILLER 
COLUMBIA #48888 


MUSIC PUBLISHERS 
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at KYW and at Main Line a week 
before the firings. | 
Through their lawyer, H. Don 
Zimmerman, Finan and Hopkins 
said they would sue KYW and 
Westinghouse for $2,500,000 each | 
for “irreparable damage to char- | 
| 








; 


acter.” “We have been thrown to 
the wolves to make Westinghouse | 
look clean,” they said, in effect. 
Finan, here since 1952, made 
about $30,000 a year from his radio 
record shows, another $10,000 from 
tv appearances, and up to $300 
each on record hops. Hopkins, a 
KYW staffer for three years, was 
paid about $25,000 a year by KYW. 





RUPTURE-EASER 


TM. Res. U.S. Pat. Off. (4 Ploor 









Both denied repeatedly that they we Double...$5.99 
had been paid specific amounts by ub bad 

record pushers to lay on any par- Side $ 95 fining 
ticular record. te cy . Required 
KYW had little to say in con- A strong, form-fitting washable sup- 
nection with the firings. But, it rt for reducible inj uinel hernia. Back 
|did a peculiar thing. Right after Aajastabie. leg cap tefl. fiat grote 
it announced on the air that it pad. No stee a2, leather, bande. pd 
canned the pair, it followed up| Seasere around lowest part ef abde- 


men, state right, left side, double. 


PARK VANDERBILT SURGICAL CO. 
$4 E. 34th St., New York, 16 
MUrray Hill 5-3304 


FOR CHRISTMAS PROGRAMMING | 
SILVER BELLS 


Recorded by 


AMES BROTHERS—RCA VICTOR FOUR ACES—DECCA 
GENE AUTRY—CHALLENGE VINCENT LOPEZ—CORAL 
DOROTHY COLLINS—BELOCK JOHNNY MATHIS—COLUMBIA 
BING CROSBY—DECCA FRED WARING—CAPITOL 
FONTANE SISTERS—DOT LAWRENCE WELK—CORAL 
RAY CONNIFF—COLUMBIA PAT BOONE—DOT 

eS 


PARAMOUNT MUSIC CORPORATION 
1619 Broadway, New York 19, N. Y. 


| with a handout to the press lament- 
ing the evil nature of payola. | 
“No comment” was the order of | 
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PIX SHORTAGE AS VAUDE HYP 





Chicago, Dec. 8. 

Chez Paree and Playboy mag 
are plotting a double-barreled in- 
novation for next summer where- 
by the s.a. publication would host 
a 10-week jazz festival in the big 
nitery. The longrunner, the “most- 
est” ever staged, contemplates 60- 
odd units and singers, and would 
kick off June 23 and carry through 
Sept. 3. 

If the deal jells, it would mark 
the first time a major nitery has 
been so employed. While nothing 
has been signatured yet, Chez and 
Playboy have exchanged letters of 


agreement, the deal calling for the | 


club te receive an undisclosed per- 
centage of the net. 

Encouraged by its first jazz fete 
last August in the Chicago Sta- 
dium, Playboy has since been 
mulling various formats for a 1960 
sequel, Hottest idea till now was 
a whoopdedoo simultaneous tri- 
city gig. Cost of such a project | 
shaped prohibitive, however. Pub- 
lication said it would rather show- 
case the musicians more intimately 


this time, and the Chez (with the 
added advantage of being around 
the corner from the mag's hq) 
seems to fill the bill. With tables 
removed, the nitery could accom- 
modate about 1,000 per show. 

For the Chez, it’s a virtual cinch 
cure for the summer booking ‘ard 
biz) doldrums, especially in recent 
seasons as prime attractions have 
become fewer and far between. It 
got so rough the past summer, in 
fact, that the spot shuttered for a 
spell, first time it had done so in 
many years. 

Playboy is aware such a pro- 


tracted fest could rankle the jazz 
spots around town, but as it did 
last August, it plans a series of 
nitery tours by way of recom- 
pensing such clubs and spicing the 
stay for out-of-towners. 

A mag spokesman says feelers 
have gone out to a number of top 
jazz groups, several of 
have already promised a week or 
more. Some dipsy-doo attractions 
are planned, one idea being to pair 
Sammy Davis Jr. 
Basie band. 


Sheraton-Cleve. Dumps 
Orchs, Room; Kon-Tiki In 


Cleveland, Dec. 8. 

Dance orchs are being dropped 
by the Sheraton-Cleveland Hotel 
which is also closing its Bronze 
Room, formerly a showcase for 
touring bands booked by Music | 
Corp. of America. Norman | 
Knuth’s crew, which held the 
bandstand for the last couple of | 
years, will play the New Year's 
Eve swan song for the room. It 
has been one of the town’s lead- 
ing dance-dineries for over 30 
years. 

A new Kon-Tiki restaurant with | 
a Polynesian decor, operated by | 





the hotel, will replace the old 
Bronze. Crane’s architect, George | 
Nakashima, _ starts 
work shortly and expects to have 


it completed in about five months. 





Mpls. Eyes Curfew Bill 
On Music in 3.2 Spots 


Minneapolis, Dec. 8. 

A proposed city ordinance being 
studied by the local council would 
terminate live music in 3.2% beer 
establishments at 11 p.m. The Mu- 
sicians Union is contesting it. 

Union wants a revision which 
would extend the time to 1 a.m., 
the regular closing hour. The re- 
vision would stipulate a_ special 
license fee along with the extended 
live-music limit. 





Wallace Bros. to Tokyo 
Boston, Dec. 8. 
Wallace Bros. (2), Negro terpers, 
played their last night club date in 
the U. S. at Blinstrub’s here, end- 
ing Sunday (6), for some time. 
They're off for Japan where they | 
are booked, via Jolly Joyce, for an 
eight-week tour, opening in Tokyo 
on Dec, 17. 


which | 


with the Count ! 


construction | 


~ Playboy Mag Talks 10-Wk. Jazz Fest 
At Chi's Chez Paree in Dog Days 





The ‘Missing ‘U’ 
Honolulu, Dec. 8. 

There were crimson faces 
among Hawaiian Village Hotel 
personnel after a single letter 
in a big neon sign short-cir- 
cuited, changing “Authentic 
Luau” to “Authentic Lua.” 

A luau, of course, is a na- 
tive feast. A lua — in its au- 
thentic sense—is a bathroom 
or, more specificaliy, a bath- 
room’s strategic fixture. 














Steel Strike Hits 
Midwest Cafe Belt; 
Foldos and Shaky 


Chiezgo, Dec. 8. 

| The protracted steel ewe 
(now in court-ordered intermission) 
has kayoed a string of niteries and 
has plenty more hanging on the 
ropes. Situation is duplicated in 
one industrial area after another. 
Just within a 200-mile are of Chi- 
cago alone at least a dozen clubs 
have been shuttered, with Peoria, 


Ill., where four operations are | 
closed, perhaps hardest hit. 
Included are Peoria’s two big- 


gest, 
Town's chief economic barometer 
is the giant Caterpillar tractor 
plant, said to employ over 40,000 in 
good times but locked for some 
time now due to the steel shortage. 
Other towns where bistro biz is 
groggy are downstate Freeport, 
Saginaw and Lansing, Mich., Mun- 
cie and Kokomo, Ind., latter the 
site of a Delco battery beltline. 
What makes it the rougher in 
Peoria’s case is that scores 
ers and salesmen normally would 
be in on Caterpillar visits, and the 
bars could count on their expense 
accounts to help sweeten the till. 


(Continued on page 65) 


the Faust and Clover clubs. | 


GIRGUITS PAVING 
ROAD FOR FLESH 


By JOE COHEN 


The extreme picture shortage is 
forcing operators to turn to 
thoughts of stageshows and reas- 
sert the policy of booking enter- 
tainment in any medium that will 
“bring a buck.” The film dearth 
is being accentux:-1 hy the trend 
to smaller houses *» midtown situ- 
ations which will exable top films 
to have longer first-runs, which of 
course lowers the supply of prod- 
uct for the nabes i:d subsequent- 


| runs. 


Evidence of the fact that stage- 
shows are being considered in sit- 





| 


| 
j 
| 
| 


\fill of stateside 


| uations throughout the country is 


seen by the interest of Loew’s, 
RKO and the Comerford circuit in 
central Pennsylvania to bring 
back stageshows. The picture 
shortage is severe throughout the 
country and there is little to indi- 
cate that relief will be forthcoming 
soon, 

Among the first to explore that 
facet of stageshows is Sammy 
Kaye, who is forming a variety | 
show to go on tour. Layout will | 


start its jaunt in New England and | 


(Continued on page 67) 


BORGE SET, OTHERS 
WOOED BY WAIKIKI 


Hollywood, Dec. 8. 
It’s aloha to show biz and the 
nation’s 50th state will have its 





cording to plans formulated by 
Pierre Cossette Enterprises. They 
will promote “concerts” in Hono- 
lulu’s Waikiki Shell next year, 
starting with Victor Borge, March 


14-6. Cossette says he also has a 


commitment from Sammy Davis 


|Jr. for a May date and is nego- 


of buy- | 


tiating with Red Skelton. 

It's planned to make a season 
comparable to Hollywood's Greek | 
Theatre or Hollywood Bow! dates | 
for Hawaii's 11,000-seater. Bob 
Roberts is handling the negotia- | 


itions for Cossette’s outfit. 


“live” talent ac- | 





'USO Units for Gls to Dot Globe 
Over Xmas Span: Caribbean, Too 





Barstow’s RB&B 


Ringling-Barnum Circus has 
engaged Richard Barstow to 
stage the circus for 1960. Tre- 
vor Bale will be equestrian di- 
rector for the new edition of 
the show. 

John Ringling North has en- 
gaged 11 new acts so far, none 
having before worked in the 
United States. 

The 1959 season was most 
successful that the show has 
had since it has been playing 
buildings. The ‘59 season 
ended on Nov. 29 in Cleveland. 





Nine shows are being 
packaged ae overseas GI presen- 
tation during the Christmas holi- 
days. Comprising 93 entertainers 
in ali, five troupes will take off 
next Monday (14) from Holly- 
wood, and four from New York 
in the annual Yule presentations. 
In former years, the bulk of over- 
seas entertainment was cuffo 
names. This year the USO turned 
to paid performers because of the 
long-range economy which permits 
the paid packages to remain over- 
seas for longer periods. 

Disk jockey Johnny Grant and 
actress Anne Francis will head a 
unit which will play the Pacific 








|Command for three weeks; comic 





Gary, Gary, Quite 
Contrary; Crosbys 
Part and Pay Of 


Montreal, Dec. 8 
During the short, but stormy 
| career of the Crosby Bros. act, the 
{turn has paid out more to nitery 
operators to get out of contracts 
| than any other act in history. It’s 


estimated that they’ve shelled out | 


$27,000 since June, when they unit- 
ed to form a cafe turn. 

The latest disbursement to a cafe 
operator was an estimated $6,000 
|to El Morocco here, where they 
broke up the act. 
operator a week's playing time. 
| There had been a deal for them at 
| the Desert Inn, Las Vegas, but it’s 
| believed that the pact hadn't yet 
been signed, thus they're likely t 
| be spared the necessity of paying 
| foursome might ,of course, kiss and 
| make up. 

The brothers said that the turn 
| had to disband temporarily because | 
lef Gary’s throat infection. How- | 
ever, it is known that the four sons 
of Der Bingle had been quarreling 


(Continued on page 64) 
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| off the face value.of that pact. The | 


|Rufe Davis will head a_ second 
company in that area and Charles 
Watts and Irish McCalla (“Sheena, 
Queen of the Jungle”) will top a 
third company in that sector. 

For the first time in some years, 
a Christmas show will play the 
Carribbean area. Roy Acuff will 
head a squad which will concen- 
trate on isolated Navy construc- 
tion battalions (the wartime Sea- 
bees) for four weeks. Also Dave 
Ketchum will head a three-week 
package for a Mediterranean 
jaunt, Mel Price & Santa Fe 
Rangers will play the frostbite cir- 
cuit in Iceland, Greenland and 
Newfoundland. Gil Lamb and a 
troupe of Northwestern U. stu- 
dents turned pro will attack holi- 
day loneliness in two companies 
that will tour in Europe, and the 
Alaskan Command will get comics 
Delo & Day and Sid Marion. 


Dec. Hiatus for K.C.’s 
| Terrace; Back in Jan.? 


Kansas City, Dec. 8. 

Hotel Muehlebach has closed its 
downstairs Terrace Grill for the 
month of December, moving Danny 
Ferguson's orch into the upstairs 
(street level) Picardy Cafe. This 
| was hinted a few weeks back when 
| the hotel closed out floorshows in 
'the Grill. 

Tony Caracci and his trio, which 
has been in the Picardy for some 
time, is continuing and alternating 
with the Ferguson crew, with a 
dinner-dancing policy prevailing. 

Possibility exists that the Grill 
will reopen in January, although 
there are no definite plans new, 
according to Charles Allis, vice- 
president. Larry Larrea, who has 
been in charge of the entertain- 
ment rooms for the hotel, resigned 
last week, but has not as yet an- 
nounced new plans. 





They owed the | 





Austrian Artists Union _ 
Decries ‘Star’ Gazers 


Vienna, Dec. 1. 

The Austrian Artists Union, one 
of the oldest in the world, cele- 
brated its 40th birthday at a fete 
in the Konzerthaus. 

Before the show started, its pres- 
ident, Emmerich Arleth, weighed 
the business thusly: 

“We succeeded in obtaining all 
social benefits for workers and 
employees during the last few 
years. On the other hand, the 
new generation does not show 
much interest. Practically all new 
members are singers and dream of 
becoming platter stars.” 


Greenhut-Bertell Split 


Personal management firm of 
Johnny Greenhut & Jack Bertell 
split up last week with Greenhut 
| ere the bulk of the talent. 

Bertell retains Jackie Miles and 
Bill Hayes, while Greenhut will 
work on Carol Haney, Caro] Law- 
rence, Jane Morgan, Larry Blyden, 
choreographer Peter Gennaro and 
tv director Jerry Shaw. 

Split had been in the works for 
some time. The pair merged of- 
fices about three years ago. Both 
are alumni of Music Corp. of 








America and both had gone into 
personal management upon leav- 
ing MCA. 
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AGVA Auditions Agaim: Its Grand 
Idea But Show Is Still the Thing 


By ABEL GREEN 


Myron Cohen emeeed the sev- 
enth week of the AGVA Auditions 
sometimes billed as Celebrity 
Nights, at Jack’ Silverman’s Inter- 
national, N.Y., and whether the 
customers come for one or the 
other the business looked good on 
a rainy Monday (7) night. The 
show wasn't as good. The “A’-for- 
efiort, ef course, is there, and the 
reprise of the former talent show- 
casings at the now defunct Leon & 
Eddie’s, gone - but - not - forgotten 
52d St. tourist trap, is still a good 
idea. Both AGVA prexy Joey 
Adams. who sparked the |you-1960 
comeback ef the idea, and current 
conferencier Cohen are among the | 
mere distinguished alumni of the 
oid L&E idea. : 

From beniface Silverman's view- 
point this is good bexoffice but 
the solid business that would come 
perforce sheuld be incidental to 
the primary talent-purpose of 
these sheweasings. 

In short, if a nondescript septet 
of turns is to be paraded as a 
Monday come-on for the cus- 
tomers, with perhaps some out- 
front “eelebrities’” as added fillip. 
that’s one thing. If these talent au- 
ditions are to have meat ‘n’ po- 
tatoes, for benefit of the talent 
oglers wie loyally turn out each 
Monday, then the aets should not 
be haphazardly boeked. It may be 
a plus for these acts to get such 
convenient - for - the - agents/ 
buyers/bookers showcasing, but it 
defeats the overall, longrange ob- 
jeetive if the acts are also-ran. 

The Acts & The Customers 

Whether these acts do curtailed 
samplings of their wares or go the 
entire route—and some of them 
risk being aceused of extending | 
their professional stays — none- 
theless all must risk professional 
review. This goes for printer's ink 
appraisal, as in this trade journal, 
or the mental catalog of the pro- 
fessional outfront talent user. As 
stated, the eustomer’s satisfaction 
is incidental hecause (1) he’s get- 
ting a bargain-value through (2) 
having already sat through a gen- 
erous sampling of the regular en- 
tertainment, 

Cohen emceed in low-key style, 
judicious under the circumstances 
since the show lent itself only 
to low-key enthusiasms. Mike Dur- 
so, ex-Copa hatoneer, backing the 
proceedings with surprisingly pro- 
fessional eclat in light of the Tim- 
ited rehearsal opportunities, fan- 
fared for the following show: 

Igor & Mimi, novelty dance 
team; Frank Shelton, flame-haired 
song belter; Jack Denton, polite 
comic; Velmz Lee, colored song- 
stress from Canada (so an- 
nounced); .Anthony Roma, singer- 
saxist from Chi; Stuffy Bryant, 


(Continued on page 64) 


Albuquerque City Aud. 
Sees Red in Ist Quarter 
Outlay 726 Above B.0, 


Albuquerque, Dec. 8. 

Red ink—quite a bit of it—is 
needed to tally up the finances for 
the city-owned Civic Auditorium, 
according te the results of the first 
quarterly report for the current 
fiscal year. 

Expenditures for the 6,000-seater 
for the first quarter (July 1 to) 
Sept. 30) exceeded revenues by | 
more than $7,500. During the same | 
period in the 1958-59 span, ex- | 
penses were only $3,382 above rev- 
enues. Among direct expenses, the 
biggest imecrease was reflected ia 
salaries, up from $6,941 to $9,423. 

Rents and contracts for the 
quarter were up $1,730 from book- 
ing fees during fhe same quarter 
last year, increasing from $8,109 to 
$9,839. Concessions, however, were 
down $425, dropping from $2,183 
to $1,747. 

Income for the first quarter to- 
taled $11,747, against $10,442 last 
year. Direet expenses for the three- 
month period were $18,566, 
weighed against $13,350 for cor- 
responding period in 1958-59. 

Total expenses, including insur- 
ance and retirement fund pay- 
ments, were $19,276 and $13,825, 
respectively. 

Jack Baker manages the proper- 
ty, which books just about every 
class show to hit town, plus wres- 
tling each Monday and occasional 
dances. 
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Selma Harris Asks 
ARA Aid Ys. Rule 
By AGVA on Inns 


Miami Beach, Dec. 8. 

The Selma Harris Agency here 
has asked the Artists Representa- 
tives Assn. to negotiate with the 
American Guild of Variety Artists 
regarding the recent union rul- 
ing that hotels in this area must 
issue individual contracts for every 
engagement, with overall contracts 
outlawed. New rule forbids a per- 
former to play a series of hotels 
under one overall pact. 

Mrs. Harris, widow of Sid Har- 
ris, founded the agency and has 
for many years produced lines un- 
der her professional (dancer) name 
of Selma Marlowe. She is book- 
ing the hotels allied with the 
“Shower of Stars,” a cooperative 
entertainment group similar toe 
“Cavalcade of Stars” which pro- 
vides free entertainment to its 
guests. Hotels aligned with “Show- 
er” are the Delano. DeLido, Sea 
Gull, Shelborne and Shore Club. 
Under the “Shower” plan, the en- 
tertainers move from one hotel to 
another under a contract which 
calls for a blanket salary for play- 
ing all hotels on the circuit within 
a week. Part of the advertising is 
“Right in our own night clubs. Ne 
bus trips.” 

Under the “Cavalcade” plan (op- 


erated by the Deauville, Sans 
Souci, Casablanca, Versailles, 
Sherry Frontenac and the Crown 


Hetels), the guests of these inns 
are transported to the convention 
hall of the Deauville Hotel, and the 
performers present a single show 
for the guests of all these inns. 
However, there appears to be 
some doubt, legally, whether the 
ARA can intervene on behalf of 
Mrs. Harris. The AGVA legislation 
was promulgated prior to her be- 
coming a member of ARA, and 
therefore the union could take the 
position that she'll have to battle 
on her own. 
Whether the AGVA ruling will | 
affect contracts already negotiated 
for is still to be decided. Among 
those booked are Cab Calloway and 
Larry Storch, week of Dec. 23; 
Harvey Stone and George DeWitt, 
week of Dec. 30; Chavaies de Es- 
pana, week of Feb. 10. Molly Picon 
and a unit, “Parisian Follies,” 
have also been signed but no dates | 
set. | 


SMITH BROS. TROUBLES — 
IN POST-CUBA, TORONTO 


Toronto, Dec. & 
Prince George Hotel owners 
here, where they operate the posh 
Pyramid Room, Ben and Harry 
Smith, 46-year-old twins, were in 
the midst of more trouble after | 





their Havana gambling spot, the} 


$14,000,000 Riviera, was seized last 
week in a revamping of Cuba’s 
governmental policy. 

The Smith brothers currently 
are on trial here before the Su- 
preme Court of Ontario on three 
charges of theft and fraud in large 
blocks of stock. The brothers were 
charged with stealing 599,923 
shares of Spooner Mines & Oil 
Ltd. and the Perseverance Mining 
& Development Co., claim being 
that they stole $52,036 in shares. 
Duo pleaded not guilty. 


Ken Murray's NY Cafe Bow 
At Copa With Marie, etc. 


Ken Murray will make his New 


York nitery bew at the Copaca- 
bana, starting Feb. 11 for two 
weeks. He'll come in with Marie 


Wilsen, harmenica player Leo Dia- 
mand, plus others who will assist 
him im skits. 

Murray of Fate has played annual 
dates at the Riviera Hotel, Las 
Vegas. Deal was set by MCA. 


Al & Jack Naiman 


Sell ‘Zero Zephyr 
To Cleve. Truckers 


Cleveland, Dec. 8 

Al and Jack Naiman are getting 
out of the nitery biz here after 
operating their plushy Zephyr 
Room for five unprofitable years 
that wrenched their nerves and 
patience 

They have nearly completed a 
deal for sale of the Shaker Heights 
club to Pat O’Neil and Hal Lapine. 
Latter runs a truck sales agency, 
while O'Neil and his family own 
several motorized freight lines. 
Prospective bonifaces plan to re- 
model and rename the spot, turn- 
ing it into a straight supper club 
with intimate entertainment policy 
but ne floorshews. 

Figure of about $70,000 is re- 
ported to be the purchase price 
paid by the two newcomers to the 
restaurant-music biz. Lease has 
been okayed by building owners 
and money placed in escrow, but 
liquor transfer must have okay of 
Ohio State liquor board. 

Under the Naimans—father and 
son— the Zephyr shows headlined 
such as Henny Youngman, Teresa 
Brewer, Steve Lawrence and Jackie 
Heller, along with small dance- 
show bands. Two years ago, the 
Naimans sold the nitery to Daffy 
Lightman but bought it back seven 
months later in a bankruptcy sale. 

“Entertainers we used to get 
have priced themselves eut of our 
bracket, the father, Al Naiman, 
said, “sa we are going to stiek to 
mere stable businesses that. I can 
control.” These include a stone 
quarry in Camada, a metal scrap 
reclamation firm, a trucking com- 
pany and a building construction 
business. 


‘Capades’ Racks $75,000 
In 10 at Albuquerque 


Albuquerque, Dec. 8. 

John H. Harris’ “Ice Capades” 
grossed $75,000 during a seven- 
day booking at Civic Auditorium 
here, ceneluded Iast- week. Icer 
played 1@ performances in the 
6,000-seater Nov. 23-29. Two mati- 
nees were played on Saturday and 
Sunday, final two dates of the 
booking. 

Scale was $1.50 to $3; with kids 
halved 








20th ‘Capades’ in Hub 
Boston, Dec. 8. 
“Ice Capades” is booked for Bos- 
ton Garden for 16-day stand, Dec. 
26-Jan. 10. 
Icer will mark its 20th time in 


| Boston. 





LONGTIME GAC’ER LAINE 
GOES MCA; DRAPER T00 


Music Corp. of America has ac- 


quired singers who have been with! 


other agencies for many years. 
Frankie Laine, with General Art- 
ists Corp. even before reaching 
the bigtime, and Rusty Draper, 
who had been with the William 
Morris Agency, have broken away 
in favor of the MCA stable. 

Laine had been dickering with 
several offices prior to inking with 
MCA. 


Johnnie Ray Cleared 


Detroit, Dec. 8. 

Singer Johnnie Ray was found 
innocent of soliciting a policeman 
to commit an immoral act. An 
all-woman jury turned in the ac- 
quittal in Recorder’s Court. When 
Ray heard the verdict, he fainted 
in the prisoner’s box. When he 
was revived, Ray began to weep 





There's More to Playing Class Spots 
Than Putting on ‘Act’ —Cotta Be ‘New’ 





Estelle Culmer 


waxes poetic in a salute to the 
Queen of all the Barrymores in her 


Memoriam of the 
Queen 


. - * 


another Edirorial Feature 
in the upcomiag 


o4th Anniversary Number 
of 


VARIETY 
McCandless’ ‘Like 
- Nothing Else In 
Austin’ Nite Club 


Austin, Tex., Dee. 8. 

When it comes to saloon enter- 
tainment, Austin hasn't been as 
much as a dot er the show biz 
map. Situation promises to change 
via plans by Villa Capri Motor 
Hotel to install a privatery. Man- 
agement’s edge-along policy will 
be to first book road acts twice 











a month or so for shert stays 
(probably in conjunction with 
other clubs in the state) and to 


bring in top names several times 
a year. 

Villa Capri topper L. L. Mc- 
Candiess has started soliciting 
members. with built-in screening 
process of $240 initiation fee. Dues 


will be about $15 a month. Goal is | 


560 members by Dec. 31, construc- 
tion to begin thereafter. Spot will 
be called Club Caravan, and will 
be typical Texas, ie.. membership, 
liquer-pool arrangement so it can 
serve mixed drinks. Texas law pro- 
hibits epen saloons. 

Another typieally Texas facet is 
that club will be tied in with the 
open road. State’s good highway 
system and tourist magnetism have 
|created burgeoning motel situa- 
tien, with the bigger caravansaries 
| installing places where guests can 
sip and sup and regale them- 
selves. MeCandiless says Villa Ca- 
pris privatery will be open to 
some transients on “temporary 
jmembership” basis, with the usual 


fee but emphasis will be on regw- | 


lar members. Regulars can get 
“guest memberships” for their 
visitors. 


Club Caravan, admittedly a pio 
neer move, will be Austin’s only 
non-western (they're multi 
jnight club booking out-of-town 
‘acts on regular basis. Few have 
dared before. working on “it- 
won't-go” theory. But McCandless 
|is not known to take shaky flyers. 
}He can poimt to such promising 
|factors as: drought of live enter- 
tainment in “young” and growing 
community with good income level 
(population increased 70,000 in last 
decade); Austin's position as tour- 
ist-spot, trade-association hub and 


state capital, with all the live-it| 
up, expense account and hosting 
ramifications; and club’s location 


on Interregional Highway, heavy 
with weekenders and persons tra- 
veling between midwest and Rio 
Grande Valley-Mexico  destina- 
tions. Studying similar operations 
in Dallas and San Antonio, Me- 
Candless found them getting re- 
sults with live entertainment. 

No afterthought, club was pro- 
vided for in original construction 
of Villa Capri restaurant's base- 
ment, with conversion figured to 
be easy. Main club area will con- 
|tain 6,000 square feet, have inti- 
|mate dance floor, seat 350 and up. 
|Stage will have retractable 
;tion to clear floor after acts. Aus- 
tin architect Winfred O. Gustaf- 
son has been told to come up with 
something fancy “like nothing 
else in town.” “Gus” is known 
around here for his advanced 
|flamboyance, on display at Villa 
Capri restaurant, at Austin’s Ter- 
| race Motor Hotel (another Mc- 


Candless enterprise) and at Hous- | 


+ 


here) | 


sec- | 


The high cost of producing aets 
has created a minor crisis in the 
bookings of the Plaza nad St. Regis 
hotels in New York. Several of 
the headliners who played the 
reom last season have turned down 
bookings at these inns because the 
turn that was showcased last year 
still has a lot of playing time. In- 
asmuch as each would have to in- 
vest approximately $10,000 to stage 
a new act—which would be neees- 
sary for a date this year at these 
reoms—the singers felt it was bet- 
ter to skip a N.Y. exposure this 
season, 

Lisa Kirk and Lilo have elected 
not to play the Plaza this year, 
unless it’s the last or next-to-last 
date of the year. In each case, 
each feels it’s not only econom- 
ically unwise to shell out for new 
material, arrangements and a long 
peried of rehearsals, but a major 
gambie. 

AS a 





result, the bookings at 
these inns are not very far in ad- 
|vance. The Plaza has booked Toni 
| Arden for a one-weeker, Dec. 21, 
following imeumbent Diahann Car- 
roll. Jane Froman had been booked 
several weeks age for her first 
N.Y. stand there to start Dec. 28 
for four weeks. 

The St. Regis has made an un- 
usual booking, the Trio Smeed, 
current at the Viennese Lantern, 
for a date some time in January. 
Group will follow the run of Vicky 
Autier. On the other hand, the 
|Empire Room of the Waldorf-As- 
toria is fairly well stoeked, and 
while not filled out for the sea- 
son, is fairly comfortably situated. 

Because of the lesser availabil- 
ities of ‘the femme singers, the 
hotels have been looking over 
other types of acts. This season 
the St. Regis booked the revue 
written by Roger Price and Michael 
Brown, which opened the season, 
plus the Smeed _ booking in 
January. 

Indication of the chance taken 
by performers when coming into 
N.Y. is seen by the recent engage- 
ment of Celeste Holm at the Plaza. 
Aet, comprising a revue with spe- 
cially written material throughout, 
was wel! received in out of town 
break-ins but failed to pass muster 
with the Manhattan reviewers. Act 
was figured to be one of the mest 
expensive Miss Holm has ever car- 
ried, entailing the services of two 
added performers and several 
changes of costume. 

So long as the aet is being kept 
busy, the performers are not teo 
anxious to drop everything in favor 
of a Manhattan date. However, 
|after two years, most performers 
feel the need of a Gotham stand 
because of its prestige as a prime 
showcase 


Danny White Going For 
A Swim in Europe to 0.0. 
10 Eye-Busters for Aqua 


Boston, Dec. 8. 
| Danny White, Boston booker and 
producer of Danny White's Aqua- 
cade, leaves for Europe Dec. 26 in 
a search for 1 beauty from each of 
10 different countries for an inter- 
| national revue to open in a Boston 
nitery next spring. The girls, all of 
whom must be able to swim, will 
| then be contracted fer Sam Sny- 





|der’s International Water Follies, 
which goes on a South African and 
U. S. tour next year. 

White will visit 
England, France. Germany, Den- 
mark, Sweden, Switzerland, Hol- 
land and Israel. He is looking for 
three redheads, three brunets, and 
four blondes. They must sing and 
dance, too. 


Moera Quits Chavales 
For ‘Latin’ Post at MCA 


Sebastian Moera has resigned 
from Los Chavales de Espana te 
become an agent. He's joined Mu- 
sic Corp. ef Ameriea and has been 
assigned to the New York office. 

Moera will ultimately handle 
Latin acts and contact operators in 
Latin-American and Caribbean 
countries. He's the second to re- 
sign in a comparatively short 
while from that singing troupe, 


Italy, Spain, 





and said: “My prayers have been|ton’s Tidelands Motor Hotel & | Pepe Lara recently left the group 
| to become a single. Chavales are 


j handled by MCA. 


answered. 
The jury deliberated 50 minutes. 


Club, which features some top 
lacts. 
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Sheffield, Eng., Vaude At 
Lyceum Ist in 20 Years; 
House Eyes 2-a-Day B.0. 


Sheffield, Eng., Dec. 1. 


Vaude, on a declining kick in the 
U.K., received a welcome boost 
when it was presented at the Ly- 
ceum Theatre here last week (23) 
for the first time in 20 years. 
Twice-nightly performances are 
being staged for two weeks. 

Bill included Eddie Calvert, Eng- 
lish trumpet ace; Terry Scott, the 
Kingpins, The Skylons, The Edor- 
ics, the Wiseguys, and Jean & 
Peter Barbour, stilt-dancers. The 
Ken Dodd unit show is set for 
week of Nov. 30-Dec. 5. 

Intention, according to John 
Beaumont, managing director, is to 
present topline vaude layouts when 
plays and musicals are not avail- 
able. 

“I think we should be able te 
cater,” he said, “not only to our 
once-nightly patrons but to those 
wishing to see twice-nightly vaude 
and roadshows at cheaper prices.” 

Theatre will return to normal 
policy of once-nightly productions 
when it presents Howard & Wynd- 
ham’s “The Merry Widow” Dec. 7. 
Christmas season offering is the 
John Beaumont-S. H. Newsome 
pantomime “Dick Whittington,” 


Tony Martin Scratches 
Fila. in Billing Beef 


Miami Beach, Dec. 8. 


date at the Americana Hotel here} 
because of a billing dispute. He} 
was to have been at the hotel for| 
10 days starting Dec. 24 for the 
official start of the winter season. 

Difficulties arose over the shar- 
ing of the marquees with Jose 
Greco. Martin had been guaran- 
teed 100% sole star billing, but in 
another contract, Greco was to 
have gotten 100% “extra added at- 
traction” billing. Martin refused 
to recognize any other 100% bill- 
ing rights and cancelled himself 
| out. 


| 
Pompoff Thedy’s Arenas | 
Chicago, Dec. 8. 
Pompoff Thedy Family, Spanish | 
comedy trio, has been set for a} 
number of spring arena dates, 
leading with the Toronto Sports 
Show March 11-19. Also slated are 
the Cincy Shrine Circus, April 4- 
9; St. Louis Police Circus, April 
2-May 1, and the Washington 
(D.C.) Circus, May 4-8. 
Deals were made by 
Breyn. 














Harry 








Riviera as Hosp? 


=== Continued from page 2? =m 
Jim Ennis, and the casino is still 








Tony Martin has cancelled his | operated by Meyer Lansky. 


The Cuban government has 
$9,000,000 invested in the hotel, 
originally built at a cost of $15,- 
000,000 by the Smith Bros. of To- 
ronto, who operate the Prince 
George Hotel there. It was built 
during the preceding Batista 
regime. It is considered one of the 
most ornate hotels in the Latin- 
American orbit. 

Many feel that the hotel's chances 
of proving itself during this period 
are nil. It’s believed that so long 
as the present actions of the Castro 
government continue, tourism, par- 
ticularly from the U.S., will be dis- 
couraged. The bearded leader's 
previous pronunciamentos have 
done much to dissuade any trav- 
elers from hitting that island. His 
outburst during the October con- 
vention of the American Society of 
Travel Agents, in which he made 
an anti-U.S. speech, did more to 
hurt tourism than any previous 
action. 





Frank Fontaine was to emcee the 
Boston Police benefit ball at Bos- 
ton Garden last night (Tues.). On 
the show for the gendarmes are 
Four Lads, Betty Jo Baxter, Har- 
riet Hoctor Dancers, 











Video Market for Variety Acts 
On Upswing in Australia: Spicer 





Candy Barr to Start Jail 


Term on Narcotic Rap 


San Antonio, Dec. 8. 

Candy Barr, the stripper, left 
San Antonio Friday (4) to start a 
| 15-year prison sentence. She was 
| taken out of the Bexar county jail 
jat 5 am. by the Dallas County 
| deputy sheriff and his wife. They 
| drove her to Huntsville, Tex., for 
processing. She was then sent to 
nearby Goree State Prison for 
Women. 

Miss Barr arrived at the Interna- 
| tional Airport here on Thursday 
j}and surrendered to local authori- 
| ties later in the day and spent the 
night in the county jail. During 
the morning, however, she con- 
ferred with attorney Fred Semaan, 
who promised a vigorous legal bat- 
tle to free her from a conviction of 
possession of marijuana. But while 
he fights for her, she'll stay in 
prison. 








Glasgow, Dec. 1. 

| The market for artistes who can 
| perform on tv is growing in 
| Australia, according to Dennis 
| Spicer, English ventriloquist in 
vaude here, recently returned from 
a five-months’ tour. 

Spicer foresees a time when acts 
will visit Australia purely for tv 
tours, doing their performances 
|several times on video in each 
main city and then moving on to 
| the next. 

“Because television is radiating 
over areas, a performer can’t 

seen in each city at the same time,” 
he told Variety: “It is possible to 
stay in each city for, say a month, 
| and then move on to the next with- 
;}out changing your act. As tv ex- 
tends in Australia, the opportuni- 
ties will become more numerous.” 


“MH somebody drops something, 
j}and there's a bang, they try to 
cover it up in Britain. In Australia 
they put the camera on the of- 
fender or on the thing he may 
| have dropped. The producer even 
engages in back-chat with the per- 
' formers.” 
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Tips on Tables 


The Act That Started the 
Nationwide POODLE CRAZE— 


THE ORIGINAL: 


POODLE SYMPHONY 


BELLEVUE CASINO @ MOCAMBO @ WHITE HALL ®ROYAL CASINO @FOUNTAINEBLEAU @ BATH CLUB @BEVERLY HILLS C.C. 











HILARIOUS! 


“THE BEST NOVELTY ACT of the SEASON!” 


—says VARIETY 
FABULOUS! AMAZING! 





OCA RATON @ PALM BEACH HOTEL 





Now—(REPEAT ENGAGEMENT) © 


By Don Hearn 

“As for Sally and Joe Novelle’s ‘Poodle Sym- 
phony’—it’s a gasser. 

“I've ogled many a dog act, but none can match 
this one. 

“I watched with childish fascination as these 
well manicured poodles (three black, one white, 
one blue and one PINK) trotted merrily thru 
some amazingly intricate maneuvers. The act's 
neat capper—each dog playing a different musi- 
cal instrument—is roof-raiser. 

“If you can imagine a black poodle leading the 
orchestra, a white poodle playing the piano, a 
sky-colored poodle doing the cha-cha with a 
blush-pink poodle, you’ve got the scene.” 


Diamond Beach 
Wildwood, N. J. 

“Sally & Joe Novelle offer the best nove)ty act 
of the season with their Poodle Symphony. Black 
and white French poodles along with pink-and- 


(Thank You, JOHN CROFT) 


BEVERLY HILLS C.C. newpor, x. 


blue dyed miniature French poodles form the 
basis for a socko novelty turn. They do every- 
thing from rock ‘'n’ roll dance steps to tooting 
on a harmonica. A refreshing, éxcellently trained 
turn.” 


By Glenna Syse 
“But our favorites were Sally and Joe Novelle’s 
— minded poodles (they do everything but 
ark.)” 


VARIETY 


“Sally and Joe Novelle and their Poodle Sym- 
phony is as charming and funny a doggy turn as 
ever came down the pike. Six French poodles 
make up the ‘Symphony,’ and at one time and 
another, during the fast and furious goings-on, 
they play a bass drum, a cello, a piano and jump 
in and out of the upright like perpetual motion. 
They don’t miss a trick anywhere. All different 
oe too, for good measure—pure white to baby 
pink.” 


VARIETY 


“Joe Novelle’s Dogs, all French poodies, are an 
impressively well-trained set of canines who 
garner gasps, laughs and lusty palms. One opens 
the show by walking out onstage on his hind legs 
to the mike and intrging the show (by off-stage 
voice). The pooches play the harmonica, walk 
erect and climax by playing in a combo and danc- 
ing together; watching a hammy dog play the 
bass is the end for many and the house gives 
trainer Novelle and attractive spouse a big mitt 
for their canine troupe.” 


The Miami Herald 
SURF CLUB 
By Helen Wells 

“But the big show came after the cocktail hour 
end dinrer. There bleachers were erected, the 
real elephants performed, the spirited horses did 
their act and the poodle act was the hit ef the 
evening.” , 


Nod NIINOW @ 35I NO AVGIIOH 


TOWN CASINO @SHOREHAM HOTEL @ SURF CLUB @EVERGLADES @ BILTMORE HOTEL @ CHASE HOTEL @WALDMAN HOTEL & 


Thank you MESSRS. PRANK WIRTH, WILLARD ALEXANDER and 
GEORGE A. HAMID for the past successful FAIR SEASON ENGAGE- 


MENTS--and for your many kind offers for 1960. JOE NOVELLE 
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Vaude, Cafe Dates 























New York | Hollywood 


Phil Foster pinchhit for Dave Phil Foster and songstress Dam- 
Barry at ine Latin Quarter on Fri-| ita Jo open at the Cloister on Fri- 
day and Saturday (5-6). Barry, a|day (11) . . . Patti_ Moore & Ben 
holdover, coulda’t get out of two|Lessey and Buddy Lester co-heac 
atub dates for Christmas charity | line bill at the Chi Chi in Paln 
funds in Erie, Pa., and Youngstown, | Springs . Rene Touzet is back 
O. on those nights... Bobby Dell |on the Crescendo bandstand 
started at the Golden Slipper, Glen Teddy Buckner’s dixieland crew is 
Cove. yesterday (Tues.) . Bob | hanging out at the Beverly (¢ avern 
Melvin inked for the Fontaine-|.'. - Terry Gibbs & Quartet are a 
bleau, Miami Beach, Jan. 8 . . .| the Sanbah Room — _ Joe Laco 
Dorothy Loudon contracted for two | Quintet in for an indefinite st nd 
six-week dates at the Blue Angel. | at the Digger . .. Pat Healy is hold- 
She : play April 15 and return for | ing over at the Keyboard. 
the fall preem Sept. 15... Myron ili 
Cc A. n down for the Roosev elt, New F 
Orleans, Apri! 14. ... Johnny Nash Detroit 
Ps 8 into , own Casing, Buffalo, Pianist Al Whyte at the newly 
an < . 3 ° “Orat j;larce 2 

o) knee» Maka . ge | redecorated and ‘enlarged arco's 

for , bese nt henge ge gt Inn ... Jazz organist Stamay coun 
c- ae | at Club 12... Tail Gate Ramblers 
Ballad Room, — to be on an \(6) back at Baker’s Keyboard 
ANTA tour in India Lounge ... Jerry Murad Harmoni- 
aa, cats at Roostertail for two weeks 

: .. . Singer Barbara Buchanan and 

Chicago comic Ned Walsh head the new 

N pson to ‘town & Coun-| Metropole show . . . Mare Antone 
try a winsipeg, Jus e 4 for two ...| and Jackie Curtiss at Elwood Ca- 
Mel Torme set for Freddie’s Cafe,| sino .. . Pianist Bess Bonnier and 
Minneapolis, March 7 for fortnight | her trio at Empire Bar . . . Comic 

. Ginny Simms inked wich Tony Santoro and trumpeter Jim- 
Rancho Don Carlos, Winnipeg, to|™Y Roma in second week at Top 
start Feb. 6 Betty Madigan| Hat . . . Dakota Staton at Flame 
into Fazio’s Milwaukee, Jan. 22 Show Bar... Emcee Tony Morae 
for 10 days’. . . Treniers current | and vocalist Fran Murray at Kil- 
at Roberts Show Club here, with | larney. 

Delia Reese due Dec. 24... Tom a 

O’Horgan to open at Embers, Ft. K Ci 

Wayne, March 21 . Comic Ray ansas City 
Hastings plays Crown Room, In-) pay Gilbert returns to tt e Coast 
dianapolis, Dec. 26 for a pair. ieee 31 after his fort: ight at 
— | Eddys’, has two weeks upcor at 


}the Chi Chi, Palm Sorines. “then 
takes off for Australia for eig 
weeks, his debut there, divided he 

; tween Melbourne and Sydney 

| Toni Carroll will do her singing at 
the Aruba Caribbean Hotel, Dutch 
West Indies, beginning Dec. 15 for 
two weeks ... Somethin’ Smith & 
| The Redheads due in at Eddys’ Dec 
11-22. 




















Dallas 


Louis Armstrong crew plays the 
Crystal Charity Ball Dec. 11 and 
Southern Methodist U. coliseum 
Dec. 12 Ken & Mitzi Welch 
have a return date Jan. 1 at private 
Tree Club, were George Morgen- 
stern’s the steady 88er .. . Thrush 
Dobi Cole into 3525 Club for two 
frames Isobel Robins opens 
Dec. 28 at Astor Club, London, for 
three weeks; due back at Bon Soir, 
N.Y., Feb. 2 . . . Theatre Lounge 
| here has the Marauis Chimps due 
in January ... Lucille & Eddie 
Roberts inked for Jan. 1 at the 
Beverly, Cincinnati . DiMara 
Sisters (3) into King’s Club for Dec. 
7-19 date. with Rowena Rollins due 
Dec. 21 for fortnight . Cipango 
Club has Don Cherry, Dec. 11-20, 
with Jon & Sonda Steele playing 
their annual holiday run with Dec 
26 bow ... Exotic Chris Colt and 
—,|comic-emcee Sir Walter Hickey 








GOLDEN GATE QUARTET 


Currently 
CASINO de PARIS 


Paris, France 


Dir.: BIRNEY GOLDEN 
CIRCLE ARTISTS CORP. 
48 West 48th Street, N. Y. 
PL 7-7100 














PROFESSIONAL Cooke added to bill . . Betty 
EDY MATERIAL O’Neil plays a second date, Dec 
oo Theatricals 10-23, at Statler-Hilton. Room 


closes Dec. 24-25, with a dual bill 
| Hale & Hayden and Shepherd Sis- 
| ters (3) opening Dec. 26. Takeuchi 
Keigo & imperial Japanese Dancers 
come in Jan. 21, with Lisa Kirk 
pA ae gh sae! gets ‘ Adolphus Hotel 
oo o wit nk Freeman in a return 
— = Master the Corementes | date, follows with Judv Seott and 
No C.0.D‘s “Always Open” || Ardrey Sisters, Dec. 17: Olsen & 
etd hr aay | Johnson, Jan. 14; Jean Shannon & 

200 W. S4th N.Y.C., 19 CO 5-13161| Brooks Bros., Jan. 21; Jimmy 
aa pe BMCEEING ana COMEDY) ‘Komeck Jan. 28; Gretchen Wyler, 

' Feb. 


I a oe 


NLLOWAY | 


Currently 


TOWN HILL | 
New York 
Mgt. BILL MITTLER, 1619 Broadway, New York | 


“We Service the Stars” 
Big Temporary Special on Ail 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 


@ 3 Parody Books, Per Bk. . $180 
@ 4 Biackout Books, Per Bk. .. 4 ow 
. a 















































BILLY | held over through holiday at Colo- 
GLASON’S FUN-MASTER ny Club, with tapper Dottie Anne | 











The DEEP RIVER BOYS y; 
Starring HARRY DOUGLASS 
Current Gallant Record Hit 
“| DON'T KNOW WHY" | oa 
NEW YORK CITY os te 
dr 


Closing ! ith International Tour 

















Pers. Mgr.; ED KIRKEBY 





Montand’s Japan Dates 


Tokyo, Dec. 8. 

Actor-singer Yves Montand, one- 
man hit in the U. S., goes into the 
Shochiku Central Theatre here, 
January 20-24, with dates expected 
to follow at Koma Theatre (also 
Tokyo) and at an Osaka house to 
round out 15 or 20 davs 

Sponsored by Art Friends Assn. 
and the Yomiuri Newspapers, Mon- 
tand w be backed by Bob Castella 
and seven-piece band He'll dis- 
place the usual film at the Central, 
with ducats scaled from $1.39 to 
$8.36. Traveling with Montand will 
be his actress-wife Simone Signoret. 








Crosby Bros. 


=e COntinued from page 61 jaa 


and that the three other brothers, 
Lindsay, Philip and Dennis, had 
formed a common front against 
Gary, who is said to be extremely 


I ffs started initially 
wh team sought to get out of 
its contract at Steel Pier, Atlantic 
City F< that they had to pay 
operat G ge A. Hamid $13,500 


They also had to pay the Frolics, 
Salisbury Beach, $7,500 to get out 
of a week there. It’s believed that 
the Sahara, Las Vegas, paid off the 
Steel Pier, since the Nevada opera- 
tion war i them immediately after 
casing them at the Chez Paree, 


The freres also had management 


| difficulties. They were booked by 


World Wide Attractions of Chica- 
go, on a 5 basis. Their manage- 


ment contract was held by George 
Rosenberg who initially assigned 
the bo ig to Joe Glaser’s Asso- 


ciated Booking Corp However, 


Gary Crosby took the initiative in 
assigning the pact to World Wide 
after a secret conference in which 


the other brothers reportedly were 
not consulted 





Other Groanings 
Toronto, Dec. 8 

El Morocco (Montreal) patrons 
said they saw Gary Crosby come 
downstairs from the _ dressing 
room shortly after midnight Wed- 
nesday (30) “sporting a puffed-up 
face and a partly closed eye,” re- 
ports the Toronto Star from Mon- 
treal It also quotes Peter Van 
Der North, club owner-manager, 
that El Morocco will make “a 
nominal profit” on the act via a 
cash settlement te added that 
the Crosbys failed to keep press 
and ty dates set up for them. 
Club's flack Norm Olsen called 
them “completely uncooperative” 
and said they caused the spot 
“great embarrassment.” 

They'd been: booked for CBC's 
“Montreal Matinee” on Tuesday, 


but failed to show, sans explana-/| 


tion Supporting singer Ruth 
Walker, a Canadian, fiiled in as 
El Morocco topper until arrival 
of comic Georgie Kaye from New 


York 


‘Fatigue, Etc.’ 
Montreal, Dec. 8. 


Fatigue, throat ailments, edgy 
nerves and too much “living it 
up” between shows appear to have 


contributed to the Crosby Bros.’ 
cancellation of El Morocco last 
Thursday (3) midway through a 
week’s engagement. 

Working on a no play—no pay 
agreement, the group settied for 
$6.000 out of a possible $12,500 
originally set for the stanza. On 
the surface, everyone seemed to 
part in friendly fashion on the 
exit 

The team’s personal manager, 
Pete Petito, vigorously denied 
that anything more than a heated 
argument took place in the dress- 
ing room following the abortive 
20 minutes) last show on Wed- 
nesday night. 





has been bothering Gary, the eld- 
est and recognized leader of the 
quartet, was main reason for 
foldo, and he was quick to point 
out that the act was not breaking | 
up, just taking a rest. 

Eye-witnesses in El Morocco on 

| the night-of the incident claim 

we was more than a “heated | 

rgument” and a number of un-| 
ae sary ad libs to ringsiders 
were thrown during the last show. 

The boys went their separate 
ways to the Coast last Friday with 
rary taking an early plane and 

| Dennis Philip and Lindsay fol- 
lowing in the afternoon. 

Group have no immediate cafe 
dates other than a tentative week 
set for the Deauville, Miami 
Beach, Jan. 28. 


According to Pe- 
tito, a throat aggravation which 





Inside Stuff—Vaude 


Magico Paul Duke gives his “concert 


an 


version Dec. 12 when the 


Treasurers Club of America celebrates its 70th Anni at the N.Y. Ath- 


+ 


letic Club, Duke has lined up half a rath cruises for the winter Carib- 
bean season and is also assembling data for a book detailing his art. 


Though he reports there are 11,000 works on magic 


cataloged, this 


fact does not discourage his own authorship. 


ar that he never committed himself 
to two weeks at the Copa in December—it was an iffy understanding, 
provided he had no other commitments which have since cropped up. 
Thus, boniface Jules Podell’s necessity for refunds was an assumption 
without actual contractual commitment. 


Frank Sinatra wants to make cle 











Hoawaiian-Born Operatic Tenor 


Charles K. L. 


explains thet there cre more than 
hulas in the 50th State in his 
exposition of the 


Davis 


Talent Resources—and 
Problems—of Hawaii 
* . * 


another Editorial Feature 
in the upcoming 


54th Anniversary Number 
of 


VARIETY 














“Red Army Chorus 


——_—_— Continued from page 1 =a 


| 
| 
| 
} 
| 


to wear uniforms, still being de- 
bated, will work both ways. Many 
think that the USSR will not per- 
mit the chorus to play here unless 
they do appear in their profes- 
sional outfits. They also take the 
lstance that the “exaggerated 
|concern” for the safety of Premier 
Nikita Khrushchev prevented the 
Russ official from achieving his 
maximum effectiveness during his 
lrecent visit here. The Russians 
have declared that the troupes, 
mixing with the people, would give 
Americans the opportunity to have 
greater first-hand contact with 
Russians and could be a factor in 
helping to thaw the U.S.-USSR 
freeze in relations. 

If settlement of this question is 
accomplished, tour would be under 
auspices of S. Hurok (natch). 








| AGVA Auditions 








Pitt Hilton Preem 


=== Continued from page 2 = 





Cummings, Mr. and Mrs. Cornel 
Wilde, Mr. and Mrs. Lauritz Mel- 
chlor, Leo Carrillo, Dorothy Shay, 
Tony & Sally DeMarco, Linda Cris- 
tal, Diane Cannon, Andra Martin, 
Alena Murray, Miiko Taka, Julie 
Bishop and Noreen Nash. 

wast Monday (30) the hotel held 
a press preview and put its grand 
ballroom on display. It will be the 
biggest in the city and can seat 
2,000 for a banquet and 1,000 more 
for conferences or conventions, 
Everything new in lighting equip- 
ment and stage facilities were 
demonstrated. It will be the scene 
of the big Symphony Ball on Fri- 


| day which has been sold out for 


=e Continued from page 62 =a 


energetic Negro tapster whose 
drumhead terping was highly ef- 


fective; and finaleing Rover Boys | 


(4), okay rhythm quartet. 
Showcase Is The Thing 

| In greater or lesser degree, all 
acts are pros and all 
ents of sorts. It’s only a matter of 
degree. If these AGVA Auditions 


are convenient one-to-fills, that’s 
' 


ing, for top customer values, then 


evidence tal- | 


one thing; if they’re to have the | 
rue merit of important showcas- | 


it's a disservice to all concerned. | 


This is the difference between an 
act “showing” at Proctor’s 5th 
Ave., because the then 28th St. 
proximity to the Palace gave the 


bookers a convenient geographical | 
opportunity to glom the talent. | 
But the RKO bookers also made | 


sure that only the true Palace 
candidates got that 5th Ave. 
“show” date otherwise, it was 
still the American Roof (for con- 
venience of the Loew buyers) or 
the Fox and/or Ac ademy of Music 
on 14th St. for t Fox and other 
“middle”-time circui 

The AGVA Audit ions, with 
their prime Broadway cabaret-res- 
taurant showcasing, could be made 
important for talent and buyers 
by insuring against mediocrity. 
Better to leave them out in the 
Queens and Bronx pastures a 
while longer than seel them 
shorter on Broadway. 





weeks at $150 per couple. The 
Pittsburgh Symphony orchestra un- 
¢ the direction of Tiomkin will 
play. On hand for dancing will be 
Emil Coleman's orch and the show 
will have Melchior, the DeMarcos 
and Miss Shay. Coleman's son, Emil 
Jr., has been engaged to play in 
the King’s Garden and Le Bateau, 
two of the showplaces in this 
breathtaking edifice. Alternating 
with Coleman will be the Johnny 
Costa Trio and Arturo Romero & 
His Magie Violins. 








Chris 
and Stig 


ERSBORN 


PALUMBO'S CAFE 
Phila., Pa. 























Now 2nd Week 
SALON MOROCCO 
Madrid, Spain 

















“THE COMEDIAN” 
The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 112th issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mone 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im 
personations, political, interruptions. 
Thoughts of the Day, Humorous Views 

of the News, Vignettes, etc. 
$20 Yearly—Single issues $3 
6 Months Subscription $15 
introductory Offer: Last 12 Issues $15 
Foreign: $30 Yr.—Single Issves $4 
6 Months Subscription $20. 
No C.0.D.‘s 


BILLY GLASON 
200 W. S4th St., N.Y.C. 19—CO 5-1316 
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MIRIAM MAKEBA 
Songs 
29 Mins. 
Village Vanguard, N.Y. 
Miriam Makeba, an import from | 
South Africa, should solve a lot 
of preblems for the small jazz room 
impresarios. The Negro singer is 
a new face with a new style that 
will help lift business in spots that 
have been forced to rebook the 
same names over and over again. 
Her first public showcasing in 
the U.S. was on Steve Allen’s 
NBC-TV_show Nov. 30 but it was 
only a quickie shot that did little 


more than whet the appetite for 
more of her native song stylings. 
In her first U.S. nitery display at 


Max Gordon’s Vanguard, the full 
values of her vocal gifts are real- 
ized 
Working 
of piano, guitar, 


with a combo consisting 
bongo, bass, drums 
and penny-whistle, Miss Makeba 
offers a variety of musical moods 
that keeps her set consistently inter- 
esting. She sings in English and in 
her native tribal tongue but no mat- 
ter what the lingo, the jazz feel is 
always at the forefront and her 
musical message is communicated 


with ease. 

In addition to her value in jazz 
rooms, she ought to do well on 
disks for the album market. 

Gros. 
ODETTE WIENER 
Dance 
San Juan Intercontinental, San 

Juan 
30 Mins. 


Odette Weiner’s “Bacoulou” 
Haitian dancers hit the U.S. brief- 
ly but not New Acted. It’s canny 
concoction of authentic voodoo and 


folkloric movements and showman’s 


timing, spectacle and sex by leggy 
Haitian dancers ‘four girls, four 
boys and soloists) with thundering 


accompaniment by three big hand 
drums and a leithanded bamboo 
flute Half-hour turn act pulls 


near-ovations from touristy crowd, 
and could be _ solid, low-budget 
novelty for medium-to-large rooms 
and theatres where color is no bar- 
rier 

Despite socko drumming and un- 
inhibited athletics, total effect is 
far from woolly. It begins with 
flaming torches held by dancers 
among audience, moves into swirl- 
ing gryrations around an eight-foot 
drum with men leaping in unison 
to beat the skin with sticks. Hefty 
impact is contrasted with decora- 
tive impression of dusky attendants 
at court of Jean Christophe. 
Climax is a zombie bit in which the 
undead maidens display very live 
reactions to the boys while head 
zombie, in derby, cane, white tails 
but no shirt and half of his face 
painted white, does a barrage of | 
rubbery bumps without moving his 
torso, for big boff (similar dance 
was done by Geoffrey Holder in 
“House of Flowers”). There are a 
few rough spots, here neatly sub- 
dued by selective pinpoint spot- 
lighting by club’s producer Milton 
Lehr, but act is ready for stateside 
exposure. Harm, 





| LEE KANE 

| Songs 

| 30 Mins. 

| Le Cabaret, Toronto 


Starting out as a Copa girl and 
now on Capitol label—her last two 
sides are “Let There be Love” and 
“Every Day’’——-Lee Kane, a brunet 
contralto, is packing the customers 
into Le Cabaret for a break-in of 
a new act. Her own-arranged med- 


ley of tempos are not only inter- 
esting but sees the eye-rolling 
vocalist living it up in the nitery 


tradition of a good-looking warbler 


who can sing in vivacious style, 
ranging from shout to the inti- 
mate, broken timing of a chic 


| supper-club. 


clad in a 
with Eliza- 


The buoyant brunet, 
low-cut scarlet gown 
bethan collar, opens with “Some- 
times I’m Happy” and has the 
diners not only idling their knives 
and forks from the start of her 
new act but gets the sophisticated 
customers joining in hand- clapping 
for her “Saints Go Marching In.’ 

With know-how of her range, 
this contralto—who has been on 
the tv shows of Steve Allen, Jackie 
Gleason and Dick Clark—sticks to 
the older tempo-change pops from 
“Weekend in Canada” and her 
“Birth of the Blues” to her waltz- 
style laments of “Someone to 
Watch Over Me” and “All the 
Way,” to a switch in calypso tempo 
of “Man's Smart, Women Smarter” 
and a “Pajama Game” medley to 
her own arrangements 

Plus her radiant personality and 
the ability to get along without a 
mike, the gesticulating Miss Kane 
has voice and beauty, together with 
a revealing wardrobe, and is a 
curvaceous song-stylist whose re- 
cordings are instantaneous hits 
when repeated. McStay 





Unit Review 








Jewel Box Revue 
(APOLLO, N.Y.) 
Lynne Carter, Billy Austin. Nicki 
Gallucci, Taris Mitchell, Mic 


ki Mar- 
lo, Bob Lake, Line, Reubin Phillips 
Orch. 


Jewel Box Revue” seem- 
of boxoffice forti- 


“The 
ingly has a lot 
tude. 
sonators plus one-girl (genuine) 
has been playing niteries and thea- 


{tres around New York for the last 


two seasons and apparently is do- 
ing well enough to be returned in 
several situations. It follows 
current Apollo date with a tour 
that includes Ben Maksik’s Town & 
Country Club in Brooklyn, where 
the package had an extended run 
last year. 

There have been some changes 
in the revue in which boys will be 
girls. Some production numbers 
have been re-themed, but essential- 
ly it’s the same show that played 
last year. 

At the Apollo, it’s evident that 
the kids create a gay atmosphere. 
The costuming is lavish and opu- 
lent, and the boys work assiduous- 


| ly at the numbers, 


MAURICE FRENCH & JOY 
Balancing 

8 Mins. 

Empire, Glasgow 


This is a good act, with skill and 
_ e. Male opens with standard 

fting-of-bricks routine, balancing 
on hands and removing them brick 
by brick. Segues to some nifty 
balancing on roller atop trestle. 
tossing balls into air and juggling 
for satisfying effect. Follows with 
some clever club-tossing, and then 
divests himself of shirt and spare 
pair of trousers while simultane- | 
ously balancing on roller. Winds 
with handstand thereon, and exits | 
to solid palming. Femme partner | 
does little but general assistance | 
and adds to decoration. 

Okay for general run of vaude- 
ries Gord, 


BILLY DAINTY 
Comedy, Pantomime 
12 Mins. 
Empire, Glasgow 

Here’s a British comedian whose | 
act eould be sharpened into even| 
stronger potential, Diminutive guy | 
is leaded with appealing comedy | 
Savvy and delivers in a friendly, | 
sympathetic manner. His ma e | 
terial is offbeat and_ registers. | 
Be offers a travesty of muscle-| 


boys in U.S. films and rote | 


of tv cowboys who aren’t as heroic 
as they seem. Miming ability is 
of high order, and he winds with 
rendition of “You Need Hands,” 
showing how various people might | 
fare if they couldn’t use hands. 
Would be an asset in musicomedy | 
as insert and on tv. Gord, 


| the 


|; comedy with Carter. 


Among the soprano-hipped lads, 
standout still remains Lynne 
Carter, who does one of the best 
Pearl Bailey impressions outside of 
Miss Bailey herself. She has 
Pearlie Mae down in character as 
well as mannerisms and the Apollo 


; appreciated to the utmost this take- 


off on one of its top citizens. 

Also in a top spot is Bobby Lake, 
who makes a pretty Spanish dan- 
cer. Assisted by three boys, Lake 
has the femme flamenco move- 
ments down pat, and with the 
sweep of his long, dark tresses and 
the swirl of his skirts creates a be- 
lievable illusion. 

Billy Austin, a large one, imi- 
tates Eva Tanguay and lends him- 
self excellently to the all-around 
production. Nicki Gallucci, billed 
as the male Lily Pons, falsettos so 
nicely, and Dody Daniels warbles 
“Day In Day Out” believably. 
Taris Mitchell also assists in the 
Micki Marlo 
| does a fan dance. 

The girl is the same as last year. 
She's easily spotted because she 
has a mustache. 

Apparently, all the boys in the 
show are happy about it all. They 
do have a time, especially with the 
capable backing by the Rubin Phil- 
lips band. Jose. 





New Honolulu Symph Mgr. 
Honolulu, Dec. 1. 
Marshall W. Turkin, who man- 
aged the Fort Wayne Philharmonic 


| orchestra for four years, has been 


named manager of the Honolulu 


'Symphony Society. 


This group of femme imper- | 


the | 


|To Get Satch Down 


| Hatch as Pre-Grads 


| San Antonio, Dec. 8 
| Louis Armstrong will present 
concert at the Municipal Audi- 


torium here Dec. 13. His appear- 
ance will be sponsored by Schrein- 
er Nelson and Bill Lende who have 
gone into biz for this date under 
name of Nelson-Lande Associates 
They are seniors at the U. of Texas 
at Austin 

They are §s} 
sirong appearance to get some biz 
experience before they graduate 

All seats are reserved with prices 
ranging from $1.56 to $3. 


onsoring the Arm- 








| House Review 














Musie Hall. N. Y. 

“The Nativity,’ produced by 
Leon Leonidoff; with Columbus 
Boychoir (Donald Bryant, musical 
director), Ed Powell, Music Hall 
ensemble, Music Hall Symphony 
Orch & Grand Organ (Raymond 
Paige, director; Leon Zawusza, 
John Dosso, associate conductors), 
and “Yule Moon,” produced by 
Leonidoff, with Morlidor Trio, Co 
lumbus Boychoir (Brooke Penny- 
packer, Stephen Bryant, Douglas 
McFallis featured), Rocketts 
{dances by Russell Markert), Ed 
Powell, Bruce Peyton, 
aels & Judy, Corps de Ballet. (Mar 
garet Sande, choreographer; Helen 
Wood, Soloist); settings, James 
Stewart Morcom; costumes, Frank 
Spencer; lighting, Eugene Braun; 
special lyrics, Albert 
“Operation Petticoat (UI) Daas 
viewed in Variety, Sept. 30, 





Tne Christmas show at RCMH is 
a mixture of the oid and the new. 
Starting with the traditional pic- 
iure-book version of “The Nativ- 
ity,” the production shifts from the 
beauty of that inspirational scene 
to a festive Space Age Christmas, 
highlighted by a simulated rocket- 
sleigh takeoff to the moon. 

As usual, “The Nativity” taste- 
fully captures the religious spirit of 
the holiday. Combining to make 
the annual event both a visual and 
aural treat are the picturesque cos- 
tumes and scenery, the delightful 
Columbus Boychoir and the im- 
pressive Music Hall Symphony 
| Orchestra and grand organ. Also 
participating effectively is Ed 
Powell as narrator. 

The procession across the thea- 
tre’s vast stage of the Music Hall 
ensemble, accompanied by live 
animals, including a horse and a 
camel, is just one of the eye-ap- 
| pealing aspects of “The Nativity.” 
The stageshow switches to a lighter 
vein with “Yule Moon,” which has 
a sock getaway entry in the un- 
canny contortions of The Morlidor 
| Trio‘s male member, who’s bounced 
about the stage by two at- 
tractive femmes. 

The Columbus Boychoir is also 
spotlight for good results in the 
“Yule” segment as “Santa’s Little 
Helpers.” The lunar tie-in is a 
natural for the “Rockettes to the 
Moon” number, in which the terp 


troupe, smartly garbed as astro- 
nymphs, display their precision 
footwork. Also in on the space 


| setup is the Corps de Ballet, color- 
fully costumed as satellites. The 
gracefulness of the unit is en- 
hanced by the excellent perfor- 
mance of soldist Helen Wood, 

The presentation also include the 
enjoyable Alma Michaels & Judy 
dog act and Ed Powell and Bruce 
Peyton, who appear, respectively, 


The spectacular production, 
such specialties as 
sleigh-rocket and an imaginative 
lunar setting, with smoking craters, 
is top family fare. The show wraps 
up pleasantly with the entire com- 
pany delivering “Christmas Spirit,” 

an Albert Stillman-Robert Allen 
tune. Jess. 


with 











Steel Strike 


——e Continued from page 61 Seem 


Now they don’t have that, let 
alone dwindling local patronage. 
Similar doldrums also affect sev- 
eral Chicago spots which draw pri- 
marily from the heavy industrial 
complex of the south Chicago- 
Hammond district. Such cabarets 





had to pare their marquees to the 
bone, and are advising tenper- 
centeries to postpone bookings on 
fears there won't be the coin to 
pay off. 

Bookers here report a step-up in 
calls from agents in other urbans 
(New York, Pittsburgh, etc.) trying 
to set deals, indicating the slough 
is rampant where steel and steel- | 





aligned industries predominate. 


Alma Mich- | 


reed 
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NEW YORK CITY 


MUSIC HALL 10 Rockettes 

Heien Woods Rh. Paige Ore 

Moriider Trio a 

Ed Powell Ralph Young 

Bruce Peyton Paulette Sis (3) 

Columbus Boys Martelli Trio 
Choir thel Smith 

Corps de Ballet Robt. Boucher Ore 

AUSTRALIA 
MELBOURNE ] SYONEY 
Tivoli Tivoli 

Sheri fiend Freddie Sales 

Desmond Lan? Billy Rayes 

Graham & Chadel 2 Sylvanos 

Pat Gregory Solidad & Co, 

Reg Park Chung & Mala 

B & P Whight Kawashima Girls 

Bradley Sis Richmond 2 

Bill Frencn | Cornelio 

Adrienne Erdos Don Soriano 

Johnny Ladd Sawong & Thavil 


Horan 


Peter 


Rudas Co 
McMahon 


Lewis Dunn iM & B 
BRITAIN 
BIRMINGHAM McGowan Troupe 
Hippodrome GLASGOW 
Billy Fury Empire 


Vince Eager 
Terry Dene 
Dickie Pride 
Johnny Gentle 
Viscounts 
Julian X 
Duffy Power 
Sally Kelly 
Billy Raymond 
Beat Boys 
BRIGHTON 
Hippodrome 
Billy Cotton Band 
Edorics 
Tommy 
Kordas 
Wally Dunn 
Angelos 
Josephine Anne 
FINSBURY PARK 
Empire 


Fields 


| Patrick O'Hagan 


Frank Carson 


Carroll Levis 

2 Munros 

Gladys Morgan 

Gilbert 

Walthon & Dorraine 

Goffron & Michele 
LE 


Empire 
Tessie O'Shea 
Bentley Sisters 
Arthur Worsley 
jack Storey 
B & J Young 
R & A Mistin 
Mandy & Sandy 

LIVERPOOL 

Empire 


Cliff Richard Co. 


Kay & Kimberiey 
Jimmy Lloyd 
Playboys 

ferry Scott 

Alan Field 











Billy Livingstone Barbour & Billie 
Gertie Wine NEWCASTLE 
Deirdre O'Callaghan Empire 
Teresa Duffy Bruce Forsyth : 
Burt Twins Betty Fox & Co. 
Jack Raynes Tino Valdi 
Eugene Redmond } Rayros 
Heather Astral Skylons 
London Irish Girl Barbara Law 
Pipers Murray Campbell 
Cabaret Bills 
NEW YORK CITY 
Arpeggio | - ae Quarter 
ave Barry 
Bobby Shert Helene & Howard 
Barbara Carroll Gimma Bros. 


Basin St. East 


Dave Brubeck 


Blue Angel 
Shelley Berman 
Joanie, Johnny & 

Ha 
Dorothy Loudon 
Pat Scott 
Jimmy Lyon Trio 
Bud McCreary 
Bon Soir 
Kaye Ballard | 
3 Flames 
Jimmie Daniels 
Chateau Madrid 
Four Aces 


| Duru & Nilu 


Marques & Velasco 
Chiquita 
E] Camay 6 
Candi Cortez 

Ralph Font Ore 

Copacabana 
Tony Bennett 
Corbett Monica } 
Teddie Vincent 
Lloyd Reese 
Paul Shelley Ore i 
Frank arti Ore 
rs | 

Earl Fatha Hines 

No. 1 Fifth Ave. | 
D. Hollingsworth 


| Ted Lawrie | 


as Santa and the Man in the Moon. | 


the shooting | 


| Harry 


| Nina Simone 


as haven't drawn the blinds have | 


Robert Downey 
Harold Fonville 
Joan St. James 
Grinzing 
Gloria Mota 
Jacqueline 
Betty Drake 
llona Kovacs 
Bela Vilanyi 
~arios Hatvary 
Al Stone 
Irving Gloss | 
Hotel Astor 
Bob Kasha 
Art Barker } 
Ada Cavallo | 
Eddie Lane Orc 
Hotel New Yorker 
Greene & les 
Hotel Pierre 
Earl Wrightson 
Snow 
Lois Hunt 
Stanley Melha 
Joe Ricardel Orc 
Alan Logan Ore 
Hotel Plaza 
Diahann Carroll 
Ted Straeter Ore 
Continentals 
M. Bergere Orc | 


Kerval | 


| Chauncey 
| Quintero 
Rs 


} Bill 


| Ceil 


Channing Pollack 

Kimo Lee Dners. 

Kitty Dolan 

Tony Franco 

Ruth Sheppard 

Don Dellair 

jo Lombardi Ore 

B Harlowe Ore 
Living Room 

Eileen Barton 


| Kenny Burrell 3 


Jacques Kayal 
International 
Alan Gale 


| Pat Windsor 


Eddie Garson 


| McKenna Line 


Mike Durso Ore 
Avila Ore 
Quadrille 
Jim Eiler 
Will B. Able 
Savoy Hilton 
Gunnar Hansen Ore 
Tommy Purcell Ore 
Sheraton East 
Gray 
Ore 
VP 
Mse Barnes 
Town & Country 
Larry Steeie 
Slappy White 
Buccaneers 
Cleo & Bernard 
Ned Harvey Orc 
Larry Harlo 
Phillip Bros 
Frank Martinez 
Two Guitars 
Nepa & Lola 
Stiopa Kubansky 
Poliansky Gypsies 
Misha Usdanoff 
Viennese Lantern 
Trio Smeed 
Michele Renoir 


| Ernest Schoen 


Harold Sandler Ore 
Village Barn 

Vivian Lori 

Strong Bros. 

Larry McMahan 

Belle Carroll 

Cimler 

Lou Harold Ore 

Joel Shaw Ore 
Village Vanguard 

Miriam Makeba 

J. J. Johnson 5 

Upstairs, Downst’rs | 

Gerry Matthews 

Cabot 

Jane Connell 

Estelle Parsons 

Del Close 


N. D’Amice Ore | Gordon Connell 
Hotel Roosevelt Blossom Dearie 
‘Jimmy Palmer Ore | Rose Murphy 
Hotei Taft Slam Stewart 
Vincent Lope Ore Waldorf-Astoria 
Hotel St. Regis | Eddie Fisher 
Vicky Autier Emil Coleman Ore 
Ray Bari Orc. | Bela Babai Ore 
Milt Shaw Ore | Michael Zarin Ore 
CHICAGO 
Blue Angel Geo Cook Ore 
Mighty Panther Cloister 
Ricky Kaye & Irwin Corey 
Valerie Ethel Azama 


' Al Lopez Ore 


| Adorabies 6 


Rudolph Crier & 
Princess Yvonne | 


Val Navarro 
Bive Note 


Harry Edison 
Chez Paree 

} ann Darin 

George DeWitt 





Joe Parnello (3) 
Conrad Hilton 

Helga & Jorge 
& Ro 


Oo 

Colstons 
Freddy Fah 
Larry Green Ore 
Manuel Del Tore 
Inez & Gordon 


rake 
Betty Madigan 


} Jimmy Blade Ore 

Gate of Horn 

|; “All in Fun” 

| Will Hoit 

Dolly Jonah 

| London House 
Jonah Jones 

| Eddie Higgins 
Larry Novak 

i 


' Mister 
Mellolarks 
Ann Henry 
Marty Rubinstein § 
Marx & Frigo 

Paimer House 
Jack Durant 


Kelly's 


Richiardi Jy 
Francois & Giselle 
Szony 

i Arden Ore 


LOS ANGELES 


| Ben Bive’s 
Ray Malone 
Jack Ackerman 


Candy Candido 
Richard Cannon 
| Sammy Wolf 
Barbara Hines 

| Lilona Adams 

| Gail Ganley 
tvan Lane Ore 
Cloister 
Sarah Vaughan 
| Geri Galian Ore 
| Cocoanut Grove 
| Weire Bros 

| Constance Towers 
| Crescencgo 

| Mort Sahl 

| Johnny Nash 


Dino’s 
Cathi Hayes 
Jack Elton 
Steve La Fever 
Interiude 
Nina Simone 
Ubvistine Jorgenson 
Meutin Rouge 
Kathryn Grayson 
Denn Arden’s 
Ben Beat” 
Dick Stabile Ore 
Slate Bros, 
Sonny King 
Barbara Heller 
| The Players 
Statier Hotel 
| Merry Macs 
Eddie Peabody 
| Skinnay Ennis Ore 


“Big 


| LAS VEGAS 


Desert tne 

Jackie Barnett’s 
| “Playgiris” 
} Julie Wilson 
| Marilyn Maxwell 
| Dagmar 
Patrice Wymore 
Cariton Hayes Ore 
Dunes 
“Minsky’s Interna- 

tional Revue” 
Tempest Storm 
Ugo Frediani 
Billy Albert 
| Audrey Sisters 
| Gloria LeRoy 
Helen Boice 
Novelites 
Traian Boyer 
Bill Reddie Ore 
El Cortez 
Joe Sante 4 
| Instrumentalists 
Honey B's 
El Rarcho Vegas 
Lenny Kent 
| Betsy Duncan 
| George Tapps 
| 








Dick Rice Ore 
Flamtnso 

Andy Williams 

| Jean Carroll 

Kirby Stone 4 

Jack Catheart Ore 
Fremont Hotel 

Meke Believes 

Sotellites 

Bob & Sylvia 

| Hallett & Boyer 
Golden Nugget 

Harry Ranch 

Lee & Faye May- 
nard 

Sons of Gold’n Wst 

Hacienda 

| Four Tunes 

Johnny Olenn 

Shirley Scott 
Nevada Club 

Vido Musso 

Sparkers 

Cathy Ryan 

Patti Casey 


Americana 
Nina Ramon 3 
Ross Trio 
Lee Martin Orc 
Biltmore Terrace 
Tropical Nites Rev 
Leonala Gonzalez 
Raquel & Rolando 
Los Romeros & 

Estelita 
Wattusses Trio 
Les Guraecheros 
Sirelda 
Line «10) 
Leonard Dawson 

Ore 

Carillon 
Larry Lynn 
Jerry Bergen 
| Ellisa Jayne 
Ken Neilsen 
Ted Kivitt 
| Cindy Fuller 
| Jacques Donnet Orc 
| uban Village 
|}Rama & Banda 
| ‘Tany & Leon 
| Alvaro & Aurora 
Ada Diaz 
Berto & Olga 
Jose Aponte 
Downbeat 
| Johnny Knapp Trio 
| Joy Toia 
| Berri Blair 
| Eden Roe 
| Jackie Heller 
| Michael Strange 
|; Luis Varona Ore 
| Duke Jenkins Ore 
Five O'Clock 
B. S. Pully 
| H. S. Gump 
Tommy Reft 





Jig Adams 
Don Gregory 4 
Jean Hoffman 3 
New Frontier 
“Holiday in Japan” 
Dukes of Dixielang 
S Gibson ow leaps 
Riviera 
Billy Willlanes Rev 
Sahara 
Kay Starr 
Gooters 
Step Bros. 
Mel Torme 
Louis Basil 
Sands 
Dean Martin 
Tommy Conine § 
Garr Nelson 
Copa Girls 
Norman Brooks 
Antonio Morelli Ore 
Showpwoat 
Hank Morton 
Johnny Cash 
Merle Travis 
Silver siipper 
Hank Henry 
Sparky Kaye 
Peggy Dietrick 
Toni & Harry Wham 
Red Marshall 
Danny Jacobs 
Nikki Joye 
Geo. Redman Ore 
Stardust 
Lido De Paris 
“Ca C'est L'Amour” 
Happy Jesters 
Audrey Cooper 
Kim Sis 
Billy Daniels 
Roberta Linn 
Thunderbird 
“Eestacy on Ice” 
Vicki Benet 
Jimmy Ames 
Al Jahns Ore 
Trepicana 
Shecky Greene 
Jerry Colonna 
Perez Prado 
Three Suns 


Ore 





MIAMI - MIAMI BEACH 


| Al Golden 

Tee Tee Red 

| Guys & Dolls Revue 
F ontainbleau 

| Johnny Desmond 

| Senor Wences 

| Gregos (3) 

| Henry Tobias 

Sacasas Ore 

Pupi Campo Rev 

Natale a. 3 


Luc 
Havana Marat Gras 
Diosa_ Costello 


Don Casino 

Dave Tyler 

Pepe 

| Blanco 

Fausto Curbelo Ore 

Montmartre 

Barbara Lantz 

Strong Dancers 

Stan Allen 

Bobby Cruz Ore. 

Murray Franklin’s 

Paul Grey 

Kay Karol 

Roy Sediey 

Clara & Mitchell 

The Cooks 

| Eddie Bernard 

| Murray Franklin 
Roney Plaza 

Pete Petersen 3 

Polynesian Revue 
The Rancher 

Tune Toppers 

Wally Futch 

Remarkable Rubin 

Dennis Paul Ore 

| Curt Harmon 3 


| 





SAN FRANCISCO 


Blackhawk 
| Marion ee 


Jay oom 

Don Washington 

Norman Bates 

Della Reese 
Fairmont Hotel 

Mills Bros. 

E. Heckscher Ore 

Gay 90's 
Ray K. Goman 





Carmen Cavallaro 


; Carol Brent 
| Jazz Workshop 
Sonny Stitt 4 


Patti White 
Maynard Meyer Ore 
Purple © 


Smothers Bros. 
June Ericksen 





Bee & Ray Gorman | Freddy Paris 
Donna Theodore 365 Club 
Hungry : Belasco IV 
Will Jordan Moro-Landis Dncrs. 
Limeliters Bill Clifferd Ore. 
RENO 
Golden Dick Rect 3 
Baron von Brenner Holidey 
Chuck Leonard Woody ierman 
Joe Maize 

Jack Nye Ore Commodores 

Harrah's Club Gaylords 
Lancers Mapes 
Abbie Neal Bobby Page 
Ross Lane uires 
Fla Joe Karnes 
Sons, Golden West R 
Jan —— Ford & Hines 
Nick Marquis Family 

Ha + Clue Starlets 


Ed Fitzpatrick Ore 
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Cocoanut Grove, L. A. 

Los Angeles, Dec. 3. 
Constance Towers, Wiere Bros. 
(3) with Mildred Seymour, Keoni 
Dancers (3), Bernie Richards Orch 
(13); $3-$2.50 cover, $3 minimum. 





Constance Towers makes her 
local nitery bow in the new three- 
week swing at Gus Lampe’s posh 
boite, and it’s a happy turn for all 
concerned — thrush, management 
and audience. With the perennial 
Wiere Bros. sharing sock top bill- 
ing, and an adagio trio, the Keoni 
Dancers, here from Paris, for a 
choice opener, show time should 
be mazuma time during the run. 

Miss Towers, blonde, beautiful 
and svelte in a form-fitting crim- 
son gown, parades a class act and 
a nice set of pipes attuned to the 
type of numbers she selects. It’s 
all listenable stuff, highlighted by 
a “Carousel” medley which caught 
Grove’s well-packed crowd open- 
ing night. She sings with a flair, 
lansing into a more serious note 
with “Lorena,” from “The Horse | 
Soldiers,” in which she made her | 
film bow with John Wayne; then 
the tender “God Bless Thee, 
Child”; the novelty “Little Lamb, 
while — =~ a wiggling young 
lamb, to the delight of the specta- 
tors: and a fuil rendition of her 
closing “Love Is a Many Splen- 
dered Thing.” Roy Chamberlain is 
her conductor. : 

Wiere Bros. with their non- 
sensical routines, a fave here- 
abouts for many seasons and still 
tops, apparently, judging by aud 
response, start slow but soon are 
in lasting orbit with their fun. 
Much of their material is sight | 
gags, simple but effective in con-| 











his enthusiasm and speed with a 
plectrum. Bow-night patrons de 
manded more. 

Merry Macs, three men and a 
femme, are stylists familiar with 
customer tastes and hit a good 
stride with a flock of uptempoed 
songs which include several stand- 
ards. Their excursion into the blues 


‘Chesterfield (No Cig But 
| New Intimery in Chicago) 





Chicago, Dec. 8. 
| Singer Jeri Southern, 





| laughs. 
| Eddys’ 


occasional changes in the 


and drunks, winds with a stunt on 
the cornet. His work is surefire for 


| 


has operated with but) 
house 

: | orch, so the return of Williams with 
& Southern Exposure a six-piece crew is of special note, | 
| replacing the orch of Tommy Reed | 
making | who is taking it easier after a long | 


| Orch 


Chez Paree, Chi 
Chicago, Dee. 4. 
Bebby Darin, George De Witt, 
Chez Adorables (6), George Cook 
(12); $1.95 cover, $4 mini- 
mum, 





His performance is open to some 


with “Bluesville, U.S.A.” strikes aj one of her infrequent Chi visita-| spell on the stand here. Williams | carping, but overall young Bobby 


chord with listeners, as 
“Honeycomb,” theiz opening “Good 
Will in People,” “Lazy River,” 
“Jealous” and “The One I Love 
Belongs to Somebody Else.” As a 


| solo, “Chapel Bells Are Ringing” is 


a standout to accompaniment of a 
guitar. 

Excellent backing is provided by 
the Skinnay Ennis band, which also 
purveys the dansapation beats. 

Whit. 


Shoreham. Wash. 
Washington, Dec. 5. 
Marty Allen & Steve Rossi, Maur- 
een Cannon, Bob Cross Orch (12); 
$2 cover. 





Marty Allen & Steve Rossi are a 
savvy comedy team, keeping their 
material topical and balancing the 
act well between gags, pantomime 
and topnotch singing, while omit- 
ting anything vulgar or off-hue. 
They are being received enthusias- 
tically in this Blue Room swankery 
where comics are seldom billed. 

Together a mere eight months 


does | tions, has the topline, deservedly, | played 


}at the brand new intime (100-odd 
| capacity) and elegant Chesterfield, 


which debuted last Thursday (3). |for the house. Present bill stays 


| It's just off the Rush St. nightlife 
belt. 


That she sold well with a mostly 


misty collection for 25 minutes 
owed no thanks to certain physical 
| aspects of the room or the first- 
| show bar yak which, though dimi- 
}nished for her, almost _ over- 
| whelmed other segments of the bill. 
| Lots of red velvet drapery and 
| wall artwork stamp it a chi chi par- 
lor, but these accoutrements alone 
do not an image make. Such aura 
|as the drapes, etc., lend were de- 
| molished by other elements. Try- 
ing, for one thing, to accommodate 
|all manner of patronage at an un- 
veiling is a questionable position. 

| Viewed from the longrun eco- 
nomics of the biz, it’s a wise boni- 
face who wields control right off, 
at least to “lay down the law” if 
not, even when warranted, to weed 
‘em out. Second rub is the bar 
register, too close (and illuminated) 
to the stage. It’s a distraction 


now, Allen & Rossi are often (and | 


obviously) compared to Martin & 


Lewis in the earlier years. But that | 


is because of youth and the comic 


plus handsome singer-straightman | 


combination. Wisely, they don’t try 
to duplicate any team, having 
freshness and originality of their 


ning the laugits, and their talent as | 9... 


funsters is unmistakable as they | 
slide from one piece of zaniness to | 
another. It’s a standard act with | 
boff appeal. Mildred Seymour as- | 
sists at the piano. 

Keon! Dancers, one femme and 
two males, engage in some high- 
flying acrobactics and fluid 
rhythm which pay off. Bernie 
Richards orch lends expert back- 
ing and also provides danceable 
beats. whit. 


Flamingo, Las Vegas 
Las Vegas, Dec. 3. 

Andy Williams, Jean _ Carroll, 
Don Kirk, Pat Craig, Flamingoettes 
(12), Jack Cathcart Orch (14); 
produced by ee Se 
o hy by Barry Ashton; lighting 
tee Granata; set by Bob) 
Owen; $3 mintmum. 

Andy Williasas is aye ~ ae | 
Ve debut as a single, having a 
sonnel here before with his broth- 
ers and Kay Thompson. Williams’ 
friendly, casual manner wins his | 
audience immediately, and. he! 
should continue to climb as a po- 
tent nitery attraction. ’ 

Singer’s current repertoire 
well-balanced, and he clicks espe- 
cially on the up-tunes such as his | 
opener, “Everything’s Coming Up | 
Roses,” and his closer, “Day In, | 
Day Out.” In addition to his dis- 
click “Lonely Street,” he does 
“Just In Time,” “Hawaiian Wed- 
ding Song.” “Canadian Sunset,” 
“Love Is Here To Stay,” “Making 
Whoopee,” “lowa,” “I Get A Kick 
Out Of You,” “Danny Boy,” “Time 
After Time” and “Say It Isn’t So.” | 
Dave Grusin backs on viano. 

Jean Carroll is Williams’ Fla- | 
mingo roommate for this one, and | 
she comes up with some very 
funny new material which she 
sprinkles generously on some of 
the classie bits she’s used here be- 
fore. The comedienne, always a) 
weleome returnee to the Strip, got | 
consistent booming yocks from) 
first-nighters. 

Singer Don Kirk and terper Pat 
Craig effectively front the ingeni- 
ous Barry Ashton production num- 
bers. Duke. 














Statier-Milton. L. A. 
Los Angeles, Dec. 4. 
Merry Macs, Eddie Peabody, 
Skinnay Ennis Orch (7); $2-$2.50 
cover, 








The Merry Macs are topbilled | 
but Eddie Peabody with his banjo | 
gets the play from the crowd at 
this downtown bistro. Performer 
with his 39 years of strumming and | 
his knowhow in communicating | 
with ringsiders is a smart booking 
for supper room's particular chen | 
tele, and while biz isn’t expected | 
te be partieuJarly hot during the | 
three-week stand, it should be okay. | 

As expected, he draws heavily | 
upon nostalgte tunes to sock over 
his wares, and puts aside his fa 
miliar banjo for a few numbers to 
piek up an electric banjoline. He 
accompanies his furious playing 
with a fast line of patter timeworn 
but appropriate to his routine, and 
makes every number count. From 
the days of the old downtown 
Metropolitan (now Downtown Para- 
mount) and Fanchon & Marco 





shows at Loew’s State is a long 


haul, bui Peabody has lest none of | Jan. 1. 


Rossi has a powerhouse of a 
voice, varying from operatic selec- 
tions to pop tunes. He also does 


| expert takeoffs on Harry Belafonte, 


Tony Martin and Tony Bennett, to 
give the fast-paced show further 
variety. 

Allen gets his yocks from gags 


and several silent routines, includ- | 


ing a fine Jimmy Savo impresh. His 
penguin walk, where he switches 
drinks, cigarets, etc., between ring- 
side tables had the big room in the 
Shoreham Hotel roaring 

Maureen Cannon opens the show, 
belting out several pop numbers 
with a pleasing style. She gives 
“Lonesomest Gal in Town” one of 
the best treatments recalled. The 
tiny Jubilee disker has plenty of 
volume and range and is almost a 


| red hot mama in physical miniature 


with such selections as “Baby 
Won’t You Please Come Home” and 
“Shine On Your Shoes.” As a first 
act, she has the voice and person- 
ality to shush a noisy big crowd 
Carp. 


Five Spot, N. Y. 
Jazztet (6), Ornette Coleman 
Quartet; $2 minimum, $3 weekends. 





Led by former Gerry Mulligan 
trumpeter Art Farmer and sax- 
man Benny Golson, the Jazztet is a 


new grouping of hipsters aimed at | 
to | 


warming up the cool 
reach a wider audience. 

A good part of the sextette’s book 
is made up of tightly arranged 
standards, such as “Autumn 
Leaves” and “Caravan,” with the 
way-out wailing keyed down a bit 
and a respectable pass made at the 


enough 


melody in opening and closing bars. | 


Total effect is still modern-pro- 
gressive, and the group does some 
jumping originals. “Killer Joe” is 
one of them, a nervous swinger 
remiuiscent if Miles Davis’ 
“Walkin’.” 


If the arrangements are tidy by | 


bopster standards, so ara the uni- 
forms. Manager Kay Norton (for- 
merly with UA Records) has the 
boys rigged out in Air Force blue 
continental suits. 

Besides Farmer and Golson, the 


Jazztet includes Curtis Fuller, 
trombone; McCoy Tyner, piano; 
Addison Farmer, bass; and Dave 


Bailey (also ex-Mulligan), drums. 

By contrast, the Ornette Cole- 
man Quartet is blowing strictly for 
modern jazz purists. The entire 


catalog is original, and the results | 


might be called ‘‘free form” or, by 
comparison with painting, 
objective.” For anyone but the 
genuine buff, the stuff takes an 
adjustment. But the results of at- 
tention are gratifying, and the out- 
fronters in this Greenwich Village 
spot indulge that oldfashioned bit 
of enthusiastic applause for the 
soloists, whose imagination and 
musicianship are remarkable. 
Group features Don Cherry on 
pocket trumpet; Billy Higgins, 
drums; Charlie Hayden, bass; and 
Coleman, alto sax. Each creates a 
lot of excitement in his own way, 
and Higgins is as driving and 
steady a drummer as there is oh 
the jazz scene today. 


“non- | 





Chesterfield. Chi. 
Jert Southern, Joey Carter, John- 


mum 


either side of the mike, and even 
the bravest caroler is going to find 
it rough mood-making in such 
proximity. 

This noted, the image still needs 
complementary talent which, apart 
from Miss Southern, isn’t the case 
with the initial lineup. Joey Car- 
ter’s diffusion of corn (and some 
confusion over a lost prop) is at 
'odds, though he perked interest 
some with a Hamlet parody 
German emcee bit. Both, however, 
were spottv, and overall he took 
a tepid audit. 

He was oreceded by warbler- 
guitarist Johnny Janis, who limned 
some pleasant standards. He is- 
sues the sound and phrasing of 
Frank Sinatra, a definite distrac- 
tion, and while he registered okay, 
some originality could give him 
more dependable appeal. 

Besides the register clatter and 
some persistent bar murmurs, Miss 
Southern further suffered from a 
dead mike—at least till © she 
| switched to the piano and a “live” 
| D.a. She didn’t show much con- 


|eern for the conked mike, however, | 
}nor did it seem to bother tablers. | 


| At least, no one let on, and she got 
a 
chirps with a weleome savvy. Fred 
| Kaz house trio was a trifle unsteady 
backing, but otherwise was okay in 
support of the show, which stays 
through Dec. 23. 

Chesterfield has a $4 minimum, 


worthy entrees from a limited 
|menu, and okay service. Minor 
|bugs, almost inevitable at such 


times, are sure to be ironed out. 
Pit. 





iddys’, K. €. 
Kansas Citv, Dee. 1. 
Paul Gilbert, Toni Carroll, Billy 
Williams Orch (6); $1-$1.50 cover. 





Comedian Paul Gilbert is back 
at Eddys’ after about a year's in- 
| terlude, and with him is newcomer 
| Toni Carroll and also a new hand 
led by Billy Williams. The opening 
show ran something over an hour, 
but a hitch here and there will 
some out to make it a flat 60 min- 
utes, and all to the good. The blend 
of comedy and song takes well and 
should keep the customers happy 
for the duration. 

Miss Carroll, out of the MGM 
Records stable, shows 
vocal work along with generous 
supply of physical and personality 
assets. She swings through bevy of 
songs from “Shooting High” and 
“Autumn Leaves” throrgh a Gersh- 
win selection, an oldie, a medley of 
newer songs, a parody and, of 


You to Know.” Her finale, “Io,” in 
Italian, is one of her better efforts 
and closes her on a strong note. 
Gilbert is all comic. 
through his chatter, but also offer- 
ing several visual gags and quick- 
ies, as well as his characterizations. 
Much of his material is new and 
some of it switched enough to 
sound new, while a good share has 


| blue tinges and some are vintage. | 
| It’s all handled well, and keeps the | 
|crowd guffawing steadily. His rou- | 


| tine on “Know Your Doeter” by 
;}new has brought him recognition, 
| yet he shifts it fram date to date 


ny Janis, Fred Kaz Trio; $4 mini-| 


and | 


fairly attentive hearing. She | 


polished | 


course, an MGM goodie, “I Want | 


mostly | 


the 
years ago and so is well remem- 
bered. His return is a good move 


through Dee. 10. Quin, 
| 


| International, N. Y. 
(FOLLOWUP) 


| The longrunning Alan Gale show | 


at Jack Silverman's International 
| gets periedic refurbishment. 
| lime it receives one of its most ef- 
feciive overhaulings in the fore- 
| part of the show, prior to Gale’s 
}entry. Pat Windsor, a class singer 
|who performs no mean feat in 
| quieting the audience in this large- 
seater, is probably one of the most 
effective chantoosies to hit this 
hospice. 

Miss Windsor, with her orches- 
trator-arranger-husband Charles 
Reader wielding the baton in front 
of the capable Mike Durso band, 
presents a tasteful tune assortment 
that has as its base a weil-schooled 
and an adaptable voice equally at 
home on all parts of the musical 
;seale. Her voice shows warmth 
| and she has some originality of pre- 
}sentation in several numbers. 

“Pennies from Heaven” actually 
| has a distribution of coppers to the 
| audience, and “Everything’s Com- 





|ing Up Roses,” has her throwing 
| posies to the crowd. There are 
several other highlights of her act, 
including the dramatic “One Blade 
of Grass’ and “76 Trombones” in 
which she wields a lighted baton. 
Miss Windsor works like a refugee 
from the class rooms, but seems 
equally at home on either side of 
| Park Ave. 

Alan Gale is in until Dec. 31, 
and despite his long run, this being 
his third change of featured acts, 
is still murdering his audiences. 
Each show seems different than its 
predecessor. On night caught, 
there were several customers who 
wanted in on the act. He carries 
off this informality excellently 

Surrounding production with the 
Boots McKenna line and singer 
Dave Wyle come off well. Ventril- 
equist Eddie Carson appears only 
on the late shows, when Gale 
doesn't perform Jose. 


Riiz Carlien, Montreal 
Montreal, Dec. 1. 


Fernanda Montel, Johnny Gal 
lant, Paul Notar Trio; $1.50-$2 
cover. 


Ritz Cafe takes on a more fash- 





This | 


} 


; 


| 
| 


| 
} 


| 


| 
| 


quizzer. 


fonable look this week with return | 


of Fernanda Montel and her lively 


piping. Elegant blonde has always | 


been a fave around this boite and 
current stanza _ is 
Over past few seasons, Miss Montel 
has developed an act ideal for a 
room such as the Ritz. Although 


no exception. | 


more English is nightingaled now, | 


her best tunes are the Gallic offer- 
ings, and at show caught a pre- 
; dominantly French crowd brought 
| out some of her best songs. Most 
| of material is new and she wisely 
| refrains from the obvious, meaning 
she does not resort to the usual 
cornball French medley typified by 
say, “Pigalle.” 

Miss Mortel is in control 
throughout 35-minute session and 
is quick and to the point with the 
hecklers who try to get into the 


routines or set the song pattern. | 


Backing her is pianist Johnny Gal- 
lant, who is responsible for many 
of her arrangeywents, and the hep 
| Paul Notar trio. Latter group is 
sparked by the fine drumming of 


Ronny Page. Miss Montel is in 
until Dec. 15, with Janet Stewart 
Newt. 


| to follow for two weeks. 


Drake Hotel, Chi 
| Chicago, Dec. 1 
Betty 


Orch (6); $1.50 cover, $2 Sat. 





wel- 
with 


Camellia House regulars 
comed Betty Madigan back 
lotsa warm palming that would 
indicated she’s one of the fave 
chirpers booked here. She's a 
shapely young brunet with sweet 
|mien, and delivers competently a 
finger-tapping catalog that includes 


to Daddy,” “Heat Wave,” a Jerome 


| of “Dance Everyone, Dance.” latter 
based on a traditional Yiddish air 
that’s a real delight. 

Miss Madigan doesn’t 
touch the essenee of a tune, but 
sells nicely with a pleasant voice 
; and buoyant personality. to make 
her a good entry for this poshery. 
Jimmy Blade's small band backs 


Ti’s the kind of musie other jazz- | so that it keeps a new shading. In| with usual savvy. Shew’s in for 


men drop in to dig, which is what 
Miles Davis was doing at show 
caught (3). Both groups are in until 
Bill. 


“The Simple Life” he jibes at air 
travel, GL Homes and other sub- 
jects while working off the song, 
has much fun poking at westerns 


|three frames, whence the room 


Madigan, Jimmy Blade | 


“Blue Skies,” “My Heart Belongs | 


Kern olio, and her Coral etching | 


always 


Eddy stand several/ Darin is a large and skillful talent. 
} 


If all the imponderables fall into 
place, his credentials for bigleague 
exposure (in all media) should rate 
permanent validation. His drawing 
power, at least here, is likely to be 
good though not startling, perhaps 
primarily beeause of the bias at- 
taching to his teenager identifica- 
tion. His nitery appeal just now 
owes mainly to his ubiquitous 
“Mack the Knife” Atco etching, 
but what he shows ’em on a caba- 
ret floor is that he’s no mere ftuke 
of the recording studio, and the 
Chez crowd dug him strong. 

If Darin has one solid thing 
going for him, it’s his beat. His 
feeling for it, no matter the tune, 
is the key excitement, his weapon 
of authority. It’s the big sell fae- 
tor, the quality that gilds a tune 
in spite of itself, so that even an 
inane “Splish Splash” im the rock 
‘n’ roll idiom comes out a dandy. 
Session is chiefly uptempo to ad- 
vantage him of the rhythm acu- 
men, but it only takes a couple of 
ballads (his first-show quota) to 
eertify his versatility. 

To this add beaucoup poise and 
the chemistry is complete. The de- 
meanor, however, tends to be 
overly relaxed, and while gener- 
ally it seemed to take, could annoy 
other segments as presumed arro- 
gance of a novice. It might actually 
be wise to tone it down some. 

George De Witt, last in town at 
the defunct Black Orchid, fired off 
the one-liners and otherwise en- 
gaged in square comedics fer ho- 
hum reaction. Lamentable is that 
his stuff isn’t as fresh as the drop- 
ping of his “Name That Tune” tv 
Funster still puts much 
store in vocal impreshes and stale 
ribbing of teleblurbs, Some of it 
inevitably got laughs, but most of 
the joking sputtered off. 

Chez Adorables are slotted in a 
pair of so-so holdover productions, 
and George Cook’s orch backs ca- 
n*bly. Jan Murray headlines Dec. 
26. Pit. 


Riverside, Reno 
Reno, Dec. 4 

Ford & Hines, Gene DeTroy & 
The Marquis Family, Starlets (8), 
Eddie Fitzpatrick Orch (10); $2 
minimum, 

It’s unquestioned Phil Ford & 
Mimi Hines have established them- 
selves as a topflight boy-girl com- 
edy team, and their current stint 
at the Olympic Room is proof of 
the way it’s done: the material is 
class, the presentation is near fault- 
less, and the two have that rare 


empathic quality that endears 
them to even the most calloused 
auditors. Since the first time 


around (about two years back) the 
duo has matured in both stage 
savvy and personality, and the ef- 
fort is suggestive of longtime pros. 
The material, however, can be dis- 
counted, and it’s evident the writ- 
ers have complete knowledge of 
the pair's abilities and slant the 
stuff to their particular appeal. 

Miss Hines (Mrs. Ford backstage) 
carries the ball for most of the 30- 
minute-plus offering, and on night 
caught was in rare form, with even 
the Eddie Fitzpatrick sidemen 
(who’ve played the act twice be- 
fore) breaking up on some of the 
the new routines. The holdover 
“Sayonara” bit has been expanded, 
they've added a vaude routine, and 
do a western thing, complete with 
banjo strummer on stage. 


Despite the fact that the com- 
plete staging is near perfect, some 
auditors are left with the question 
hanging: can Mimi Hines really 
sing? The answer is yes, but in 
this playback she fails te go it 
straight on any one title all the way 
through, as evidenced by her chirp- 
ing of “Tenderly” while hubby 
makes with passages on the flute. 
Ford is a natural straight for the 
distaffer, and also proves talent 
in his own right right. 

Opener for the current bill are 
the Starlets in a production num- 
ber by George Moro that draws top 
attention. “Dollyland” is expertly 
executed, and the costuming is ex- 
quisite, replete with hair pieces 
and gowning from the American 
colonial era. 


Second-billed is Gene DeTroy 


‘and his Marquis Family of four 


! 


| 


j 


| shutters for the Christmas holiday, | 


with Jane Morgan set to oper Dec. 
| 30. Pit. 


well-trained chimps responding to 
conversational tones. The four 
make with the acrobatics, ride 
motor-powered bikes, unicycles, 
and one does a skating bit. The act 
is superb, and the appeal is univer- 
sal. DeTroy is a man who knows 
his business. New_ show opens 
Dec. 17. Long. 
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Fontainebleau, Miami B. 
Miami Beach, Dec. 6. 
Johnny Desmond, Senor Wences, 
The Gregos (3), Henry Tobias, Sa- 
casas Orch; $3.50-$6 minimum. 





This first package of the season 
run is a sprightly one that augurs 
well for the La Ronde Room if 
heavy biz-pull set is maintained by 
following bills. 

Johnny Desmond played this 
room a couple of years ago and in 
this return he sets solidly as a 
well-versed songster with a big 
plus in aud appeal. The tune run- 
down is a shrewdly balanced one 
in which he gets chance to display 
flair for a strong-sell on ballads; 
a knowing way with an upbeat 
tempo and evergreens. End result 
is callback segments, with the 
handsome lad announcing achieve- 
ment of ambition to play lifestory 


of Russ Columbo on an upcoming | 
“Playhouse 90” (in Feb.) and ob- | 


vious lead-in to ace versions of 
cleffings identified with the late 
crooner; it goes big. 

Senor Wences is as expert in 
this big (800-seat) layout as he is 
on the tv screens; his technique 
comes over strongly despite the 
reaches of the room. Given more 
time here and more play, he wraps 
up with his “heads” come alive in 
dialog interplay that’s laced with 
laugh- primers. Item wherein he 
spins plates and at same time be- 
comes involved in crossfire with 
his “partners,” is powerful palm 
puller. 

The Gregos are a trio of young 
dancers in the modern trend to 


pose-and-move routinings. Femme | 


is a lush looker, adding to visual 
appeal. They’re okay for the 
course. Henry Tobias is emceeing 
here this winter and sets up the 


aud-warmings in glib, effective | 


manner. Sacasas and his orch, per 
always, expert the showbacks. Ar- 
riving end of week: Don Cornell 
and Phyllis Diller. Lary. 


Shamrock Hilton, H’st’n 
Houston, Dec. 3. 
Enrico, Bobbi Baker, Paul Neigh- 
bors Orch (10); no cover or mini- 
mum, 





Enrico and Bobbi Baker share | 


billing in a show that draws warm 
response. Both appear just a step 
away from big things. 


Enrico, with square-jawed hand- | 


someness, has pleasant and some- 
times powerful voice, but the feel- 
ing is there that he isn’t getting 
the most out of it. He’s halfway 
through 30-minute act before he 
begins to belt and patrons realize 


there might be more here than a/| 


nice young man with a passable 
set of pipes. Songs are “It's A 
Grand Night For Singing,” ‘“Vo- 


lare,” “I’m A Fool To Want You,” | 


an “Around the World” medley, 
a western medley, “Arrivederci 
Roma” and begoff, with aud-clap- 
ping tempo, “He’s Got Whole 
World In His Hands.” 


Miss Baker is a crew-cut come-} 


dienne who looks like a natural 
for eventual B’way stardom. Belts 
opening “Everything I’ve Got” to a 
near ovation, then comes some 
well-delivered standup comedy. 


She appears to need only a little | 


stronger material to make it big 
in this bit. After a “Ballerina” 
number is behind her, she moves to 
first-rate 
Brice and Pearl Bailey. 

She looks strikingly like the late 
Miss Brice, and there’s a touch of 
the gamine about her that perhans 
doesn’t shine through as it should. 
The Pearl Bailey carbon is nearly 


perfect, and the segueing ““Me And | 


My Shadow.” with strawhat and 
cane as props for vocals and terp- 
ing. draws more clapping than a 
nudist convention invaded by a 
swarm of mosquitoes, Begoff “Let's 
Do It” with some original lyrics 
also gets good response. 
Bouncing Paul Neighbors orch 
is excellent on the backing 
Skip. 


Jack Denison’s, L. A. 
Los Angeles, Dec. 1. 
“Can Can Follies,” featuring 


Jimmy Cavanaugh, Renee Molnar, | 
Ruth Gillis, Eddie Innes, Harry | 


Arnie; no cover or minimum. 





Jack Denison’s redecorated new 
Golden Slipper Club featuring gay 
"90s atmosphere doesn’t look as if 
it will come across, judging by the 
first “entertainment” dish of “Can 
Can Follies.” The decor of the 
bistro puts one in the mood for 
fun but the quality of the current 
“Can” show, which opened Wed- 
nesday (25), makes one lose the 
feeling fast. It’s unfortunate. 

Jimmy Cavanaugh, credited as 
producer, begs the question as to 
who produced. The format, old 
burlesque routines, comes across 
in a pointedly smutty fashion. It’s 
not likely that the Sunset Strip 
frequenters or showfolk will make 
more than one stop at this spot 
while this booking is intact. 

In between ribald gags thrown 


impressions of Fanny | 


about stage by Cavanaugh, whe 
plays straight, and comics Eddie 
Innes and Harry Arnie, patrons 
get a leggy treat from a cute four- 
gal line tagged the Slipperettes. 
Also on tap are Renee Molnar, a 
dancer credited with the choreog- 
raphy, and singer Ruth Gillis. 
Aside from a good Eddie Cantor 
impression by Innes, who also 
looks like Banjo Eyes, the cast 
| doesn’t have a chance with this 
| material. 

Frank Valentino and Eddie 
Barnes bang out the needed honky- 
tonk musical backing. “Can,” in 
|fer a limited stand, should be 
canned and shelved pronto. 

Kafa. 





Adolphus. Dallas 
Dallas, Dec: 5. 
Dink Freeman, Carlos & Linda, 
Joe Reichman Orch (7); $1.50-$2 


cover. 





| Dialect comedian Dink Freeman 
is back for his second date in a 
year in the posh Century Room. 
Last December he scored in 

short stint; this time, as billtopper, 
the gets his just dues to establish 


himself as a topline, unsung head- | 


liner. 

| Versatile raconteur reaps nifty 
mitting with multiple - dialect 
yarns, too many to enumerate, but 
| neatly spaces the sock stuff. He’s 
tasteful, no anecdote offends. But 
in his 45-minute click Freeman’s 
biggest innings come in his ribbing 
of tv commercials. He picks on 
nearly every product plugged on 
video; risible bits make it an over- 
long act, so Freeman smartly gets 
| off with fine impressions of bygone 
vaude headliners, to a begoff. 


Openers, exciting dance team of | 


Carlos & Linda, provide terp fire- 
works and class. Latins, smartly 
costumed, are headliners them- 
selves and display their top talent 


in a 20-minute segment, high- | 


lighted by a sock aud-participation 
bit. Dance team hands maracas and 
claves to male and distaff tablers, 
lure them onstage for a Latin 
rhythm sesh that winds with the 
patrons effusively engaging in 
dances with handsome Carlos and 
looker Linda. 

Sock dual bill gets fine show- 
backing from the Joe Reichman 


; 


crew, and floor is loaded for terp, 
| sessions. Act runs two weeks, with | 


singer Judy Scott and the Ardrey 
Sisters due Dec. 17 for two frames. 
Bark. 


Slate Bros.. L. A. 
Los Angeles, Dec. 1. 
Sonny King, Polly Possum, Play- 
ers Four; $1.50 cover. 


In his first solo stint since join- 
ing Jimmy Durante nearly four 
years ago. Sonny King impresses 
as a pleasant, stylish vocalist with 
maximum appeal to the “in-group” 
which often frequents Slate Bros.’ 
La Cienega nitery. On the same 
bill is a ribald hillbilly with the 
unlikely name of Polly Possum. 

King’s act is a finely woven 
welding of sound and humor, and 
| he scores well with “Paper Doll,” 
“Up Lazy River” and “Day In Day 
Out.” Good reception of his sparse 
original material indicates he 
might relv more heavily on the 
lighter side. 

As for Miss Possum, there’s just 
|no getting around it—she’s down- 
right filthy. Slates figure offbeat 
word-of-mouth will pack the club 
and, despite what often is bad 





taste onstage, they may be right. | 


It at least should be noted that 
what the singer-comedienne does, 
she does well 

The Players Four back up the 


headliners and play a bit on their | 


own, performing adeptly in both 
capacities. King and Miss Possum 
are set for a minimum of four 
weeks. Ron. 

Berns. Stockholm 
Stockholm. Dec. 3. 

Sigvard Wallenberg, Ballet Ben- 
|tyber (7), Bobhy Damase Orch 
conducted by Hakon von Eichwald; 
$1 mtnimum. 

Berns presents Swedish enter- 
tainer Sigvard Wallenberg as top 
i}name of its December show. Wal- 
lenberg has reached great popular- 
ity in Sweden while touring in 
amusement parks al] over the 


tract with Polydor, but so far he 


he’s a big click. His top number is 
a presentation of “Just A Gigolo” 
in American, French, British, Nor- 
wegian and Swedish, each typical 


outstander is his aping ‘this forte) 
of Frankie Laine and Loius Arm- 
strong in “When The Saints Go 
Marching In.” 

A French unit, Ballet Bentyber, 
and singer Bobby Damase go well. 
Orchestra conducted by Hakon von 
Eichwald continues to be tops. 

Wing. 





country. He also has a disking con- | 


has not done etching for that label. | 
For Swedish-speaking customers | 


of the country depicted. Another | 


Will Holt’s ‘All in Fun’ 
Has an Off-B’way Gleam 
As Post-Gate Horn-Blower 


By JACK PITMAN 


Chicago, Dec. 8. 
That too-neglected genus of 
theatricals—the little revue—is 
into a Chicago revival that’s one of 
the happier and more significant 
omens for show biz here. Its re- 
| deemer initially is Will Holt, the 


at the tailend of a month’s engage- 
ment at the Gate of Horn. 

As such, it steals a march on 
plans for two theatre-cafes here 
dedicated to the same proposition. 
“Way Off Broadway” cabaret bows 
early next month with a tab show 





of local lineage; and some time next | 


| year nitery owners Oscar & George 
| Marienthal plan to follow with a 
}new Rush St. operation for New 
| York imports. It all harks back 
| to 1952, when demi-shows were the 
vogue at the Blackhawk restaurant 
| before it gave up entertainment en 
toto. 

| “All in Fun”.is very nearly ex- 
cellent throughout, fast-moving 
with literate fun and delicious sub- 
tleties. As it stands, it makes first- 


rate Cabaret fare, and may get its | 


Manhattan baptism in January 
| when Holt opens at the Blue Angel. 
| He’s understood, however, to have 


of four, and with some skits that 
even in a small theatre may be 
lost). It meets the required in- 
|timacy at the Gate, certainly, 
though a larger stage would help. 

Holt and his wife, Dolly Jonah, 
have fashioned enough material for 
two 45-minute sections, as pre- 
sented here and bracketed by Holt’s 
solo songstering in the folk genre. 
While Miss Jonah shares creative 


to have the Holt patent. Their 
| helpers, both from legit. are Pa- 
tricia Faye and James Coco, but 
it’s the Holt family chemistry that 
sells it. Though the weakest link, 
Miss Faye has her moments, while 
| f@r his various guises, Coco brings 
a uniform authority. 


Holt’s satire shows nesehiain’ 


insight, be it the lighter spoof or 
rooted deep in social conscience. 
Most memorable in the whole me- 
lange are the Bertolt Brecht-Kurt 
Weill influences, notably a bitter- 
comie bit of surgery on the Holly- 
wood landscape that’s done after a 
“Threepenny Opera” fashion and 
involves the entire cast. Lyrics in 
the skit are almost impeccably 
| Brechtian—meaning exceptionally 
good. In another part of the show, 
Holt and Miss Jonah medley some 
of Weill’s best in Anglo-German 
tongue, and they do it most mov- 
ingly. 

Another satiric dandy in the rep- 
ertoire has Coco and Miss Faye 
teamed for “Marty’s Room at the 
Top,” a brisk dart at playwright 
John Osborne. The Holts score in 
a bit involving an illiterate film 
| queen and a Princeton boy poolside 
)at Las Vegas, and are fine again 
on a picture date, and as newlyweds 
| Playing croquet a la New England. 
There are numerous ensemble 
pieces of lesser delight, but still 
chucklesome. Such music as is 
required is supplied by Holt at the 


| 


piano. It has soft spots, but all in | 
ail, “All in Fun” is keen fun for | 


the cultivated palate. 





Hotel Monteleone. N. 0. 
: New Orleans. Dec. 4. 
Denise Darcel (with Fred Stam- 
mer), Lolita de Carlo Trio. Nick 
Stuart Orch (7); $2.50 weeknight 
minimum, $4 Sat ; 





The plush Swan Room has been 
;on the Denise Darcel itinerary be- 
|fore and her presence has always 
-meant an entertaining show. The 
| curvaceous blonde chantoosie and 
;}comedienne has improved’ con- 
siderably since her last time 
around. Judging by filled house at 
preem, the Gallic girl should prove 
good draw during her two-week 
stand. 

She has a good tune repertoire, 
pleasing patter and an ingratiating 
personality. L’amour is the theme 
of her songs and she warbles in 
both French and English. Coquetry 
is another of her trademarks 

Miss Darcel’s “Alouette” is 
given an assist by several males 
from the audience, for some 
laughs. She also does such staples 
as “Au Rewoir,” “I'm In The Mood 
|For Love,” ‘Poor People Of Paris” 
}and others in her throaty style, for 
a big hand. 

She’s given nice assist by her 
accompanist, Fred Stammer. 
| Teeing off show is the Lolita de 
Carlo Trio, the lead girl a looker 
with a nifty chassis, and two boys 
| —Coulome Remi and John Kelly. 
Young terp-song group projects 
enough energetic bounce to please. 
They bring humor into their step- 
| ping in their finale, “Steam Heat,” 


folksinger and satirist, and chief | 
force behind “All In Fun,” which is | 


off-Broadway notions (with the cast | 


credits, most of the package seems | 


from “Pajama Game.” Highspot of 
their offering is an appealing 
capes and flamenco turn, with the 
music a combination of Spain and 
Broadway. 

The Nick Stuart orch provides 
fine backstopping and fills dance 
floor with rhythmic fare. Stuart 
emcees nicely. 

Hale & Hayden and Shepherd 
Sisters open nine-day run Dec. 15, 








followed by two-week stand by 
|Olsen & Johnson starting Xmas 
Day. Liuz. 
Safari. Seotisdale, Ariz. 
Scottsdale, Ariz., Dec. 1. 
Russ Morgan Orch (8) Phyllis 
Applegate; $1.50 cover. 


Breaking in a lounge act for the 
Nevada saloon circuit, Russ Mor- 
gan proves to be a strong lure that 
promises a subsiantial payday for 
boss Max Fenton. The act is by no 
means a blockbuster but rather a 
relaxed potpourri built around the 
full, syrupy arrangements that, | 
after 25 years, have become the 
band’s trademark. For yocks, Mor- 
gan tends to beg, borrow and even 
steal, but this larceny is carried | 
| off with such pro savvy that from 
the palming awarded his monolog 
the customers could well . be 
charged as accessories. He has a| 
delightful time spoofing himself, 
the customers, his son Jack (on sec- 
ond trombone), matrimony an@ the 
| boss, all to the act’s advantage. 

Relying on tunes he has cleffed, 
Morgan tees off with “Does Your 
Heart Beat for Me” and segues into 

the familiar standards that have 

given him weighty ASCAP ratings. 

Biggest payoff is awarded “So 
| Tired,” “You're Nobody Till Some- 
| body Loves You” and his bowoff 
| with the old fave, “Somebody Else 
| Is Taking My Place.” Encores with 
a rousing treatment of “The John- 
son Rag” and begs off to the lush 
“The Waltz You Saved for Me.” 
Morgan had the house with him al! 
the way. 

Thrush Phyllis Applegate was re- 
| viewed under New Acts last week. 
|Show in for three weeks. Next, 
Tommy Sands. OQ’ ; 














| Pix Shortage | 


Continued from page 61 Gea | 





—_ 
go cross-country. Kaye- is taking | 
along his “So You Want to Lead a 
Band” gimmick as well as several 
| acts. He’s being routed by Joe 
Glaser’s Associated Booking Corp. 

The picture paucity is also caus- 
ing house and circuit operators to 
shop around for legit and concert 
properties as we'l. The operators 
are willing to open the houses to 
any type of attraction that cannot 
play arenas. The rock ‘n’ roll 
troupes which have been hitting 
the kingsized houses are deemed | 
unsuitable for most theatres, pri- | 
marily because of the high prices. | 
Also once such a troupe hits a 
nearby town, juves from the sur- 
rounding areas drain eff all inher- 
ent boxoffice for some time. 

However, the major problem 
facing the circuits is the paucity of 
names and packages for the vaud- 
ers. It’s evident that most displays 
will be midweek one-nighters or | 
weekend shows. The State, - Hart- 
ford, has been playing periodic 
weekenders, and RKO and Loew’s 
|are eyeing one-nighters primarily. | 
The operators know they cannot 
consider names because of the ask- 
ing prices. However, they would | 
like to get a form of “celebrity | 
night” such as is now seen Mon- 
days at the International, N. Y.. | 
and the Chez Paree, Chicago. Of 
course, such a course might draw 
protests from nitery owners who 
must pay the normal tabs for tal- 
ent. 

Several conferences have been 
held with the various unions at the 
American Guild of Variety Artists. 
It’s understood that the American 
Federation of Musicians and the 
International Alliance of Theatri- | 
cal Stage Employees may make} 
some concessions in the number of 
men that they would sormally re- 
quire, in order to promote stage- 
| shows. 

The picture scarcity in the past 
has caused theatres to study stage- 
shows and some situations did | 
quite well with that form of en-| 
tertainment. The revived run of | 
vaudeville at the Palace, N. Y.,| 
was a result of the lack of pictures. 
They dropped that form of enter- 
tainment when they were able to 
obtain pictures such as “Bridge on 
the River Kwai.” The Palace dur- 
ing the present product scarcity is 
again turning to vaude. It opens 
| Tuesday (15) with Harry Belafonte. 
| Possibility of further vaude ven- 
| tures at the Palace isn’t known as 
} yet. 





Sands, Las Vegas 
Las Vegas, Dec. 2. 

Dean Martin, Tommy Conine 
Trio, Garr Neisen, Copa Girls (12,) 
Antonio Morelli Orch (21); pro- 
duced by Jack Entratter; choreog- 
raphy by Renne Stuart; $3 mini- 
mum, 





Dean Martin is beck in the Copa 
Room, and the casino execs are 
happy—because Dino pulls in the 
Same type heavy player as does 
Frank Sinatra, another of Jack En- 
tratter'’s surefires. This time Mar- 
tin glides in with some new stuff to 
add to the familiar, and moves up a 
few notches as a comedian—which 
blends neatly with his distinctive 
songology. 

He opens with a parody on “Al- 


;most Like Being In Love” and 
|“Party’s. “Over,” then sings one 


“dedicated to Charles Coburn 
called ‘She Didn't Believe Me’.” 
Other numbers include “June In 
January,” “Can't Give You Any- 
thing But Love,” “Return To Me,” 
“Where Or When,” “You Made Me 
Love You,” “It Had To Be You,” 
“Maybe I'm Right,” “Write My- 
self A Letter,” “Volare,” “On An 
Evening In Rome,” “Memories Are 
Made of This,” and “Mr. Wonder- 
ful.” Ken Lane guides on the 88. 

The Tommy Conine Trio (Conine 


|} and two femme iookers, Bea Blum 


and Ardene Knight) socks across a 
stimulating session of precision tap 
terping, augmented by some un- 
usual vocalizing. Conine’s solos 
pull brisk mitt action from audi- 
ence. 

Garr Nelson, a handsome bari- 
tone, is featured in the lavish 
Renne Stuart production numbers 
with the Copa Girls (12). Ane 
tonio Morelli’s orch backs the 
package, skedded for three-weeks, 
with aplomb. Duke. 


Cloister, Chi 
Chicago, Dec. 1. 
Irwin Corey, Ethel Azama, Joe 
Parnello Trio; $1.50 cover. 





Sparse premiere turnout might 
have made Irwin Corey’s brand of 
madness relatively pallid. But a 


| bold-cracking heckler to the rescue 


proved a fine catalyst, and away 
they went. Partly for that, Corey, 
who brooks little discipline any- 
way, held the spot for well over an 
hour, but made his dawdling reg- 
ister for plenty yocks. 

Rest of it from the “world’s fore- 
most authority,” in his third go at 
this nitery, was repeat stuff in his 
trademarked framework of panto 
and polysyllabic discoursing. That 
it still sits well here, though, can’t 
be denied, judging from house 
reaction. Corey's is the sort of in- 
cisive, well-timed clowning that 
can weather lots of repetition. His 
squelching alone is a large talent, 
Fun got a mite too blue at show 
caught, but otherwise it was a 


| clicko sesh. 


Hawaiian singer Ethel Azama, 
pert and winsome, tallied nicely, 
but rates a yes-no vote. She's sharp 
on the beat and makes it pleasant 
for the uptempo exercises, which 
dominate her program, but is less 
convincing in treating the slow 
stuff, plus the fact her pipes are 
grooved more for belting. Show's 
backed ably by Joe Parnello’s 
three-viecer. Wiana Trask launches 
Dec. 29. Pit. 


Add Vintage Pie-Aane 
To Charlie Young & It 
Totals Surefire B.0. 


Toronto, Dec. 8. 

With his henkytonk piano, plus 
a collection of oldtime silent films 
featuring Charlie Chaplin, W.C. 
Fields Andy Clyde and Mack Sen- 
nett’s Keystone Kops when action- 
packed clowning was a cinematic 
must, Charlie Young is jamming 
the customers into the Club 76, 
with some 200 waiting outside for 
entrance at show caught. On a no- 


(tub 76. Toronto 
Charlie Young; 50c cover. 


coffee-but-just-liquor policy, Young 
is luring them in with his 85-key 
nickelodeon which he obtained in 
a Colorado ghosttown 11 years ago 
and which he spent nearly two 
years rebuilding. He is doing six 
shows a night that run an hour 
each, with finale at 1 a.m. 
Augmented by waiters who wear 
derbies and multi-colored weskits, 
Young is projecting his silent films 
on a 6-by-4 screen, plus his com- 
ments on captions and his pianoing, 
together with passing out sheet 
music to the customers. On the 
oldtime nostalgic melodies and pix, 
plus the plunking of his 94-year- 
old piano, Young seems a hit with 
Toronto niterygoers, with spot 
jammed for his 108 oldtime films 
and songs that held no tense- rid- 
den, pschological problems in their 
heyday. McStay. 














young, tough, inmate of Commu- 


IN. ¥.; CI 5-0450). 


| rison Dowd, Osceola Archer, Louis 
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reer soldier, kindly but forceful; | 57th St., “Greenwiliow”: Anthony Per- 
| femme, 30-ish, attractive, thought- “C’Est La View (MC). Producer, | kins. 
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Following are available parts tn upcoming Broadway, off-Broad 


and touring show's: 


as wll as bailet, 


films, industrial and tele- 


been obtained directly by the 


by telephone calls, and has been re- 


way, 
vision shows. All information has 
VaRieTY Casting Department 

checked as of noon yesterday (Tues). 


The available roles will be repeated weekly until filled, and addi 


tions to the list will be made onty 
responsible parties. The intention t 


when information is secure sd from 
s to service performers with leads 


provided by the managements of the shows involved rather than to 


run a lengthy list of blind items. 
out charge. 

In addition to the available parts 
duct 
? 
tions are as follows: 


ions announced for later this season, 
ents, as yet, aren’t holding open casting calls. 
(C) Comedy, (D) Drama, 


This information is published with- 


listed, the tabulation includes pro- 
but, for which, the manage- 

Parenthetical designa- 
(MC) Musical Comedy, 
(Rep) Repertory, (DR) Dramatic 























(MD) Musical Drama, (R) Revue, 

Reading. bs 

° | 

Legit | 
BROADWAY 


“Best Man” (D). Producer, Roger 
L. Stevens (Playwrights Co., 745 | 
Fifth Ave., N. Y.) Production office | 
reports no open casting. | 

“Caligula” (C), Producer, Chand- 


ler Cowles (36 W. 56th St. 
N.Y.) < Bowden & Bullock; direc- 
tor, Sidney Lumet; production 
assistant, Judy Peabody. Cast of 
42. Available parts: sexy femmes 
9.-25; athletic men, 25-30, over 


six feet tall. Good diction required. 
Also available part for altractive 
teenage girl. Send resume and 
photo to producer, by mail only. 
“Christine” (MC) Producers, 
Oscar Lerman & Martin Cohen 
(1472 Broadway, N. Y.) Accepting 
»hoto and resume from Far East 
Solon types, both male and 
femme. Do not phone or visit. 
Mail application to producers. 
“Cool Werld” (D'. Producer, 
Lester Osterman (55 W. 54th St., 
N. Y. 5th floor; JU 6-5570); cast- 
ing director Lou Criss. All Negro | 
east: available parts: youth, 20, 
large, strong; youth, 17-20, authori- 





tative manner; boy 15, small, | 
shrewd, looks old for his age; | 
seven other youths, 13-17, to com 

plete the gang; man, 50, husky, 

proud; man, 50’s, West Indian ac- | 
cent, businessman appearance; | 
man, 60's, thin, hollow-chested, 
bald; elderly man, small, lined | 
face man 40-45; man, college | 
athlete; male, 18, tall, thin, ele- | 
gant; two policemen: boy, 7-8; 


character man, 40-50, thin; woman, 
30's, thin, worn; old woman, with- 
ered, quotes the Bible; girl, looks 
15, tiny; young woman, light- 
skinned, beautiful; wonfan, ma-| 
tronly; girl, 7-8. Contact casiing | 
director by phone or in person at | 
producer's office. | 

“Cut of the Axe” (D). Producers, 


Rita Allen oop ge? & Milton 
Cassel (13 W. 57th St., N. Y.). Cast- 
ing threugh agents only. Rehears- 


ais late December. 

“Flower Drum Seng” (MC). Pro- 
ducers, Richard Rodgers, Oscar 
Hammerstein 2d & Joseph Fields 
Male and femme dancers-singers- 
actors of Oriental 
Mail photo and resume to Eddie | 
Blum, c/o Rodgers & Hammerstein, | 


appearance. | 


488 Madison Ave. { 
“Girl from Outside” (MD). Pro- 
ducer, Geroge Cayley; (507 Ffith 
e., N.Y.). Seeking male and fem- 
me leads, early 20s, lyric baritone 


and soprano, Japanese; to portray 
the Imperial prince and his com- 
moner wife. Mail photo and re- 
sume to producer. { 

“Good Soup” (La Bonne Soupe) 
(¢ Producer, David Merrick 
(246 W. 44th St., N. Y.); casting 
director, Michael Shurtleff. Avail- | 
able part for femme, late teens or 
early 20's, fat, pretty, good legs. | 
Mail photo and resume to casting 
director Other casting through | 
agents only. 

“Gy psy” (MC). Producers, David 
Merrick (246 W. 44th St.. N.Y.) & | 
Leland Hayward; casting director 
Michael Shurtleff. Auditions being 
held for future replacements and 
understudies for all roles, especial- 


ly girls 8-12, sing and dance, 4 feet, 
6 inches tall; youngsters, 8-12, and 
teenage boys who dance and sing. 
Mail photo and resume for con- 
siceration. | 

“Irma La Douce” (MC). Pro- 
ducers, David Merrick (246 W. 
4it St.. N.Y.); casting director, 
Michae! Shurtleff. Availabie parts: 


young character tenor-actor; young | 


character male singer-dance, also 
good at tumbling. Apply through 


agents only. Seeking Negro Bari- 


tone, character, West Indian ap- 
pearance. Mail photo and re- | 
sume to casting director. 

“Joshua Tree” (D). Producer, 
Richard Barr; director, Jose Ferrer | 
(375 Park Ave., N. Y.). Available | 
parts: police official, mid -40’s; po- | 


liceman, late 20's; 
mid-30's; elderly 
nurse; boy, 


insurance agent, 
Scotch children’s 
to appear 5, vivacious; 


Negro maid, warm. Mail photo and second-lieutenant, 


} aon. 


| Jean 


| and 


_N.Y.): 
| Shurtleff. 
| youth, early 20s, virile, 


| director. 


| Lawrence 
| St., 
| Available 


; Harris & Carroll Masterson 


resume to producer, c/o director at 


above address (mailing address 
| only). 

“Music Man” (MG) Producer, 
|Kermit Bloomgarden. Auditions 


tomorrow (Thurs.) for femme dan- 
cers, five feet four inches, from 
1 p.m. at the er Theatre, 
(245 W. 44th St, N.Y.) 

“Not Amongst Strangers” (D). 
Producer, Century Productions, 
(550 Fifth Ave., N.Y.) and George 
Gordon. Contemplated for laie 
this season or early next season. 
Photo and resume of general talent 


being accepted, by mail only. Send 
to producers. 
“Once Upon a Mattress” (MC). 


Producers, T. Edward Hambleton, 
Norris Houghton & William and 
Jean Eckart. Auditions Dec. 11 at 
the Alvin Theatre (250 W. 52d St., 
N. Y.): 4 p.m. For lyric soprano 5 
feet, 5 inches or over for ensemble 
replacement and to understudy in- 


genue. 
“Perfect Woman” (CD). Pro- 
ducer, Century Productions (550 


Fifth Ave., N.Y.) and George Gor- 
Same casting procedure as 


tor “Not Amongst Strangers” (see 


| above). 


“Rape of the Belt” (C). Producer, 
Lee Donnelly ic/o Hotel 
Shoreham, CI 17-6700). Available 
part, male lead, 6 feet, 2 inches 
taller, muscujar, handsome, experi- 
enced in high comedy. Apply 


| through agents only. 


“Semi-Detached” (D). Producer, 
Philip Rose (157 W. 57th St. N.Y). 
Available parts: two boys, 10-11, 
ail other- roles. Casting 
through agents only. 

“Sound of Musie” (MD). Produ- 
cers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.): casiing director, Eddie 
Blum. Auditions for possible fu- 
ture replacements for girls, 7-16, 
and boys, 11-14 all with trained 
voices. Apply to casting director. 

“Taste of Honey” (D). Producer, 
David Merrick 
casting director, Michael 
Available part: Negro 
handsome. 
Mail photo and resume to casting 
Script of the play is 
available in bookstores. 

“There Was a Little Girl” 
Producers, Robert Fryer & 
Carr (234 W. 44th 
director, Joshua Logan. 
paris; femme to un- 
the lead, 18, sensual 
blonde, well-to-do Phila- 
delpliian, girl, 15, pert, calcu- 
lating: man, 50, slightly balding, 
sympathetic, ineffectual; male, 35- 
40, handsome; femme, understudy, 
43, chic, atiractive. Mail photo and 
resume to producers or be sub- 
mitted thru agent. Do not visit. 

“Time Has Come” (R). Producers 
1 W. 
); director, Christo- 
Casting to begin in 

Accepting photo 
resume from. singer-dancer- 
actors, by mail only; send to di- 
rector, c 0 producers. 

“Tumbler” (D). Producers, Roger 
L. Stevens & Alfred de Liagre, Jr. 
(55 W. 42d St., N. Y.). Cast of five. 
Producers plan to bring in three 
players from England. No open 
casting. 


(D). 


N.Y.); 


derstudy 
looking 


72d St., N. Y. 
pher Hewett 

mid-December. 
and 





OFF-BROADWAY 

“Leave It To Jane” (MC). Pro- 
ducers, Joseph Beruh & Peter 
Kent. Auditioning youthful 
male and femme singers with 
legitimate voice, every Thursday 
from 6-7 p.m., for replacements 
Auditions at the Sheridan Square 
Playhouse, Seventh Ave. and 


Fourth St., i me 

“Time Limit” (D). Producer, 
Equity Library Theatre; Director, 
Leonard Stein. Casting: ELT Re- 
hearsal Hall, (11 W. 18th St., 
N.Y.); today (Wed.), 6-10 p.m. Bring 


membership cards. Available parts: 
majority of cast are military per- 
sonnel; lieutenant-colonel, mature, 
conscientious but humane; major, 
30-ish, humanitarian in outlook; 
sergeant, mid-30's, wise-cracking, 
Brooklyn type, typical enlisted ca- 
reer man; WAC corporal, young 
but adult, attractive, intelligent; | 
young, con- 


(246 W. 44th St.,| 


nist Chinese prisoner-of-war camp; 
nine other. American POW’s, 20-35. | 
juvenile and character types of | 
assorted ranks; Oriental-type offi- 
cer, accent; sentry. Some parts may | 
be non-Equity. No rehearsals dur- | 
ing Christmas week. Script avail- | 





able at Samuel! French, Inc. (25 W. | 
45th St., N. Y.) 
TOURING 


“La Plume De Ma Tante” (MC). | 


Producers, David Merrick & Joseph 
Kipness (246 W. 44th St., N.Y.); 
casting director, Michael Shurtieff: | 
stage manager, Harold Store, 
Available parts: several femme | 
dancers, five feet, six inches, little 
point work; femme, tall, blond, so- 
pranc; male, five feet, nine inches, 
bass baritone; male, fat, under six 
feet, pantomime; femme, tall, dark, 
for specialty dances; femme, small, 
blond, ballet background, for spe- 
cialty dances; male, singer-dancer, 
about five feet, five inches. Knowl- 
edge of French not necessary, but | 
Continental looks preferred. Mail 
photo and resume to stage man-| 
ager, c/o casting director. 





STOCK . 
BOILING SPRINGS, PA. 
Allenberry Playhouse. Managing 
director, Richard North Gage, (c/o 
Allenberry Playhouse, Boiling 
Springs, Pa.). Considering Equity 
actors and actresses for resident 
company and jobbing, for a seven- 
month season of 30 straight plays | 
and musicals, from Apri! to No- 
vember. Applications from appren- 
tices | Pr $30 weekly) accepted. 
Mail photo and resume to manag- 
ing director at the playhouse. 


SHOWS IN REHEARSAL 
BROADWAY 
“And So Farewell” 
ducer, Norman Twain 
St., N. Y.; TR 9-1190). 
“Sweet Love Remember’d” (D). 
Producers, Martin Gabel & Henry 
Margolis ‘439 Madison Ave., N-Y.). 
OFF-BROADWAY * 





(D). 
(40 E. 


Pro- 
79 


“Alley of the Sunset” (D). Pro- 
ducer, Wayside Productions (Box 
121 Canal St. Station, N.Y.). 

“Glass Slipper’ (D). ponent. 
Martin Rubin (6 E. 77th St., N. Y.). 

“Kataki” ‘D) ooh on Fog M. 
David Samples by arrangement 


with Jay 
N.Y 

sp Marching Song” (MD). Pro- 
ducer, George Simonian (162 Sec- 
ond Ave., N.Y.; GR 7-4050). 

“Tempest” (D). Producer, Mario 
Reyan & Rolff Forsberg, East 74th 
St., Theatre, N. Y.). 


Garon (133 Second Ave., 





FUTURE PRODUCTIONS 
BROADWAY 
(This Season) 

“Amber View” (D). Producers, 
H. Clay Blaney & Ramsey Burch 
200 W. 57th St., N-Y.). 

“Beg, Borrow or Steal” (MC). 
Producer, Eddie Bracken ic/o 
Courtney Burr, 58 W. 57th St., 

Y.; Cl 5-9151) 

“Cut of the Axe” (D). Producers, 
Rita Allen Productions & Miltoh 
Cassel (13 W. 57th St., N.Y.). 

“Duel of Angeis” (D). Produ- 
cers, Playwrights Co. (745 Fifth 
Ave.; PL 3-750 

“Good Soup” 
Producer, 
W. 44th St., 

“Hostage” 
ard Field 
Shapiro 

“Irma La Douce” 
cer, David rick 
St N.Y 

“Laurette 
if ula (1 
2-6013 

“Long Dream” (D). 
Cheryl Crawford (49 W. 
N.Y.) & Joel Schenker. 

“Motel” (D). Producer, 
Stevens & James M 
Fifth Ave N.Y.; PL 
Kennet Wa 

Roman € andle ». 
Ethel Linde teiner 
St., N.3 

“Taste of Honey” 
David Merrick (246 
N.Y 

“There V 


La Bonne Soupe) 
David Merrick (246 
LO 3-0830). 

(D). Producers, Leon- 
(AT 9-4717) & Irvin 


(MC). 
(246 


Produ- 
W. 44th 


~ to 
9 


Producer, Alan 
Broadway, N.Y.; JU 
Producer, 
45th St., 


Roger L. 
Slevirt® (745 
3-7500) & 


Producer, 
58 W. 57th 


(D) 
Ww. 


Producer, 
44th St., 


Yas a Little Girl” (D) 
Produc Robert Fryer & Law- 
rence Carr (234 W. 44th St., N.Y.). 

“Thurber Carnival” (C-D). Pro- 
ducers. Michael Davis, Helen Bon- 
fils & Haila Stoddard (16 W. 55th 
St., N. Y 

“Time Has Come” (R‘. Produ- 
cers, Carroll & Harris Masterson 
(1 W. 72d St., N-Y.), 

“Tumbler” (D) Producers, Play- 
rights Co., (745 Fifth Ave.; PL 
00) & Alfred de Liagre Jr. } 
(Next Season) | 
Man” (D). Producer, | 
Stevens (745 Fifth Ave., | 


WI 
3-75 


“Best 
Roger L 
N, Y.; PL 3-7500). 

“Caligula” (C), Producers 
Chandler Cowles (36 hi 56th St., 
N.Y.), Bowden & Bullock 

“Captains and the Kings” (D). 


| Alton Wilks, 
te & 


“Choice” (D). 
Shapiro (65 CPW 

“Christine” (MC) a 
Oscar Lerman & Martin Cohen | 
(1472 Broadway, N.Y.). 

“Come Spring” (D). Producers, 
Charles Bowden & Ridgeley Bul- 


ae uc er, Marilyn 
N.Y. 


lock (1387 W. 48th St., N. ¥.; CO 
| §-2630). 

“Con Amore” (CD Producer, 
Jed Harris (19 E. 53d St., N. Y.; | 
| PL 8-1109). 

“Cool World” (D). Producer, 
Lester Osterman (55 W. 54th St., 

“Deadly Game” (D). Producers, 


Joe Manchester & 


Emil Coleman (1674 Broadway, 
room 305) 

“Do-Re-Mi” (MC) Producer, Da- 
vid Merrick (246 W. 44th St. N.Y.; 
LO 3-7520). 

“Dream Girl” 


MC Producer, 


Cy Feuer & Ernest H. ‘Martin (150 | 


E. 52d St., N.Y.). 

“Egg” (C). Producer, Alexan- 
der S. Ince (234 W. 44th St., CH 
4-5141). 

“Every Girl Needs a Parlor” (C). 
Producer-director, Carmen Ca- 
palbo, (152 W. 54th St., JU 2-1596). 

“Faster, Faster” (D). Producer- 
director, Carmen Capalbo, (152 W. 
54th St., JU 2-1596). 

“Flowers of Evil” (D). Producer, 
Leona Gould (944 Park Ave. N.Y.). 

“Girl From Outside” (MD). 


rucer, George Cayley (507 Fifth 
Ave., N.Y.) 

“Greenwillow” (MC). Producers, 
Robert Willey & Frank Produc- 


tions, Inc. (157 W. 57th St., N.Y.). 
“Hundred Yard Dash” (C). Pro- 
ducer, George Cayley (507 Fifth 
Ave., N. Y.; OX 17-5895). 
“I Belong To Zozo” (‘C). Pro- 


ducers, Mark Kroll & Charles Con- 
away (157 W. 57th St., N.Y.; CI 7- 
4490). 

“Jazz Train” (MC). 
Nano (300 E. 44th St 

“Joshua Tree” (D) 
Richard Barr (c/o Jose 
375 Park Ave, N.Y.). 

“Kinderspiel” (D 
Elaine Perry (137 
N. Y.; JU) 6-6295 

“Last Days of Lincoln” (D) 
Producer, Alexander H. Cohen, 
(40 W. 55th St., N. Y., CI 6-0594). 

“Leaven of Malice” ‘(C Pro- 
ducer, Theatre Guild (27 W. 57th 
St., N.Y., CO 5-6170) in association 
with Don Herbert. 

“Lovely Light” (D). 
Sol Hurok, (730 Fifth 
CI 5-050u) 

“Lucky Jim” 
Herbert (745 
1-1290). 

“Mad Avenue” (D 
Tony Faillace ‘59 E. 54th St., 
& Howard Henkin 

“Lysistrata” ‘(MC 


ae Al 

ee 
Producer, 

Ferrer, 


Producer 


W. 48th St., 


Producer, 
Ave., %; &.: 


Don 
PL 


(D Producer, 
Fifth Ave., 


Producers, 
nw: TJ 


Producers, 


Richard Krakeur & Lysistrata pro- 


| ductions (47 E. 74th St., N.Y). 
“New Faces” (Rf) Producer, 
Leonard Siltman (17 E. 79th St.; 
TR 9-1380) 
“Not Amongst Strangers” (D). 
Producer, Century Productions 


(550 Fifth Ave. N.Y.) & George 
Gordon 

“Perfect Woman” (CD). Produ- 
cer, Century Productions (550 
Fifth Ave, N.Y.) & George Gor- 
don 

“Rape of the Belt” (C). Produ- 
cer, Jean Lee Donnelly (c/o Hotel 


Shoreham, C! 7-6700 
“Semi-Detached” 
Philip Rose (157 W. 
“Subways Are 
MC). Producer, David Merrick 
(246 W. 44th St., N. Y.. LO 3-0380). 

“Tattooed Countess” (D). Pro- 
ducers, Charles Bowden & Ridge- 
ley Bullock (137 W. 48th St., N. Y.; 
CO 5-2630 

“Trumpet 
er, Eddie 
x. m. 5.) 

“Viva Madison 
Producer, Selma Tamber (35 W. 
53d St., N. Y., JU 6-1890. 


OFF-BROADWAY 
This Sea 
“Breaking Wali” 
Phil Meister & Lic 
W. 74th St., N.Y 
“Tall Green Grass” 
ducer, Joseph Beruh (S89 
Ave ef Y: CH 2-9609). 
“Trial of Jesus” ‘Dp 
Warner LeRoy 21 £E 
N. Y.). 


D Producer, 
57th St., N.Y 
For Sleeping” 


‘D 
(130 


Produc- 
W. 44th 


Calling” 
Dowling 


Avenue” (C) 


D). Producers, 
1 Kaplan ‘103 


D). Pro- 
Seventh 


ne 


Producer, 
63d St., 


(Next Seasoi 

“Come Share My House” (D) 
Producers, Richard Karp & Gayle 
Hinckey (100 Seventh Ave. S., 
N. Y.) 

“Silent Rage” 
Brett Warren (« 
Theatre, 247 W. 
9-2591) 

“Sive” (D). 
Players (c/o Seven 
120 Madison Ave., N.Y 

SIGNED 

BROADWAY 
Borrow or Steai:” 


(D Producer, 
Actor’s Mobile 
N.Y.; BR 


i) 
42d St., 


Producers, Irish 
Arts Centre, 


“Beg, Biff 
McGuire. 
“Christine”: Maureen O'Hara. 
“Deadly Game”: Max Adrian. 
“Five Finger Exercise”: Barbara 


Pro- | 


Zerich, Louis Guss. 

| “Sweet Leve Remember’d”: Rae 

| Allen, Steve Piuta, Iris Whitney, 

Syivia Gaesel, Daniel Ades. 

} OFF-BROADWAY 
“Marching Song”: Kevin McCar- 


thy. 
FOREIGN 


| “Flower Drum Seng” (London): 
Lian-Shin Yang. 





Ballet 


International Dance Festival, 
Nervi (near Genoa) Italy, July 6-28. 
Ariisiic director, Leonide Massine. 

| Now assembling a company. Mail 














| photo and resume and application 


| te artistic director. 








Industrial 











Industrial Shows, Inc. (41 E. 28th 
St., N.Y... President, Harry Beek- 
man; creative director, Mervyn 
Nelson. Specialize in live and tv. 
industrials of all types, and pack- 
age shows for overseas. Accept- 
talent. Mail applications to Beek- 
|man or Nelson at above address. 











Cabaret 














Copacabana, N. Y, Choreogra- 


pher, Doug Coudy. Auditions for 
production singers; Dec. 9-11 at 
the cafe. 


Fred Strauss (CI 7-5990) is seek- 
ing femme pop singer, 17-22, at- 


tractive, to work with vocal trio. 
Phone for appointment. 

Hotel Circuit Tour. Director, 
Ruby Newman, AGVA. Tour starts 
in Boston, Mass. Auditions for 
male and femme singers with legit 
voices. Auditions Dec. 14 from 


11 a.m.-2 p.m. at the Variety Arts 
Studios (225 W. 46th St., N.Y.). 

Latin Quarter, N.Y. Auditions 
today (Wed.) for femme dancers, 
five feet four inches to five feet 
> tae from 3:30 p.m. at the 
club. 











| Films 


Dela McCarthy Assoc. 41 E. 67th 
St., N. Y¥.). Casting, Colin D’Arcy. 
Submit photo and resume for con- 
sideration. 

















“Murder, Inc.” 20th Century 
Fox; co-producers, Larry Joachin 
& Burt Balaban? casting office, 


Frinecess Productions Corp., (11 W 
42d St., N. Y., room 1556). 
138 speaking roles. 
court official, gangster and numer- 
ous gun moll types, both young 
and old. Photos and resume, par- 
ticularly for femme roles, should 
be mailed to casting office. Do not 
phone or visit office until called 
for. Open calls to be set. 


Cast of 
Parts available: 











| Television 











“Big Party.” Park Towers Tele- 
vision Productions (130 W. 56th 
a ; 6th floor); producer, 
Perry Lafferty; assoc iate producer, 


Robert Tamplin. Cast from files 
for extras and general talent. Mail 


photo and resume to above ad- 
dress for consideration. 

“Fifth Column” CBS-TV. Pro- 
ducer, Gordon Duff; associate pro- 
ducer, Joe Scully; director, John 
Frankenheimer; casting handled by 
Arthur Thebado, through Robert 
D. Martin’s office (CBS-TV, 524 W. 
57th St., N.Y.). Leading roles are 
Americans, all other parts are 
Spanish. Apply to casting office by 
mail only. Do not phone or visit. 
Script of the original stage play is 
out of print, but may be obtainable 
at the N.Y. Pubiic Library 

“Look Up & Live,” religious- 
dramatic, CBS. Producer, Richard 
Siemonowski; ‘casting, Art The- 
bado, 524 W. 57th St. Casting 
from files. Mail photo and resume, 

N. W. Ayers & Sons, Inc. (30 
Rockefeller Plaza, N.Y.); casting di- 
rector, Guy Wallace. Accepting 
photo and resume of general talent 
applicants by mail only for ap- 
pointment. Won't see applicants 
without appointments. 

“Play of the Week.” Producer, 
Levis Freedman; associate produ- 
cer, Henry Weinstein; casting di- 
rector, Mare Merson (WNTA-TV, 
1/10 Columbus Circie, N.Y.). Ac- 
|cepting photo and resume of gen- 
| eral talent, by mai! only. 
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Rudel Raps Chautauqua Opera ‘Angles 





An Expert on Small-Budget Operations, N.Y. City 
Impresario Ridicules ‘Prejudiced Provincialism’ 


+ 


Buffalo, Dec. 8. 

In a scorching letter to the 
Chautauqua Institute, Julius Rudel 
has tendered his resignation as 
opera director there. Rudel, who 
has been in charge of summer 
opera presentations there for the 
past two seasons and who is head 
of the New York City Center 


Opera, bowed out of the summer | 


spot on being informed that his 
budget would be reduced 20° for 
the 1960 season. 


“I have no intention of heading | 


an operation that will return the 
Chautauqua Opera to its recent de- 
plorable state—a pretentious ama- 
teur outfit.” said Rudel. Stating 
that Chautauqua summer opera 
had been raised to professional 
status in his two years of director- 
ship in spite of official “resist- 
ance,” he added, “I steadfastly 
ignored all attempts at pressure, 
but note, retrospectively, that cer- 
tain expected contributions appar- 
ently did not materialize, perhaps 
because of my failure to use cer- 
tain personal favorites.” 

“I have given proof elsewhere 
that I can run an artistic venture 
on a remarkably tight budget, but 
to reduce your minimum budget 
still further makes it impossible 

run a professional company. 

“I am afraid that, before some- 
thing artistically really geod can 
happen at Chautauqua, it will have 


to purge itself of its narrow- 





minded, prejudiced provincialism.” 
Former assistant director, John 
Howell, w named to succeed 


Rude! 
‘Old People Bring Ma ’‘n’ Pa’ 
Chaptaqua is now 86 years old,a 
Continued on page 74) 


Lisbon’s Legit Perking: 
‘Crown’ After ‘Salesman’; 
Williams’ ‘Cat’ is Tepid 


Lisbon, Dec. 1. 

Legit activity here is gradually 
picking up steam. The Francisco 
Ribeiro group goes into the Trin- 
dade Theatre for a six-month sea- 
son, beginning with a Portuguese 
adaptation of Irwin Shaw's novel, 
“Lucy Crown.” The Spanish com- 
pany of Carlos Lemos and Assun- 
cion Sancho recently played the 
house with Arthur Miller’s “Death 
of a Salesman,” which had a few 
nights of sellout business. 

The Teatro Nacional opens with 
“O Lugre” (“The Boat”), a .new 


play by Bernardo Santareno, “Mur- | 


der in the Village,” 
by Santareno, is 
in Oporto by 
mental 


nessee Williams’ 


another play 
being presented 
the Teatro Experi- 


“Cat on a Hot Tin 


Roof” hasn't been doing very well 
at the Monumental Theatre. The | 
presentation stars Laura Alves, | 


owner of the 
cipally a comedy-revue performer. 

For the sixth year, comedian 
Eugenio Salvador is presenting a 
revue at the Maria Vitoria Theatre, 


with the same performers and for- | 


mat as in the past. Jose Miguel’s 
ABC Theatre also has a new revue, 
“Deliro em Lisboa,” starring Span- 
ish singer Carmen de Lirio. Per- 
formers and format at this spot are 
also the same each year. Headlin- 
ing another revue at the Varie- 
dades will be Hermina Silva. 


Michael Ellis Due Back 
Next Week From Europe 





Michael Ellis, operator of the| 
Bucks County Playhouse, New|! 
Hope, Pa., returns this week 


from a European trip in connec- 
tion with several show business 
projects. He’s been visting Lon- 
don, Copenhagen, Stockholm, Paris 
and Rome. The producer hoped 
to sign a British star in London 
for a play he plans doing on 
Broadway next season. He was 
also interested in obtaining the 


rights to a book for a television | 


series, 

The Stockholm stopoff was in 
connection with a film, “A Matter 
of Morals,” written by John Hess, 
who also co-produced it with 
Steve Hopkins. The picture was 
directed by John Cromwell. Ellis 


was scheduled to meet with direc- 
tor Jules Dassin in Paris regarding 
a play in which they're both inter- 
ested. } 


A local production of Ten- | 


theatre and prin- | 





| Oppose Conversion Of 


Lyric Theatre, Glasgow 
Glasgow, Dec. 8. 

Sale of the Lyric Theatre here 
to a London rubber firm for con- 
version into offices and shops has 
brought an outcry from local 
drama_ groups. Theatre, once 
known as the Royalty, has been 
used largely for community legit 
offerings. 

Glasgow civic authorities aren’t 
expected to intervene and turn tle 
theatre into an arts center, as has 
been suggested. Drama societies 





who contributed for the rebuilding | 


of the Lyric Theatre several years 
ago are now re-claiming their 
donations. 


‘Jungle’ to Fold, 
Nixing Bway Bow 


“The Pink Jungle” has outgrown 
itself. Increased costs connected 
with the expansion of the presenta- 
tion from a comedy-musical to an 
elaborate musical comedy are fig- 
ured a major factor behind pro- 
ducer Paul Gregory's decision to 
close the Ginger Rogers-starrer 
next Saturday (12) in Boston. 


The show's scheduled Jan. 14 
bow at the 54th Street Theatre, 
N. Y., has been cancelled, as has a 


four-week Philadelphia stand, 
which was to have started next 
Monday (14). The offering, written 
by Leslie Stevens, with music and 
lyrics by Vernon Duke, is capital- 
ized at $180,000, including 20% 
overcall. That’s approximately 
half the amount now required for 


the production of a regular musi- 
] 


cal. 

There’s been no 
director or author royalties sinee 
| the show started touring last Oct. 
14. Stevens, incidentally, took 
over the staging of the production 
recently when Joe Anthony with- 
drew from that assignment. It’s 
understood the William Morris 
agency, which represents’ both 
Stevens and Anthony, was shop- 
ping around last weekend for 
someone to take over the presenta- 
tion and bring it in to New York. 
As it now stands, Gregory has an- 

(Continued on page 76) 


Critic’s Play Wins 
Rome, Dec. 8. 
Drama critic of Tempo, 
Georgio Prospero, has won 
$1,500 prize for his first stage 
work, “La Congiura” (The Con- 
spiracy). 
This is one of the annual 
prizes bestowed by Count Pa- 
ola Marzotto, Italian textile 





payment of 


manufacturer. 


Rome Gov't Nixes 


Revue Jibes At 
Public Figures 


Rome, Dec. 1. 

The Italian Ministry of the In- 
terior last week ordered the elim- 
ination from an Italian revue at the 
| Sistina Theatre of two sketches in- 
| volving thinly disguised references 
to Italian political figures. Show, 
| “A Jukebox for Dracula,” stars Rai- 
j}mondo Vianello, Sandra Modaini 
and Bramieri. It previously had a | 
38-day run in Milan without inci- | 
dent. 

When the musical reached Rome, 
however, authorities asked for 
elimination of references to ex- 
Prime Minister Amintore Fanfani 
in a parody of a current hit tune, 
“You Were Tiny Like This,” and 
of the current Prime Minister An- 
tonio Segni, from another skit. The 
show’s manager decided to go 
ahead with the entire revue for the 
local preem, but next morning was 
faced with a police edict to cut the 
script. 

Vianello has reportedly protested 
the censorship of theatrical com- 
ment of current public matters. 


‘STORY’ RESUMES TOUR, 
‘MUSIC’ WILL FOLLOW 


The touring productions of 
“Music Man” and “West Side 
Story,” currently tied up on ex- 
tended runs in Chicago, will be 
back in circulation later this sea- 
son. The withdrawal date for 
“Music,” now in its 44th week at 
the Shubert Theatre, hasn't been 
disclosed, but “Story” is set to 
exist its berth at the Erlanger 
Theatre next Jan. 9, after a 14- 
week run there. 
| “Story” will move from Chicago 
\to the Riviera Theatre, Detroit, 
iwhere it opens Jan. 11. 




















London Express Ballyhoos Critic 
As Controversialist, ala Tynan 





7 


$559,000 in Ford Grants 
For 4 Local Rep Groups 


Grants totalling $559,000 have 
been awarded by the Ford Founda- 


By ERNIE PLAYER 
London, Dec. 8. 
The Daily Express, hefty-selling 
pop newspaper is giving an in- 
tense buiidup to its drama critic, 


tion to four professional repertory | Bernard Levin. Although he has 


theatres in the U. S. The coin is to 


| been on the job for a few months, 


provide annual contracts of $200 | he is the most talked-of legit critic 
weekly for three years to a nucleus | since Kenneth Tynan burst on the 
of 10 actors in each theatre. Re-| West End scene. The Express loses 
cipients are the Actors Workshop, | 20 chance and spares no space to 


San. Francisco, $156,000; Alley 
Theatre, Houston, $156,000; Phoe- 
nix Theatre, N.Y., $120,000, and 
Arena Stage, Washington, $127,000. 
The grants are on the basis of 
matching amounts from the re- 
spective theatres. 

A grant of $810,000 has also 
been awarded to Young Audiences. 


Leider Exits As 
TG-ATS Producer 


The production unit created by 
the Theatre Guild-American The- 
atre Society and the Council of the 
Living Theatre to increase the sup- 
ply of touring shows will continue 
through the balance of this season 
without a managing producer. 
Jerry Leider, who's withdrawing 
from that post to join CBS-TV as 
director of specials, is not being 
replaced. 

Warren Caro, executive director 
of ATS, will continue as executive 
of the production unit, which was 
formed at the start of this season 
and has thus far been responsible 
for one road entry, “The Visit.” 
That show, costarring Alfred Lunt 
and Lynn Fontanne in the roles 
they originated on Broadway, has 
been mopping up on the tour. 

Although: the production unit 
has screened other proprties for 
possible road presentation, its 
activity this season will be limited 
to “The Visit.” It’s possible the 
unit may be abandoned next sea- 
son, depending on the touring sit- 
uation at that time. Meanwhile, 
besides the elimination of Leider’s 
salary, expenses will be addition- 





ally reduced at the end of the year | 


by the scratching of office rental. 

The unit is headquarted in the 
Independent Booking Office in 
New York, where it will be per- 
mitted to remain rent-free for the 
'balance of the season. 
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impress on its readers how Levin's 
provocative, hard-hitting notices 
jene stirring up controversy in the 
theatre. 

Apart from his first-night > re- 


views, Levin occasionally authors 
| feature articles and these are not 
calculated to make theatre folk 
complacent. One recent piece was 
|headed, “Why I Hate Drawing 
|Room Comedy.” Describing the 
| typical setting of a typical example, 





Levin commented. “I have seen 
this opening a London 
| theatre not fewer than 9,000 times 
in the last 15 years and I have 
had enough of it.” 

| Levin, not yet 34, was recently 
described in Smith's Trade Review 
as “a hired play assassin.” His 
drawing room comedy tirade drew 
a quick reply. The Express gave 
playwright William Douglas Home, 
himself smarting under the critical 
| pasting given to his latest play, 

(Continued on page 74) 


scene in 


Margo Jones Theatre 
Will Close in Dallas; 


€C . ’ 
omplete Reappraisal 
Dallas, Dec. 8 

The Margo Jones Theatre will 
Suspend operations indefinitely 
next Sunday (13), it was decided 
by the board of directors last week. 
The executive committee will 
undertake a “complete reappraisal” 
of the operation and financial po- 
sition, and make recommendations. 
Currently playing is a revival of 
“Othello,” which opened last night 
(Tues.}, originally due for a three- 
week run 

The theatre was started in 1947 
by the late Margo Jones as an 
arena theatre in the Texas State 
Fairgrounds, and was merged last 
summer with the successful Maple 
Theatre operation of Edmond G. 
Peterson. A scheduled nine-play 
season saw three productions get 
the usual three-week run, with 
|“Othello” closing the proscenium 
house. 
| Availability of the old Fair Park 
j} arena site is questionable. If the 
| Margo Jones group decides to re- 
turn, State Fair officials may turn 
it back to them. It’s not anticipated, 
however, that the board will re- 
turn to the arena site. 

It’s expected that a small fund- 
raising program will be started to 
build a new Margo Jones Theatre. 
It would be an _ unpretentious 
house, a smaller version of Fort 
Worth’s Casa Manana arena thea- 
tre. Since its opening and until 
the last few years the Margo Jones 
Theatre was self-sustaining, but it 
has continued in recent years 
through donations of several of its 
trustees. Although it is a civic- 
sponsored, non-profit organization, 
the theatre never appealed to the 
community for operating funds. 

Ticket subscribers have been 
notified as to the balance due on 

| season tickets. 


| ‘Edwina’ Again Postpones 
Threatened London Fold 


London, Dec. 8. 

“Aunt Edwina,” by William 
Douglas Home, gained its second 
j reprieve last week when its an- 
| ticipated Saturday (5) closure at 
jthe Fortune Theatre was re- 
scinded. Home had obtained an in- 
terim injunction restraining pro- 
ducer Anna Deere Wiman from 
ending the run, but after a brief 
High Court hearing Tuesday (1) 
it was announced that disagree- 
ments were settled and the 
comedy would go on as long as 
there was public support. 

The production had originally 
been slated to fold at the end of 
the initial week, after critics’ 
slams boded no b.o. bonanza. The 
author made a series of curtain 
speeches that postponed the burial, 


+ 
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Shows on Broadway 


Saratoga 
Robert Fryer presentation of two-part | 
(17 seenes) musical drama, based on the 
Edna Ferber novel, “Saratoga Trunk,” 
with book by Morton Da Costa, music by 
Harold Arlen, lyrics by Johnny Mercer 
Staged by Morton Ds Costa; settings and 
costumes, Cecil Beaton; choreography, 
Raiph Beewmont; lighting, Jean Rosen- 
thal; musical direction, Jecry Arien: vocab 
arrangements, Herbert Greene, orctrestra- 
tions, Philip J. Lang; dance music ar- 
rangements, Genevieve Pitot. Stars THow- 
ard Keel, Carok Lawrenee; i 
Odette Myrtil, Warde Donovan. Carol 
Briee, Tun Tun, James Millhultin, Richard 
Graham, Truman Gaige. isabella Hoopes. 
Edith King. Opened Dec m3 59. at the 


Winter Garden Theatre, $8.60 tap 
weeknights, $9.20 Friday and Snaiurday 
nights 


ard opening. 

Belle Piquery oom 
Kakou . 
Clio Dulaine 


Odette Myrtil 
Carol Grice 


Tun Tun 





Cupide r 
ormean y Man E Mark Zeller 
Carpenter Albert Popwell 
Shorty Augie Rios 
Maudey Brenda Long 
Charwoman Virginia Capers 
Mrs. LeClerc ha King 
M. Augustin Haussy Richard Graham 
Clint Maroon Howard Keel 
M. Begue Truman Gaige 


Grandmother Dulsine 


Beatrice Bushkin 


Mme. Dulaine t 

Charlotte Therese . Jeanine Masterson 
Waiter : Mark Zeller 
Editor Truman Grige 


Frank Green 
howe ~~ Jobnston 
Lanier Dovis 

Edith ‘ing 
Natalie Core 


Haberdashery Clerk 
Fabrie Salesman 
M. La Fosse 

Mrs. Sophie Bellop 





Mrs. Porcelain 0 
Mr. Gould Truman Gaige 
Bart Van Steed Warde Donovon 
Mr. Bean .. James. Millhollin 
Daisy Porcelfin Gerrianne Rapheel | 
Ciarissa Van Steed Isabella Hoopes | 
Miss Diggs Janyce Wagner 
Singers. Gancers, etc.: Betsy Bridge, 


Be vtrice Bushkin, Virginia Capers. Martha 
King, Ina Kurland, Jeannine Masterson. 
Carol Taylor. Gerrmnne Raphael. 
Beverly Jane 


Von Pelt, Janyce Wagner, 

Welch, Socrates Birsky. John Blanchard, 
Joseph Crawford, Lanier_ Davis, Paul 
Dixon, Vito Durante, Jose Falcion, Julius 
Fields, John Ford, Jerry Fries, Gene 
Gavin, Frank Green, Nathaniei Horne, 
Barney Johnston. Louis Kosman. Jack 
Matthew, Oran Osburn. tohn Pero, Harold 
Pierson. Albert Popwell. Charles Queenan, 


Mark Zeller. Merritt Thompson. Brenda 
Long, Linda Wright, Augie Rios, Wayne 
Robertson 


Musical numbers: “I'll Be Recpectatia. 








“One Step--—Two Step ” “Gettin’ a Ma 
“Petticoat High.” “Why Fight This?” 
“Game of Poker,” * Love Held Lightly,” 
“The ¢ an nblers,” “So ratoga.” “The Gos- 
sip Sons “Countin’ Our Chickens,” “ ‘The 
Cure,” “The Men Who Run the Country.’ % 
“The Man in My Life.” “The Polka,’ 
“Goose Never Be a Peace,” “Dog Eat | 
Dog.” “The Railroad Fight.” 





Morton DaCosta, who became a 
leading stage director wi th “No 
Time for Sergeants,” “Auntie 
Mame” and “The Musie Man,” has 
a fiasco with “Saratoga.” which 
oo last Monday night (7) 
the Winter Garden Theatre. As au- 
ther of the book as well as stager, 
he must take a double rap for the 
overpowering duliness of this mam- 
moth. lavishly handsome musical. 


He also offers a virtual invitation | 


personal onus by having the 
Fryer presentation sub- 
the Morton DaCosta pro- 


to 
Robert 
billed 
duction 
Since Edna _ Ferber’s 
novel, “Saratoga Trunk,” was a 
bestseller and became a colorful 
film, the trouble with this musical 
stage treatment must stem from 
the initial decision to do it as a 
visual spectacle rather than as an 
action romance amid the flamboy- 


ant surroundings of 1880's New 
Orleans and New York's Saratovza 


during “the season.” Presented in 
the present form, the story is nec- 
essarily ponderous, and since the 


music and dancing must be ia char- | 


acter the whole show is a bore. 

Perhaps with a different ap- 
proach the varn might have be- 
come a sprightly musical about a 
wieked, fascinating adventuress 
posing as a French countess, and 
her avenging Montana he-man 
lover in cahoots against the social 
snobs of New Or'eans and the cor- 
rupt eastern millionaires at Sara- 
toga. Instead. it’s an extravagantly 
beautiful and paralyzingly tedious 
operetta that puts an audience into 
a virtual stuvor and even silences 
the well-wisher claque that's a 
noisy part of every Broadway first- 
night 

Within the limitations of the al- 
ternately wooden and archly frisky 
book 
Johnny Mercer lyrics are. for such 
eminent craftsmen, shockingly 
lacklustre. Possibly a counle of the 
songs may catch on as pons outside 
the show, at least if ignited by dy- 
namie performance by other artists 
but in terms of stage numbers, 
there doesn’t seem to be a single 
standout. 

Ralph Beaumont has nmmnaced 
to put together several moderately 
interesting but largely unrelated 
dances, plus one _ ingeniously 
choreographed ballet representing 
a battle royal between two railroad 
gangs. But by far the most arrest- 
ing element of the show are the 
Cecil Beaton scenery, with innu- 
merable elaborate turntable and 
endless-belt stages, and what ap- 
pears to be a warehouse full of 
expensive costumes 

,Under DaCosta’s direction, the 
performance is by turns rigidly 
stiff and uncontrollably kittenish. 
Most of the dialog is spoken clear- 
ly, though often exaggeratedly, 
bui in the musical numbers the 
lyrics are frequently unintellig- 
ible, in some cases seemingly due 


features | 


Carol Lawrence | 


Natalie Core | 


Lois | 


at | 


original | 


the Harold Arlen tunes and | 


{to awkward combinations of notes 
| and words. In one Victor Herbert- 


|vintage male ensemble, the ob- 
viously-important lyrics are oui 
occasionally understandable. 

As the fuzzy-dimensioned hero 


who’s out to avenge the railroad 
barons who done his. parents 
wrong, Heward Keel’s playing is 
| rather inflexible, and although his 
baritone voice is properly reso- 
nant, he doesn’t enunciate the lyrics 
elearly. As the siren of dubious 
ancestry who’s intent on marry- 
ing wealth and_ respectability, 
Carol Lawrence makes a gesture 
toward a bogus French accent, but 
gives a lively acting performance. 
Despite vocal limitations, notably 
in the lower register where ar- 
ranger Herbert Greene has placed 


too many notes, her diction is good. | 


Among the featured performers 
caught in the stilted proceedings 
are vaude and musical vet Odette 
Myrtil as the heroine’s doting aunt, 
Edith King as a conniving profes- 
sional hostess, Warde Donovan as 
a mother’s-boy millionaire, James 
Millhollin as an affected hotel 
manager, Carol Brice as the hero- 
ine’s mammy-servant and a dwarf 
named Tun Tun as her devoted at- 
| tendant on hand for comedy effect. 
| “Saratoga,” which had been 
rated one of the bright production 
prospects on the Broadway season, 
reportedly has a large advance 
sale, including numerous parties. 
It’s understood to have cost some- 
| where around $480,000 to bring 
in, however, and probably can’t 
break even for much under $40,000 
a week. On that basis, it stacks up 
as a potential major financial loss 
There’s little likelihood of a film 
sale. lobe. 





~ > x . 

4 Five Finger Exercise 

Frederick Brisson & the Playwrights 
"| Co. presentation of two-act dr ma by 
| Peter Shaffer. Staged by John Gielgud: 
| setting, Oliver Smith; lighting. Tharon 
Musser. Stars Jessica Tandy, Roland Cul 
ver; features Michael Bryant Jutiet Mills, 
Brian Bedford. Opened Der. 2. "59. at the 


Music Box Theatre, N.Y.; $6.90 top eek 
1ights, $7.50 Friday and Saturday nights 
| $9.20 opening). 

Louise H-rrington 


Jessica Tandy 





Stanley Harrington .. Roland Culves 
Clive Marrington Brian Bedford 
Pamela Harrington Juliet Mills 


Walter Langer Michael Bryant 

Although “Five Finger Exercise” 
was a good play in London, it’s 
better on Broadway. The Peter 
Shaffer drama, presented at 
Music Box Theatregast Wednesday 


the 


nigt (2) by Frederick Brisson and 
the Playwrights Co., has all but 
one of the original English cast 


It should be good for a substantial 
run and, subject to the story's 
somewhat limited movement, 
should qualify as screen material. 

As the young British author has 
;explained in interviews, the title 
refers to a piano study for begin- 
ners, the significance being that 
the five fingers must work to- 
gether to create harmonious music. 
Among the fine stage characters 
the lack of understanding and the 
animosity cause emotional abras‘on 
and lead to near-tragedy. 

Although the subject 

|familiar and the form n- 
|tional, the drama is engrossing 
The situation of domestic conflict 
| suggests a sort of blend ef Clifford 
|Odets and William Inge, with a 
trace of Tennessee Williams and 
Arthur Miller, but in the low-keyed 
idiom of well-to-do middeclass 
England. The play gives the im- 
pression of being strongly auto- 
biographical. 

In an_ expensively furnished 
| weekend home in Suffolk, life 
| pleasant on the surface, but seet 
with long-cherished bitterness 


matter is 


is conve 


1s 


PS 


derneath. The well-meaning but 
} obtuse, intolerant father and the 
| shallow, hypocritical mother wage 


| unremitting warfare. Weapons in 
the ruthless conflict are the mixed- 


up, self-doubting son and_ the 
janimated, outspoken younger 
| daughter between whom their is 
|instinctive understanding and a 
| bantering affection. 

A young German refugee, 


| brought into the household as the 
daughter’s tutor, becomes the un- 
| intentional catalyst who brings the 
'smouldering rancor to a melodra- 
matic climax, and he is almost de- 
stroyed in the process. This is-one 
of the flaws of the play, for its 
obviously the author’s thesis that 
hate-filled human relationships 
are destructive, but Shaffer ducks 
the logical and dramatically true 
consequence by having the cruelly 
betrayed young tutor recover from 
his suicide attempt. 

While the story elements are 
commonplace to American play- 
goers, and the theme of the corro- 
sive power of hate is a theatrical 


staple, the author has created vi- 
vidly believable characters in a 
Situation that has the reality of 
a throbbing tooth. Aithough the 


characters of the father and mother 
are unattractive, they are under- 
standable, and while the son is 


un- 


hardly admirable, he’s a sympath- | 





Publicist 
Nat N. Derfman 
likens 
Today’s Theatre 
Parties V's. Yester- 
year’s ‘Broker's Buy’ 
. 


* * 


one of the many Editorial Features 
in the upcoming 
54th Anniversary Number 
of 
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etic figure, and the daughter and 
tutor are quite likable. 

Why should this production seem 
so clearly superior to the London 
original? It's hard to be sure. 
Perhaps, as seen last summer, after 
playing for many months, the West 
End coxnpany had become a bit 
stale, whereas with John Gielgud 
re-doing his original staging, plus 
the presence of a new feminine 
lead and the stimulating effect of 
a Broadway opening, the pertor- 
mance now has razor-edge perfee- 


tion. Possibly, too, the obviously 
more expensive (and therefore 
more realistic) scenery, apparently 


based on the original designs, 
vides a more theatrical 
ground. 

In any case, although the original 
performance of the show was high- 
ly praised in London, 
new seems clearer, sharper and 
more stimulating. The single new- 
comer to the company, English- 
bern and trained Jessica Tandy, re- 
placing Adrienne Alien, gives a 
skillfully shaded, multi-faceted 
portrayal of the mother. Without 


pro- 
back- 


sacrificing any of the superficial- 
ity, dishonesty or spitefulness of 
the part, she makes it a more life- 


like character, and the added di- 
mension gives the whole play more 
meaning and force 

Roland Culver, eostarring in his 
original role of the thick-skulled, 
determinedly materialistic father, 
has more definition than in retro- 
spect, while Michael Bryant as the 
young German whose generous na- 
ture makes him a helpless victim of 
the family venom, Brian Bedford 
as the uncomfortably perceptive, 
se’ f-questioning son and Juliet 
Mills the lively, clear-eyed 
daughter are also better than as 
remembered 

The whole finely-tuned 
mance is a credit to Gielgud’s ex- 
pert direction, and the properly 
handsome scenery reflects not only 
Oliver Smith’s development of the 
original design but probably the 
more lavish budget of the Broad- 
way management 

Incidentaliy, “Five Finger Ex- 
ercise,” currently in its 
month in London, is continuing 
witl replacement cast Hobe. 


Wi a re} 


Silent Night, Lonely 


as 


perfor- 

















the playing | 


Sapiens 


So They Say 


“What can I do to live up to being the love object fur Mary? 


What am I ta do with my 


new-found beauty? 


“I lost 35 pounds te appear romantic, and had these gray streaks 


put in my hair.’ 
tin oe of Music,” 
day News. 


“The American public today 
spectacle on 
throw it at them 
—Carol Lawrence, costar of 
in the N.Y. Herald Tribune. 


“I think actors, with 


some exceptions, 
direct than a man trained primarily to direct. I 


patience is an attribute of actors, 


be a director.”"—Rex Harrison, 
quoted by Don Ross in the N.Y. 


star of 
Herald Tribune. 


‘—Theodore Bikel, male lead opposite Mary Mar- 
as quoted by Robert Wahls in the N.Y. 


Sun- 


is so sated with talent and with 
television that unless 
at the end of your 
“Saratoga,” 


you unscrew your head and 
number, they’re not happy.” 
as. quoted by Judith Crist 





more difficult to 
don’t think great 
great patience to 
Fighting Cock,” as 


find it 


and you need 
“The 


“Tr 


That 


idea, but 


Jule. 


an amusing 
doesn’t bother 


Are for Sleeping,’ I believe it 


Goes West,” 
Philadelphia Inquirer. — 


I haven't 
He's 
Times that I was going to do the show 
to wait for Betty Comden and Adolph Green to be in on it. 
worked together before and I think they understand me. 
afraid they’re going to be tied up with something 
1S. 
referring to Jule Styne’s proposed musical version of 
as quoted by Barbara L. Wilson, drama editor, 


signed the contract yet. 
announced in the N.Y. 
It was news to me. I'd like 
We've 
But I'm 
else. ‘Subways 
"—_Director-star Cyril Ritchard, 
“The Ghost 
in the 


already 











Off-Broadway Reviews 


The Warrior’s Husband | 


Theatre revival of three- 
Thompson. Director 


Equity Library 
act farce by Julian 
Stanley Tackney; settings, Barbara and 
Clarke Dunham; costumes, Naney Azara; 
lighting. Robert Brand. Opened Dec. 1, "59, 
at the Lenox Hill Playhouse, N.Y., admis- 





sion by contribution. 
Ist Sergeant Elsa Raven 
Buria Annette Hunt 
2nd Sergeant Judy Webb 
Sentries Eve Bruce, Sandra Adickes, 
Vanda Barra, Didi Emerson 
Caastica % xverri Cenza 
Hercica Colette Wolff 


Zola Long 
Dorothy Whitney 
Ed Maxcy 
Bergema 
Cleveland 


Pomposia 
Hippelyta 





Pieter 
Patience 


Sapiens Major 
Antiope 





| Captain of Archers. Barbara Sue Simpson 
| Theseus Bill Fletcher 
| Homer Frank Farmer 
Runner Kathern Shaw 
Hercules John Tyranos 
Govganius the Herald Max- Gulaek 
Archilles Gil Rogers 
Ajex John Starkweather 
There's still mileage in this 1982 
farce about iife among the Ama- 
zons. The turnabout situation where 


| tures provides solid laughter 


16th | 


rs 
Night 

Playwrights Co. presentation of two-act 
scenes) drama by Robert Anderson. | 
Staged by Peter Gienville; setting and 
lighting, Jo Mielziner: costumes, Theoni 
V. Aldredge. Stars Henry Fonda, Barbara 
E i features Lois Nettleton, Eda 
H an Bill Berger, Peter de Vise 
Op d I 3, "59, at the Morosco Thea 
tr \ $6.90 top weeknixhts, $7.50 
Fr la and Saturday nights ($8.95 open- 
} herine Barbera Bel Geddes | 
Eda Heinemann 

Henry Fonda 

oaenmne Lois Nettleton 

Bull Berger 

Peter de Vise 

There’s truth but not much 
drama in Silent Night, Lonely 
N " Robert Anderson's new 
play which was presented at the 
Morosco Theatre last Thursday 
night (3) by the Playwrights. Co. 
Earnestness, literate writing, hon- | 
est performances by twe person- 


able stars do not necessarily add 


up to a theatrieal evening, and this | 


isn't a promising boxoffice venture 
beyond the three or four 
of party bookings. If the action 
were extended beyond the confines 


of the single room, however, the 
seript could be interesting screen 
material. 

Creative writing must be to some 


extent autobiographical, at least to 
the extent that an artist can ex- 
press only what he knows, has felt 
or observed 
ful “Tea and Sympathy” of several 
seasons ago, Anderson is supposed 
to have dramatized a key experi- 
ence from his own life, and in 
“Silent Night, Lonely Night,” 
is an impression that he has done 
so again 

The story is presented almost 
exclusively from a masculine point 
of view, and the tormented hero's 
interminable confessional makes 
his lamented marriage just a trifle 
too idyllic to be credible 
there is a significant passage in the 

(Continued on page 74) 


In his highly success-' 


months | 


there | 


the women are hardened warriors 
and the men effete domestic crea- 
Al- 
variations on the one joke 

sar a bit thin in the third act, the 
Equity Library Theatre revival is 
spirited and fast-paced 

Despite the thinness of the ma- 
terial, the current revival profits 
from amusing performances. Dor- 
othy Whitney makes an eyefilling 
Amazon queen. She projects a 


— gh 








mettlesome mixture of strength 
and wit. Patience Cleveland, in 
the role that Katherine Hepburn 
played in the 30's, + a shade too 
athletic as the Amazon who trades 
the military for the domestic life 
in the male civilization of Greece 

The large cast is crowded with 
strong performances. Ed Maxcy ex- 
ploits the role of the skittish hus- 
band for all its farce values, with- 
out allowing the portrayal to 
disintegrate into a mere femme 
impersonation Pieter Bergema 
uses: pantomime adroitly as an 
Amazon elder. Gerri Cenza as a 
malicious official, Elsa Raven as a 
tough sergeant, Max Gulack as a 
herald and John Tyranos as a hope- 


Hercules contribute 
hed comic charac- 


lessly cowardly 

shiy accompli 
terizations 

Zola Long is suitably imperious 
and Colette Wolff effectively 
strong-minded Amazon govern- 
ment offic Bill F and 
Frank Farmer are forthright in the 
straight parts of two Greek in- 
vaders. The small roles of Amazon 
sentries and soldiers are all played 
with imagination and energy. 

Stanley Tackney’s direction {fs 
assured and witty. He handles’ a 
large cast on smal] stage skill- 


as 
ials letcher 





a 





fully. Barbara and Clarke Dun- 
| ham’s three attractive sets provide 
a pastel background for Nancy 
Abara’s colorful costumes. Robert 
Brand's lighting also adds to the 
visual assets. Burm. 
The Big Knife 
Peter Bogdanovich Alfred Tatasciore 
Carlos Saigado & Walt f mer revival of 
three-act dr ama by Clifiord Ode ts. Direc 
tor Pete t 201 rdan vicnh sett ng Peter 
Wexler Susue d Nov ll, 59, at the Seven 
Arts Playhouse, N.Y. 

Russell ; Rai Tasco 
| Buddy Bliss Steve Pluta 
Charlie ¢ a  osteeenen John Lasell 
Patty Bene dict chen Clare Justice 
meeriom Cadtie ..cccccs Eve Roberts 
Nat Danziger ........ Robert Davis 
Marcus Hoff ........... Carrolt O'Connor 
Smiley Coy Ryan Macdonald 


Finally, | 





Norma Cates 
Sidney Kay 


Connie Bliss 
Hank Teagle 


Dixie Evans ey McCarthy 
Dr. Frary Ww ie Butterfield 

Clifford Odets’ bitter indictment 
of Hollywood seems no less a 


weighty play today than when it ap- 
peared a decade or so ago on Broad- 
way. The three-act stretch is too 
crowded 


into drama, with over- 


complex interplay involving a dis- 
illusioned screen rdol, his estranged 
wife, a ruthless film tycoon and a 
complete rundown of standard 
Hollywood types. 

There’s also leaden exposition 
about a hit-and-run accident occur- 
ring before the play opens. The 
current off-Broadway revival hasn't 


| found the formula to pull this load 


of intense dramaturgy of 
overwritten mire. 

Odets’ protagonist is a cloudy, 
ili-defined figure. Success in films 
has given him material wealth but 


out its 


a loss of idea's. His sens'tive wife 
no longer respects him. he’s work- 
ing on the botile and assorted 


floozies 
Artful playing is needed to make 


this doomed hero an appealing fig- 
ure. John Lasell makes a compe- 
tent effort. but the characteriza- 


tion laeks depth 
and wordy, but short on motivation, 

Eve Roberis handles the diffi- 
cult part of the wife skillfully. She 
sustains the role’s tense emotional- 


The part is long 


ism, resourcefully avoiding the 
built-in monotony of the character. 

The subordinate characters are 
acid tintypes from the Hollywood 


rogues’ gallery. Carroll O'Connor 
pouneces on the showy opportunities 
in the part of the self-made studio 
boss. It’s an exterior characteriza- 
tion that reveals rather than in- 
tegrates a lot of work 

There are abundant cliches in 
the performances of Clare Justice 
as a columnist, Norma Cates as a 
determined numpho and Steve 
Pluta as a pathetic yes-man. Ryan 
Macdonald is just right as a vicious 
studio henchman, but Robert Davis 
is weak as a faithful agent. Sidney 
Kay doesn't give much color to the 
shadowy part of frierd of the 
troubled couple. Nancy McCarthy 
okay in the flashy role of a 
drunken starlet. 

Peter Bogdanovich's @'‘rection is 
incredibly slow paced and indulges 
in some fairly cbvious business, 
Peter Wexler’s setting of a modern- 
istic Beverly Hills home is admir- 
ably uncluttered Burm, 


Guthrie’ $ eaten 


‘A Life in The Theatre’ 


Life in the Theatre” by 
Tyrone Guthr (McGraw - Hil!: 
$5.95 a ence ae of professional 
recollections, midway in career of 
the English director, known in 
recent years for his work with 
London's Old Vie and with Cana- 
da’s Shakespeare Festival, as well 
as for plays he has done in the 
West End and on Broadway. 
Guthrie shared his great-grand- 
father, the first Tyrone Power, 
with the late screen star. He began 
his stage career at Oxford. With 
this information established, Dr. 
Guthrie hurries on, in his book, to 
touch on anecdotes, memories and 
opinion covering every phase of 
theatre. He records his opposition 


is 


“A 


is 


to he Method” as practiced by 
many American actors; vividly 
describes the horrors of “benefit” 


audiences; criticizes his own diree- 
tion of “Candide”; reviews the 
agonies of the tryout of “the First 
Gentleman”: defends the impor- 
tanee of “classic’”’ plays in theatre; 
relates his experiences in opera 
and broadcasting 

A lively, provocative tome by an 
international director who believes 


“theatre makes its effect not by 
means of illusion, but by ritual.” 
Rodo 
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Thank You, Mr. & Mrs. 


PAT O'BRIEN | 
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email 











for your record-breaking 





five-week engagement in 


“FATHER OF THE BRIDE.” 
Closing week over $11,000 and 
unprecedented ticket demand 
warranted additional four weeks. 


Come back soon. 


DRURY LANE THEATRE 


AFFILIATED WITH MARTINIQUE RESTAURANT 
Chicago 42, Illinois 


CARL STOHN Jr. @ Producer 
ANTHONY De SANTIS ¢ own: 
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B’way Better; Finger’ $23,700 (6), 
‘Silent’ $31,400 in 7, ‘Roses’ 226, 
Fiorello’ $58,100, ‘Jolly’ Folding 


Business improved for most 
Broadway shows last week. Al- 
though receipts dropped for a few 
entries, most grosses were still | 
substantial Sellouts included 
“Fiorello.” “Gypsy,” “La Plume | 
de Ma Tante,” “Miracle Worker,” | 
“Sound of Music,” “Take Me 
Along” and “Tenth Man.” 

Estimates fer Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi 
cal-Drama), O (Opera), OP (Op. 
eretta) Rep (Repertoru) DR (Dra- 
matic Reading). 

Other parenthetic designations 
rejer, respectivery, lo weeks played, 


number of performances through 
last Saturday, top prices (where 
two price s are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 


seats, capacity gross and stars. 
Price includes 19% Federal and 
5°) City tar, but grosses are net: 
i.e., e xclusive of taxes. 

Destry Rides Again, Imperial 
(MD) (33d wk; 260 p) ($8.35-$9.40; 
1,427: $67.500) (Andy Griffith, Do- 
lores Gray) (Previous week, $49,- 
400 

Over $48,000. 


Drop of a Hat, Golden (R) (9th 
wk: 63 p) ($6.90; 800; $26,800) 
(Michael Flanders, Dona!d Swann) 
(Previous week, $20,600 for seven 
pertormances'. 

Almost $20,600 for seven per- 
formances. Lays off Dec. 21-25. 


Fiorello, Broadhurst (MC) (2d 
wk: 16 p) ($8.35-$9.40; 1,214; $58.- 
194) (Previous week, $54,700). 

Nearly $58,100. 


Five Finger Exercise, Music Box 
(D) (1st wk: 5 p) ($6.90-$7.50; 1,- 


101: $40.107) (Jessica Tandy, Ro- 
land Culver). 

Opened last Wednesday night 
(2 to six nods (Aston, World-Tele- 
gram; Atkinson, Times; Coleman, 
Mirror: Kerr, Herald Tribune; 
McClain, Journal - American; 
Watts, Post) and one thumb-down 
(Chapman, News); over $23,700 
for first five performances and 


one preview. 


Flower Drum Song, St. James 
(MC) (53d wk; 424 p) ($8.05; 1,615; 
$63,752) (Previous week, $60,500). 

Almost $61,500. 


Gang’s All Here, Ambassador 
(D) (10th wk; 76 p) ($6,90-$7.50; 
1,155: $41,562) (Melvyn . Douglas) 
(Previous week, $30,000). 

Over $31,900. 


Golden Fleecing, Miller’s (C) 
(8th wk; 60 p) $6.90; 940; $32,100 
(Tom Poston) (Previous week, 
$18,000) 

Over $19,400 with parties and 
Play-of-the-Month Club patronage. 


Gypsy, Broadway (MC) (29th 
wk: 227 p) ($8.60-$9.40; 1,900; 
$82,900) ‘Ethel Merman) (Previous 
week, $76,100 with parties). 

Over $81,300 with parties. 


Heartbreak House, Rose (CD) 
(7th wk; 56 p) ($6.90-$7.50; 1,162; 
$45,284) (Maurice Evans, Pamela 
Brown, Sam Levene, Diana Wyn- 
yard, Alan Webb, Diane Cilento, 


Dennis Price) (Previous week, 
$34,400) 
Almost $33,400. 


Jolly’s Progress, Longacre (D) 
($6.90-$7.50; 1,101; $38,500) (Eartha 
Kitt, Wendell Corey) 

Opened last Saturday night (5) 
to one affirmative notice (Chap- 
man, News) and six negative 
(Aston, World-Telegram; Atkinson, 
Times; Coleman, Mirror; Kerr, 
Herald Tribune; McClain, Journal- 
American; Watts, Post); nearly 
$8.700 for one performance and 
four previews with subscription. 
Closes next Saturday (12). 


La Plume de Ma Tante, Royale 
(R) (52d wk; 415 p) ($8.05; 1,050; 
$44,500) ‘Robert Dhery) (Previous 
week, $45,000). 

Over $45,000. 





Loss of Roses, O'Neill (D) (1st 
wk; 9 p) ($6.80; 1,101; $43,359) | 
(Previous week, $10,600 for one | 
performance and two previews). | 

Almost $22,000 with parties. 


Majority of One, Barrymore (C) | 
(42d wk; 336 p) ($6.90; 1,067; $41,- 


807) (‘Cedric Hardwicke, Gertrude 
Berg) (Previous week, $37,500). 
Over $35,800. 


Marriage-Go-Round, Plymouth | 
fC) (45th wk: 351 p) ($6.90; 1,062; 
$42,416) (Charles Boyer, Claudette | 
Colbert) (Previous week, $39,500). 

About $39,000. 


Miracle Worker, Playhouse (D) 


$36,500) (Anne Bancroft, Patricia 

Neal, Torin Thatcher) (Previous 

week, $35,700 with parties). 
Almost ‘$35,400 with parties. 


Music Man, Majestic (MC) (103d 
wk; 820 p) ($8.05; 1.626; $71,000) 
| week, $60,200). 

Nearly $65,900. 


My Fair Lady, Hellinger (MC) 
(195th wk; 1,555 p) ($8.05; 1,551; 
$69,500) (Edward Mulhare, Pamela 
Charles) (Previous week, $61,000). 

Almost $63,000. 


Once Upon a Mattress, Alvin 
(MC) (29th wk; 232 p) ($6.90-$7.50; 
1,453; $52,273) (Previous week, 
$33,000). 

Over $26,800. 


Only in America, Cort (CD) (3d 
wk; 20 p) ($6.90-$7.50; 1,155; $40,- 
000) (Previous week, $20,800). 
Closes next Saturday (12). 

Over $23,600. 

Raisin in the Sun, Belasco 
(39th wk; 310 p) ($6.90; 967; 
300) (Previous week, $26,900). 

Nearly $25,200. 


Redhead, 46th St. 


(D) 
$35,- 


(MD) (43d wk; 


| 340 p) ($9.20; 1,297; $62,410) (Gwen 


(7th wk; 56 p) $6.90-$7.50; 994; 
Verdon) (Previous week, $40,900). 
Almost $47,200. 


Silent Night, Lonely Night, 
Morosco (D) (ist wk: 4 p) ($6.90- 
$7.50; 999, $39,799) (‘Henry Fonda, 
Barbara Bel Geddes). 

Opened last Thursday night (3) 
to unanimously unfavorable re- 
views (Aston, World-Telegram;: At- 
kinson, Times; Chapman, News; 
Coleman, Mirror; Kerr, Herald 
Tribune; McClain, Journal-Ameri- 
can; Wats, Post); almost $31,400 
for first four performances and 
three previews. 


Sound of Music, Lunt-Fontanne 


(MD) (3d wk; 24 p) ($9.90; 1,402; 
$75,000! (Mary Martin) (Previous 
week. $75,600). 


Nearly $75,600. 


Sweet Bird of Youth, Beck (D) 
(39th wk; 211 p) ($6.90; 1,280; $47,- 
963) (Paul Newman, Geraldine 
Page, Sidney Blackmer) (Previous 
week, $34,000). 

Almost $32,700. 


Take Me Along, Shubert (MC) 
(7th wk; 52 p) ($8.60-$9.40; 1,453: 
$64,000) (Jackie Gleason, Walter 


Pidgeon, Eileen Herlie) (Previous 
week, $65,150). 
Nearly $64,509. 


Tenth Man, Booth (D) (5th wk: 
36 p) ($6.90-$7.50; 807; $32,000) 
(Previous week, $32,599). 

Another house record, $32,839. 


Warm Peninsula, Hayes (C) (7th 
wk; 54 p) ($5.75-$6.90; 1,139; $39,- 
000) (Julie Harris, June Havoc) 
(Previous week, $21,400). 

Over $19.500. 


World of Suzie Wong, 54th St. 
(D) (60th wk; 479 p) ($6.90; 1,037; 
$46,384) (Previous week, $22,300 
with twofers). Exits to tour Jan. 

Over $21,600 with twofers. 


Misceilaneous 


Lysistrata, Phoenix (C) (2d wk; 
16 p) ($4.60; 1,150; $29,382) (Previ- 


“. 


ous week, $15,300 for first eight 
performances). Closes next Sun- 
day (13). 
Almost $15,600 with subscrip- 
tion. 
Opening This Week 
Saratoga, Winter Garden (MC) 


($8.60-$9.20; 1,404; $72,000) (How- 
ard Keel, Carol Lawrence), Rob- 
ert Fryer presentation of Morton 
DaCosta production of musical 
based on Edna Ferber’s novel, 
“Saratoga Trunk,” 
DaCosta, music by Harold Arlen 
and lyrics by Johnny Mercer: 
opened last Monday night (7) to 


one favorable review (McClain. 
Journal-American), one mixed 
(Chapman, News) and five un- 
favorable (Aston, World-Tele- 
gram; Atkinson, Times; Coleman, 
Mirror; Kerr, Herald Tribune; 
Watts, Post). 


Fighting Cock, ANTA (C) ($6.90- 
$7.50; 1,185; $49,600) (Rex Harri- 
son). Kermit Bloomgarden pres- 
entation of Lucienne Hill's adapta- 
tion of a Jean Anouilh play; 
opened last night (Tues.). 





Scheduled B’way Preems 


Goodbye Cararlie, Lyceum (12-16-59) 

Andersonville Trial, Miller's (12-29-59). 

Mighty Men ts He, Cort (1-56-60). 

Juniper & Pagans, Longacre (1-7-60) 

Sweet Love Remember’d, Rose (2-4-60) 

Tumbler, Hayes (2-24-60). 

Lillian Hellman Play, Hudson (2-25-60) 
There Wes a Little Girl. Cort (-1-60). 

Greenwillow, Alvin (3-3-60). 


| play 


+ business 


> | 


| Austin (16); 
| (7); 


with book by | 








Actor Employment 








The following is the official Ac- 
tors Equity record of membership 
employment for the week ending 


last Nov. 28 and the corresponding 
week last year. 
195$ 1958 
Dramatic (total 735 957% 
B’way and road 663 — 
Stock 72 -~ 
Musical (total) 820 682 
B'way and road 749 640 | 
Stock 71 42 
Miscellaneous 
Off-B’way 266 =. 
Industrial 16 33 
Non-N.Y.-bonded *199 *193 
Total employed *2,036 *1,.865 
Membership 11,289 11,015 
*Figures from Loa Angeles area | 
are not reported for 1959 and fig- 
ures from Toronto area not re- | 
ported for 1958. Dramatic total | 
for 1958 includes Broadway, road, | 


stock and off-Broadway. 





‘Sunrise’ Profit 


Over 2206 So Far 


“Sunrise 
more 


at Campobello” 
than quadrupled its profit 


since the completion of its 70-week | 
Broadway run. The Theatre Guild- | 


Dore Schary production of Schary’s 
is figured to have earned 
more than 200° profit thus far 
on its $110,000 investment.. That 
represents operating and miscel- 
laneous income, including revenue 
from the sale of the film rights. 
At the close of its New York run 
ast May 
starrer had netted $52,605. As of 
Oct. 31 accounting, that figure 


Ld 


has | 


30, the Ralph Bellamy- | 


jumped to $196,212 and profitable | 


during the ensuing five 
weeks since the audit is believed 


|to have hiked the profit to over 


$220,000, of which $94,600 repre- | 
sents film and miscellaneous in- | 


come. 

The distributed profit prior to 
the Oct. 31 audit was $45,000. That 
amount, as of the accounting, was 
increased by $124,750 for a total 
divvy of $169,750. 

The drama, which has been mop- | 
ping up on its’ post-Broadway 
tour, closes next Jan. 2 in Los 
Angeles. Bellamy, 
the show since its start, will then 
repeat his role of the pre-Presiden- 
tial Franklin D. Roosevelt in the 
film version, which Schary will 
produce for Warner Bros. release. 
The purchase price for the picture | 
rights is believed to have been | 
$500,000, to be paid in instailments. 
The production's 40% share of that | 
amount, less 10% commissions, 
comes to $180,000. 

Last season’s unsuccessful tour- 
ing edition of the drama, with Leif 
Erickson starred, represented an | 
$84,197 loss. Preliminary touring | 
expenses for the Broadway 
pany, totalled $16,311. 





Touring Shows 
(Dec. 6-20) 


Andersonvilie Trial (tryout)—Shubert, 
N.H. (9-12); Walnut, Philly (14-19) 





| tronage. 


Road Big, ‘Sandburg’ $40,168, Chi: 


Lunts- Visit’ Record $48,876, L.A.; 
Pleasure’ Smash $53,600, Philly 


The road was bullish again last 
week. Receipts were substantial 
for practically all shows, with 
“Visit” and “World of Carl Sand- 
burg” establishing house records | 
in Los Angeles and Chicago, re- | 
spectively. 

Top coin-getters, all grossing 


over $50,000, were the touring pro- 
ductions of “Music Man,” “Pleas- 
ure of His Company” “Sun- 
rise at Campobello.” Jun- 
gle,” a sellout in Boston, closes 
there next Saturday (12 


Estimates for Last Week 
Parenthetic designations for out- 


and 
“Pink 





of-town shows are the same as for | 


Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tar, if any, but as on Broadway 
grosses are net; ie., exciusive of 
tares. Engagements are for single 
week unless otherwise noted. 
BOSTON 

Pink Jungle, Shubert (MC-T) (1st 
wk) ($5.50-$6.25; 1,717; $59,000) 
‘Ginger Rogers) (Previous week, 
$30,600 at the Shubert, Detroit). 

Opened last Wednesday night (2) 
to one affirmative review (Ma- 
loney, 
(Doyle, 
Hughes 


American; Durgin, Globe; 
Herald; Maddocks, Moni- 
tor; Norton, Record); 
500 for first six performances 
with Show-of-the-Month Club pa- 
Current week sold out 
in advance. Has cancelled sched- 
uled Broadway opening and closes 
here next Saturday (12). 





| Springfield, 


| $16,700, 


Traveler) and five negative | 


sellout $44,- | 


CHICAGO 


Mighty Man Is 
(C-T) (1st wk) $4.50-$4.95; 1,447: 
$41,000) (‘Nancy Kelly) (Previous 
week, $13,400 at the Shubert, Cin- 
cinnati). 

Opened Nov. 


He, Blackstone 


30 to unanimous 
pans (Cassidy, Tribune; Dettmer, 
American; Harris, News: Syse, Sun- 
| Times); over $21,700 with Theatre 
Guild-American Theatre Society 


| subscription. 


| 458) 
who’s been with | 


Music Man, Shubert (MC-RS) 
(43d wk) ($5.50-$6.60; 2.100: $71,- 
(Previous week, $50,800) 

Almost $53,800. 

West Side Story, Erlanger (MD- 
RS) (9th wk) $6-$7; 1,380; $50,833) 
(Previous week. $39,500). } 

Nearly $35,900 


World of Carl Sandburg, Civic 


(DR-RS) ($8; 910; $40,000) (Betty 
| Davis, Gary Merrill) (Previous | 
| week. unreported). 


com- l 


Roval 


\pcptrae 


Dark at the Top of the Stairs—Warner. | 


Oklahoma City (7-8); Municipal, 
(9); H.S. Aud., Snyder. Tex. (10); ew 
Downtown Municipal. Dallas (12-13; Munic- 
ipal, Harlingen, Tex. (15); 
Municipal, San Angelo, 
Lubbuck (Tex. Aud. (18) 

Dear Liar—Jr. Coliege Aud. Sacra- 
mento (7); Paramount, Portland (9); 
Queen Elizabeth (11); Palomar, Seattle 
(12); Moore, Seattle (13). 

Goodbye. Chariie (tryout)—Walnut, 
Philly (7-13, moves to N.Y.) (Reviewed in 
VARIETY, Oct. 21, ’59) 

Hilary (tryout)-—Geary, S.F. 
viewed in VARIETY, Oct. 21, 
| J. B.—Shubert, Det. (7-12); Hanna, Cleve 
(14-19). 

Juniper and the Pagans (fryout)—Colo- 
nial, Houston (10-19). 

L 


Tex. 


& 19) (Re- | 
*59). 


Amarilo | 


Municipal, | (Previous week, $43,000, 


| 
| 
| 


ook Homeward, Angel—American, St. | 


| 


| Lunt, 


L. (7-12); Pabst, Milwaukee (14-19) 

Mark Twain Tonight—Hartford, L.A. 
(7-19) 

Mary Stuart—Music Hall, Cleve. (7-10); 
Shubert. Cincy (11-12); Rivoli, Toledo | 
(14-15); Hartman, Columbus (16-19 


Chi (7-19) 


Mighty Man Is He (tryout)—Blackstone, | 


Musi¢ Man (2d Co.}—Shubert, Chi (7-19). | 


My Fair Lady (2d Co.)\—Aud., 
(7-12); Aud., New Orleaas (14-19). 

Odd Man In tryout)—"roctors, Schenec- 
tody (7); Lafayette, Buftalo (8); Colonial, 
Akron (9); Keith-Albee, Huntington (10); 
Paramount, Toledo (11): Sexton 


HS., 
Lansing (12); Recent, Grard Rapids sar | 
of 
ville (18-19) (Reviewed in VARIETY, Oct. unfavorable 


fm a South Bend (16-17); em 

7. "59 

Pink Jungle (tryout)—Shubert. Boston 

7-12. closes) (Reviewed in VARIETY, Oct. 
59 


21, *59) 
His 


Pleasure 
Wash. (7-19). 

— at Campobello—Biltmore, L.A. 
C 

Two for the See pone. —Tennessee Thea- 
tre, Nashville (8); Lee J » Huntsville, 
Ala. (9); Royal, Columbus, ca. (10); Tem- 
ple, Birmingham (11-12); Memorial, Green- 
ville, S.C, (14); City Aud., Asheville, S.C. 
(15); Township Hall, Columbia, S.C. (15); 
| Memorial, Greensboro, N.C. (17-18); Caro- 
me. Darpam. N.C ha 3 

8 


of Company—National, 


Curran. S.F 


(7 
West Side Story— ieee. Chi (7-19). 


Houston | 


| (DR-RS) 


1 to one affirmative 
), one negative 


Opened Dec. 
| notice (Harris, News 
| (Dettmer, American) and two * af 
even” (Cassidy, Tribune; Syse, 
Sun-Times); house record, $40,168 | 
with Civic Theatre subscription 
;} and $11 top opening night | 





DETROIT 
J. B., Shubert (D-RS) (ist wk) 
($4.95-$5.50: 2,050: $42,000) (Basil 
Rathbone) (Previous week, $27,500. 
Alexandra, Toronto 
Over $30,600 with TG-ATS sub- 





HOUSTON 

My Fair Lady, Auditorium ‘MC- 
| RS) (Michael Evans, Diane Todd) 
Auditori- 
um, Shreveport) 

Almost $47,000 for six perform- | 
ances in Houston ond one perform- 
ance in Shreveport. 





LOS ANGELES 
Mark Twain Tonight, Hartford 
‘Ist week) $4.30-$4.85; 
| 1,024; $30,000) (Hal Holbrook). 
Almost $19,800. 


Visit, Biltmore (D-RS) (3d wk) 
($5.50-$5.95; 1.636; $52,000) (Alfred 
Lynn Fontanne) (Previous 
week, $41,600). 

House record, $48,876. 





ale aie 
PHILADELPHIA 
Goodbye, Charlie, Walnut (C-T 


| (Ist wk) ($4.80-$5.50; 1,340; $40,000) 





(Lauren Bacall) (Previous week, | 
$38.500, Ford's Baltimore). 

Opened Nov. 36 to one mixed | 
review (Schier, Bulletin) and two 
(Gaghanh, News; Mur- 
dock, Inquirer); Over $35,500. 

Pleasure of His Company, For-| 
rest (C-RS) (2d wk) ($4.80-$5 50; | 
1,760; $54,000) (Cyril Ritchard, | 
Cornelia Otis Skinner, Leo G Car- | 
roll, Conrad Nagel) (Previous week, 
$44.000). 

Almost $53,600 with TG-ATS| 
subscription. 


SAN FRANCISCO 
Dear Liar, Geary (DR-RS) (4.30- 


| 
| 





$4.85; 1,550; $39,000) (Katharine 
Cornell, Brian Aherne) (Previous 
week, $33,500, Hartford, Los An- 
geles). 

Almost $29,200. 


Sunrise at Campobello, Curran 
(D-RS) (4th wk) ($5.40-$5.95; 1,758; 
75,000) (Ralph Bellamy) (Previous 
week, $46,700). 

Over $52,500. 





SPLIT WEEKS 

Dark at the Top of the Stairs 
(D-RS) (Joan Blondell) (Previous 
week, $30,600, six-performance 
split). 

Almost $29,800 for six perform- 
ances with Broadway Theatre 
League subscription: Ellis Audi- 
torium, Memphis, Monday-Wednes- 
day (30-2), three $12,400; Robinson 
Memorial Auditorium, Little Rock, 
Thursday-Friday (3-4), two $12,- 
000; Central Senior High School, 
Mo., Saturday (5), one, 
$5,400. 


Look Homeward, Angel (D-RS) 
(Miriam Hopkins) (Previous week, 
Hanna, Cleveland). 
$31,200 for six perform- 

of Wisconsin, Madison, 
(30-1), two $7,- 
Bend. Wednes- 
two BTL $12,- 


Nearly 
ances: U 
Monday-Tuesday 
0C0; Palace South 
day-Thursdav (3-4), 


200; Shrine Mosque. Friday-Satur- 
day (4-5) two BTL, $11,900. 

Odd Man In (C-T) (Ann Sheri- 
dan, Scott McKay, Michael Clarke- 
Laurence) (Previous week, $7,200, 
Locust, Philadelphia). 


Nearly $25,400 for six BTL per- 
formances; Ovens, Charlotte, Mon- 
day-Tuesday (30-1), two $8,400. 
American, Roanoke, Wednesday 
(2), one $5,700; Center, Norfolk, 
Thursday-Saturday (3-5), three, 
$11,300. 

Two for the Seesaw (CD-RS) 
(Hal March) (Previous week, $23,- 
100; six-performance split). 


Over $24,400 for seven per- 
formances: Grand, Wausau, Wis., 
Sunday (29), one, $1,100; High 


School Auditorium, Appleton, Wis., 
Monday (30), one, $3,900; Orpheum, 
Springfield, Ili, Wednesday (2), 
one BTL, $6,500; Memorial, Louis- 
ville, Thursday-Saturday (3-5), 
four TG-ATS, $12,900. 


Off-Broadway Shows 


(Figures denote opening dates) 
NEW YORK 

Big Knife, 7 Arts (11-12-59) 
Connection, Living Th'tre (Rep) (7-15-59). 
Enemy of the People, Actors (2-459) 

closes Jan , 
Leave It to Jane, Sheridan Sa. (5-25-50), 
Mary Sunshine, Orpheum (11-18-59). 
Our Town, Circle in Square (3-23. 
Orpheus, Gramercy Art (10-5-59). 
Shadow & Substance, Tara (11-3-59). 
Summer 17th Doll, Downtown (10-13-59). 
Three Sisters, Fourth St. (9-21-59). 
Threepenny Opera, de Lys (9-20-55) 
Tonight improvise, L’v'n< ve ‘tre (11-6-59). 
U.S.A., Martinique (10-28-5! 

SCHEDULED conumene 

Dinny & Witches, Cherry Lane (12-9-59). 
Time of Vengeance. York (12-10-59). 
Kataki, St. Marks (12-15-59). 
Pictures in Hallway, Phoenix (12-25-59). 
Tempest, E. Tith St. (12-28-59) 
Marching Song, Gate (12-28-59). 
Alley of Sunset, Jan Hus (12-30-59). 
Follies of 1960, Carnegie (1-12-60). 
Peer Gynt, Phoenix (1-12-60) 
Breaking Wall, St. 
Winterset, Phoenix (| 
Henry IV. Part 1, basante. (4-19-60), 
CLOSED 

Mews (11-11-59); 





Batted Jazz St. closed 
Nov. 29 after 25 performances. 

Deirdre of Sorrows, Gate (10-14-59) 
closed last Sunday (6). 

Lend An Ear, Renata (9-24-59): closed 
last Sunday (6) after 94 performances. 





LONDON SHOWS 


(Figures denote opnening dates) 

Aspern Papers, Queen’s (8-17-59). 

Aunt Edwina, Fortune (11-3-59). 

Clown Jewels, Vic. Palace (3-5-59) 

Complaisant Lover, Globe (6-18-59). 

Creoked Mile, Cambridge (9-10-59). 

Edwardians. Saville (10-15-59). 

Farewell, Eugene, Garrick (6-5-59). 

Fine Fettie, Palace (8-6-59). 

Five Finger Exercise, Comedy (7-18-58), 

Grass ts Greener, St. Mart. (12-2-58). 

Hostage, Wyndham’s (6-11-59) 

tirma is Douce, Lyric (7-17-58) 

Kookaburra, Princes (11-26-59 

Look After Lulu, New (7-29-59). 

Man’s Job, Arts (11-18-59). 

Marriage-Go-Round, Piccadilly (10-29-59). 

Mousetrap, Ambassadors (11-25-52) 

fAv Fair Lady, Drury Lane (4-30-58: 

Pieasure His Co.. Haymarket (4-23-59) 

Pieces of Eight, Apollo (9-23-59). 

Repertory, Old Vic (9-3-59). 

Ring of Truth, Savoy (7-16-59) 

Roar Like a Dove. Phoenix (9-25-57), 

Rollo, Strand (10-27-59). 

Salad Days, Vaudeville (8-5-54) 

Simnle Spyman, Whitehall (3-19-58). 

Sound of Murder, Aldwych (8-5-59) 

Suddenty Spring, Duke York's (11-4-59), 

Suzie Wong, Prince Wales (11-17-59). 

Taste of Honey, Criterion (2-10-59). 

Unexpected Guest, Duchess (8-12-58) 

West Side Story, H. Majesty's (12-12-58). 
SCHEDULED OPENINGS 

Amorous Prawn, Saville (12-9-59) 

Demon Barber, Lyric ——, 2 10-39). 

Clean Kill, Criterion (12-15 

Make Me An Offer, New (a2 16 59). 

One-Way Penduyium, Roval Ct. (19-22-59). 

When In Rome, Adelphi (12-25-59) 


CLOSED 
Lock Up Daughters, Mermaid (5-28-59). 
One More River, Westminster (10-6-59). 
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The Anti-Defamation League of B'nai B'rith Salutes the 
Creative Men and Women who made a Television Milestone of 
"A Salute to the American Theatre" 
as seen on the CBS Network, Sunday, December 6. 





From The New York Times 


TV: Dramatic Tribute to the Theatre 


Freedom Is Subject 
of Hour on C.B.S. 


By JOHN P. SHANLEY 
;OR one hour yesterday on 
Channel 2, television of- 
fered a glorious tribute to the 
American theatre. It was an 
exceptional program contain- 
ing excerpts from stage works 
with ideas that normally 
would be regarded as too pro- 

vocative for the TV screen, 





one. 

Those who were able to 
watch it saw a series of 
splendidly executed scenes 
from a treasury of dramatic 
literature and music dealing 
with the subject of freedom, 
Its highlights included stir- 
ring moments from Arthur 
Miller’s dramia “The Crucible” 
and Lorraine Hansberry's “A 
Raisin in the Sun.” “You've 
Got to.Be Taught,” the ironic 
ballad by Richard Rodgers 
and Oscar Hammerstein 2d 
about the genesis of racial 


Importance of Stage 
on Bias Is Cited 





to take ar i Under the su- 
rvision of producer Jack 
uney and director John J. 
the dramatized ex- 
cerpts included a scene from 
Dion Boucicault’s “The Octo+ 
roon,” a@ century-old drama 
about racial intolerance. 
There also were numbers or 
scenes from “Inside U.S.A.,” 


The telecast was presented hatred, was sung by William “Waiting for Lefty,” “The 
by the Columbia Broadcasting Tabbert, who introduced the Male Animal,” “Home of the 
System in cooperation with Brave” and “West Side 


the Anti-Defamation League 
of B’nai Brith. The league 
has bestowed its Democratic 
Legacy Award for this year 
on the American theatre. 

This was a taped show that 
should be repeated at a time 
when more viewers can see 
it. It was shown from 11:30 
A.M, to 12:30 P. M., when, 
it must be assumed, the audi- 
ence was a relatively small 


number in “South Pacific.” 
J 


During his long tenure in 
the role of Lieut. Joe Cable, 
Mr. Tabbert sang the selec- 
tion hundreds of times but 
probably never with greater 
authority and feeling than on 
this program. 

The telecast opened in an 
empty theatre, where Fran- 
chot Tone, the narretor, told 
the audience what was about 


Story.” Outstanding ge 
from the stage, many 

whom had created the ‘ies 
or were doing, appeared on 


program. 
It was an hour of signifi- 
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Special guests who appeared for the organizations representative of 
The American Theater to accept the America’s Democratic Legacy 
Award for distinguished contributions to our heritage of freedom. 


4 A 
ROBERT PRESTON — Actors’ Equity 

SHEPARD TRAUBE — Society of Directors and Choreographers 
DOROTHY FIELDS — Dramatists Guild 

LOUIS LOTITO — League of New York Theatres 


SEAS A (my HE 








Cast in Order of Appearance: 


FRANCHOT TONE — Narrator “THERE SHALL BE NO NIGHT” “THE CRUCIBLE” 
by Robert Sherwood by Arthur Miller 
Proctor — Fritz Weaver 
Judge Danforth — Paul Stevens — 
Reverend Hale — Joe Worren 
Elizabeth Proctor — 
Laurinda Barrett 


“SOMEDAY, SOMEWHERE” 
from “West Side Story” 
Diana Corto 


“A RAISIN IN THE SUN” 

by Lerraine Hansberry 
Mama — Claudia McNeil 
Walter — Ossie Davis 

Ruth — Ruby Dee 

Beneatha — Diana Sands 
“ABE LINCOLN IN ILLINOIS” 
by Robert Sherwood 
“YOU'VE GOT TO BE TAUGHT” Franchot Tone 


from “South Pacific” The CBS Concert Orchestra 
William Tabbert Alfredo Antonini, Conductor 


“UNSIDE U.S.A.” 

Dovid Atkinson 

Gene Lowell Singers 
Anna Sokolow Dancers 


“WATCH ON THE RHINE” 
by Lillian Hellman 
Voice Over: Robert Dryden 


Mie. :.: 


St ene ee 
. ene 


“RED BALL EXPRESS” 
from “Call Me Mister” 
William Warfield 


“THE OCTOROON” 

by Dion Boucicault 
George — Richard Easton 
Zoe — Phyllis Newman 


—~ ~~ om, 


> = 
iin 


“HOME OF THE BRAVE” 
by Arthur Lavrents 
Coney — William Shatner 
Finch — Larry Hagman 


“THE MALE ANIMAL” TJ. - Lonnie Chapman 
by James Thurber & Elliott Nugent Mingo — Richard Shepard 
Tommy — Tom Poston 

Ellen — Diana Douglas 

Ed Keller —Howard St. John . 
Joe Ferguson — Art Lund 


“WAITING FOR LEFTY” 
: by Clifford Odets 
Agate — Eli Wallach 


~ _ 
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Production Credits: Unit Manager — ERIC KALDOR 
Producer — JACK KUNEY Stage Manag.rs — RUPERT BARON 
Director — JOHN J. DESMOND EDWIN GIFFORD 
Writer-Associate Producer — ELLIOTT BAKER Production Assistant — TED HOLMES 
Scenic Designer —GARY SMITH Set Decoration — KEN KRAUSGILL 
Costumes by BROOKS COSTUME CO. 


Costumes — MILDRED TREBOR 
Lighting Director — STANLEY ALPER 
Technical Director — GEORGE KIECK 
Associate Director —- MACK BING 
Casting — PAULA HINDLIN 





ANTI-DEFAMATION LEAGUE OF B’NAI B’RITH 
HENRY EDWARD SCHULTZ, Nationcl Chairman BENJAMIN R. EPSTEIN, National Director 
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Legit Bits 


Marina Svetlova left New York 
last Saturday (5) for London, 
where she'll appear as prima bal- 
lerina in the Christmas Pantomime 
to be presented at the Palladium 


for 16 weeks. beginning Dec. 23. 
She'll take a two-week leave from 
in February to fulfill concert en- 


gagements in the U. S 

David T. Blackburn, manager of 
the Auditorium and Coliseum in 
Lubbeck, Texas, has returned 
there after three days in New York 
catching shows and _ conferfing 
with Harold Golberg. of the Inde- 
pendent Booking Office. 

Joe Roth, company manager of 


“Destry Rides Again,” is due to 
be released soon from Veterans’ 
Hospita!, N. Y. 

Joe Shea, who was out in ad- 
vance of the Ringling Bres. and 


Barnum & Bailey Circus, is in New 
York and will resume with the 90th 


edition of the circus the first week 
in January when the 1960 tour 
opeus in Miami Beach. 


Beverly Kelley, who filled in as 
advance agent for the Patricia 
Morison “Gay '90’s Night,” is due 


in New York next week on busi- 
ness for the St. Louis Municipal 
Opera, of which he’s general man- 
ager 


Legit pressagent Sheldon Secun- 
da became a recorded songwriter 
last wee with the Colpix Records 
release of the Chad Mitchell Trio’s 
waxing of his song, “Up on the 
Mountain.” Secunda also, wrote the 
English Ivrics for the M 
starrer, “osher Widow,” the score 
of which was written by his father, 
Sholom Seevrda, and recorded by 
Goiden Crest Records. 

The all-Negro .group of the 
Karamu Theatre, Cievela.a, will 
appear at the Fred Miller ueatre, 
Milwaukee, in “Amahl ard the 
Night Visitors” »fternoons only 


next Mondav (14) through Dec. 29. | 


Mildred "unnock, Laurence 
Hugo, Sada Themneson and William 
Windom will read the poems of 
Rudvard Kivling tomorrow (Thurs.) 
at the Kavfmon Auditorium of the 
92nd St. Y M.HLA., N. Y. It'll be 
the fifth in a series of dramatic 
readings staged by Paul Shyre. 


Julie Harris, currently costarring | 


y Picon-| 


Shows, Inc., which specializes in 
| spectaculars both live and on tv 
| for industrial enterprises. 
Actor-playwright Howard Lind- 
say will be presented with the 


Opera Season in Dallas 


| this fall 


| American Academy of Dramatic) 


Arts’ 
ment to a distinguished alumnus 
at the organization’s 75th anniver- 
sary Supper Ball, to be held Dec. 
17 at the Astor Hall, N. Y. 
| Mildred Freed Alberg, who pre- 
sented James Costigan’s “Little 
Moon of Alban” on television in 
1958, is planning a Broadway pro- 
duction of the play next season. 
Robert Preston will withdraw 
Jan. 9 from his title role in the 
Broadway production of “The 
Music Man” to return to Holly- 


ner Bros. film version of “Dark at 
the Top of the Stairs.” 


‘LEGER,’ ‘SEQUESTRES’ 
DUE FOR PARIS RUNS 


Paris, Dec. 1. 

| Two current local productions 
are shaping big after slow starts 
The entries, which loomed as fast 
folds on the basis of initial b.o. re- 
action, are “Le Couer Leger,” at 
the Athenee Theatre, and Jean- 
Paul Sartre’s “Les Sequestres 
d'Altona,” at the Theatre Renais- 
sance. 

Lars Schmidt is _ presenting 
“Leger,” Claude Andre Puget’s 
|adaptation of the Samuel Taylor- 





{Cornelia Otis Skinner play, “The 


|Pleasure of His Company.” The 
Sartre offering is a Vera Korene- 
Simone Berriau presentation. Ac- 
leording to Schmidt, business has 
climbed to almost capacity for the 
offerings and both are likely to 
run through the season. 





‘Stratford-Upon-Avon 
Seeks London House 


London, Dec. 8. 
Peter Hall, who took over last 


on Broadway in “Warm Peninsula,” | week as artistic director of the | 


has recorded the voems of Emily 
Dickinson for Cae¢mon Records. 

Robert Griffith and Harold 
Prince, co-nroducers of “Fiorello,” 
George Abbott, the 
author and dadirector. and Jerry 
Bock and Sheldon Harnick, com- 
poser and Ivricist, respectively, of 
the musics! left last Sunday (6) 
for Puerto Rico to audition singers 
for their next Broadway project, 
“Tenderloin.” which is scheduled 
for production next spring. 

Emma Masrcola, of the Independ- 
ent Booking Office, left New York 
last week for a Coast vacation. 

Bob Burland has joined “The 
World of Suzie Wong” as a member 
of the cast and second assistant 
stage manager. 

“An Evening With Mony Dal- 
mes,” with the French actress ap- 
pearing in a new American version 
of Jean Cocteau’s “The Human 
Voice” and Feydeau’s “Feu la Mere 
de Madame,” will be presented to- 
morrow nicht (Thurs.}) and the fol- 
lowing eve (Fri.) at the Minor 
Latham Dramatic Workshop, N.Y., 
by the French denartments of Co- 
lumbia Univ. and The Maison Fran- 
¢aise 

“The Beautiful People,” directed 
by Mesrop Kesdekian, will be pre- 
sented by the Equity Library Thea- 


tre at the Lenox Hill Playhouse, 
N.Y., tomorrow night (Thurs.) 
through next Tuesday night (16). 


Bob U!tman, pressagent for the 
off-Broadway musical, “Little Mary 
Sunshine,” is also associated with 
Ben Kornzwe'~. p.a. for “Once 
Upon a Mattre 4” He’s doing spe- 
cial exp'oitation for the latter 
tuner 

Stella Ho.t, will present the Jules 
Romain comedy, “Dr. Knock” at 
the Greenwich Mews Theatre, late 
in January. 

Jean Rosenthal will devise the 
lighting for “Juniper and the Pa- 
gans,” and Lehman Engel will 
wr:te the incidental music. 

Joe Layten will be choreograph- 


er for Frank Loesser’s musical, 
“Greenwillov’.” 

Tennessee Williams, visiting New 
Yok after h’s tour of the Far East 
and “ureve, attended a_perfor- 
mance of his “Sweet Bird of 
Youth” before returning to his 
home in “ev ‘West. 


Alois M. Nagler, a member of 
the Yale Univ. drama faculty,: has 
been appointed professor of Dra- 
matic History and Criticism, effec- 
tive immediately. 

Arthur Penn will stage the Ker- 
mit Bloomgarden and Lester Oster- 
man production of Lillian Hell- 
man’s untitled play to star Jason 
Robards Jr. 

Mervyn Ne'son, director of the 
Actors Center, has been appointed 
creative director of Industrial 


show's co-| 


| Shakespeare Memorial Theatre at 


| Stratford - on - Avon, succeeding 
'Glenn Byam Shaw, hopes to have 
‘the management acquire the Ald-- 
wych Theatre in the West End. He 
;would like to present new Strat- 
|ford productions and switches from 
the season's repertoire there. 

| A Stratford official says, ““Nego- 
| tiations are in hand, but we can't 
}even promise an official statement 
}within the next month.” If the 


|scheme comes off it will give a | 


|new fillip to the activities of a 
|theatre which, as well as being in 
the forefront of worthy theatrical 
effort, has gradually become a big- 





London Critic 
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“Aunt Edwina,” a chance to an- 
swer. 

Levin again set the cat among 
the pigeons last week with an at- 
tack on managerial practice of mis- 
quoting critics’ views in front-of- 


house d'splays. He took several 
quotes from his own reviews 
plastered outside theatres and 


stingingly showed how misleading 
they are when unfairly taken out 
of context. 

Not everybody approves of 
Levin's hatchet-like approach to 
the theatre (he previously used the 
same method when he was writing 
political notes in The Spectator) 
either in print or on television. 
But with the once-controversial 
Tynan now absent as guest critit 
on Broadway for the New Yorker 
| magazine, slight, bespectacled, in- 
| tense young Levin has again made 





annual Award of Achieve-| 


wood for the lead role in the War- | 


| $9,000 over 


Grossed $153,000 for 6 


Dallas, Dec. 8. 
The Dallas Grand Opera season 
registered a 59% gross 
increase, from $96,000 for five 
operas a year ago, to $153,000 on 
six operas this time. Prices were 





identical, save for opening night. 


In terms of people the increase | 
was 37°%, or 16.000 against 22,000. | 
Managing Director Lawrence 


Kelly is already lining up next | 
season, to expand to eight operas. 


————— 


Delayed Preem Costing | 


Gibson’s Off-B’ way ‘Dinny’ 
$9,000 Over It’s Budget 


The delay in the off-Broadway 
epening of William Gibson's “Din- | 
ny and the Witches” has been 
costly. The author and the play's | 
co-producers, Jess Kimmell and 
Alfred Stern, have put up about | 
an original $18,800 | 
limited partnership investment to | 
open the show tonight (Wed.) at} 
the Cherry Lane Theatre, N. Y. 

The venture had been financed 
at $15,000, with provision for 20% 
overcall. That was based on an 
opening Nov. 17 at the new The-| 
atre One in Greenwich Village, 
N. Y., The scheduled preem did | 
not come off because the theatre | 
management had not obtained the | 
required building permits and an| 
okay from the N. Y. Fire Dept. | 

The house, however, was _ per- 
mitted to hold scheduled previews | 
Nov. 13-15 and cuffo-admission | 
performances Nov. 17-21 and Nov. | 
24. The Fire Dept. clamped} 
down on scheduled free perform- | 
amces Nov. 25. Since Theatre 
One was unable to operate, pro- 
ducers Kimmell and Stern booked | 
the Cherry Lane, which became 
vacant Nov. 29 when “Boy Friend” 
ended its long off-Broadway run. 

Besides having to pay the cast 
since the start of rehearsals last | 
Oct. 19, the producers also had ad- | 
ditional expenses in moving the | 
production to the Cherry Lane. | 
New scenery had to be built, ad- | 
ditional lighting equipment was | 
required and new tickets and pro- 
grams had to be printed. The} 
proscenium stage at the Cherry | 
Lane is smaller than the semi- 
arena setup at Theatre One. 

The additional $9,000 contrib- | 
uted equally by the producers and | 
author is to be repaid them out of 
initial operating profits. That’s| 
standard procedure. Thus, the} 
backers have to wait until that} 





| coin is recovered before any re- 


ger and better tourist attraction.” | 


| action 


| of the corporation with Marechal. 


of their investment. | 
the total financial out- 
lay of about $27,000 includes | 
$2,000 security for Theatre One|} 
and $1,000 advance rental for that 
house 

The producers have taken legal 
to recover the security, 
and a subpoena has been issued 
by Magistrates Court against 
Kelsey Marechal, president of 
Producers Holding Corp., builder 
and operator of Theatre One. 
Martin S. Loren is a co-director 


payment 
However, 





|The subpoena calls for Marechal 


the West End theatre a conversa- | 


| tion favorite. 

(Tynan, on leave as drama critic 
| for the London Observer, has re- 
| cently been the talk of legit cir- 
|}cles in New York with his skill- 
| fully-written, extreme opinion of 
| Broadway shows 
| theatrical books). His provocative 
style and tone is, of course, in the 
| New Yorker tradition. 

(Free-swinging criticism inevi- 
tably brings reprisal, however, and 
jwhile Tynan has not yet been 
| counter-attacked in print, he has 
been the target for numerous 
| barbed comment. As one fellow- 
| critic commented, “Tynan is climb- 
ling to fame on the neck of the 
| theatre.” And the wife of a Tynan- 
roasted author observed, “The 
young should not be educated be- 
‘yond their character.”—Ep.), 


(and occasional | 


{and tv, which will add to audience 


| gests 


at Magistrates Court | 
(11). 
A breach of contract suit} 
against Producers Holding Corp. | 
is also contemplated by the pro-| 
ducers on the grounds that their | 
agreement with the corporation | 
was for the show to begin pre- 
views Nov. 13 at Theatre One and | 
open there Nov. 17. The corpo-| 
ration still hasn't received a the-| 
atre license | 
Gibson, incidentally, is also cur- 
rently represented on Broadway 
as the author of the sellout 
“Miracle Worker” and on the road | 
by the touring “Two for the See- 
saw 


? 
Blanche Yurka’s Book 
“Dear Audience” by Blanche | 
Yurka (Prentice-Hall; $3), is not 
the actress’ autobiog, nor a hand- 
book of theatre. It is the spirited 
report of an experienced player | 
on many aspects of stage, screen | 


to appear 
next Friday 


enjoyment of media. 

Public may also learn basic re- 
quirements for becoming critics. 
Author deals, as well, with survi- 
val of theatre away from N.Y., 
ANTA’s contributions, and sug- 
ways in which laymen can 
assist. In current crop of indiffer- 
ent thespian memoirs, Miss Yur- | 
ka’s tome is lively, diverting and 
of more than transient value. 

Rodo. 





|}each has found renewed strength 


provided whatever stage movement 
|is possible in the garrulous con- 


| progresses 
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Silent Night, Lonely 
Night 
first act, in which the hero relates 
the background of. an autobio- 


sage,” if any, is not too clear, nor 
are some of the prime incidents. 

One thing is certain—50% of the 
title refers to the Jolly Rivers role 
graphical novel he had written, and | ed he Ce ng ar 4 
explains having used an author’s| pomer. because some audiences 
license to alter the facts. The paral- | may not believe that a blow has 
lel between that incident and the| been struck for racial integration 
basic situation of the play itself) (i¢ that's what this play is about) 
seems too close for coincidence. lin this Lonnie Coleman work, 

Whatever the source or inspira-| adapted from his own novel, 

tion, the essential elements of | “Adams’ Way.” 
“Silent Night, Lonely Night” have | “Jolly” is neither comedy nor 
the feel of authenticity, of convic- | farce Geaushh gravitating unevenly 
tion and intense feeling. The char- | between both, and there are melo- 
acters ee real, the situation IN| dramatic aspects which are often 
which they are involved seems gen- | hokeyistic and unintentionally em- 
uine, and their reaction to it is gen-| barrassing; and nearly everything 
erally plausible Somehow, though, | about it, including the styles of 
what happens to them is neither | thespic attack and the staging, sug- 
very significant nor moving, and gest vintage drayma igi 
the play remains disappointing. j “a i o Mee ae : 

ns ey A Miss Kitt is neither maid nor 

Silent Night, Lonely Night” is wife nor widow; she’s a 16-year-old 
about sex attitudes and morals, OF} Negro hellion, perhaps an amoral 
more precisely about the responsi-| nympho, with a kind of primitive 
bilities and ethics of marriage. The} grasp of high-Q, who, for a buck 
locale is a comfortable New Eng-| — jiterally — satisfies white men’s 
land inn on Christmas Eve, and the | errant passions. Apparently that’s 
principal characters are a lonely|the prevailing rate, for i6-year- 
man and woman occupying adjoin-} ojqs anyway, in Pluma, Ala, (This 
ing rooms. They meet and by com-| part’ of Montgomery, Ala. (This 
mon impulse share dinner, their! fact may interest some new union 
almost unbearable unhappiness and | anxious to set up a “sweetheart” 
ultimately the night. contract with managements of local 

He is there to pay a devotional | brothels.) 
visit the next day to his hope-| Jolly is taken under the wing and 
lessly deranged wife in a nearby | roof of belles-lettresman Wendell 
sanitarium. She is present to visit Corey (as David Adams, but really 
her young son in the school in-| the Dixie opposite of ‘enry ‘iggins 
firmary before the lad flies to Lon-| tg Eliza Doolittle). He’s her tutor 
don the next morning without her,| preceptor and, no surprise, the 
to spend the holidays with his | same anti-Pluma gent who comes to 
father, who has just confessed by| love her. As per lowercase exam- 
letter that he has been unfaithful. ples of Hollywood, Jolly talks bet- 

Real marriage, Anderson is ap-/| ter, walks better (and presumably 
parently saying, is a permanent! knows her way around the feminine 
state, not only in sickness and in} niceties better) in a matter of only 
health, for richer or poorer, but} the few months that represent the 
apparently in insanity or infidelity.| play’s fime span. This way-out- 
The two people pour out their| from-ieftfield Pluma version of the 
misery (the man at much greater| Pygmalion story is a mistake. 
length, more explicitly and with There’s. one emotion-charged 
more cleariy explained motivation),| scene in which Corey's elegant 
and toward dawn find solace in| manse is invaded by a mob of town 
each others’ arms. Kluxers. Sunday supps would call 

But they part the next day to go| it “KKK Unmasked,” because that 
on with their separate lives (al-| is what Anne Revere does to these 
though the woman tells him that} hoods who're inflamed against 
she loves him, and makes plain that} Corey’s coziness with Kitt. Miss 
she would willingly continue the | Revere is dragged by her flat heels 
relationship). It is evident at the| into this hocus-opus. She’s the 
final curtain that they will never | burg’s respected, imperious, humor- 
meet again, and it’s implied that} less schoolmarm and otherwise is 
constantly dispensing the author's 
protagonistic little speeches un- 
worthy of her performing talents, 
although she may believe what she 
is saying. 

Since there is no good play in 
“Adams’ Way,” at least not from 
Coleman's self-adapted model as 
displayed here, there is no stand- 
out job by anyone onstage, and 
virtually nothing in vigorous, mean- 
ingful lines or even precepts cov- 
ering the clash of pigmentations. 
For Miss Kitt, however, the part is 
right up her alley as a bellicose 
babe with some moments of gra- 
| clousness and a deep-down good- 
ness. For the entire cast, “Prog- 





and purpose, new dedication. | 
The writing is smooth and the 
situation mounts slowly, quietly 
and convincingly to the modest 
climax. But perhaps the conversa- 
tion is too civilized, the pace too 
quiet, the peak of tension too mod- 
est. At any rate, the characters are 
just a bit languid, the drama lacks 
excitement and the conclusion 
seems negative and unsatisfying. 
As director, Peter Glenville has 





fessional scenes, and he has avoided 
any false moves. Henry Fonda and 
Barbara Bel Geddes are attractive a - ae 
players and personalities, and their <7 is one great big processional 
performances are smal] master-| ° posture—speech—posture. 
pieces of genteel underplaying.| Still, even low-grade goods some- 
Miss Bel Geddes, especially, is a| times comes well-wrapped. Upper- 
superb listener. | most therein are the vivid, appro- 
There are also thoroughly com-| Priate settings by George Jenkins, 
petent portrayals by Eda Heine-| and the uncredited lighting to go 
mann as a loquacious maid, Lois| With them, and with Gene Coffin's 
Nettleton and Bill Berger are cal-| costumes standard Alabamy, mean- 
low newlyweds (if that’s not re-/| ng okay. ‘ 
dundant) and Peter De Vise as the The Theatre Guild got into this 
heroine’s eager young son. Jo Miel-| one as a co-production with Arthur 
ziner has designed a stunningly | Loew. Such snug collaboration has 
attractive interior setting that per-| its virtue: the one can always blame 
fectly suggests a comfortable New| the other, and both can “give it” 
England inn, and Teoni V. Al-| to Alex Segal, noted in television, 
dredge has provided unobtrusively | who directed. Miss Kitt does not 
suitable clothes. | sing or dance. A pity. That would 
“Silent Night, Lonely Night” is| surely have given the work a mo- 


a goal play. It’s just not good; ment or two of fillip to get away 
enough. Hobe. | from its built-in dullness. 


| Trau. 


Chautauqua ‘Angles’ 


Continued from page 69 as 


. 
Jolly’s Progress 

Theatre Guild & Arthur Loew presenta- 
tion of three-act (seven scenes) drama by 
Lonnie Coleman, adapted from his own 
novel, “Adams’ Way.” Staged by Alex 
Segal; settings. George Jenkins; costumes, 
Gene Coffin. Stars Eartha Kitt, Wendell 
Corey; featurés Anne Revere, Joanne 
Barry, Laurie Main, Ellis Rabb, Humphrey 
Davis, Vinnette Carroll. Opened Dec. 5, °59, 
at the Longacre Theatre, N.Y.; $6.90 top 
weeknights, $7.50 Friday and Saturday | 
nights ($8.60 opening) 
Lon Keiler Drummond Erskine 
Robie Sellers . Charles McClelland 
Warren Holly James Knight 
Buford Williams Peter Gumeny 














standby of summertime culture 
about which wags have said that it 
is “a place where old people take 


their parents.” The recent inno- 
vations of Rude! included per- 


i Serene deesens Laurie Main | formances of “Wuthering Heights,” 
Mew. Purse ...-0cccccces Ellis Rabb | “Sussana” and “Brigadoon,” all 


David Adams 
Emma Ford 
Charlie ee 
Jolly Rivers ..... 


. Wendell Corey 
Anne Revere 
Joseph Boland 

Eartha Kitt 
Joanne Barry 


new to the camp, plus standards 
like “Rigoletto,” “Bartered Bride” 
and “Madame Butterfly.” 





Portia Bates 209929 5 ig SE ne Each of six operas seasonally 
Thompson Bates Humphrey Davis| gets a Friday and Monday per- 
Thelma Eulabelle Moore | formance at Chatauqua. Rudel 





was able to get some fairly big 
operatic names: at pocket-money 
salaries, including Walter Cassel 
of the Met, plus Phyliss Curtain, 
Patricia Neway, David Atkins, Gail 
Manners, John Alexander. 


“Jolly’s Progress” is a sort of 
polemic that starts somewhat 
shakily and overly theatrical and 
downward over the 
usual three-act course. An almost 





starkly simple opus, yet its “mes- 
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“WHEN | HEAR AMERICA SINGING, 
THE WEAVERS ARE THERE.” 


Carl Sandburg 
































Recently Returned 


4 MONTHS CONCERT TOUR of EUROPE and ISRAEL _ 
1960 CONCERT TOUR 333333 
MAJOR CITY AUDITORIUMS, 
COLLEGE AND UNIVERSITY SERIES, 
UNITED STATES, CAN EU 


eee — — 
——————— = 
————— oe 





Personal Management 


HAROLD LEVENTHAL Exclusively nest 
200 West 57th Street 
New York 19, New York VANGUARD 4 


Phone—JU 6-6553 RECORDS WILLIAM MORRIS AGENCY 














a 
- = ———— 














76 LEGITIMATE 


VARIETY 





Wednesday, December 9, 1959 





Stock 


Clandestine on the 
Morning Line 
Washington, Dec. 3. 


Arena Stage presentation of three-act | 
drama by Josh Greenfeld. Staged by Alan | 


Schneider; settings, Curtiss Cowan; light- | 
ing. Leo Gallenstein; costumes, Marianna | 
Elliott; incidental music composed and | 
recorded by Charlie Byrd; producer, | 
Zelda Fichandler. Opened Nov. 23, ’59, 
at Arena Stage, Washington; $3.25 top. | 
Clara Marion Morris | 
SD. .Suverweeeushes en Harry Bergman | 

oeeesce Joe Runner 


Di 
ly Ruth _...-ececcesees Gwyde Donhowe | 
Philip Bosco | 
Frei Hoskins | 
Anne Diamond | 


Ed McKinley 
Post 


stmar 
Mrs. Edna Teagarden 


Roger Clar Alan Oppenheimer 
a | 

Under the Ford Foundation’s 
Program for Playwrights, Washing- 





Arena Stage is presenting | 
Greenfeld’s “Clandestine on | 
the Morning Line,” for three weeks. | 

It is a Saroyanesque drama about | 
plain people in a cheap lunchroom, | 
written with considerable wit but | 
insufficient plot development. It is 
more of a sketch than a play. 

Yet, in the able hands of the! 
Arena, it is stimulating virtual ca- 
pacity business (normal for the 
place), generating favorable audi- 
ence response and has collected 
affirmative notices from the Jay 
Carmody, of the Washington Star, 
and Richard L. Coe, of the Post, 
even though the Tom Donnelly, of 
the News, didn’t like it. | 

While there isn’t much to the 
story, the characters are interest- | 
ing as people, and there are many 
amusing moments. The _ real 
strength of the Arena production 
is the staging by Alan Schneider, | 
also responsible for a number of | 
previous Arena successes. He lifts | 
virtually everything from’ the 
Greenfeld script that appears pos- | 
sible 

The Arena company performs it} 
skiilfully, as has come to bé ex- 
pected here, where there is vast 
local pride in Zelda Fichandler’s 
theatre. Mrs. Fichandler, an effi- 
cient and practical minded execu- 
tive, has developed a formula for 
organization which keeps her oper- 
ation financially sound while sacri- 
ficing no artistic quality. 

The Arena is now in a fund-rais- 
ing effert to find $300,000 for a 
new permanent, air-conditioned 
theatre on a Potomac River site 
not far from the proposed National 
Cultural Center. Arena is issuing 
EE ET LE LT 


1. OPEN 11:30 A.M. = 
TO MIDNIGHT ms 


FATS . 


VV OIE 














| offered. Arena must 


;aS emcee was 


R . 

6% sinking fund debentures, but 
accepting outright donations when 
give up its 
present quarters next June to make 
way for the approach to a new 
bridge. 

“Clandestine” is a play with a 
strongly written central character, 
a middle-aged thrice-married wo- 
man (expertly played by Marion 
Morris) who operates a_ cheap 


lunchroom with a bachelor brother. | 


While she is reuniting a pregnant 
young woman with the young man 
responsible, she is charmingly 
passing out her ignorant notions 
about history and geography 

But what she may lack in facts, 
she makes up in amazing intuition 
about life. It’s obvious that with 
her involved, everything had to end 
happily. This adds to the thinness 
of plot. 

The confusing title has an ex- 
planation. Clandestine is a horse's 
name, “morning line” is a race- 
track term for probable betting 
odds before the track opens 

Carp. 


West End Bits 


London, Dec. 8 


The Anthony Kimmins comedy, 
“The Amorous Prawn,” opens to- 
morrow (Wed.) at the Saville Thea- 
tre, two days after its star, Evelyn 
Laye, celebrates her silver wedding 
anniversary to Frank Lawton. 

The Adelphi Theatre gets opera 
for the first time next Monday (14) 
when a company from Rome, pre- 
sents a week of Italian opera, start- 
ing with “La Boheme.” 

Three more West End plays fold 
in December. Noel Coward’s “Look 
After Lulu,” Shelagh Delaney’s “A 
Taste of Honey” and Beverley 
Cross’ “One More River.” 

“Make Me An Offer,” the Wolf 
Mankowitz musical, moves Dec. 16 
from the Theatre Royal, Stratford, 
London, to the New. 

“A Clean Kill,” a first play by 
Michael Gilbert, opens Dec. 15 at 
the Criterion with Hugh Latimer 
and Helen Christie as costars. 

Joan Davis, for the first time for 
40 years, will not be associated 
with a pantomime this year, but 
will holiday in the South of France 

Peter Hall has appointed John 
Barton as his production assistant 
at the next Stratford-on-Avon 
Memorial Theatre season. 

Herbert Wilcox is bidding for 
the British rights of Paddy Chav- 
effsky’s Broadway play, “The Tenth 
Man.” 

Alexander Gauge has withdrawn 
from the new Jack Hylton musi- 
comedy, “When In Rome.” due 
Dec. 26 into the West End. His part 
cut considerably, 
he ;'aims. 

“rive Finger 
Jan. 2 at the Comedy 
mersholm,” with Perry 
switches Jan. 5 from 
Court to replace it. 

Valentine Ramsey is revealed as 
backer of “Kookaburra” at the 
Princess. He is a $33-a-week rail- 
way clerk, and is using a legacy 
for his angel act. 

“The Unexvected Guest.” Agatha 
Christie thriller at the Duchess, 
has notched its 550th performance. 


Exercise” folds 
and “Ros- 

Ashcraft 
the Royal 


} (14), 


‘Liar’ Plays This Week, 
Then 2-Week Layoff 

“Dear Liar,’ which lays off for 
two weeks beginning next Monday 
will resume Dec. 28 at the 
National Theatre, Washington, in- 
stead of on Broadway as originally 
planned. The current booking jam- 
up on Broadway cued the show’s 
co-producers S. Hurok and Guth- 
rie McClintic to postpone the Main 
Stem move, which is now planned 
for the end of February. 

The two-character presentation, 
which was on the road last season 
resumed touring this semester 
after a summer vacation. The ve- 
hicle, co-starring Katharine Cor- 
nell and Brian Aherne, was to have 
ended its road hike last Saturday 
5) in San Francisco. but extended 
for a series of one-niters this week. 
The Washington booking will run 
one week and will be followed by 
another one-week stand at the Shu- 
bert Theatre, New Haven. 





‘Jungle Folds’ 
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nounced tne intention of revising 
the offering for a New York bow 
next April 

Ironically, the production has 
been a hot entry on the road, but 


it’s been booked mostly under con- | 


ditions applicable to an expensive 
straight play. Thus, although busi- 
ness has been good, it hasn’t been 
commensurate with the requife- 
ments of a bigtime musical. 

Indicative of the show's draw- 
ing power, which is attributed 
mainly to the star, is its current 
sellout status in Boston, where it 
went clean at $44,500 for six per- 
formances last week. With this 
week sold out in advance, the*take 
will climb to a capacity $59,000. 
The show also had an advance sale 
of over $300,000 in New York. 


Goldman Wants ‘Jungle’ 
Philadelphia, Dec. 8. 

William Goldman, operator of 
the Erlanger Theatre here, has de- 
manded that producer Paul Greg- 
ory honor his contract to present 
“Pink Jungle” at the local show- 
case. Gregory today (Tues.) an- 
nounced his decision to close the 
show next Saturday (12) in Boston, 


thus automatically cancelling a 
scheduled four-week run at the | 
Erlanger. 


The Philly stand had been slated 
to get underway next Monday (14) 
and tickets for the engagement 
were still being sold here today. 
The show has an advance of about 
$100,000 for its local run. That in- 
cludes seven benefit performances. 
Alexander H. Cohen, Goldman's 
booking representative in New 
York, made a quickie trip to Boston 
today to try and iron out the situa- 
tion. 

Meanwhile, the local papers have 
been busy revising advance make- 
up and text relating to the show 
and scheduled to run in next Sun- 
day’s (13) editions. The Bulletin, 
for instance, had to rip out a whole 
color page. 


| concert, 
| bussy’s 


Concert 


Bach Aria Group 

One of the consistent highlights | 
of the Manhattan concert season 
for the past few years, the Bach 
Aria Group. presented another 
standout program of Johann Sehas- 
tian Bach cantatas and ariaé: at 
Town Hall, N. Y., last Wednesday 
night (2). It played SRO. 

While the fundamental appeal of 
this group for the longhair ele- 
ments stems from the nature of 
the repertoire and the seriousness 
of its purpose, the roster of first- 
rate names performing as soloists 
adds an extra impact. Back again 
this year were soprano Eileen Far- 
rell, tenor Jan Peerce and bass- 
baritone Norman Farrow. Among 
the excellent group of solo instru- 
mentalists were flutist Julius 
Baker and oboist Robert Bloom, 
whose accompaniments to the vo- 
calists provided of the pro- 
gram’s most moving moments. The 
recital comprised Cantatas Nos. 31, 
55 and 140, in addition to arias 
from various other cantatas. 

Frank Brief conducted the or- 
chestra and chorus. William H 
Scheide is overall director of the 
Bach Aria Group Herm. 


some 


N. ¥Y. Philharmonie 
(Andre Kostelanetz) 

Special aspect of Andre Kostel- 
anetz first Sunday nighter was an 
almost unknown piece by Puecini, 
“Chrysanthemums,” composed 
originally for string quartet and 
subsequently enlarged for string 
orchestra. It is an endearing little 
piece, a true Puccini in its melt- 
ing and romantic expressiveness as 
well as in the ever-present superb 
craftsmanship of orchestration. 

Other novelty was a work by 
William Walton, “Johannesburg 
Festival Overture” written for the 
70th anni of South African city 
and a gay, frivolous piece. To keep 
up thé festival atmosphere of the 

Kostelanetz added De- 
“Festival” as well as a 
cheerful Haydn Symphony (no. 88) 
and a medley from Offenbach's 
“Gaite Parisienne.” 

Solo-violinist was concertmaster 
John Corigliano who did a master- 
ful job with the intricate part of 
Ravel's “Tzigane.” Full house had 
a most cheerful time and the mu- 
sical level of this “pops” was a 
highly” satisfying one. Goth. 


National Symphony | 
(With Ellabelle Davis) 
Opening this season’s “bargain 
concerts” via Herbert’ Barrett 

management. 

Howard Mitchell and his players 
from Washington brought to Car- 
negie (30) an interesting if some- 
what uneven program to N. Y 
listeners—but it had to its credit 
that except for Mozart’s “Magic 
Flute” overture it acquainted the 
public exclusively with music from 
this century. It is a good orches- 
tra, with competent leadership and 
its fine music making reflects the | 
growth of symphonic organizations | 
throughout the country. 


The soloist was Ellabelle Davis 
who sang intelligently and with 
great understanding of the score, 


Reviews 


Songs” but she lacked some of the 
sensousness inherent in these 
songs, composed when the master 
was past 80 but had in no way lost 
his skill for sensitive sound and 
coloring. Orchestra gave the singer 
excellent support. 

What seemed an interesting con- 
temporary program on paper 
showed its weakness in the per- 
forming of “March, Chorale and 
Variations” by Walter Spencer 
Huffman. It was a “first” and probe 
ably a “last.” This was not music 
written by a_ professional al- 
though the program notes sounded 
quite pretentious. More chorales 
were heard in Alan Hovaness 
‘Mysterious Mountain” but this is 
a pro if somewhat exotic piece, 
containing a double fugue written 
with much skill and the orchestra 
played it with the right balance of 
sound and color 

Outstanding item on the pro- 
gram was Hindemith’s “Mathis 
Der Maler” though by then every- 
one had plenty enough of chorales, 

Goth. 


George S. Irving 
(With Otto Herz) 

A bass-baritone, from N. Y. City 
Opera, George S. Irving designed 
a most ambitious song recital, de- 
voting his whole program at Car- 
negie Recital Hall (28) to Schu- 
bert’s “Die Winterreise.” Ambition 
in yéung artists a most com- 
mendable quality and certainly no 
artist will learn without making 
mistakes and experiencing by him- 
self how far he can go with the 
material at his command. 

Choice of music was definitely a 
mistake. Thouglr his voice is agree- 
able and he seems musically sound 
—his top as well as bottom are as 
yet much limited. Moreover he 
came nowhere near to grasping 
the meaning, the projection-possi- 
bilities and emotional impact and 
depth inherent in the music. 

Otto Herz was a sympathetic ac- 
companist. What Irving needs is 
musical guidance and counsel 

zoth 
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PLAY WANTED 


For Immediate Production 


Please Include self-addressed, 
stamped envelope with your sub- 
mission. Rejected scripts returned 
within 14 days . . . Definitely. 


P. O. Box 491 
Beverly Hills, Calif. 








CHICAGO'S 


HOTEL CASS 


640 N. Wabash Ave. 
Todd Johnson, Mgr. 
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americas most beautiful playhouse 
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HUNTINGION HARTFORD theatre 


YVES MONTAND 


7 Performances — $31,500 


Currently Playing 


for 3 Weeks 


HAL HOLBROOK 
“Mark Twain Tonight” 


hollywood 


KATHERINE CORNELL 
od BRIAN AHERNE 


“Dear Liar” 
.50 


Ist Week — $32,946 
2nd Week — $34,471 
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DEMETRIOS VILAN 
Managing Director 
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Details of Watterson Shrine 

Henry Watterson National 
Shrine, Inc., a nonprofit foundation 
dedicated to perpetuating the 
memory of the famous editor, will 
be housed in Mansfield, 28-room 
residence of Marse Heary Watter- 
son near Jeffersontown, Ky., about 
15 miles from Louisville. Home 
contains a museum devoted to 
Watterson’s writings and personal 
possessions and to the works of 
art given him by Europe’s mon- 
archs and other VIPs of his day. 
Historic front pages of the world’s 
newspapers will be reproduced on 
the walls. An actual, restored 
working press will also be operat- 
ing on the first floer. It will be an 
authentic replica of a regional 
American newspaper establish- 
ment of a century ago. 

Second floor will be occupied in 
the main by the Watterson Inter- 
national Press Club. Membership 
in this club will be reciprocal with 
other press clubs in the U. S. and 
also with press clubs -overseas. 


Decor and atmosphere of the club-| 


rooms will be that of an 18th Cen- 
tury “London Club.” 

Watterson Foundation will make 
two annual awards in each of sev- 
eral world capitals. Awards would 
be made in the press club of each 
capital by the American Ambassa- 
dor in residence. One award will 
be for the best story filed by a 
correspondent native to that coun- 
try, the other for the best story 
filed by a foreign correspondent 
working in that country. Winning 
writer will have the privilege of 
naming a scholar to be awarded a 
scholarship in journalism to some 
student native to the particular 
country, the individual to be 
named by the press club to which 
the winning writer belongs. 

First recipient of the Pulitzer 
Prize established in memory of 
Joseph Pulitzer, Watterson was in 
demand as a lecturer, and was in- 
timately acquainted with great 
figures of the English stage, and 
in his own country with a lengthy 
list of the greats. For 52 years he 
was lord and master over the edi- 
torial pages of the newspa he 
created, the Louisville Courier- 
Journal. 





It Started With McClure 

Syndication—a household word 
today among newspapers and tele- 
films—became identified with the 
publication field 75 years ago last 
week when Samuel S. McClure 
founded the world’s first news- 
aper syndicate. He started the 


McClure Newspaper Syndicate 
Nov. 16, 1884, in a midtown New 
York flat. / 


McClure, now 86, recalled that 
“I could get a short story from any 
of the best story writers then for 
$150. I figured I ought to be able 
to sell that story to 100 newspapers 
at $5 each.” Among members of 
his early-day writing stable were 
Joel Chandler Harris, George Ade, 
Richard Harding Davis and Jack 
London. 

While the field soon became 
highly competitive, McClure prof- 
ited enough to start McClure’s 
Magazine which long was a money- 
maker. Syndication was generally 
confined to fiction until 1901 when 
McClure came up with the syn- 
dicated comic supplement. He also 
added James S. Metcalfe who 
wrote “Theatre Talks from New 
York,” which may have been the 
first of the Broadway columns. 

Ownership of his syndicate 
passed to Clinton Tyler Brainard 
in 1911. The business flourished 
under his management and he 
signed such authors as Fannie 
Hurst, William Lyon Phelps and 
Charles Chaplin. Richard Waldo 
took over in 1930. It was Waldo 
who saw vast possibilities in syndi- 
cated Washington columns and he 
even suggested these features be 
started by his competitors. 

Now under different ownership, 
the McClure Newspaper Syndicate 
has heen strengthened by its asso- 
ciation with the Bell Syndicate, 
the North American Newspaper Al- 
liance, Women’s News. Service, the 
Associated Newspapers, and Con- 
solidated News Features. 

World’s Stock Issue 

The Worid Publishing Co., a top 
publisher of bibles and dictionar- 
ies, is raising $1,425,000 through 
sale of an additional 100,000 com- 
mon shares to improve its mechani- 
cal facilities in the Cleveland area. 
Some $500,000 of the proceeds, a 
prospectus for the offering reveals, 
will be used to purchase a modern, 
high-speed single color rfecting 
web press with rotary folder. 

Another $600,000 will be allo- 
cated for acquisition of moré press- 
room and folding plant space. Bal- 
anee of the proceeds, or $300,000, 





will be retained as additional 
working capital. Company’s. last 
financial . statement showed net 





’ 
} 
| 





earnings of $451,051 for the nine 
months ended Sept. 30, 1959, equi- 
valent to 96c per common share. 
New common issue was offered 
at 1558 per share. Block now 
brings the total $1 par common 
outstanding to 568,819 shares. 
There is also $467,000 outstanding 
in 414% first mortgage bonds held 


by the Metropolitan Life Insurance | 


Co. Cash divvy of 10c¢ per share 
and a stock melon of 4° were de- 
clared by the board on Sept. 30. 

Aside from bibles and diction- 
aries, World publishes more than 
400 comtemporary works as well as 
“The Living Library’ and chil- 
dren’s books. Firm, which employs 
some 800 persons, was founded ii | 
1905 by Alfred Cahen, who is now 
board chairman. 


Neil Morgan’s S. D. Book 
San Diego Tribune columnist | 


Neil Morgan’s fifth book is just | 


off the presses. Entitled “My San 
Diego, 1960.” volume has a for- 


sists of anecdotes, many of them 
concerning show biz visitors, and 


| reflections on San Diego. 


Among historical items un- 
earthed by Morgan: “Wyatt Earp 


ries to the American Jewish Times 
| Outlook, which will publish his 
“The Greenhorn from Galicia” in 
the January issue. He's now fin- 
ishing “Ma’s Penny Wisdom,” due 
in the February issue of same pub- 
lication. 


ear 














short story in his “Ma and Me” | 
| 





| 


Rosetta Duncan | 








Continued from page 2 


been critically hurt herself in an 
auto accident, over 30 years ago, 
from which she wasn’t expected to 
recover. 
Came Back in 1942 

The sisters retired from show 
biz in 1942, but resumed 10 years 
later. They started as a yodeling 


jact in 1916 in their native San 


Francisco, and in the early ‘20s | 
|}vaulted to vaude’s upper echelon 
| via their “Topsy & Eva” blackface 
|;musicalization of “Uncle Tom's | 
Cabin.” Some of the tunes that | 
#®ecame associated with them were | 
“Bye Bye Blackbird,” “Remember- | 
ing,” “Side by Side,” “I'm Fol-| 


| 
| ward by J. Edgar Hoover and con-| lowing You” and “I Never Had a} 
| Mammy.” 


“Remembering” was | 
cleffed by Rosetta. They appeared 
| abroad frequently, made films, and | 
were prominently spotted in musi- | 
cal comedies on Broadway. The! 


lived with his wife at the Belle | two-a-day Palace was their stamp- 


View Hotel for two years in the | jing ground. 


1880s while he ran a saloon and | 
picked up some San Diego real | 
estate.” 





S&S-RH Split Chayefsky 
Unusual publication rights deal | 
splits up Paddy Chavefsky’s writ- | 


ings. His play, “The Tenth Man,” is |lines.” They appeared off and on 


going out in book form, under the 
Random House imprint, and Simon 
& Schuster has the rights to his 
novels, tv plays, ete. 


In 1931, the sisters filed a volun- 
tary bankruptcy petition, Vivian 





worthless | 


mines with no _ gold, 
| stock, the fickleness of Wall Street 
and signatures on too many dotted 





in this country and Europe during | 
the "30s, then, in "42, chucked the | 


Zz. 
At the time of the accident, | 





SCULLY’S SCRAPBOOK 


SHEFF FFFOHSOF ESOS By Frank Scully PHOS OOH+HO+HFEHH > 


, Palm Springs, Dec. 8. 

The literary supplement of the London Times has launched its see- 
ond Five-Year Pian with a hope of trying to explain America not only 
to its British readers but to Americans themselves. This one is called 
“The American Imagination” and between copy and ads runs 112 pages 
of a format a little larger than VARIETY. 

Except for poets, none of the contributors gets any biliing and many 
of the articles are long and learned. They deal not only with the book 
world of America but take on Hollywood, Times Square, Off-Broad- 


| way Mixtures, the Rebirth of the Musical, the Nature of the American 


Ballet, the Music Man, the Small Screen, and Guys in Advertising. 

It's a bulky and hard-to-handle brochure, but it may. like its prede- 
cessor, which was called “American Writing Today” and was published 
in 1954, reach hard covers. Much of it is worth that sort of reprint. 
It is set in nice type, on smooth newsprint, but much of it has no more 
depth than the skating rink in Rockefeller Center. 

Ike Among The Literati? 

“The Small Screen” piece, for instance, shows a three-column still 
of President Eisenhower and Prime Minister Macmillan on BBC Tele- 
vision .What Ike is doing in a literary supplement would baffle even 
him, for he reads about as much as a Times Square boukie. Still, you 
never can tell, because Simon & Schuster has a fullpage ad in this 
supplement listing 50 of its books, which it has dissembled among 
30 British publishers (certainly an example of buckshot distribution) 
and among the contributions to Anglo-American culture is one called 
“A Round of Golf with Tommy Armour,” author of as phony a title as 
I ever read called “How To Play Your Best Golf All The Time.” If 
that title isn’t long enough, perhaps one could add, “And How To Get 
Shellacked By The Russians In All Other Fields.” 

But aside from these lapses into the ludicrous, the Times Literary 
Supplement is an impressive document. One of its most impressive 
features—and this has baffled me for peals—is how the British can 
continue to print on such fine paper stock while skating on such thin 


| later blaming their losses on ‘“‘gold- | economic ice that it’s touch-and-go as to whether they, and the whole 


island with them, will sink at any moment. This is true not only of the 
Times literary supplement but the Times overseas edition, which is 
printed on fine India paper. It is of such high quality that in America 
one would be awed and restrained, if nothing were printed on it, from 
wrapping it around a kid's sandwiches for school. 

Considering the heavy weight of ads in this supplement, it’s a trib- 
ute to the restraint and dignity of the editors of the Old Thunderer 
to observe how little buttering up Madison Ave. hucksters get in the 


No money was involved but RH’s | Rosetta was en route to the home | news copy. 


Bennett Cerf ipsisted he had the | 
right to publish his play, as he did 
with “In the Middle of the Night.” 





Scots Ok ‘Lolita’ 

The controversial “Lolita” will 
not be banned from Glasgow (Scot- | 
land) public libraries, it was de-| 
cided by the Corporation Libraries | 
Committee after discussing a re-| 


of friends with whom she was 
Staying on Chi's near northside. 


Why the writers of the features get no bylines is a mystery that the 
Times doesn’t stoop to explain. Elsewhere anonymity has gone more 


Vivian and her husband, Frank | oyt of style than bloomers, but the Times is still holding the line that 
Herman, of Sherman Oaks, Calif.,| you can’t write even about Van Gogh’s ear and get credit for it un- 
were lodging in an apartment at-| jess you're a poet. In fact, Allen Ginsberg spends a half-page on a 
tached to the nitery. Her first hus- | free-verse version of this subject and gets credit for this, but the guy 
band was silent film star Nils| who writes the lead article on “A Scattered Abundance of Cyeative 


Asther, from whom she _ was} 
divorced. Rosetta’s permanent | 


American Richness” remains a mute, inglorious Milton to the editor 
of the Times Literary Supplement, whoever the latter is. The editor 


port by the city librarian, C. w.|'esidemce was North Hollywood, | himself is listed as a telephone number, Centra) 2000. 


Black, who said after the meeting 
that he had read the book and did | 
not consider it as obscene by mod- 
ern standards. 

He added it would not be placed 
on the public shelves in the 38 
city district libraries, but would 
be available on request and at the 
discretion of the librarian. 





Art Buchwald’s Duo World 

N. Y. Herald Tribune (Paris edi- 
tion) syndicated columnist Art 
Buchwald has switched to World 
Pwhblishing for his next two books. 
First will be “Don’t Forget to 
Write,” partly from his columns, 
next summer, and the second will 
be titled “French Dressing.” 

World also has Gerold Frank’s 
“Zsa Zsa” due next fall, the biog 
of Miss Gabor. 


Cook Books Sell Well 

A sampling of the sales potential 
of such books are the 300,000 sales 
racked up by Prentice-Hall’s pub- 
lication of “Life’s Picture Cook 
Book (Ways to Wonderful Food),” 
at $13.50 a copy. 

Of the total sold, P-H disposed of 





Services were to be held here | 
and in Hollywood, with burial in | 
Forest Lawn cemetery, Los | 
Angeles. Also surviving are a 
sister, Mrs, Evelyn McClelland, of | 
Hollywood, and a brother, Harold, | 
of Daytona Beach, Fla. 








Duncan Sisters: “Surefire’ 

Performers in the full sense of 
the term, noted for their theatri-| 
cal presence and authority, the | 
Duncan Sisters were a “surefire” | 
act, though it might be difficuit | 
to convey to the modern genera- | 
tion how a musicalized version of | 
the most-produced of old creaky | 
vehicles, “Uncie Tom’s Cabin,” | 
could be such a boxoffice wow. | 
The part of Topsy was fattened | 
up far beyond Harriet ~~ 
Stowe, of course, though in the 
tradition of many another old-| 
time comedienne. Before World 
War I probably any American sou- | 
brette had played Topsy at some | 
time, and maybe alternating with 
Little Eva. 





50.000 copies via bookstores, and 


4 : : , during th } 
the rest via Life to its subscribers. | g the 1980s were especially |i would become a priest. In the light of history, that resolution could 





LITERATI CHATTER 


‘Robert B. Parke named assistant | means 
Flying; They commanded financial shar- 


mag; he'll also continue as the| ing terms which rated plenty of 


publisher of Ziff - Davis’ 


publication’s ad director. 
The Brooklyn Eagle Inc., has 


changed its name to F. D. S. Corp., | 


according to a certificate filed at 
Albany by Lewis, Rassner & Ber- 
mas, 50 Court St., Brooklyn, N.Y. 

Novelist Saul Bellow on tour of 
Germany, Poland, Yugoslavia and 
Italy under the State Dept.’s Inter- 
national Educational Exchange 
Program. He'll be guest of vari- 
ous writer groups and universities. 

Hank Bloomgarden and Harriett 
Philmus Pitt have formed Book- 
services Unlimited, a _ publicity 
service for book, publishers, au- 
thors and stores. Both have been 
doing publicity in other fields, and 
will retain their other accounts as 
individual operations. 

The 76-page edition which 
Hearst’s Albany Times-Union pub- 
lished Thursday (3) “shattered” the 
record of the 68-page issue of two 
weeks previous as “the biggest- 
ever Albany daily except for 
Thanksgiving issues.” So the paper 
front-paged. 

Maurice Edelman, British author, 
playwright and Labor Member of 
Parliament, whose most recent 
novel, “A Cali on Kuprin,” was 
published by Lippincott in Septem- 
ber, has signed to dramatize the 
highly topical novel for Robert 
Griffith and Harold Prince. 


The "Duncans in their prime | 


popular in Chicago, San Francisco 
and Los Anegles, though by no 
limited to those cities. 


space in VARIETY and were dis- 
tinctly big B.O. } 
Topsy & Evil Adolph | 

| Memory does not suggest that 
there was anything invidious raci- 
ally in Rosetta Duncan's Topsy, 
though in that more innocent 
long-ago before Adolph Hitler | 
brought racial “stereotypes” in| 
worldwide bad odor, there was 
not the same quickness to take 
notice which prevails currently. 
True, Topsy was “quaint” and her 
mischief had a_ self-conscious) 
strain of inferiority of the sort) 
nowadays chided. Basically, the) 
Duncans were a femme standup | 
comic pair. As often happens, | 
the skill of the “straight” was} 
perhaps less appreciated than the 
bounce of the comic. When the! 
sisters put their heads together) 
to harmonize, it was the old} 
house-wrecking technique of 
| close-toned vocalizing. They al- 
ways knew precisely what they 
were doing. 
A good deal of their perfected | 

theatrical authority was evident 
in dates they filled only a few 
years ago. They made the monied 
crowd in Miami and the greenfelt 
denizens of Vegas yield due re-| 
| spect for troupership which never | 











But what fascinated me the most about the supplement was a series 
of letters to the editor in the back of the book. Printed in smaller 
type, they came from Shane Leslie. They were letters to him from 
F. Scott Fitzgerald, written in the main while Fitzgerald was a sec- 
ond lieutenant in the armed forces in 1917. 

He Didn’t Go Thataway 

Among the newsworthy items that the letters reveal are that Fitz- 
gerald planned to call “This Side of Paradise” “The Romantic Egoist,” 
that he couldn't spel! his way out of a duffle bag, that he wooed Shane 
Leslie to win him an audience with the Scribner editors and that, most 
surprising of ali, Monsignor Cyril Fay, who had died after accomp- 
lishing an important mission between Cardinal Gibbons of Baltimore 
and Pope Benedict XV in Rome, was the real literary father of Fitz- 
gerald. Between Father Fay and Shame Leslie they had hoped that 
Fitzgerald would be America’s future Catholic novelist, a parallel in 
this country to Monsignor Hugh Benson in England. 


At that time Fitzgerald was not above hoping that “St. Robert Ben- 
son might appear to Scribner in a dream.” Could he have meant Fr. 
Hugh Benson might aid the Fitzgerald script toward acceptance and 
publication? 

Whether the British novelist and divine had ever so appeared is not 
in the record, but the fact of the matter is Scribner's did publish “The 
Romantic Egoist” under the title of “This Side of Paradise” and it set 
Fitzgerald off at 23 away ahead of the pack of middle western authors 
who were to dominate American literature for the next 20 years. 


Fitzgerald said he couldn't tell Shane Leslie how he felt about Msgr. 
Fay’s death. “He was the best friend I had in the world.” Fitzgerald 
felt that Father Fay before dying had thrown his priestly robes to 
Fitzgerald. Fitzgerald wrote Leslie that he was nearly sure now that 


hardly have lasted till the letter reached its destination. 
Fitzgerald’s Lardnerian Ringlish 

As to Fitzgerald's small illiteracies at that time, he wrote “can't as 

“cant.” the “Philistines” as the “phistines,” “incredibly” as “inere- 
ditably,” “appendicitis,” as appendicitus,” “murmur” as “murmer” 
and “despairs” as “dispairs.” The only thing he didn't do was spell 
Princeton with t's. 

The highest number of these typos, boners or plain illiteracies ran 
in one letter written May 8, 1918. Apparently Shane Leslie had writ- 
ten a favorable letter to Scribner’s and Fitzgerald was grateful to him 
for the boost, though Shane apparently thought the novel in its state 
at that time was “crude and in places incredibly duil.” 


Fitzgerald also had a habit of writing things like “Any one of them 
are convenient as far as I’m concerned” and “if there’s anything about 
him in a magazine I wish you'd send them.” 

The miracle is that he could find an editor patient enough to straight- 
en out these bugs. In their later years Ring Lardner and Scott Fitz- 
gerald became great friends as well.as drinking companions, but if 
Lardner had got hold of Fitzgerald’s earlier letters it might have saved 
him a lot of work catching the nuances of American illiteracy. 

Of course, a Harvard man, even today, would say what could you 
expect from Princeton, but it would be fairer to ask what could you 
expect from the American educational system? § ' 

That Fitzgerald could emerge from this sort of mangled English 
into becoming a writer respected on both sides of the Atlantic is proof 
that almost anything which gets nourishment will grow. But the sad 
thing is, for all his glorification in the book and picture versions of 
“The Beloved Infidel,” Fitzgerald at 44 died in a way that even those 
who have no faith would not pick if they could chose. 

The Literary Whodunit 

If “The American Imagination” is put between hard covers ne 
of these Fitzgerald footnotes is likely to be included. But this @pes 
not take away at all from the. scholarship and friendJy hands-across- 
the-sea of this Times, Literary Supplement. , 

It would be nice to single out for praise those who built this temple 
to Anglo-Saxon culture, but even the editor doesn’t bill himself and 
it’s too much work to hunt down the stockholders who carried the 


Bill Orns zin has-solé another} dated, regardless» of the -material.| nut and pocketed the profits. 
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Broadway 


Errol! Garner will jazz-plano a 
NYU Dec. 12. He’s set Symphony | 
Hall, Boston, Jan. 29. 

Pearl Buck’s son in Mon. (7) 
after year with London book pub- | 
lisher, will resume at Harvard. 

Met Opera baritone Lawrence} 
Davidson elected cantor of Con-} 
gregation Shaary Tefila, womneter 
Ji Vi 


h synagogue. 

The first Victor Borge Scholar-| 
ship Award at the University of 
¢ iecticut given to Mary Ann| 
] at, an outstanding sophomore 
music major, | 

Italo’s Nino Verch, still in his 
80s and the youngest newcomer | 
conductor at Met Opera since Tam | 
Schippers, now being concert-) 
managed by Luben  Vichey’s; 
NCAC 


Elly Guggenheimer hosting Dore 
Schary at a cocktailery at her home 
next week as prelude to the 1960 
Roosevelt Dinner celebrations. She 
and Mrs. Marshall Field are chair- 
men of the event. 

Cleo (Mrs. Cari) Brisson, widow 
of the Danish star, in from Copen- 
hagen for the Broadway preem of 
son Frederick's “Five-Finger Ex- 
ercize”’ and to Hollywood with 
them for the Xmas holidays. 

United Arab Republic tourist 
office in N. Y. in ceremonial pre- 
sentation to Met mezzo Irene Dalis 
of original ornaments worn in the 
origina! 1871 Royal-Commission 
production of “Aida” at Cairo. 

The Ralph F. Colin, art collector, 
who exposed the phoney Re-Mi 
Gallery, is of the Rosenman, Colin, 
Goldmark & Kaye law firm which 
represents CBS, Columbia Rec- 
ards etc 

Monsignor John Patrick Carroll- 
Abbirng, founder and director of 
Boys’ Town of Italy, returned to 
Rome after a tour of the U.S. and 
conferences with Mrs. George P. 


Skouras, international director of 
the Italian project. 

David Oistrakh, Russia’s top 
violinist, may do one recording 


this tour. If so, it'll be with Phila- 
delphia Orchestra, under Eugene 
Ormandy, and likely will be Vi- 
valdi Double Concerto, with Isaac 
Stern other violin soloist. 

For the 15th consecutive season, 
the Everglades Club, Palm Beach, 
will have two Meyer Davis orches- 
tras on tap when the new season 
gets under wa y Dec. 31. The 
bands will be batoned by Billy Mar- 
shall and Bernie Dolen. 

Eugene Voit celebrated his an- 
niversary as general manager of the 
Savoy Hilton whieh has undergone 
a tremendous renovation program 
and has created three of the most 
attractive restaurants under one 
roof—the Columns, the Savoy 
Room & Bar and Trader Vic's. 

Industrialist-showman Harry E. 
Gould “poured” for Maxim’s boni- 
faces Maggie and Louis Vaudable 
in the Champagne Room of El 
Morocco before she returned to 
her Paris base and latter heads 
for Puerto Rico where they own 
a hotel-restaurant (also called 
Maxim's) operation. ‘ 

Albert J. Bearuv, managing edi- 
tor of Hearst's Times-Union, and 
Charles L. Mooney, promotion edi- 
tor of Gannett’s Knickerbocker 
News, were saluted for their serv- 
ices as co-chairmen of the Albany 
Variety Club’s Heart Fund, at a 
“Kings for the Day” dinner at- 
tended by 175 in the Sheraton-Ten 
Eyck Hotel last week. 

Rex Cole, Niles Trammell and 
W. Alton Jones hosting the 36th 
annual meetine of the Committee 
on Morals, Manners & Mayhem 
with the annual pre-Xmas “cour.” 
On the agenda are such cogent 
problems as “Can an honest dollar 
be made fast®”: “how to testify 
before a grand jury”; “saall may- 
hem be discontinued now or await 
total disarmament?” 

Dmitri Shostakovich, Russian 
composer, has accepted an invita- 
tien to Stratford, Out., Festival's 
international conference of com- 
posers next summer, according to 
its director Louis Avoplebaum. Igor 
Stravinsky can’t make it, but Hin- 
demith, Milhaud, Stockhausen. 
William Walton, and Benjamin 
sritten are still prospects. Canada 
Council has given $10,000 for the 
project. 

Lincoln Center's latest descrip- 
tive of new Philbarmonic Hall, first 
of its structures to be built. names 
capacitv at 2.4090—with 100 apron 
seats under certain circumstances. 
Failure of Tinecoln planners to 
notably increase capacities for 
either Philharmonic (over Car- 
negie) or Dance Hall (over N.Y. 
City Center) or Metropolitan Opera 
fover present site) has, of course, 
been the ohject of considerable 
criticism 

Publisher Samuel I. Newhouse’s 
welcome-from-Rome party _ this 
weekend at his Park Ave. home for 
the Mike ‘P-teNe) Sterns started 
as a sitdowr dinner but grew in 
such proportions that it had to 





be changed into a cocktail-buffet. 
Newspaperman isn’t due in from 


t| Rome until the day of the party 


now the concern will be that 
gets in on time although his 
wife (Fontana Soeurs exec, Rome) 
has been in the U.S. the past two 


and 
he 


weeks. 
Jerry Pickman, of Paramount 
and Mrs. Margaret Twyman, of 


MPAA, will be among the honor- 
ary judges serving in an “honor- 
ary critic’ contest for the best 
review of a film written by any of 
the readers who successfully un- 
scramble 28 motion picture titles 
printed, over a four-week period, 
by Gannett’s Knickerbocker News 
in a tieup to publicize the $500,000 
theatre which Neil Hellman 
building on the outskirts of 
bany. 


is 


Al- 


Paris 


By Gene Moskowitz 

(66 Ave. Breteuil-SUF. 59-20) 

Victoria De Los Angeles will 
sing “La Traviata” at the National 
Opera next April. 

Actor Jean Gabin was awarded 
the Legion of Honor for his con- 
tribution to the French film 

Edith Piaf now recovered 
doing her first song stint 
months in the provinces. 


and 
in 


Raymond Rouleau may film his | 


hit version of “Carmen” at the 
Opera in Cinerama for a U. S. 
company. » 

Jean-Claude Brialy 
because of in- 


a two-month rest 


| juries received playing in his last 


film. 

On the heels of the sock b.o. suc- 
cess of “Some Like it Hot” (UA), 
Jean Bastia announcing the title 
of his forthcoming comedy as 
“Some Like it Cold.” 

Marcel Carne’s next pic will be 
based on a Yank book on juvenile 
troubles, “Tomboy,” of Hall Elli- 
son. It will be transposed to France 
and he will use newcomers in cast 

Canadian producer Guy Gilbert 
starting a 39 vidpic series, for 
Screen Gems and Yank release, 


based on James Hadley Chase de-| 


téctive stories. Raoul Andre directs 
and first episode stars 
Wright, Misha Auer and Noelle 
Adam. 

Actor Robert Lamoureax paying 
$16,000 to ex-Sarah Bernhardt 
Theatre director A. M. Julien and 

laywright Jules Romains for not 

aving fulfilled a commitment to 

do Romains’ play “Knock” at Ju- 
lien’s Theatre in 1956. Julien is 
now head of the Opera and Opera- 
Comique. 


Minneapolis 
By Beb Rees 
(4009 Xerxes Ave. So.; WA 6-6695) 


Oscar Peterson Trio into Fred- | 


die’s. 

Israeli pianist 
here for concert. 

Edyth Bush Little Theatre of- 
fering “My Three Angels.” 

Polish State Folk Ballet in Twin 
Cities for two days, Dec. 18-19. 

Charles Van Doren on write-in 
votes elected town constable at 
Hallock, Minn., population 
1,550. 

Much adverse criticism being 
engendered by an ordinance ban- 


David Bar-lIllan 


ning live entertainment in local 
Pizza houses. 
Local Hi-Fi, Stereo and Music 


Show being sponsored by Paul 
Bunyan chapter of the national 
Electronic Assn. 

U. of Minnesota Theatre holding 
over “Light in Deepening Dark,” 
presented for first time on any 
stage and authored by Lowell Man- 
full, a college instructor. 

Northwestern National Life In- 
surance Co. here having 70,000 
phonograph records featuring 
Twin Cities’ performers pressed 
to distribute to prospects. 

Minneapolis newspapers striving 
to enlist support for the proposed 
establishment by Broadway produ- 
cer Tyrone Guthrie of a local per- 
manent repertory company. 


Pittsburgh 


By Lenny Litman 
(HA 1-2739) 

John K. John, longtime Metro 
exploitation man here, to Cleve- 
land for United Artists in similar 
post. 

Dick Stabile, conductor for the 
Crosby brothers, out of hospital 
after strep throat attack and back 
to Los Angeles for rest. 

John Joseph, once publicity di- 
rector for Universal and then Cine- 
rama and now head of Hilton pub- 
licity, in for Pittsburgh opening. 

Leslie Parrish, who plays “Daisy 
Mae” in “Li'l Abner,” will come 
here for big Pittsburgh Press Old 
Newsboys’ preem of picture Dec. 
15. The charity is for the Crippled 
Children’s Hospital. Moe Silver, 


zone manager for Stanley-Warner 
here, made arrangements, 


holding up|. { é 
five pix and one play as he takes|is holding a special meeting Dec. | 


Tony | 


of | 


London 


(Convent Garden 0135-6-7) 
Clem Butson, Tom Arnold's aide, 
planed to Moscow last week to 


| 


Russians 

John Davis hosted a Dorchester 
luncheon yesterday (Tues.) to Nor- 
|man Wisdom following press 
screening of “Follow a Star.” 

Arthur Fleming sailed back to 
N.Y. last Wednesday (2) after a 
six months of filming the “Interna- 
tional Detective” vidpic series. 

The Belgium Ambassador will 
play host to 28 other ambassadors 
when the “Lords of Forest” has its 
London preem at Rialto tomorrow 
Thurs 
| The 
| homa” 
in 


will be shown for first time 
| Britain when it begins a two- 
| day -run at the Metropole, Victoria, 
| Dec 26 
Spyros Skouras, Buddy Adler 
| and Murray Silverstone in from 
| N.Y. to preview “Sink the Bis- 
| marck,” and discuss upcoming Bri- 
| tish production plans. 

| Lord Radcliffe again nan.ed 
| chairman of the selection commit- 
jtee which will choose the pic to 
| be screened at next year’s Royal 
| Command film gala. 

| Carl Foreman signed Brigadier 
D. J. T. Turnbull as technical ad- 
viser for “The Guns of Navarone,” 
which is due to start rolling in the 
} Greek Islands next month. 
London tent of the Variety Club 


| 30, when an alteration of rule will 
be proposed to make associate 


| members eligible for normal dues. | 


| Paul Czinner’s “The Royal Bal- 
| let,” which he filmed in two Sun- 
|}days and one all night session, 
;opens a season at the Columbia 
| Theatre Jan. 7 with a charity gala. 
| Film features Margot Fonteyn. 
George H. Brown bought 
Niels Larsen screenplay of 
| Stole a Million,” which goes into 
| production next year under the 
| Bryanston banner for world re- 
| lease through Paramount, except- 
ing UK & Commonwealth. Vit- 
torio De Sica will star. 


the 


By A. P. Scully 
e!: FAirview 4-1828) 

CBS’ Bill Stout resting pipes at 
Racquet Club 

Helen and Martin Field in for 
their annual stretch at Tahquitz 
Vista 

Hilltop Room has booked Bobby 
Adano, with Alfonso and Gustave 
at the mariachis. 

Marion Davies reopened her 
Desert Inn dining room after two 
years of being closed. 

Bill Allen orch and Tex Kidwell 
will handle playing-singing at El 
Mirador this winter. 
| Phil Regan took David McDon- 
ald, steel union head, to showing 
of fur-bearing models. 

Desert Sun finally got a leopard- 


Palm Springs 


South Sea nudie trademark to sat- 
isfaction of its ad dept. 

Leo Rojo booked into the piano 
bar of Ethel! Strebe’s new eatery in 
| the Deep Well Inn. Spot is called 
| Ethel’s Hideaway. She has pulled 
| out of the Doll House. 

Maura McGivney hurried back to 
L.A. on learning $1,750 was coming 
from Las Vegas so they could do 10 


showings of “A Christmas Carol” 
around town’s hospitals and or- 
phanages 


Anne Douglas, a finalist in Rac- 
quet’s invitational tennis tourney, 
was yanked off court by husband 


bizenship swearing in. 





Rome 


By Robert F. Hawkins 
(Stampa Estera; 675906) 

Elias Lapinere in from Paris for 
advance talks anent Italian release 
of “Ben-Hur” (M-G). 

Alberto "Lattuada received Mi- 
lan's San Fedele Prize for his di- 
rection of “Tempest.” 

Posters for two Italo pix, “Notte 
Brava” and “La Cambiale,” seized 
by Venice police. 

Galatea's ‘Women of the Orient” 
production has reached Katmandu 
for windup lensing on film. 

Jeanne Moreau skied in from 
Paris to complete dubbing on 
“Yovanka and the Others.” 

Katharine Dunham booked for 
four days at Rome’s Delle Vittorio 
Theatre early this month with her 
troupe 

Georgia Moll in from Madrid, 
where she’s been locationing for 
“The Colonel’s Three Etceteras” 
for Vertix Films. 

Tony Dallara awarded a Gold 
Juke Box for his millionth disk 
sale at ceremony held at Gritte del 
Piccione nitery. 

Robert Aldrich due here soon to 
meet with scripter A. I. Bezzerides 
and producer Lionello Santi on his 





|negotiate a circus swap with the | 


Todd-AO version of “Okla- | 


“He | 


like bra which covers the Chi Chi | 


Kirk because they had minutes to | 
catch a plane to L.A. for her cit- | 


upcoming “Ferrari Story,” starring 
Rossano Brazzi. 

James Dobson latest addition to 
cast of Duilio Coletti’s “Under Ten 
Flags,” currently locationing in 
Syracuse, Sicily. Liam Redmond 
is another recent recruit for the 
$2,500,000 Paramount release. 

If she accepts the role in ‘‘Loves 
of Hercules” opposite husband 
| Mickey Hargitay’s Hercules, Jayne 
Mansfield would play all three 
“loves,”’ as blonde, brunette and 
redhead. She also may be in “Fa- 
biola.” 

USIS has started a series of 
screenings honoring John Huston 
at American Embassy Theatre here, 


with one of director’s pix each 
| week through January 20. Cycles 
in honor of other Yank directors 


are slated to follow. 

Five German thesps booked for 
roles in Italo pix: Peter Carsten 
into “Under Ten Flags” 
rentiis): Ann Smyrner into “L’As- 
segno”: Elke Sommer into “Day 
the Rain Came”; 
into “Tonight at Santa Lucia’; and 
| Hildegarde Kney into “The Giant's 


Road.” 
Scotland 


By Gordon Irving 
(Glasgow: BEArsdan 5566) 
King Bros. set for Christmas 

| revue at Empire, Glasgow. 

| Palace Cinema, Aberdeen, mak- 

| ing rapid switch to dancery. 
“Kookaburra,” Australian musi- 

eal, to King’s Theatre, Glasgow. 
Lex McLean heading resident 





burgh. 

Jack Radcliffe heading vaude 
unit cn tour of troops in Cyprus 
| and Malta 
| “Gigi” 
j}at Cosmo Cinema, 
| Cameo, Edinburgh 

Kenneth McKellar 
| Henderson into BBC-TV revue for 
| New Year’s Day transmission. 

Johnny Victory show opening at 
Pavilion, Glasgow, following sum- 
mer show run by Lex McLean. 
| Larry Griswold, U.S. acrobat, 
into “Goody Two Shoes” panto- 
imime at Alhambra Theatre, Glas- 
gow 

Jimmy Logan, Scot comedian, to 
Casablanca on _ vacation’ before 
launching new BBC-TV series from 
London 

Don Arrol, comedian, in vaude 
here, pacted for pantomime role 
with Toni Dalli at Lyceum, Shef- 
| field, Eng. 

“Gigi” (M-G), “South Pacifie” 
(20th) and “Nun's Story” (WB) all 
; playing on extended runs over 
Christmas season in Glasgow. 
Freddie Carpenter, pantomime 
| producer, commuting between 
| Christmas productions at Alham- 
| bra, Glasgow, and King’s, Edin- 
burgh. 
| Joan Summers, young soprano, to 
Rome. on scholarship grant from 
| Roy Thomson, indie tv boss. She 
| will train there until April before 


M-G) registering good biz 
Glasgow, 


resuming with Glyndebourne 
Opera 
Edith Macarthur, Scot actress, 


pacted for Fairy Godmother role in 
Rodgers & Hammerstein “Cinder- 
ella” at Bristol, Eng. This is a re- 
staging of last season's production 
| at Coliseum, London. 


Detroit 


By Fred Tew 
(TU 4-8810) 

Look photogs in town taking 
hundreds of pictures of WXYZ-TV 
and ABC-TV comic Soupy Sales. 

Columbia ad exec Jonas Rosen- 
feld Jr., got come coverage on his 
comments about Columbia’s 1960 
pictures 

John L. Beers, formerly head uf 
Theatre 
tral division, upped to manager of 
the new midwestern division. 

New York Times editor Clifton 
Daniel, in town recently for a lec- 
ture before Detroit Town Hall, 
wrote Town Haller Mrs. Dorothy 
Hagan, thanking her for nice re- 
ception here and for the check, but 
added he was returning the check 
—and would Mrs. Hagan please 
sign it. 


Milwaukee 
By James Gahagan 


“Most Happy Fella” Dec. 4-5 at 
abst Theatre. 

Polish State Folk Ballet at Mil- 
waukee Auditorium Dec. 15-16. 

“The Messiah” by The Bel Canto 
Choir and orch at Palace, Dec. 13. 

“Dark of Moon,” starring Rita 
Moreno, at Fred Miller Theatre 
through Dec. 20. 

Riverside Theatre had “Mary 
Stuart” with Eve Le Gallienne and 
Signe Hasso, Dec. ¢ 

Miriam Hopkins and Gilbert 
| Green in “Look Homeward Angel” 
at the Pabst Dec. 14 through 
| Dec. 19. 





(DeLau- | 


Margit Nuenke | 


layout at Palladium vaudery, Edin- | 


and 


and Margo | 


Network Television’s cen- | 


(1902 E. Linnwood Av; ED. 2-7655) | 


Hollywood 


Jo Morrow and Evy Norlund ia 
| Mexico Film Festival. 

| James A. Fitzpatrick back from 
South Pacific location scout. 

| George Sidney in Mexico City 
| sccuting locations for “Pepe.” 

| Niels Larsen and actress-wife 
Pat Knight in from Europe. 

Bert Somson named to manage 
new UPA Pictures’ St. Louis sales 
office. 

Mike Frankovich in from London 
headquarters for Columbia Pix 
huddles. 

David A, Lipton spoke Monday 
et annual conclave of Allied States 
Assn., in Miami Beach. 

Russell Birdwell new 
exploitation director of 
Alamo.” 

Al Simms making national tour 
{o promote “Goliath and the Bar- 
barians” album. 

T. H. Sword resigned as veepee- 





ad-pub- 
“The 


legal counsel for Fox West Coast 
Theatres to return to. private 
practice. 


Alfred Lunt and Lynn Fontanne 
winners of Drama Teachers Assn. 
of Southern California’s annual 
Dramasque Award. 

William Wyler plaaued by L.A. 
| City Council, L. A. County Board 
lof Supervisors and Hollywood 
|Chamber of Commerce for “Ben- 
Hur.” 

Larry Menkin checked in with 
| Hollis Productions, production arm 
of Paramount Television Produc- 
tions, to create and produce new 
properties. 

Jim Leiker upped from traffic 
dept. at KTLA to assistant ad- 
promotion director, succeeding 
Glenn Adamson who swings over 
to NAFI. 


| . 
| Chicago 
(DElaware 7-4984) 

Buddy Greco Trio heads show at 
Le Bistro 

Indie bookie Ray Auler joined 
the Associated Booking shop. 

Jack Kirsch, Illinois Allied chief, 
back in harness after a hospital 
siege. 

George Jessel and Bobby Breen 
set for the Dec. 14 Chanukah Din- 
ner Dance, Israel bond drive fete. 

Mushin Ertugrul, topper of An- 
kara (Turkey) state theatre, visited 
backstage with “West Side Story” 
cast. 

Five of five recitals by Chi's new 
Festival String Quartet, under 
aegis of Free Concerts Founda- 
tion, is tomorrow (Thurs.). 

Banjoist Eddie Peabody stepped 
in for the Duncan Sisters at Man- 
gam’s Chateau in suburbia when 
Rosetta Duncan was fatally injured 
in an auto mishap. 

Woods Theatre, the Essaness 
(Eddie Silverman) flagship, closing 
Dec. 14-24 to install 70m gear for 
the “Solomon & Sheba” bow 
Christmas day. 


Philadelphia 


By Jerry Gaghan 

(319 N. 18th St.; Locust 44848) 

Joe Hough, who recently re- 
signed, back at former post at the 
local AGVA. 

Lenny Bruce made first appear- 
ance in Philly at the Celebrity 
| Room last week. 

Cyril Ritchard, here in “Pleasure 
of His Company,” at Forrest, 
named winner of 1959 Charlotte 
Cushman Award. 

Canfield Smith, who used to be a 
ventriloquist in local clubs, now 
settled in night spot of his own, 
La Vista, in Bustleton. 

For the 12th consecutive year, 
Fredric R. Mann reelected presi- 
dent of Robin Hood Dell, city’s 
free summer symphony concerts. 

Local composer Romeo Cascarino 
will have latest work, “From the 
Cajun Land,” preemed by the New 
Orleans Philharmonic this spring. 

Mickey Shaughnessy, in between 
film jobs, working up act with an- 
other local comic, Buddy Lewis. 
Pair booked into Erie Social Club 
over Christmas holidays. 


Albuquerque 
By Chuck Mittlestadt 
(3118 Quincy NE; Dlamond 4-1596) 


Stan Kenton orch booked for 
concert at New Mexico U this week. 

Conway Twitty band skedded for 
dance at Tingley Coliseum Dec. 19. 
| Charles Laughton in “King 
| Lear” booked for Albuquerque in 
| spring by Sam Feldman. 
| Don Spencer, former ad manager 
| with Coca-Cola here, joined indie 
| station KDEF as salesman. 
| Indie radio station KMIN at 
| Grants (90 miles west of here) sold 
|to Charles P. Webb of Tucson. 
| Dave Button is present owner. 
| Talent now being dickered for 
New Mexico Auto Show, skedded 
| late February for Tingley Coli- 
seum. Nelson Turner, exec sec. 
| for auto dealers, handling details. 
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appeared at the Abbey Theatre, | Mivwhen the late Visior Herbert |_Susan MacMurray to Thomas 


OBITUARIES 


ROSETTA DUNCAN 
Rosetta Duncan, 58, of the Dun- 
ean Sisters, famed vaudeville and 
musical comedy duo, died Dec. 4 
in Acero, Ill, as a result of in- 
juries suffered in an auto accident. 
Details on page 2. 





WYNN ROCAMORA 

Wynn Rocamora, 52, vet Holly- 
wood agent and for the past five 
years artistic director of the Holly- 
wood Bowl, committed suicide in 
his home Dec. 2 by taking an over- 
dose of barbiturates. In poor 
health for several years, he left a 
note in which he said he was “sick 


physically and mentally and at the | 


end of my rope.” 

Brought to the Coast in the '30s 
by the late Los Angeles impresario 
L. E. Behymer, Rocamora special- 





Damon 


Died Dec. 10, 1946 


LEE BORDEN 
Jolee Associates 





ized in musical personalities par- 
ticularly both in his own agency, 
formed several years ago, and pre- 
viously when associated with NBC 
Artists Service. During his tenure 


ponsible for all talent, and was in- 
strumental in bringing to Holly- 


wood for their American debut 
many top European artists. 
Among his imports were Brigit 
Nilssen, from Norway, 
toinette Stella, from Vienna. He 
resented the American pianist, 
Von Cliburn in the Bowl in 1958, 
and last summer brought the 
European conductor, Herbert von 
Karijan. He also realized the im- 
portance of bringing in big name 


artists in conection with the Bowl’s 


regular Saturday night Pop Con- 
certs, some of these being Ella 
Fitzgerald, Nat “King” Cole and 





RAYMOND HUBBELL 


REST IN PEACE 
1879-1954 





Tommy Sands. He resigned his 
Bow! post some weeks ago. 


Surviving are his mother and 


brother. 
HUBERT MARISCHKA 
Hubert Marischka, 78, Austrian 
operetta producer who also turned 
out a number of films, died Dec. 4 
in Vienna after a long illness. A 


native of Bruenn (now in Czecho- | 


slovakia), he began his career as 
an operetta singer in the City 
Theatre there 

Regarded as a top tenor, Mari- 
schka later joimed the Theatre an 
der Wien and for years starred in 
Robert Stolz, Franz 
merich Kalman and Leo Fall 
operettas. He and Betty Fischer 








In Loving Memory 


LOU HANDMAN 


(Dec. 9, 1956) 
Fiorrie Handman 





were a celebrated operetta duo be- 

tween the two World Wars. 
Marischka, who became owner 

of the Theatre an der Wien, even- 


tually was foreed to shutter the | 


famed house when the depression 
crimped business. After World 
War II he wrote librettos for such 
©perettas as “Waltz Queen,” “The 
Strauss Boys’ and “Farewell 
Waltz.” He also co-authored the 
Operetta “Sissy” (with his brother 
Ernest) for which Fritz Kreisler 
wrote the music. 


ANTHONY DOWNING 
Anthony Downing, 56, publicity 
director of Rank Overseas since 
1957, died Dec. 1 in London. He 


had been ill for some months, but | 
office | 


recently returned io his 
working only half days. 

the motion picture industry in 1933 
8s exploitation manager for 
London Films. 


In Memory of 


Lehar, Em-| 


\ veteran publicist, he enuea' 


He subsequently 


| became a director of Arrow Pub- 
licity, and after war service in the 
RAF, joined Rank Overseas as as- 
sistant publicity. director from 
1945-48. 

In 1949 he joined Selznick Inter- 
national as European publicity di- 
rector, but returned to London 
Films in 1954, still retaining his 
association with Selznick in hand- 
ling the Golden Laurel Awards. 
He rc joined Rank Overseas in 1957. 

Mother and sister survive. 


PHIL KAYE 
Phil Kaye, 47, actor-singer-co- 
median, died Nov. 28 in New York. 
He began his career when he 
was 17 years cld with the Mae West 
troupe. He played all the major 








| vaudeville houses throughout the 
U.S., including the Keith-Orpheum 








Runyon 


circuit and the Palace Theatre. 
| He also toured extensively though- 
| out Europe. 

| His Broadway credits 
“Call Me Mister” and “Oklahoma.” 
with Hollywood Bowl, he was res-|He appeared in several films, in- 


include 


| cluding “The Red Badge of Cour-|the earliest women radio broad- | 


lage” and “The Asphalt Jungle.” 
|During World War II, he toured 
|mumerous Army camps with the 
|U.S.0. He just recently appeared 


and An-/ with a USO troupe in Newfound- 


| land. 
| His wife, mother and brother 
| survive. 





FRANK WRIGHT 

Frank Wright, 57, longtime radio 
exec and late a tv emcee, died Nov. 
|27 in Los Angeles. A native of 
| Buffalo, N. Y., he came to San 
| Francisco in the late "20s and went 
|into radio work, eventually rising 
| te managership of old KTAB, San 
| Francisco, “where he helped start 
careers of such entertainers as 
Tony Martin and Ralph Edwards. 
| From the early ‘40s until last 
year Wright conducted, first on 


| radio and then on tv, a show called | 


'“Calo Pet Exchange,” during the 
course of whieh he found homes 
for thousands of pets. 

His wife, two daughters and two 
sons su: vive. 

FRANK HALL 

Frank Hall, longtime stage man- 
| ager in legit and a studio manager 
| with CBS-TV for the past three 
years, died of a heart ailment Nov. 
25 in Trenton, NJ. A native of 
that city, he stage managed such 
{Broadway productions as “Ro- 
’ and “The Great Waltz.” 
Hall, who commuted to New 
! York from his Trenton home the 
}past eight years, was associated 
with Fred and Adele Astaire at 
|one time and toured Europe with 
the Marx Bros. 
| Surviving are his wife, daughter, 
sister and three brothers. 


A. A. MURPHY 
| A. A. Murphy, 75, president of 
A. A. Murphy and Sons _Ltd., 


operators of radio station CFQC | 


and television station CFQC-TV in 
Saskatoon, Sask., died Dec. 2 in 
Saskatoon. 

He established the radio station 
in 1923 and the tv station five 
years ago. A leader in Canadian 
| broadcasting, he was _ vice-presi- 
|dent of the Canadian Assn. of 
Broadcasters in 1936 and had also 
| served as president of the Western 
| Assn. of Broadcasters. 
| Survived by two sons and two 
, daughters. 


KAY C. CREWS 
Kay C. Crews, 58, an actress who 
appeared in vaude, silent films and 
in Broadway productions, died 
Nov. 29 in San Antonio. She first 





trouped in vaude at the age of six. | 
'A board member of the San An- | 


tonion Little Theatre since 1951, 
she previously was active in the 
Pasadena Playhouse. 

She also had roles in a number 
of plays presented by San Antonio 
groups. 


GRAHAM SUTTON 
Graham Sutton, 67, playwright, 
broadcaster and novelist, died re- 
cently in Carlisle, Eng. A native 


of Scotby, near Carlisle, he was | 


Dubiin. 
He turned gradually to a liter- | conducted 
ary career, and worked as a play- | chestra at Lewisohn St 
wright and broadcaster with the|gave a recital in Town Hall in 
|British Broadcasting Corp. He | 1932. Three brothers survive. 
|} wrote novels under his own name, 
land detective fiction under the| 
pen name of Anthony Marsden. 


the Philharmonic Or- 





Prof. Vasily Nebolsin, 61, former 
|}conductor of the Bolshoi Theatre, | 

a ae |Moscow, died Nov. 30 in the! 

_— eg eo of | Russian capital. He was grad- | 
|, Murray Dale, oS, press uated from Moscow's Philharmonic | 
| the Dale Dance Studios, died Dec. | School in 1920 and joined the | 
|6 in New York. He established his | 
\first studio in N.Y. in 1933. His 
name then was Murray Herold. He 
|changed it legally to Dale while | ee oe 7. 
‘ast World War. ‘The ae | Theatres in Chicago, died Nov. 28) 
now has about 40 studios through- | @t his home in Olympia Fields, TH. 
| sae the US. | Wife, three sons, a daughter, his 


| His wife, son, daughter, three mother and a brother survive. 


brothers and a sister survive. 

Dante Galdo, 61, bandmaster of 

HELLMUTH STANGE | the Philadelphia Police and Fire- 

Hellmuth Stange, 59, long active | men's Band, died Nov. 29 in that 

in the German film industry and| city. Wife, mother, two brothers 
| owner of 18 theatres, died Nov. 1/ and a sister survive. 

- mem oe May SF West | 
crmany 30 a stroke. § | Wheodore Schwaegerle, 75, long- | 
Starting with a film technical | time electrician at Louisville's Ri- 

firm, he founded his own organiza-| alto Theatre who retired six years 

tion, Film Equipment Co. of Mu-| ago, died Dec. 4 in that city. " Sur- 
nich, and became a theatre owner | viying are his wife, son and two 
in 1936. After World War II he| prothers 

built up his extensive theatre chain | | 

and was active in film owners’ 


| 





concession | 

















| Bolshoi that year. | ley, 


Stern | 


associations in Germany. 





EUGENIE SENDREY 
Eugenie Sendrey, 74, retired 
opera singer, died Nov. 28 in Holly- 
wood. She sang in the Vienna 
Cpera prior to World War I, and 
later in the U.S., notably with the 
| Dippel Opera Co., Chicago. 
Survivors include her husband, 
| Dr. Alfred Sendrey, former con- 
ductor and teacher, and a son, 
Albert, composer-arranger-conduc- 
tor. 





| 


| MARGARET MacTAGGERT 
Margaret MacTaggert, 79, one of 


casters in Canada and known from 
| Coast-to-coast as “Mother Mac,’ 
| died Nov. 28 in Toronto. She was 
| also on the board of the Canadian 
| Broadcasting Corp, as chairman of 
|the radio and television commit- 
| tee. 

Survived by 


two sons and a 
, daughter. 





CARL C. CHRISTIANSEN 

Carl Christiansen, 68, violinist 
and manager of the Lyric Opera 
| (Chicago) orchestra, died Nov. 29 
|in Chicago a few hours after the 
Lyric’'s final performance of the 
season. Before joining the Lyric 


| he was leader of the Palace Thea- | 


tre orch in that city. 
Survived by his wife. 


JAMES B. HUTCHISON 
James B. (Barney) Hutchison, 
59, vet film publicist. died after a 
lengthy illmess in Hollywood Dec 
2. He started this career as a sports 
writer on the ofd Los Angeles 
Record, and for many years was 
| with Paramount, where he helped 
| build Gary Cooper, Clara Bow and 
|other personalities. Later, he 
flacked at Columbia Pictures. 
| Father and brother survive. 


ARTHUR Q. |-RYAN 
Arthur Q. Bryan, 60, radio-ty 
actor, died in Hollywood Nov. 30 





He had appeared as a regular on} 


such programs as “Fibber McGee 
}and Molly” and “Halls of Ivy,” on 
| which he played the professor: and 
| with George Gobel and in Desilu 
productions, 





MRS. WILLIAM LANGLEY 

Mrs. William Langley, v.p. of 
Langley Studios and onetime set 
decorator for various Hollywood 
film companies, died Nov. 29 in 
|Dailas after a month's illness 
Surviving are her husband. a 
|photographer; two sisters and 
three brothers 


L. V. JEFFERSON 
L. V. Jefferson, 85, longtime 
story editor at Universal, First Na- 
tional and other early-dav studios, 
died of a heart attack Nov. 30 in 
Hollywood. 
- Son and daughter survive. 


| PAUL HICKMAN 
| Paul Hickman, 74, one of the 
| Hickman Bros. whose act was a 
| vaude headliner for 35 vears, died 
Nov. 24 at his El Monte, Cal.. ranch. 
Surviving is a nephew, Georgie 
Hickman, actor. A brother, 
George, died about five years ago. 














Harry C. Kleindienst, 67, who 
joined the old Metro Company in 
1915 and who resigned his post as 
assistant treasurer of .Metro-Gold- 
wyn-Mayer International this year, 
died Nov. 20 in New York, after a 
j}long illness. His wife and daugh- 
| ter survive. 
| 





Mrs. Helene Adler Eiseman, a 


retired operatic soprano, died Nov. | America that 


15 in New York, after a brief ill- 
ness, She sang with the American } 


Miss Orlie L. (Penny) Pemwitt, 
57, a secretary for KFAB in Omaha 
for 20 years, died recently in that 
city after suffering a heart attack. 
Survived by aunt and three uncles. 





Wife, of playwright Jules Eckert | 
Goodman, died Dec. 4 in Peek- | 
skill, New York, after a long ill- 
ness. Also surviving are a son, 
| two daughters and a sister. 


Jose Cortes Mier, 82. dean of 











Mexican comedians. died last week Brooklyn, Dec. 6. Bride is 


jin Mexico City. Eight children sur- 
vive. 





| Widew, of Hugo ven Hofmanns- 
thal, Austrian poet and dramatist, 
| died Nov. 9 in London. 





music critic, died Nov. 21 in Venice, | 
Ita'y, after a brief illness. 





Moore Poole, Las Vegas, Nov. 30. 


adium and | Bride is adopted daughter of Fred 


MacMurray and his late wiife, Lil- 
lian. 

Vanessa Brown to Mark Sandrich 
Jr., Hollywood, Nov. 29. Bride’s an 
actress; he’s a tv director 

Joyce Baker to Marty Wilde, 
London, Dec. 2. Bride’s a singer; 
he’s a rock ‘n’ roller. 

Elaine Glifford to Brian Bottom- 
Rochdale. Eng., Nov. 28. 
Bride’s a comedienne. 

Diana Arnold to Kenneth Rowell, 
London, Nov. 27. He's a painter 
and theatre decor designer. 

Jaye P. Morgan to Chuck Kelly, 
Las Vegas, Nov. 24. Bride’s the 
singer; he sings with the Moder- 
naires. 

Ruth Powers to Donald E. Vogel, 
Brunswick, Me., Nov. 26. Both are 
legit players. 


Jean Purkiss to Alan Brown, 


| Edinburgh, Scotland, Nov. 28. He 
lis a staffer on TV Guide there. 


Carol Ann Comeaux to Carl 
Brazel, Rayne, La., Dec. 5. He's a 
disk jockey on KTRH, Houston. 

DiAnn Ward to Robert D. Willis, 
Nov. 26 in Philadelphia, Pa. She's 
secretary to the program director 
at WHTN-TV in Huntington, West 
Virginia; he’s publicity director at 
WIIC in Pittsburgh. 

Jorunn Kristiansen to Barry Coe, 
Nov. 21, Moss, Norway. She was 
Miss Norway of 1959; he’s an 
American film actor. 

Adelaide Gant to Jerry Carr, 
Nov, 25, New York. She is a staff 
member of the CBS tax depart- 
ment; he’s vicepresident and pro- 


gram director of radio station 

WHLI. 
Joan Fisher to Robert Brand, 
secre- 


legit producer-director 
Herman Shumlin; he’s a lighting 
designer. 
Rosemary Harris to Ellis Rabb, 
New York. Dec. 4. Bride is an 
| actress; he’s an actor 

Patsv Davene Peterson to Ronald 


| Abraham Skulsky, 53, American | Hugh Husmann, New York, Dec. 6. 
| They're singers in the Broadway 


musical, ‘“Fiore!lo.” 
® 





Benjamin R. Harvey, 73, violin-| 


ist and onetime bandleader, died 
Nov. 30 in Bennington, Vt. 





Widow, 47, of film comedian Lou 
Costello, died Dec. 5 in Van Nuys, 
Calif. Three daughters survive. 





Father, of singer Della Reese, 
died Nov. 28 in Detroit. 


Mother, 73, of actress Alice Faye 
died Dec. 1 
sons also survive. 





Arthur Robitschek, 74. auditor 
for years at Universal Studios, died 
Dec. 1 in Hollywood. In later years, 
he was connected with the Paul 
Kohner Agency. 

Mother, 69, of Jerry Sager, pub- 
ad topper of B. S. Moss Theatres, 

| died Dec. 4 in New York 





Father, 77, of Hollywood pro- 
ducer-director Richard Wilson, died 
of a heart attack Dec. 2 in Denver. 


Clowns, Unite! 


=e CONtinued from page 1 


In the key- 














made at the confab 
note address 
Yuri A. Dmitriev of the Arts 
Institute, the clowns were told 
that they must educate the peo- 
ple, fight in the circus arena for 
“new 
pose that which is old and reac- 
tionary and assert the new quali- 
ties of the builders of Commu- 
nism. Excerpts of the prof's ad- 
dress were reproduced in the 
newspaper Sovetskaya Kultura 
under the title of “The Clown Can 
Be a Publicist.” 

The academician also cited 500 
Soviet Circus clowns as worthy of 
special praise. He said there were 
many ordinary ones and several 
Weak ones. The main trouble, he 
asserted, was that they lack cul- 
ture and mastery of their medium. 
He felt that the two-year course 
at state circus schools preduced 
potentially good performers, but 
with very low ideological and 
esthetic education. He also de- 
clared that it was impossible to 
educate a good ciown in two 
years or even give him the neces- 
sary skills in different circus spe- 
cialties. He also mourned the fact 
that there was a shortage of musi- 
cal and acrobatic clowns and vir- 
tually no good clown ensembles. 

It’s believed there are many 
countries in Europe as well as 
have levelled the 
same criticism at their comedians 
as well as clowns. 


delivered by Prof. | 


BIRTHS 


Mr. and Mrs. Charles Chaplin, 
daughter, Dec. 3. Lausanne, Switz- 
erland. Mother is Oona O'Neill, 
| daughter of the late playwright Eu- 
gene O'Neill; father is the film 
comedian. 

Mr. and Mrs. Eddie Roll, daugh- 
| ter, London, Nov. 30. Father and 
mother ‘Inge Roll) are dancers in 


in Hollywood. Two | “West Side Stery.” 


Mr. and Mrs. Helmut Lehner. 
daughter, Hamburg, West Ger- 
many, Nov. 22. Mother is German 
actress Susanne Cramer. 

Mr. and Mrs. George Claire, son, 
Pittsburgh, Dec. 1 Father is a 
theatrical agent in Pitt 

Mr. and Mrs. Walter Neiman, son, 
New York, recently. Father is ex- 
ecutive assistant at WQXR, N.Y 

Mr. and Mrs. Don Romeo, daugh- 
ter, Omaha. Dec. 1. Mother was 
formerly with the Woodson Family 
in vaude and niteries; father’s an 
agent. 

Mr. and Mrs. Robert Schiller, 
Gaughter. Hallywood, Nov. 7. Fa- 
ther is Guild Management topper. 

Mr. and Mrs. Tenniel Evans, 
daughter, London, Dec. 3. Mother 
is the daurhter of the late Leslie 
Banks; father is an actor. 

Mr. and Mrs. Arturo Canos, 
daughter, Douglaston. L.I., Dec. 3. 
| Mother is songstress Terri Stevens; 
| father is co-owrer of the Boulevard 
| Cefe in Revo Park, L.I 

Mr. and Mrs. Peter Straus, son, 
Oct. 27, New York. Father is presi- 


qualities of morality,” ex- | dent of radio station WMCA. 


Mr. and Mrs. Joe! Berson. son, 
Nov. 19, New York. Mother is Ann 
Olstein, formerly with the NBC 
“Home Show”; father is former 
NBC attornev. 

Mr. and Mrs. Robert Lee Fur- 
man, son, Nov. 27. New York. Fa- 
ther is the son of Blanche Furman, 
| legit theatre ticket broker-theatre 
party agent. 





A 


| Wrath to Come 


Continued from page ? See 





strength of Protestants, Catholics 
and Jews to bear in a joint cam- 
paign to clean up the movies.” 

“It goes without saying, of 
course,” the Union-Leader edi- 
| torial concluded, “that the pur- 
| vevors of filth will leave no stone 
unturned in their efforts to insure 
| that a combined Protestant-Catho- 
lic-Jewish cleanup campaign does 
not gain momentum. 

“But the old ‘divide and con- 
| quer’ techniques may not work 
| this time. The issue of motion pic- 
ture pornography—and especially 
its effect on America’s youth—has 
become just that serious.” 
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“CHARLIE MANNA © 


IS A LAUGH GETTER... 
HIS MATERIAL IS CRISP 
AND SHARP.” va 





NEW YORK — 


“... at the Copa... a fresh talent resem- 


bling no other comedian.” 
FRANK QUINN, Daily Mirror. 


LONDON — 


LL 


. +» makes a sock appearance on his live 
_ bow at the Palladium with a shrewd and 
extremely funny routine.” 


VARIETY 


HOLLYWOOD — 


”“” 
. 


. . the most refreshingly funny man to 
light in L.A. in months.” 
Los Angeles Times. 


VANCOUVER, B.C.— 


“ .. he’s fast, fresh and talented, Marina 
is strictly from heaven.” 
JACK WASSERMAN, The Sun. 





Management: LARRY KELEM Direction 
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